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YT M1, Ao=9-g6 2024

gfHar

fem T3 T UIw T wig FEt Hmifent fF9 yH J1 fer =19 3 ugy § T 3
Sa-3mt gafenr famr 71 3% [ ufow 2 fJE 575 Afts Afos midea © HI3?UTs
H Uy T TH g€ I 95 YT v Bast § UATdl sTHT Y nigeE I9d 8T H
g 3R foat 2t fHaaS3 &% oit3T famr 3= HisasT 39 Arfee &dt udd AdeT| fEdt 96
J & fegrar & vA-aHet & fea fager feontr fa Jaret, nigewt © &% &% fdet € & g3 fimrdt
Wt § fomrrs Jefgs Ifamr 72| fer =9 fer &t gagns {38t © yfHT feees 37 gaHis
fw € By ‘§3I-HBe & @l B AHTAA fonr: H§ 319 dF Afdg & Aedg H” gfumr
famrr 31

fem 29 T fer via & gt 5 w3 feo 34t 9 fx fem R €39 Heeee 5%
HEUS € H YIS &Y §'33-Haeee »i3 Afs © fAuisa ufsuy 9 3| fRasa g e
&t =TS BT 57, ASTIT W T HISTYJ6 &Y ‘AE®CIs ©f UHSS! 8 AH S
Vi3 FUHRM B 3Har & famr J1 Arfas wiftrds Enff 3793t »is Uit yeromit
UfgsTis Iefentt fearaa Ut & mirarg sefent fanrr J1 fer 37 57, HoHas & & ‘AR
3 HET’ I AR © TOHGK »iS fReaad YAt & st J1

3. Aue< fHW fAIAT & &u ‘HJt »i3 AT U3 € SAUTE: »ifgHe ASH YfiT
Azt e €t {33 ©r fersnes g9er J1 37, AgeA3 fifw & <rfan 3fgs dte = frufsa
ufaty §rrfamr J1 w3 Ji9 @for § AHET Je9-yFu & WE9Ed Y=o faar J1 57, y=is
IHTT & I3 ATIS WA SH UTASTT fer3T ARdaAS AT ©f Jfe-fa3mg Hs &t fou’ =
AHEE frosa Y=g 8rfanr J1 4. v ASt & urdt 3flies © 9g-99fo3 sred Ad &
MittE U mifad 3y &g a3t 31

fem nig €8 »HIFS INe®, 37. I&HI3 a9, 37. YITI 9973, 37. TH'T FHIS M3
37, vifH3 59% € B4 WiagH 3THT €9 8 31T TS| 3T, IBHIS dd & HIIS »iS TIAG ©
Heut & fratsa fenfir i3t 31 37, ysehy 9973 & vif3T AIfars € 09 5% 3931 I
&g d153T T HoA-ATAST ©f AU fenrfimr i3t 3, 7 »mugE iy &9 femus sdt 7
Aae! J1 feR 3 MHIHIS I9T® & 16 ardl St o g3t &t fenrfir 15t 31 57 anrg
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HHI® & UATHl 512 0id WS €7 €76’ € 512 U [R8 Haradlt © aee 99373 § UR J96
T W36 A3

3. IOl fiw AHa& At afesT © fegraurare! nrurat & ugTe 396 € U3s
drzr 91 fer 357 fer »ig 9 At afesT g9 JoHHS fRw & &9 »is YAz ©
AR »eg3s &Y IdT d2&HI3 fAw & JArdhrs & fegrg alisT

HE »R J & feg ig uraat § uHe niear mi3 fegrar & migrefia ni3 aa-anet
YT JITIT G T < JUIN W3 1idis wid (€9 feeas fefimtt § gruz T 36 94t

5. WaT IH
HY AU ™3 SM9UTHS,
Urret niftmis Ags|
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afest & ugs »i3 niftis

ST, Gar 9
o gt fedhnft 7 niftds et €t 293 fer &2t adt a1, faBfa afest Af Arfas wiftmis
g ufost 3t IR T gt & wis {63 fos afesr € niftmis Hs® 89 A7 33 I51 I AHSTT
JET J, BT HI3=YTS Jet ITT &, Al & niftls nf3 UZS 5% RaUs aEt yust wdl
fagr 7= T HE® &dt A9 Aall 39 AfdS qUaat © fores, Jfesr o g/ 209
FUSHT (HTTRIIE®) IE T196 fER B UFS niS nifthMis 837 <87 HAST J1 WA 39 3 At
AfISa-Adrs &g oot ¥ Afds 3 e T AW, Afasa U3s »is wiftis § 39 Afes
g foor 91 o=t © Afgs €9 fagst wiftmis & Fu Hf 8o A, fegt & fegraurar=t &
IHat 9 uZs €1 ug Uardt A sa-rars 9 oz 93 ufoeass dioet Aet € 39 T
3 ¥niE TS I, 89T & Afusx Ut € diifean & A9 S Afes o fesr 91 afesr ®
U39 29, B afes © 539 a7 YB3 afesT ust € quU »is giifean fer Uy 3 39 &t
IUJ feug 9997 R »ie I5| A H »iE niftmis © € foR g2 for Tf| fEq 3 afes &t
UIZ T 0f3 T J I3 T niftots =1 fai arfe-urs & Adt g 3 st viftrils & @
AJt ferr g 7 AT 92 fer miftis e Hare ufast 3 yafes, Arfos nisgst yaet 5
fam feg A7 gt & »o9 5T &, ferer HS® 8A9s T yuss fer wiftmis & fan
HaAEH® fegrd & ygras & §'ar 3t &dt'| U3 7% Jt feg AL <t 5 '8 &t 78 <d6 oo
J fa o It U3 W3 AT nifthis AIET (TARTA®) =S foguy &t fas T Ager 32
ferer 8739, HI nigdefid AN € 30 A © AfHS g wiftmis It feg dt fsafem I fa
far & arfe-urs T IEt Agidt A fE ) HE® Hae &t | Afgsa-urst & st fagst &
fefsamm ufsuy J-  fefsom @ TusEntt wesret © Hegs T gewe! J1 ATfas niftrls
Yyt € fearr Jur <t fer fefsamra semmi g Ut 94t 31 Aegaere »3 IAt use
& Afd3 a3 © 3a3 _;"FHTYHT-TEE!’TS(EJ'E(Defamiliarization)?ﬁ?lﬁfi?ﬁ_;‘!?ﬁ,@FE?B!HTEW
o 7Y (& I A9l fIAH € &3 79T I6 fAgh € iUt 3 Afosx TA3 (ATISa st
& Aoger) T wiftis § AaET J1 UT §39-AageeE »3 Bfge & Siancans & IRt
JUITE WS FTHE! HIgaT & A3 ITHEN 3% it HIHT=! & ATgHe femrter) fer 3t
g9t € Afg3 €9 HoarAeet withis € aHrst, YSteusT »is fegguar € HSs ©
fexfagd AI™MI (HafEAeR ) °3 AT® U3 JJ fe 3|




YT M1, Ao=9-g6 2024

UgH &9 se-HgaAee ¥ o3 f3a qrHAt enif fsust © ygie w3 eddede
AS® © fI3a eif maneTe g foas, Bt & Arfusa-ust ¢ forgs fegeusa Jedee
€ AfI3-fg3s & nmi-nuE aa3 3 Afgsa-us € feafdd i3 Jedee! niftmis § &R
3T &%, Afa3 niftmis *T ufor J9s fe 8 993 It Aroed siHar fegret| aeHias fratst
g 93T Ae-HAST, MIASTE! JUTE! J<-AHST, BAEGH © Geseret fAufst &
yag-fentfimr & fs8-a@ritas mfos 635 €9 fer Hi® '3 fFaH3 sag wrEdt I fx
AfIS-ust Bt JEt e Aggidt Ha® &di SAfont 7 Axer| H foguysT Af vusT §
fegrgurar 3 & YEH, B3t »i3 AHIET T HAST AHSTT IF| HA®S o oe! feg emier &g
aifgaret 3= It &r- 3F g feaarurax yfsgusT »ic 217 & yo'a Af »iyE niy § ¥aE &
o 3t 3 Ifg AtEr 1 H 32 g miftmis '8, ufgest € miftmist (reSt) & fam ot
FeTAT IS ™8T T W3s &t &3 faor ug ot 8T A9 &dt fx Uardt © 993 feorguax
FJ AT A3 Miftils I3 AI® i3 U It emifent @ 8%e I51 7 Afass-utat e
miftriis 3 U3 feargurda Yf3ausT &% < TUJ WarsT »i= AHTET T HA® J1 H HES
feat maet gt ¥ fedt Aure a9s gfonr I fa Aoz & ugs w3 iftmts 93T €t AHaE,
GarzT w3 Yfssr & WA 1 H wimug fer mifthils § € fofit 8 I3a, miftiis © ners
fera & ugs faar Tt

afesr & uF3: usd »f3 Us T HEa

H 59 '8 It fagr J 3 afes, 39 Afos qurarst @ 3THTe! 39 '3 TU9 He'edIa®
JI He2dIa® 3 HTT 372 fAge QU (Heeaw) & @93 @8 3T 3 Jf o, IfesT & BR
HS AE™ 3 J fAR 96 ffI9x 7T, Ffe-3H "9 quisios I o Ffe-393 geet JI
fAIAESHEET »iz W3f3” € wifdd Aasy T fagh Irdt, Uamet afesr € niftmis ife fex
uFE TN J1 ANA-ATASS! ad A€ @% (fAgs »iug niy § fegeuad afde 78)
AIS »eed Ae YAt JfesT & iftmis J9% s 3t 89 fAgnesiiasT §, feea-Aars
&% 73d feg TR a9 76 fF feT afest (ew@t afesr) Hoegdt; Udt-gagnT B
TH I, fegrgurgr 3 2t Iet 9; fefsarm 3 28 It T feo gT 839nmufex 7 aret 9 A
fer 3 B iws J9T Is & feg afest yfseu J; A J; »idiio=y J; YarstHis J;
YU J; SfRuH »iredr € 3H 7% 731 I8 J1 Jfe3T 8 nicert 7t qu fam § o
ursf3 Ffder f, g9 feg feees ner® I81 Tude feg J 17 a3 feag nm fsdt &5t
Fg3t IAAET I TG, IS I AIS 191 T8 Je I8, § AHTHS STEI%! o 3 & YdIStHs
fe3T T WS T IfesT miwtant Aer fgar I wis gz <t e &t I faor I feg <t ggst =9
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fegrat i »iug »u § 993 Jt ferrserd nErfdey I & 941 »iBUT I6| UT Y e
TR o [ T2 &, IR 8T AGE I6? Jfe3T et 3t e d qu BT J1 Joust K9 i 79
&6 1t AE AGH U3 ©f fenffim J9¢ 76 3t 8 nifaHa nide & gu (wr3f3) IfJe I6|
AEE-AI3 3X UJ9e BT HET &, Aa®Y & £q Jfe-gu g&a" J1 A © HES Hon-
HASIMT & & Tr9-29 fedt faor I fa 7 Hawut & (feergt &) fiet i quisfos &t Jer
3t feg Aowy fegrg I Ifged Ursd et nifad fegrg JEt nidsT Uer &dt J9ad mis mifad
Ffe-Us Y I AT I, UZ &d1 A, U 799 A I6| MAS fe qu A w33’ v feg
wslax U3 37, 99 Afgsa-feor et I fAet s=yss fenrfimr, A3 & nmust 83
ﬁmm‘ﬁ%ﬂm’ (What is Literature)%%ﬁéfwwﬁﬁ,ﬁ
3T & afesT IF UJTE HE! feaaa-3HT &% HWIH € Hdar Ue Uer 7| fraresfiasT,
w33 T IA3 U Q, JUIHA (Heedlam) det 31 fer &2t fagrer w3 w3z wifsys s,
Y-y 3T ot fog8e | HATs o Jet JfesT & qudt fATS »i=s 9239 99 fATTsa
faiTs »iSfAs a9d »iAs =t 9T Aer 972 ferer Aeg & sfondt 31 STt 2 wigE &t
J? JHES-AHST & I? &t I =fa9, e, JEIE, HI, Wswﬁ?waﬁ@rﬁ
frofset ot 32 famr off I2 @79 ot I? Iaet ot I? HIe, B A Afe € I9 guf ST 539 ©
ot fAut3 982 & Ared, fAUT3d famis miafis J9d o Jet &<t afesr 3 udg Ager J2 A
<t gz Ager 71 ferer 839 @ &f I far a=t § Quiars fui=a famims nigfiz a9 &
grdter J, feg B8R &2t ose v J1 W we founs de afe-gy, fie ams &2t 3t feg
fHOt3at 7gdt TT9n It J1 5t 3t IS AASHA (F&AT) T AT 94| US JfesT € I,
fem 3 niarg = HAS J| fog fagae »i3 w33 & AHfesT o HawT 3 7 €< 3 Ase Jer
J AT It =t fegrgx-smaT *3 @3fa ur e I e@3fg fIar uer J- f&g a=t = S9H J;
AHTET J; Yf3sT J; U 3 famrrs J; fearat (thought) T YZ3T 71 43 feo9 3 fast, Yz
afesT € i/ SHmieT I aararet frgrer €t grar-ATaT adt g9, ferm yf3sr g9<t J1

fRIIR-3H 3 Jfe-gH Af JJ B2 F= I€ B, [RIII-TTH § JUSIE q96 3
at 32 J, 53T 9 IUAC &9 &¢ 1| If<3T & et < ufgsT, fan & fAufsa Ags A war-
g0 ¥ »aa® JE I, AIFan ufgsTr It feg I afesr &t ufgsmr &7 1e-33 miag Jfe-
FH F JI Ffe-IH T o9 IH &% HS W3 glonret eHes feu I fx afesr & g
feo9x g © fount § 37 & fAgAeT ©f &= 3T/ TiAE &9 B J| 93K R FTATE!
forrags & ydu Arte 3fder J; 3 Tr93a fddt &t arfea =, feresfia 3= 7 feg
Ffe-gTHT € IT T HS &t Ifen™? AT Aee < 9 fadr Ater J X fe-gmar ©f IT He'edids
(FU3HA) J, UT HETSJaes 9T 3t afe-garst &7 Ugel 3 J A oo »is Hasy, fgast
g UfIeIf33 e I6 i3 Ba- »iget & ANE! IHT 6| HS 3t fedt 7 fa »iF 33 ot vidt
FfesT & AaH dt fent far fe'e feaaa fenmage & frufsd fowmest 3= 1 i fegt & fe

5
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& Ffder I fx =t T ufgs qon 3t fegead3a '3 @3fd Yyus J9d, T St
frgnesfia 3 & 3eH a9 J1 g & figraesfHasT Radt s Ags, afesT &t
Ffe-Harst € U € A<-HAST & @i J9¢ I6, 8T Ag® 3t afest &t For-fAgnes ©
33 & It 3HH q9¢ IJ I&| U ot feast § farn AIgialt (galeans) fruiset g dfenr
T AFET J? &1 dfon 7T AaeT| qURTE, HIgeeE 3 YIdt Jfe-AAST € A U3,
U3 Ffe-urst 2 ugte 'S fAufsat w3e 76 fos gee dldea?'ilua’v‘-r?ﬂ"raeﬁmrr@zr
%mwmaﬁ-wwmlwé@mwaﬁrmw
Al (9 2 739 I8 UREH (Poem) ST faafis T " vt I Af »r 3df gs- €9
& yu3 fRofze &5 8T 3T &l otz Afer I 7 9793 €t forrags 3 uar 71 fedt aas
J fa gfuBes afesr fedt &dt fa Ha<t HeTsTe 3faz I&t I AdTt 8 < frgre3iia 939
w3 g3t & ferm frgresfiasT © 32 niegs 3t 38t 31 arfe-gmar ot Hae fAafis frgre
e e QU ifdE I9et I 3t Qu gEast I f fegrga s 3 St It 9, nimust Ay w5t
H fe'x gees gt queentt & T Ider o firgsT andt € argar & minuet fasme g fenr
d,

“qUTEMT T Jfge HE (X, Arfos fiee smar & ferm yoiaT fer a1 '3 fsds9 a9er
JI... ArOgE 3THT 3 fAa3t 99 faR Arfass 3T = 996 3 2ufgnr a9t 7, 89
J Brer gfenr Ifenr J=r1”

(Ffe-gmaT, Agga=e §39-Aagaee »3 YId Jie-AAS, Uan74, andt g

79N

fe3T T Ffe-3THT T Afd3I-AIgsT fa= g&t Jet Jet J, g9 o<t fean fAusa-
a3t &t et 77 AgEtt| queentt €t feg oger 3t Tgrs J fa Afasa fa9s & ferm
fe-3TaT It AUTgE-3THT 3 2ufani @<t I ug A< 8v Ife-smar Aad, urdar<i/garst fean
o »iyet fermsT v feguEs 31 ga oifon Uy feg § & arfesmr »mug gese
fefsafia yaae ¥ qu gifue a9l J1 feg ge%e YgIe Ga-8u Irdt, Ffe-8u &t gifean
& 3T 5| fef3om 5 Tuds Tt St wea=t 3 TI39 & diifean § oS
U9 3 & yFies 9 i 61 HABS §3mufed-y=aa © miard & HY mTarg Ha'-
faastz ¢ fAgnesfia aud & g foar I fare Iwalfza yra, fef3am w3 nmust
IECEISHI]
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feg 3t afes ¥ I a6 AUfUS, Jfe-ATHST & Sadit © fegrg O Ae | B Sfe-gmar
i3 g 9-gH © fous &% ANST St affA 151 J1 feo A Sa I fa feR a9 mars 3 &
i 3, 8T I 77 g JI i »AS He T8 »mBe o fa afesr St ugs S ao fae
utEt AR | fE Y g3 gfonmdt A fea 9t I fx Ife3T It niahit Sadintt Is; U39St Is;
fF9 U AT 95 i3 St afes & f6<t 7 g1 feg wrfeq & ars 97 HatgesT 92 #f feog
@ T® I? fog A8 J1 U9 Ife3T Enit Sadioft A7 U9/ UdsT 979 AT IHT9 © fegrg due
It H HIt fer 5997 § ME 39K AIIS IT8T BT AUTEl I 99 I61 8T Ifder I

afesr Uz o3 fg'39 <far &t J1 o 3f3€ fsdhuz a9 % gifos get 9, 7e fa

T3 fagst gt 3 AHS wrEen I51 I3 HOH I Hae I8, I IS fes T 37

YJTH T T H&HE T AIIHE J9eit 96 | I8 Ufas &9 '3 3t yge ur Atetn

I, 3 I3 T nies A 993 =33 e U J, 3 3T 209 Safnff saemit I

(JAret Ffe3T = feGarE: Ao Jedt, Ags Jredt df afe-fastg wizg-sm3t &9,
Uar11, 2003)

J g g3 fagrat At afesr 29 gmiE & AHs gt 31 1 1990 F9 nmust Ui st By
A3t vz femr I, “nrofesx Uarst afest T goa-ATA39” AR €9 niufea =&t ©
HIH-HAST © niftmis €9 afvgms fitw & afest @ wfis /i ug & Hdlfonr 9 3t 1
AHS » Jiet & 79 3 Ifgsds fiw &t afesT & fEare odt J faarl 9y 3 fart @ 6+t
H'52 © Aa®Y ©f Al T9Rf6x SHH &d J I »i3 & It fE'q Swret a7 AHS nr foo
WUfgnit 3 urg T afesr @ fegrgurdd »igg AJT AJt o I6- feR afe-us @9 <o Arst
INE B3IHTUfs3T 3 RISl SBHST UZs 3 giE B o 3 fart a3 fsu Afamr)
T35 H afes &9 fewmet It 9 7 afes f£x fere i o=t © afve yas fa afesT
femASt Tt 3= It I U9 Homiu ad<t J <t 7= feg 83t fammer A w8 <&t g&1 7
afesT & uz3 Bt e s J 3 ursd fFast afesr ug foor I »iz e &t famrrs & 97
fet8t 3, fom oy &t 32 fam famy €t 3 37< feg I fa ursa © fegrat & erfegr wis yfsgosr
T UTT &t I? HASS AT »iue fefenraentt § feg 3t &R T2 i3 umm Uamst & gistardt
afesr T I3 gt J; gsT9eE T U ¥ YHY JASHT J1 UI IAF THIS 5
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‘TTHIZ &% dToa3’ 8 fegrauras Aee J AT ARG nidds of fegs3
get, Bu % & 3dizT I AfET I miruEheit AeTgEt AT Ay ot yfeasor 9w feg afesr &
8ot & =09 Y373 IJ91 fAos sarseT3t niess © fef3oh & ee J6, I3 fesomit ue
T ﬁaﬁ-wﬁéfaﬁ?%m?ﬁr UsE & et dHle € SHTH J9a U=t UdArdt
o Sfta afesT »is Ffe-urgret & afes FS'EOFHH a1 fIAH © Urad € g3 J fer afezr
m—mgw&ﬁé%ﬁm,q&mﬁmaﬁaﬁaﬁﬁmwmm
nBE T Ffe3T v faag A3t s9er I €R g feg Uardt € 993 ATt Kfe3T nr A I
fm & H Jamet arfe-udugr & afta arfe-fegrrs afger grder 7| feg & afvsms fiw s
I TS|

afesT 8 ugs e Ayfox efean:

afesr & Ug3 T AYod ©7fed 3 HOT 3 &t 9?2 AMSE JF| ATUT9s HEe A it 397 AHST
37 fer e 3 & I 3t QU Ifes fam € usx 8 feim myT 38 o) fegt < farsst ot
J A J- TrfEfontt €t feora farest © fors &1 for =939 g9 fedhim 313 nmug
fea &y ‘gedet »3 I{%EFCBT’ (Alignment and Commitment) feg gg3 It II8t93T &%
fersfrs 9T I fednid I3 I9 Afo3-fg3% ©f Ta<t TuT I8 Ades Aee 6 X 89
fea waameTet fii3a At fAré H Aer38t HaareTet &8 f5aas »i= 58 HaaHe<! Afos
fd3x afgsT 209 TIA3 Haer 7f| BAeT feug I fa Afos dicdex  AaeT J AT a1 279
Jer J1 fern 879 2Iend, IIHHT, BHG NS ¥ HE-H-3a1 <94 feBd e F3a & mnuahrt
feust F9 fagg oisT 7 i3 Ut yfseus oo Afas, ferm 8en § Jua feftmm Afer 31
fer yrar 9 faor AT J & Afgs AH & oA &df, AHH § ST%e @ 983" de7
JI1’(F9353 g9u3) N oo fagst U3 & ars afder I 8g Arfass efefant €t J;
AHot & 3 fegat &t 3; yf3eusT © fegouad Jz & J- fogred sreded JT & UAret
Ffe-UIUT &9 ferer yge nid F 99999 J- e YHdr (€9, a8 guf feg| i AHser
It fq yf3gusT iz greget I95, WWWEWEWEWE@HWW
am%mmﬁwwwr?mb@ﬁu?mmﬁmmé}waﬁ{@%ﬂ?ww
&% HEfU3 As B UrArst € yarstere! afesr &t HT AW @9e7s AfY3 Je 391 Jardt &t
YIISieTe! It AT T Al § FET-E HA U'Od'?gdl'd'f?’ﬂ'o('dbﬁ-l’&?"mﬂ'%(
fem A © usat & ' €9 &9 farsst et At A9 fAe’ fom Ao © uax wew are f3<-
f3< feg afezr & Hon Ut argt fer 39 goroere! fe-UraT (sarseTst niess 3 ygies
afesr) & & Ifenr fer 3 sie Aure Jer 9 fx afesr &t aree 3 &3, 88 yfsgusr
T Jreded I&T g J1 UT off Ieded Yf3eusT o afes Yfssradt At 598 FoAT3HA
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gt 3 feg<t It I? 997 HOSRYTS ATS I AT UeH o St (UeHt »i3 wereh) »i3
It © feaawat Tt 37 Ao f93s o0 9% 9dt At < feg e <t gfenr {907 X aredea
IS & Jee 3T % & I grdter J| fer et mfee fea faar famr fa Arar Afas & yoro
JTr I YT YT »iuE niy F8 Afas adt Jer (feg 99 1B, BHs nis Earesd emff feust
fe'g ol 77 At I) A deded Afgs fere UTg 3 AHAeTt fegrguraret @ Sgrs AN
T 997" 2T fIor »i3 gredex Afas < B usuar &t It »3 fer wfas © usa <t
ferm fegrgurar @& 91 fET ursd, niUst fegrgurgT € Uy 3 RN e © W9 feg It
JH AE I Ta| H IfesT g9, JfesT & uF3 99 3% I3 foor Hf A IfesT & ugs &t
ae! e ATgidt Ugs T f69HE a9 Hat A9, feoauad Y3 usT »is giese! & HAS
3t 3 I feg 7576 I ITETAT U3 € 39S I Ate 7 § 799 fesrfonr ArE srdter 9
e JE U T Tfedr feu ¥ o fier I fa e dt afesr ugs T A vEw 9 3
BRI ILEMT FF Yare J faor ger 1 Uart arfe-nrsgsr fer g9 el T fiar 9dt 9,
T 3 & I, viftmis w3 U3 9 & <3a J1 miftds wigefid w3 8ftg =937
fiAeT niaHs & BftmiaeHasT © yS©s a6 B dfenT eftmr 77 Ager, farer e
& T s foR "9 agtar| fesars H afesT €t ugs © femm orfefont e Atz fiee o
I fa fa@ »ind nmug fegrgurga feq, greded yfsgusT o, afesr & uge 76 w3 fie
aee 75| feg fegguga Jedee A R afesr St S S ferm ARt T ug ugs ©
fer mHox 9576 3 g¢ fEx ugs 8 & J&t I 7 7 ot fenia3Sters ugsuarsT nrorfas
<t T

fer Bt i wigrAd fagr 7 & afesT & AR a ued, nust fen@Siars ugstars
IR, e It &t uF g Jer 8o muE iy § F ugT foor Jer J1 IfesT & S T &t
g (fgusd) T8, & 8T »iust a7 &% ug fIgr Jer J1 afesT I9 Afos quf © fores
TUJ HTTSIIE® (FUSHR ) It J1 F= MUt s, Fod™ A A3 BT UIUId fenaaeE §
33 & fFq afea-fenmags € 3%H ager J1 89 »udt AHaEr, famrs w3 gan-gfds
niggRt It &=, Mg »i3 AIASHA fonfaae ©f Hage Iidt afesT fagrer J1 fer §
o3 & g &9 fagaesfix fenges faor & grdter 31 99 &=t & mius femus
3 Hifes fenrags aranmts afdet 31 fedt aras 9 fa f€'a urer & Hefus yf3s o st
@ Ffex-fAgae3fias fentrags Hfsx Iet 71 BTrade © 39 '3 A3 3% 36 g89<rel o=t
I UTH, H3 IH BT »i3 &% fiw few) fegt & afesT € Jet ATS B39 odf fHE 7 Aae
e wirt fegt € afesT & care © fggsdl 3 UdeeE T U8 J9¢ If| A3 ITH B AT &t
Ffe-3H Y3 »f3 JITT © Wad § YyHusT foet J1 &% My fos udfax fersee &t o<t
Ffe-3mr wIer I UH Ffe, FStardt us & foefoa Idt usar & gAeret a9e J1
NUE MiSE €9 €9, saBARTS! niess o fessst ©f 8ert § 3t ferdne © Yrs 834t
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Y= It YASS F9TT J1 THIF &% o3’ AT 3 ferdmet arfe-gmaret 899 7
fA It uTH =9 § T3 € Heed (UR) Idt Fi3t € niASHsT & a9 Haer J
feg afesT BRet ufod afes a8 & o oag ©f JfesT g At J1 mifddh Jfes=r §
UFs w5t feg A Uer der J fa ur\ €t viffdhnrt afeset € ued dE 98 96? YB3t
3t fawa® &dt; AT9E Ued 3t s &t fer afesT St ugs € Use &, 3RS fars 3
& I WIHIHAIS I997® 3 St It I fAdx afesT € 7Aonf et Agex Jdt A | feg Ardt

forasht afesr =09 ut w3

afesr &t Ug3 &% Aufs feg ffa Hew gfonmet yrs J 3 afesr € 8o fags
Y 03 g 76 fagt § fanmer utsat & Jargr fieser I 7 gg3t udt A I1 migfex
JHT RSS! afesT 29 e HTT (Feel) I8 3 < UATdt ©F J9HS fimrat JfesT g3t Jet
I rfsdsT € Ug-ges € © 53 I mifor I, 4. yIs fiw »i3 udt 90 973 9% fragt
3 . yIs fiw &t IfesT © ofed 3 ¥5-85 751 ot v o7f3x < afesT sauaret fug
TH T w3 fer afesr o filsr (F3mr) & Saudt yaitss Uegs €t Aoger ' Adle 9
Uaa 3X Ugeer J1 Y. YIs fAw niuet ferm ygaeet feredt 3 U3 & ooH-foguy
Hodh w3 ferst ufggrar wger 31 3< Uarsz €t ufggmar gafentt Qg ame & yfsfeo
Sa-aeat 9 w3 I3 T ITE YASS F9T I UT feg ouv®, SREt afesT § Saurdret 5%
& 8A fegraurar & Uge U=dT fAAeET fereg Afos fAaq Y. yds i & uast JfesT &t
MT3H™ (The Spirit of Oriental Poetw)ﬁﬁmm%j\?%l qwmﬁa&?
T QU W3 THRS T Bfdr (HH) 3t 8Ret 89 yarer fedt I frodt goar8 © nidarat
(nfayA) IdT, Yg< 58T © uss © fRer J| fer dftas e e arfex-Hane J fArg
ATt nid@efHasT & »im Yt 397 &t e B AHsTT O (X 4. y39s fitw &t ferdt
Ut ygeeer fenet '3 a3 I ot YAt nigrefia w43 €9 e a2t ufges A
fem Hfsx yIge<! foret T ARfGSa »is gaifea 3-4us fenfss Uardt efeer I far fe9
fenmit ufssTrr & 35w J9 f9ar J1 I9Hfs e9ns <9 fer fene foret © SW A3 s g
&Y. U3s M nmuet Ffesr e ege S8 JI R USS T aas S 4. yIs fw St afesT ®
Uex 3 fere Sfux It 9% Ifozdrl I3 UATg © wisSis &% »i3 niSis © dide © IHA &%
HEU3 Jfesret nifrdnrt 76 figt [F8 Uamdhnft & RAfGSE »eYss Ag9 J A fmimer
UK UFE 3 76 nf3 B & Hiew < 35| et 31 Tri3d €t Jfest v filsT A9s J; Sauraret
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fuzt T foost T fam a9, fer afesr § Uame © 8o Ae-Arorgs uger wis veer J fagsr
afesr I #-3M3t TJan Al = AIS3T BT J|

Ud He foz T e Iow odt fx dAmt afest € niofeasT 9 i a9
(TR ) & IS I3 T QUIATT (W69) § Baurare! Uegst '3 §rrfanr 31 S-St ©
fonmd gefex It ur Her J| fire aHa 13 »is fewiar © fefimit & Hifsa etifean &t frgae
gz feer 71 feg diHfean T 3f 3amf (Sors) T 8 US fiR gHT fer € JU (form) &
Uarg & At m{ha I3 ©f II3 (Desire of Collective unconscious) © ydrer gt
Wém@fm‘m‘&@ﬁmm%@ﬁmé ‘HHIS HAGSE »EE3s e
CIGES ?Wa%wﬁwmmﬁwq&mq@w '3 @Afgnr 3fenr
fm 9 e & 9793° § fonrg & ARET &% a8t A3 Ifenr J1 fiR IHT IHeT ©
3z © feree & geer - feu ferce »id, AAfasa 3foss & &t i & 9793 § gee J1
S, 89 nmyEt fAagmer § (fe3T §) JT &% 136 © MiEs 9 fier J1 35 (Ad9) =
aHeT 9, anHeT 2 yIst 3o &t ugew 3 fagt nigdt e ot 31 fer yae quras e
afesr e Y=zt Ju, Baurare! Ueast § TUT 9T, A3 fRT »iutg UgsudrsT UeT I
feer J1 81T T £ U Uusmi YfSHaT & 339 FTH S TTHET © Je6 & ARGTRT YaieT Irdt
yfantt Iz B8 71 fed aHeT T AHfIa FATGSE nieess J fAg fie gHra nmust afesT
& Bifrer fe, mmémwﬁmmqﬁaﬁ%ﬂv@w
et St niefes B3t wiz afe-fer fraw fder 31 aHer &% Hefts ree-3sT ¢ fas
e (BUH=T 03 3Bae) »i3 QU €t fHIAET I7dt feme’s, 83YfemiT (Poetical Fancy)
nife Ffe-Fast B STMHS (fRudt qU) Jfe fAgrd ueat € »iRYSsl 986 & ASAT
9T J, 3w niftmis = fem J1

A H feg afg fagr ot fa s o=t mirust Arfast < Sauraret 3foss g afesT &
U 1S B T orOg gEr8Er I B UAd € € ggH-usd § niE Jffes RY peea ot
& @ I H QU 3 el T AS Aafes gU § 8 Ifo foor o far €8 fem qusHa
FEsfHasT dt Un ger J1 £ yrs feg 799 Bofent 1 AT J f gsrgeret uduar
fET A3 91 BTt 3= = 81 & 37 SIUTTE a3t ¥ Ueds S wIe J - B gTrwst
91 {78 &t ufgnr 7 fggr| fer © I9T FsIe<! cane & fern difean ff9 It ug
51 A3 IH Bet qist v s’ fiaaw foor 9 fam f9 yfanrss amH-amHar & AT
HITeTeT 7% 28 A 3amf adT| & F FETIt care 13 § fo T et I99s 96 &
UarH fHIAE! J1 gsaeTe! YA Jfe-836T HAEI/UB3TS I9dT & gIgnfT T991 SFI
YA33 IIet I A3 ITH BeH »iug yHifsa migse &8 vz efes fug &t sgaryst
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I T Yaiiza-fem YASS a9er I »i3 J3tardt 93T JUT I8 A Afd &< gsTaerel afe-
grgT € AHASTE/AHEE! feret &% Yf3ausT Jus 8% usa miug miy § U9 fasse
9T I6- H3 IH BerH & afes &1 of e 799 I fa A3 a1 Get & Sauraret yaisx
gdt fer JfesT & J9e © QU I, i At iR fEq &3-a=t Ag9 g@6E I »i3
Br<t afesT € uraat ©r erfear &t ewer I feg 3t IEt arfe-urs <t fesuzsT < fArsd nuE
HIH € JUEd 3T, Usd »i3 A3 St Hegse '8 IHd Ho9 J9a J far fs afesr =
Ufgnit €t < ugre &t It J1 U9 wfantt 7t erfefant™ @ At nirarg »i3 A uaTs, ursst
I It I I, fer B 19 He o5 uaa © wfefontt § g3 fofmif Re Sss e femanr
fgar 31 3= fx for 3y &9 fegrauraa erfefant’ T 37 3t J Tt J- feg uraat Eff 39
It &t dt 793 I? fer A & muf3w I2 fast feg foger Aew adt fx fam afesr &t
UFSUarsT ot I? It afest fa§ frmer ugh Atet 9; 7 fer 3 Qe at afesT faf usa
ot femet 3 we ugt At 9

fer 5a3 3 1S BareT I Ursat et acardte Eiit fart fars St o ferfos agamrt
3t HZT &It UT I8 »Ud I8 gt I nirt Jfes & ugs §, uaa Eft Henft € feret
3 Y AN I | HA®S nUfex Uaret afesT f@g afgsas fAw, I9&™H, AST gHTg, Ads Jredt
& 393 Usq Uge I% A UZSUdIST € AHTET T JE4 1 (i geel, Hoo (A fmimer
UZ AT % <t faf 757 feg =339 mat <t afesT 3% & Truger 9, T fIar J1
fem Uy 3 o9 i3 R afesr § ugs @& uraat €t deardta & & miftmis ni3 miftmmus &
fomr gz g &z gdter 91 Wewe fagh a=@mt a9 7 afesT o9 feg mime 7 & feg
gfesT fefosm g fegrere! Sfve =& J1 fer Uy 3 At aa g afesT § uss Sfont &
fe'a ferm 8ftx 29q1 J frgs afesr § uger 3t &dt, mise &t 9re & Jue J1 feo 3ftx
I T EHIST 5% HeT Juer It I Al afesT § AHS/AHSTEE © nias f9 afomr
e &a9 »ir8eT I1 U9 B nidefHd A9 3 7098 SR Sfux usd ©f af® =9 faar ot
fAgsT afesT & IR =far &dt uger Adf ) A a1 fHe9 Uex 2T uger J1 UATdt AHTH
f&9 3t o Bargar 99 AN € feg Sfta-urea @991 we farest &t Ifder J- fedt arae g=er
foredt usa Tgar €% Ut A I1 H UT afe3T S wiEACaHs ©f 318 ad 39 foar| afesT
AfgwmaTga 3 & argst € Bur It J1 Berags © 39 '3 afdsws fiw & YISt
#9933 HigHA Jet 3, UT feg afesT nigAcans € afesT &dt| JfesT & nigAcaHs © nidat
IS T HY 196, fegrd @ niAURSS »i3 38T (TE13) <t faa3t IrgqHts IfJ<t I
Jfe3T i MEACIHS § IHHISE Hegst Idt It AHSE & W36 oo J1 feg e Sudt
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3t <t afor I farg fewsars femas € feerg-g9er o fo A i &dt g2 faar| H feg nmust
fegr9-g9%" §, fod3a3T féfentt, mse 89 foar If fx niAw feg gfentst 39 3 89 faas
W9 I6 fid3 Sfe-3T mi3 ArUTge 37T ©F SUJI3T fHaH foe J5|

afesr &g niggt St IeTETIT &t It

IHT JUTTE! AIBAS AISH UTS B midsdiade e YfIfanT a9 a% At Afds
Tt It é)’rl"'tl"_d Haer JI (Arts as Technique, 1917) f\EUf\H&_gWS E@'Fl?ff%(f‘ﬂﬁﬁ_:’
I, feni3dtars fATAE Gar3T 9T, STHTET SAS '3 MIUE AfI3S AST & M sJot
J1 Ife3T T yHar fF9 feg yfafonr s & Herediam de < yfafonr I, ug gAt queemt
fsafas Hieet T wer fomr A faret usss B3anggeeem & it 8 31 [T AfAES
3 ® I Aogeee fAn gfesda fHus (fesut RS nieet & Uer 377) & GAleaRs se8e
T YL F9T J - B3TAIgeeE BR gfesdiy U3 3 nigito AT 951 IfesT S Uz §
N ofger € I3 Hasut It AHSE 97deT J

dfger = fedss (Siarcars fAu3) Az Arfoss-us © Ag™r g9, 993 Ot
H&F3 Hasut § YASS 97 J1 F< ofver gfeféa At fegrg &9 foar I ug §o afes
o Je fedt © y& wiog Bet g9z gfenrst 31 §T AT »must Sofgs fage we
JITHTETHBHT (Of Grammatology) 29 fedias fHUTS ¥ Aa®y 297 (trace) T a7® Sder J 3°
AHS™8T ¥ 036 9o J fX 9w (Sign) ff9 AF IH9 3 9™ »igg Uer Jer J 3 feg
g9x It 3t Siancars & fsedn et o- us & fogesiia vasr &% feg Hes<t
(Differance) I ©7 AT 30 o »et J (ferErg & virg IarHeat fozmg 2t 7 Aaet
J) frA & uraat € Ag®s BT H Ay Hee € S&H adfent, I5 I3 AUAT 96T Ider 1
niAw (&9 2fger Afosa-usa »is feg9a ITAeT UTs © @91 § ‘T W3 99 Iw9” fAu's
It msT fagr 91 afesr if9 e o3 fegs=Bta/arfe-garst ordt ars o=t a9er J 8t
<t gt €9 fEx 319-0739 »ige UT I6 o3 Ute mi3 Ued ©f fafant &% Aae 951 fen
é%‘presenceofabsence’aﬁ?%lW%ﬁ%ﬂmﬁ,%mﬁgﬂﬁmﬁ
&8 J9 BA=T (hidden) =¥ I- fEH Jgarwd €9 o=t <t fAgaer © »i9g I&| U9 fer oo feg
<fger feg & vage9 JIT J AT JT! fEUs THI © miftm3H § AST AfES 396 &8t
MUE AY Mg °3 19 fdet I 3t feg fextat fegmg 3 (FdHefamH- logocentrism) Aefd3
ff@(‘Metaphysics of presence’ @’W@@W@',Wﬁm?@%{%w
faar 3- A niftmis wEt fe'q digl femm J1 fewars AHST ©F Ag9s fHoe feo I fa afesT &
frafas 2ame feg A FrovE T, SfFr%‘uaTU@UFrmmmf‘Eﬂmmaua
A U3, HEWBEH&?WWW&HGUW%UWWWWm
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TY-2HT »iTEt T HE'T & J9 fier J1 G3ommufeasT »is B3aHeee e S us € et §
J1 IITHI © fer nift=aH & nide =9us © Tdt U3 Irdt & AHfsnr A Ager J-

HA® Jz f&g uzr Jer J fx IfesT °9 90 a »miggt €t UE'E (Trace, Track, Path,
Mark) f&T Hae aresdt RilR™ & niuet nigere 3HST (<Y Trace B8t 293 U6) fa< Jat
et 1 fem U YA (context) FU3 F HIZTYTS mEE-Ha®Y I famehat widat
(arbitrary) aﬁ,qﬁm%mﬁﬁwﬁ, Ffe-urs Tt fggaa-Tsht a8 Has gt
TI5- US Bt famis-fEedint 7| US 8T UZTE (trace) BT ITIHI WIET & fFa= YHdT
fEg M3 ot us 9 & yrar € Aoz ue g% g1 fer Uy 3 gt & afaz-nregs e
THI SIAC et J1 UT HAG' H&-U'S 3 YH4IT It Ut € 319-07Hd »iget I UJee Set
AT o MTETAS UTaR B of 7gdt 92 fedt gfeonet rers I fagsT fer &y & Y Hawe J1
A dT WEIRY UTad AT Afe-UTs o Ug3 &% g3 J 3 &t 8 miue feg9 &3 3ud,
UF3 &7 03, 50T 578 niftrls 332 feg 37 89 Age adt - g& 39 ©f ug3 T fefzam,
€ IEAE 3 59T B, e § St B fef3aTAa Yfafon; 8 fefsarm € Aeardt fAn
feg ot urs feftmrr fagfr famrm, afe-urs © QU 879 famrs; feus € AN »i=s AUR
€ Afosa-Aee; gt ©f fAgne-yfafonT € fefsom 879 3t Areardt 993 A9t J1 8 37
f& nigrefia miftrst (Academic Studies) feg <t %@ﬁéfm F@_cﬂ'%l HASS 3T
¥ AJ96SH, Hogaee! feHIdIs miithis &et feg Iet &dt [ urs § arsidie Afbs fag
3, BFet Afasx uge it A | el & arfe-urs © Budas Uyt wizs 38T & Areardt Agat
T At I1 &It 3t feg A9 miftils W3 nigat o 37aradt © &3 Ifaadr|

fea res feg & miseT w99t I fx far afesr/afesT-Afge © v us 9 & niget
T IreTET It I AT I Aot 97 foR T ASTy 9 7F 2T d=ar| A7 T A= mUE HaATe
& AY »IE’ €AY THI 8T o UH J96 T €T F9eT J 3 feg Herear frmmer It 9
fg Ffe-urs fAm wesT-gH & UH J9e J BF wes™-gH € AUMUIHER (truthfulness) I€ ©
TR fFT, FR/Hud € fegrgt € STerEdt It Um J 9t I fer sEt us ni3 ugzs E) Ot
niIgt & 35Tt ¥ fAsg I Aae Ja| feg fegrg afesT @9 €€ wi€er I 7 It o=t
WSE-gH (A3, g, f59373) 99 fous 3 ufas f8x fERTa (monoistic final) fogaT & Ber
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J| Wit g9 dfe3T adt feuat grdtdt| ¥ feg adt afo faar of feu fa? Ase I fa et &<t
MUE AN © niess 3 ygifes & 92| N afa feg afg faot fa o=t o=t 7e° wnug feafas,
e, SRt nidaeH & faH fei & mils 8T 82 YS9 & »iU9 88 &< 3T niaEt
T eErdt gt J1 fer yfafenr o9 13 fedhmm © &y ‘redet i3 yfsgase
(MBEIGHE W3 JfHeHT) It & AHEHT 77 AaeT J1 dicded J o A oot < fan
Vie®s € Ja/fedu 9 uger I 3t g3t 9 89 niess © gguATdt yget § AHsT 3 fast
F niyet I9& § HE IS afd A TAZ § HiHfed edtere féer J1 It 719 Fefox
wag, aragaH g werg €t Yfafonr T fiarg I e 91 guifx defaar (Rhetoric) B
WIfATT HOSRUTS JeF-TTT J asT IHdEE »ieh »iE FSiadt 9HA & 9 der J1
yrH €t afesT diefad, gredet 3 nfaig € AST 3 J9d Ied »i3 Sfta YfsgusT €t gres
TN afe-urs € fAgasT sget I1 UT I fUa® AR faATs niess a9 fedndt ettt gg3tnr
afes=t aw3iia w3 fegra U & Gt Idff »is fars vidss © feerguaret 1w §
3 Ydie II6 MAHIE It | g feg fea wiar Yere |t frgsT 93 fenast frosT a<t A,
89 fer nigws g9 Ife3 fous fae’ wiusT 3f3x 297 AHSET A Ud o= It 3 fer
niE®s T Ycre o AiSt geer & fewyest € iy § niug Tfea-fiet 9 =09 ygerst
U ' fHIra, fer vidss © fesys gu § fefsam 9 afest g Aifgnr 2 wd fea 3t
fer U 3 9-was o=t 9T 76 a3 minudnit Ehirserg HeTae! § 38T o9 ®¢ I6|
feg et o9 g ff9 It gEt 9- U9 gar-8u 3 fesdt ug 1 vigsst €t afesr a9, 8R arfe-
'S 979 316 &9 997 IF A 9 gar-8u § ninug fedialt »i3 SerATdt niregl I7dT, A9
UH 9d6 € e UR Je J1 fEg fEx 38t HAwT J fx fegrg €t 3eeTdt A¢ afe-us
f&'8, »i9Et € IeTE 954, HY (Truth) T &< (illusion) fAIH 37 8R & fa< Sl awar
JI fer Uy 3 usg yHdr € fefsor § o s eu nE Afere 3, S Sw v d A9 I
@ 3%H &% g3 | fegrat @7 7a1=8 niaT disS%eg J X sTATEt foy 3 Jet fegrg, a9 A9 <7
W@f‘%’n@ﬁlmﬁWW(Essence)@Wﬁm(trace)émww
SR, Hidt € y=aat € fdu & Beage © 39 '3 o AT of| §3omfeasT © aEhug
fonrfeet € frofs Irdt, HEt € et wsET & TrsfeasT § AW 7 AgeT J1 afesT
THII MU TTofdd feBHE3T I Hast Aeea<! © Ad13 f2 9 fegddt I ni3 Hees=t
Fa AITEE T AF I ST YFTHSH fAIASSHE Hfthnd J1 AT wiF € 3maret fmr &
J1 UT ek et feg 3 799t I [ 38 T Ya9H & a9 9, § 7 U ANS|

i T IEIT U & ITHE T93W © feA gov 9939 & & ANsT J1 I o
frr, 7€ IfesT "9 w8t I 3t Al feg =u9 fIAsHa qu <t gffoz I3 Aae! J1 A niget &t
SETHI M3 STHEHIAT € 939 € YA9H § WiAd UeR & S0 HOS I o ANSE J 3t
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afesT @t fagnesiva givar & far AHfia-AAfGEa Hoger © Yfssux gu g mifsnr ar
AaeT J1 FHT 3T fefamiat &1 SHAS fai 3T e fanast © »iss gTa-fams »r3
FH-I9H €9 fouz™ a9er J1 3T Hadt 7 8 »ie3 39 '3 Aee J BAG SHAS GarsT
(Competence)aﬁ@%ﬁ@@m%%m(Performance)aﬁ?ﬁ,f‘gﬁfﬂﬁ_o’é
HoH adt &, 8y Afas-fagre AvH &9 & 7o B J1 ... Afos-fagras Arfos-darsT
T feg@ J1° (afgsms fitw, Frfas miftrs: 1981) fem U ursd €t tarsr 7 Afas €t uss
THEMEE I 3T AUIS ITHE-HAST 9 fesyE I At 9, feRE I At J1 feR sEt B afesT
€ U3 T fHH AR dT Ued € 7993 & def93 J13T J1 IfieHs Ry Arfos-wes &y
fe'g utsar € gEAET € HI'3< I3 AfJer

“Afa3 393 & uge A AEer BHET Yad I9T I9789 J| fAIHE des TA3 vt
& aJF, R T Ha-HY Uy <t J1... fer fardt 3 g9 Arurgs forast serarg I v -
TAST HE HY AHTH © 99 /vl &t Afgr-tarsT 317 (IfgsHs fiw, Afas Garst, Afas wiftmrs,
1981) U9 8T Afgr-uiarsT afesT & Heedtas faast »iz fig-ggsr & AHST ©f WarsT T,
FfeIT/qW T TH HEE oF B Ha=! a3t I1 for Afor-garsT & 79 Jfesr o &3
AZer I - fEq uad € 39 '3 3t Afgn-udrsT § fenm tarsT g ufieaf3s a9s ©f 7993 Uet
J1 afezr & uFs B feg vifon Her 9 7 fam A € usx & afesT § Yfaasa AfaA-
Gz It ugesT I At fehm ugs gev@e 91 fearee mrfos-fi3s e afes & ugs Afow-
WdTST 3 WESTT ASY J; 3 & grdier J1 A9 faA o € fagae § Jfag-disis qu fee
m—rsszUS’TdndddlgldWHHdlmﬁmalmaﬁmsmwFrfaﬂ
mewwmfwﬁﬂwﬁmﬁmmﬁﬂwﬁéﬁmﬂaﬁ%ﬁm
AOIE fondSi-uarsT € U3 § g3t @9 MifsH Hafenf, fiC € g&1 fer & fAgeh-
et 8ergaE €8 B 59 3 gme & YAt JfesT 99 feg feger fx oo afes usa-Hy
&t A93 3 3T fOwa® 2¢ 941 J1 forer rure ads fedt I fa wirt fagasr @9 staret-
fogat € ufgedsa ©F 87 &J Uet i3 =941 feim »i3 fegrgug feRr S sg dr ez 3
oIt £ afesT € Ao’ Haus ©f 3% 1 J9e 391 fRer feg dfent ( feg 5t afest A=-
HY J e, AHAS-HY 31 88 & AHST ! 37 37 fEg I {3 A-Hy »i3 fena3tas-vy
f€g of g9 J1 AL 1960 T ImE Yraeemrt & fonfaSiars arfe-Bumat & yz3T &9,
fentastars fegraurar § Yaran 3t fere fegrguad 379 93 B3 A& | fegt o33 § 1990
3 gmfe T I3 3 adt gFfent AreT grdter] AR (self) € a1 Af<sT § ANST et niHT
FBe’ § fonast-ferm AHS fanml 1990 3 gmfe AT IS UsT o afesT 9 fFa
HI3TYTs UTSEH fAace Tuget J fn 9 Has! farfantt & Ase, Sulnt niegsdt
Hofefamax Ugst & HEfs der J 3 et »i@efia 339 © »ged fer afesT § AN
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3 foHy ANST ®dT| AASS DT ©f Afe3 n3 ASIadl3 A<t of afes &% <f fodt srufani
It viAt feg @ &t fegrfonr fx Arfos <t fegrgurea Yf3gusT s g J<t ot 92 fem
e H T9-29 feg fagr I fa mfosa-fagst & g gese fef3oma yrar 8 v qu’
framet 31 fem qu 3 It == Urret afesT 9 fesys 3TATE yareT It 9% UeT oISt
H fARg Ao mi3 AYT St HEi-g 8t et '9 €8 J &dt mufenm a Ager| Hf fer
3y feg ufost It feg fou gfomit If fa ursat © gdiferm Tt s (S2a) ot
3 ooy grde O fa afesr € uzz T T3 wfedr Af 2 e (U ©f faest
forrg &%) fam <t 77 afesT @ a3 T Hied &dt Ie7l 99 W €9 A¢ & Usd
MUS ATTgs STHTE-WAST &6 Ae3T-UTs 94 37 87 Sauraret Uegst '3 8Rdt yaisw
gfesT & qu’ 3 TUT YFfes Jar| Bifean & 8t ure a9ar i frgt <8 IHA & graat
IR Ut arfe-uduar &9 80 € Uy 3 fagar, 3amr, 13 & 9793 T IR, Yaist+IHn
T I, IHAST T HIS 3T & TUT Ul famiml a1 dAret afesr ff9 g3 ot
HT3TYTE gt & B &dt ufgnr famrr faR’ Qudars Btifean €t afesr § ufgmr famim
fem 1 3 79 AfSnraTd o9 Ursar o AOs STHTE-terer e erfear <9 ot afder I -
nH 3 T miigfex UaAret afesr e fefsarr &2 e 3t faor J1 ug wiAf A< 3, Jardt
Jrret afesT & ugs % Aaf3 JEt ASfSS arfe-AA3T &dt gear »3 fHah-sa-fifet &t
fAgreT Jet IJaTt | g T3 »ir famr I X iFt »iuE 293Hs Afas-fagae &t di8ie ugs
€ HAfon &% T3t adt 3t e dt afde 30791 fa mHardt afes Ay 3 g2 Idt J1 feo fex
He-o & fager I famer afesT f digla ug3 % JEt Hug adf| fedt a9 I & it miw
NHIAS TTE, T M3 MANT I3 I MfdH I=MiT IfE3T T ATt HESE &dt 3T AfesT
It Aoz aEt vifsn s, fa? & 3=, niufex Ut afesT & ug3? o5 fig feo I Aae
Jb:

(8) afezr &t ugs = A8 I gfonret wrorg ferRet afe-3m | Jfe-g &, J= ¢ fegg
@%W(signiﬁers}éfﬂ‘dﬂ'&"ﬁl ]%W(signiﬁer)?mmfé%féﬁﬁﬁaéf%
g Ffe-fagt § fagt meet i fAafmr Jer 3, 85t T 993 fogs J¢ fagh It o=t
Ffe-fig niget Sa udee J1 [F8fa afest &t fagre niug garet Qu; femm sTaTeT QU
fe'g I It J<t I- fer &t gAar Usd 3T ot AUTds UTex @ ufg® HeU afesT o 3THT
&% Jt g3<T J| fET fouH AT F9H Utsd W3 A9 ©d7 BT J1 29t SHa%es MUt fasmg
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‘Hfé?éi%(é'k@é’ (How to Read a Poem) &9 Aume fder 3 fx gfesr = gmret 9fdsa
It ufgst famrs fi'ger J1 feAe »ide o< sTATE! fogst &9 I¢ I6| Elawes afesr &
I g9 = {87 FfJer I X Uurea arfe-fggat © niIE (as the semiotic jargon has it) FIT
JT TEles oRS BT Ufgw fous © fgaaag (signifier) S& Udeer 7 feg muE niIet §
AfE3 (signified) A9& © W35 FIer J1 F< fog I fa It Uss far Sfe-us € nige’ 39
L@E’E?W&"'&—W% Hoe fggst € Az WWE?E’T%I (Poetic Language, How
to Read a Poem, page: 41-42, Terry Eagleton, 2007) F<-8THT »{@lg f[Igt HaA=SHR »irarat
3 St Ffe-fenTgs frgret I T Aeu a=t €t Yf3sm »i3 fegrg (thought) 3% J fam '3
fefsara TA3fex3T AT J9<t Ifdet I Uax & Ffe/afesT T niggt o vifsH foge fa=
95T J- §FT 2T HAG' 3, fE8 dt 3t afesr § ST © fAUfsa Aas AeHe I6 | 2fder niust
fearss (Deconstruction) fratselt "9 wigat € vy Ju 3 BIFd fesarat T I fg€ fa 8/
WEAT fGIETTE T HB-STHET HS™I nigad® miaa ot Yfafanr '8 IfJT I8 »iz nigw
H®3< (Differance) I€ e I6 — AISI-AITaT MTET df 85 g&t Ifd<t J1 U9 N <fger
1 fen faeatn fruisat § o< AT Of fx usx (AH a1 Ued) Hee-foust € niget 3
UJIE BT fEH dnft nigg A<’ 9 I%H 979 AYS Jer J- ot wifsH foder a96 3
ufgest|

(nf) QuIas ufas fig © fegrg & niarg Tugfent muHe 39 & gder f fa AR dT Uax
T Ffe3T A FfE-UFUTT § AHSE T 0O &t geT J2 fewars W &t I Irdter 9, € I
feg afg faor o fa arfeugs & Yfafonr 8 usd &% &t Tuger J A¢ 89 fan Tfe-us
3% MU AYU gT78Tr J, Ufgd 9997 g AUAS i3 J fX usx @ Aeg Sfe-us &
el fggst € Hind & g=er J1 feg Hfaa fimrs-ARes<t It Hasut © /a8 '8 Y=F
9T J1 3 oY fa T2 AUt § 33, T, UfILf33 I9, fEd Ffe-Aor-Hage a5
3¢ J1 UJ AR Usd s IHAIT (Ffe-Hor-ALTs’ € I Ygie) € 839 & Yt
&dt — 8rd arfe-faust € fogsaet Ia ugasr J1 fer yfafonr st feg usa feg afe-
fggst €t Aager (7 afest @ fAgAs @ »iurg Is) ©f fegrdt 'g Hasusr sd<r J1 feg
FawUs fATAS (=) B AS®BUST &% HS bt I A adt, 93 JF gfentet Aes J1 799
Ffe-us & frgresiHasT far forrg © eaufent 3 nirofes 3t feg 3F HAwr gg3 Ay
J& Al ug faBTa fAema =t & 3P Hias! Aeea™ © HIA-AAT 'O »UE B8 <3 & gu
frgfam+wfan Jer 3| B AR T Uax ©f AosUsT 8T mirUEt et I- ninust WissT, mnuat
FHTEL, A Fe-UTS § A Jfe-US € HIA-HIger © »TE § AHSE BT, AR dl U'Sd & A3
3 ufost famimaeTs & A3t J1 HASS aEt a< far fefsomra fagsts 7 fiHa-aar § nog
g7 F *fe3T fA9H faar 3= i3 »UE AT T BAT »igg firgw foor 9= 3T uex &t €
fga3t3 At HE-faa33 o Arcardt 3&t ®HH I &dt 37 89 ArUTgs Uted 2T A3 UeR
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@ 3T 35 I AfH3 I99m1 AR d-Usa f£g &JF &9 AdeT| 99 AURSST &t 3AT fAe
FHT T B T FE-UTS § BEI9E T U AT J1 BE T Afe-uts Enft St fefss
UF3 T B2 (MUE nUE niftls Hs® &%) Ufgs H93 3F eous & aar-garet ©
933 T fomis J& 79Tt 1 A uax €t [d3e-93 9 Ag 3 gfentet 8T fams I far
It usd & Ffe-urs § AHsE J1 fedt 739 afe-urs € gradt-Hager 89 foms 9T 3
&g It I HASS Ae-Urs & 879t Aage af 9?2 819 fHuTsa famrs @ Agdt § -3
feg @R oz g & A9t I AT Usa I miftmisesT & sfiar g 97 3 afe-us &t
FII-HITT § AHSE 94T J< »i3 AHSTEE gder J<, e niftmisesr &t sflar s feg
famiss, wiftis i3 miftmmus et 993 AgSt J1 ARG Usd It ZfesT & g4 miftmux
3 Aaer 91 fer g 3 o F ARG Uex »f3 IfesT ¥ niftmiux feges »isT fie Afer I
H B a1 Uad T famimsers J&r st 793 9 3t ¢t 8o afes € fogsat & AHS Ao@r|

(¥) A§ AT € UFS &% HAlUS UGG UG WS HA o USK © WiST & &f I3 AUHSST
&% AHSE ©f 7993 J1 AUT96 UTad, Je3™-UTs § IS ©f faret 3 uger J; mae-fogst
T IHIAIT JU BF BEL, nirde TF T TAZ I JTT A &dt- feg Ags ued It 993
39, Ife3T § B (9 gIHs-lmrdt 5278z T ferm gihar fsgr@er 71 di ofor & Arogs
ek, TR € J19 © SIuraret gu & IfHasT § Jfoe F9er J; Baurare! Afgneg 9 A
 YIfB3 J, & »UE Y36 ©F WasT It Jfue & J9€T J1 BI-AFMET T YIiEs
B Ffe-UTS § I I I6| fegt & © FTT Tied g€ AT Io- (BT, 8HT, fere »i3
AT3-313 21 UATE ©F 903 dAurarel afesT ¥ Usk-Adi3 fEdt I1 HuSs@ qraHfs afe-
UJuar, dfaa uJudr €t fiagaer It TR niftwsHa Afgna Hae & fAgrsT @ »iedr
frgaet I- g Suar I, fonrrar I »i3 fesyz <1 for Sfe-uduar e Uad-Adi3 <t BAd
g It f3ar I, dar &1 nigfea arfe-ududr €8 fie gHa & JfesT © auaret gu ©
fagar, 3emr, B i3 3 E1 9793 © 8H 8, fE'd »ni Artas Ued &x-3Mst a1 HeeT J
fire &t afesT He U 9 Ydisa-AgusT J & Sauare! Ueaat @ (i & I3 & Bat
& aifenm| U AT ‘BT B UFS AOHE »8 et I 3t feg urax 294 = vy HigeA g9 J1
NI N <t 39 99 femm T 77t I w3 fie 9 & for afesT € ursat e ofear 39 Has
AT I, ni3 for Jfe3T v ot usd (SU/AA T Uax) ATaHE nir€er J1 B @1fg/ »i3 fae
@t Beradz for Bt w2t I faffx €2 o=t gaar Sfus-ursx @ < fimrs fH9e 51 It
et ﬁ-Wé— thjgﬂ"ﬁﬁ, T9 ANASHne © 3 ISTAS ot I2° (What is Classic)
Ug Ade J1 feg & & U3 3P & ot Aree of [ gehat St arfe-uduaret €9 gg3 A9
=T I6 figs 3 »iz i Usa 8 fHeS 578 Ug AT 76 UT fEq 24t fies 7% &t |
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AHSEM Idor| Srfe-oraret €t ugs & A fegrgued ANS Uer &St /- 89 & yfsgose
W3 Feded Ageut § I5d1 S J9e! 991 J A ufaeH feg foass fx et feeest & miust
U3t fegraurar € HAteHS & deded feredt 3 HaareTe! feredt 9T & e o3| fem
Jedex ek & nuet g YS ATT JT &1 39 Re IS niH R § @5 =t de & &t
YT9 YA3S 3T s g Uardt afe-usudr '8 &Y I6| Yudee &% & fedt erufant
WA &9 Jieded Tfe-»@usT, T TIHMS FRMiT §, TIST 39 '3 UFT I9 A J UT
fogreTst 3t afesr & fAgae3fHa AHls & g8 Jer J1 N3 e »uE 3y
Yf3gT3T w3 gedel” (Alignment and Commitment) f&F TFeT I f& greded Arfazarg &
IS 3T I e Jor I A QAT oe &% 72 I3 Ao 8, SH Ao §uge To miz €0
T3t 39 3 AU I AT J1 7% {7 yf3eusT fen 3 <09 3t9 frgmersfiasT &t gfonme
3yt It J1 7 dArE afe-uts & AR aT Utsd AHS U I3t § ugTRE T miftmmux
Feded »B YFEW A3 © »i3T & & A€ »i3 I3 & H'aE 9|

(7) fer fie & nigrtg Tugfent, Arfos »= fegrgurar €t furdt 3 &, AAa Ife-usd <
giar & AHSE B 7993 J1 aE Uk niuet fegrgurar § ferfos a9, 8re mies a9
dF 3Et afe-urs & wiftiis TA3 g AT J A 978 Idier J f &t MAT nifthis,
fogrETet miftits IJam? fegt Aees © Aeg A &t | fed nidefHa AHHMS (Academic
Personality)Edrg'ﬁ-laT’Hgﬁ%&ﬂﬂ&@ﬁf&‘%ﬁﬂéﬁa?mﬁﬂ?ﬁﬁfﬁgg
niftmis gfent, fa3 89 far utact feRmE T ASteRE nigAT niftmia 3t adt; fa fa uraet
HoleAS, Urgeit it aElt nigATg 231231 ge%e Ifde I5| Jfe3T & niftmis @2t
(MIefHa nifthis BET) UTdet FTEls o niftls, et 3 {598 °3 UJdas &F emieT &dt
a9 AFET| U H feg Aure &9 g 9der IF fx yf3gusT At niaefhasT € Uu9 3 A
& niftmis fegrguraT feim & 3= 3 89 miue niftmis &t fegrguraT € 1 BS™Mf St
glonmet fsst & gere- uaet fenm © HéleRe § &dt| feg afon g9z &t 9 fAr €9
I At M3 HT8-T-341 Jiwsud Io| fogred HE-7-3d1 31 Afgs &t urget fegraurar
3 HE3 IT § Ufgw fider 1 Ul & nmuehntt f[Fsnff [ et 87 wifid fee9 yare aae
J1 UT HA® 3T UFS T J- BF ARG U3 T fAAS Jfe-urs S nifsfoa Saf ST Aer 9
- f63E 798 T51 fer Uy 3 81 AR a-uea &, Y3803 »is gicdel © »isg § & ANST
€ 7993 J1 AU9e-USd 3 mH [T fegsusT € ni &dt I Aaw A€ fa 8RS ninug
nEE BE Afe3T UFS I Mz »inig feog 22 o1 fer &t AR g afe-ursd, usat gt
forest ® wiurg 3 fge adt a9 AaeT fa feg afest 993 ugt 7 9t O- fer &t feg v
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J| IIaT T wiH! II9T AT BT I| II3 I AHIH/33TE BeradE eRg ©f BT afesr
& ot 7 At I fraSt gHAeTEt i3 afisa s @ mredt © qu 9 AronE nir 9t 9
w3 B8R § fFq T3 Trfed URT (Like) AT 9T I

(T) afesT B uzg3 g9 uIas fegrd 99w 3 gmie 8 yrs feg & ugr Jer g 7 953
¢t &g fenm AteT I {3 afesT & qU HISTYTE J A TAZ| I° AT & AT Afe miftils
&% J- UFS % RO adT'| U9 ug3 9 & uad & A90 QU (U ©f Arafed HogaT)
&% Ufgst Jer I 1 wuE fogs-AATg Idt, JfesT @ fguarga Irdt nidg-Aag Jer J1 fen
MIE-HId B AR I-UT6S Jfe-UTs € fegrd 3, »USt AHTET Irdt udaer J1 Ud 79
3%, grar s feg 3 B8R Hawut € 7a13 g Udd Ater J far @ AasusT, a=t & fAgrsT-
yfsfant AR i3t gt 31 fer ga3 3 afe-urs I 37 feg79 (thought) It UT feg fegrg Aamut
g 5dt afe-gar (e, qug, fous, Y31, fI38-73 nife) © HiftmiHt It fRefas Jer J1
fer et AR a-UTsd et Ffe-HIA © 7913 ©F HS 53 794! J- 541 3 AT 0iS miafest
T 3T T U fa? B9ar? H 3t v yIus et syt 8 feg & far I fa Aaw naefia
33 3 fan afe-urs & fegraurar & Trr »i3 ferr €t g0 uSS I 3t feg gz Afesr @
HIH-ATH3Y € JAfMT & grg 9rdt Age I AdeT J- &4t 3t ursd nmug & fegrat § yfsfias
FIET JJaI, Ffe-urs € fegrgurar § At U <9 &t AW AT Aol fiT gHg »i3
HIHIS U3d € i3 ¥ fegrgurad »i3T § fegt acmr € HIA-HTtmiHT € nirargt € AA dl-
UF3 &% Jt ferfamt 77 Aa@r|

() mf3H Hdvd@:ﬁl'g AT, Mfe-Uts M3 l{ﬁ'cl'l'r (text and context) € HIUT T J| off oArfe-
s {85 I afesT ¥ fogsrae’ & 3%/ AT I A fER 3 9799 A& U=dm? It afe-us
folar & AI® A HaHS JE T F9H fHg, Jfe3T € »ige’ € 87 LT YHAT (Context) T HI 3T
2 g9789 T J1 UT HAS UTs M3 YHAT © At HeUT € STfesalcH & Ugee € J1 <9t
Ela®es AT JfesT o uz3 Hedl e AT 88 I X af nidger g wiy 9
VIZIHT (Subjectivity) It J? 87 arfe-Uua T widgt g9 BY MTH M3 IZIHUIT (Meaning
and Subjectivity) (How to Read a Poem, p. 108, 2007) feg Ffder I fx niuE nmy &9 afe-
s o miIgdiE I? A uex It 8RS »ige fder J1 us B feg afder 9 fa 8T fea Uy diw
2 I UT T B (Another) HAE 3183 & J| WA €8 afe-urs € A »i9dt & 3&H &gt
qﬁ?ﬂ 3 Us € RaU B Usd B vifdd AAdr (A Good deal of interpretative labour)
fentfamrarg € gu 9 AroHE »ie a3 uts ¥ fegsrae’ € yHar € uge a9 Ad|
(Meaning and Subjectivity, Terry Eagleton, 2007) fex g9ar usx ?Z)' 23t Ta®es 3 HOT
fenrftmrag’ faor 31 fm & H y9 & €9 AR a-usd faar 31 A JfesT uts = Adt ugs

N S

€ T YHy o9 95| £ ug3 BF AU9s ued ©F J fadt, afesr § niug nide st
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ugT J1 fer usd &t ugs [f9 §reht famirs-Aeest=t €t faust 3t 91 g7 A a-usx
J1 fegreg Jardt arfe-uduaret & em i3 femr & (et nigrefva 539 9) AHsT &8t
fAd AR a-UeR o 93t 83 J1 fedt AR ausa & afesr ugrs T gar viftmmua &t
A3 J<ar|

afesr e niftods:

(‘3 = mftirs’ fTAT nars via &9 gdar)
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AHS aE9 YIU T BE9Ed Y<us: Jid fan
A9EHs fRw (3.)

Ut fTA e few A8 3 20 HIg® J9& JI9 T19A HJ J1 T&(R o9 3
ufge” & J9-973 © 59373 5% Aafu3 T/ Yus Je 96 e eHeg, mifgHe i3 Haws
¥ YI3 7 HIgSMS T9A AT & J, 89 39 A [T Aas © for adt niret ferm e =9
wmﬁmqﬂ?w%f&eﬁ%ﬂm%ﬁmwéﬁaﬁgzﬁmﬁﬁwﬁw
HE9Ed fH9373 feg frgra YAt nieg3s ©f U9 Sw feu aranHls B aat Bug J=f93
a3 I fAos ga AHEt ge9 YU © 493 504 feu 9§35 92 AG|

=fgr 7Y € fa R ¥ 4% Ha 83 J| fer va'Es § AHsT It =for Bg & AHsT J1
TfIR AT HI 83 § IHifeq I At AmY © QU-AGY g T fasger I n3 & It fem @
iftm3Ha wiEt feg FeseT J1 HI 83 HE QU feu Aaar J A & HousT & Aei amre
@t fHoa3 U3 e Si3T I | iU HE® AN 9976 Mo feg feg Amer adt Ht, Ad Ha Y
3 A% © fear BEt gt gfons © et a1 fHge aHa Adu g7 8e HT | BH AN © ni3d®
gnie fEg Fae Ha Yl 903 fog Uer Ifewrm, Ae Had & Aidis Aies 3 Afend fies feg
YTH 37| oA A wies feg Ha=t fies Afsmeax ARg= nidts f&x fedt-fears
Y3 g9er J1 for T gfemmet Hare Ha Y miegsmtt Yfdasa w3 Adied $37 © SHI9
291 3 [6UI3I3 F9 AT H3®6 ge8e HY | fed AHTH-AS®s fex ugmi §ud Hast Hies
o nimret 49 & B8R § o feg ¥ a9 féer 31

fiprrg & FerET WYt 9793 T Yt I fAm T Aeg fegdt et feg amHamHet Jer
J1 feg aHer et 3F yfagsa J fAost Aol feam s minuer AgU yrus &9t J, Ud3
HO Y ©niTdT fAgH AN M3 Afgntoaa feurs feo feg Afew ga<t oot A<t J1 f£€ Hatt
aHeET T feg QU fed usmi 8U3 ude o AN © §3ures! »ivs feg Y=af3s I F Hasl
HAT T »id1 98 /e 4, A8 Hotft €0 mimrerer IAS! & 3 X a9 o9 BT Ael J1 Ho ot
7 ¥ fege fage AHHA ni3 AfSOTax SEaT-alH3™ ©f dfsne 379 =% fa 3t At J1
fer 39 ¢ gon & UlT3ISE &% A3 A BT niftmmvasT feg e fosr Afer 9 e
Hodt oA feg unu niz s e gt gt fasr afer 31 28 Ha tt 9793 7 IrHaT niorfas
J I YT T3 © A7 feg ufgsms It 3, fox peea fafan &7 3fg & AHax »is Afgniarad
feurs nitte &9 fa3t aret J1
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Tfgn 7 e faF feg fem Ha'e3 § Uds ©9 U9 uger sfenr Ater J1 =far
Hd HO83 § Y& U feg AW gfos feg &t Qo fier 91 Go fex 397 s Wz @
Hawreds feg I miedr Ju feg 8¢ &9 fder 37

WEH THE HeET T feae FH,
[EHe ST H 7T €T HEB Mt/
3 W T 5T THS Hinft
Ha UlT eald e Ha=aT J,
HIE [EHe &7 35T TS Hinf
¥5 By € a9 a5 nied
[t 3T I [EHE TFS HiA
HI g3 & AqgT AN fedt feurs feg fentra € Hrer It eHaaTd! U Yrus ager
J1 fenrg &t ARET 7 AT JU feg a3 i3 Hae & aHeT fqust & AH-3f3asT 39y9
Tg3rT feuret féer I, niAw feg for T »iug HIE3/A3T/ATI3/gdad3T &dt J1 feg
H&<t AHT feg e Afgnmaraa #Rer Irdt guisfos Jer g9 J AT I 37 fer € nrorg &
IO AT I&| 3931 ANH feg fenma Tt ARET © »wiorg W<t Ha g3 © »irarg 8 ug &dt
fat mrfeere o Hawy Hae! farfsnt & nirarafias geer J1 fer foH arfeee © Aasy
fed’ It 5O Yo =% T9A T S U JT A & »fdl fo vt Afeere < feaAs g A
J1 fer 5O ¥ o feams feg' F fex ush-uzat &t fenrg &t AR 7o &<t 1

Buda=s HAS & AfemsT for 33 feg 2t fogzs I X fo it Arfeeme e Aasy 3t Teg
Fe9 UeT JT B F 85 I /e J1 UI3 AT Ha ot AHTH feg 83ues st uterst
HY Je7 J1 u3tEat €3uEs © niHs ffF wig3 »i3 HIT o faa3 & €5 mine fous yus
a9 &<t J1 fer fous feg Hoe & 593 83ues © foue A3 fou e Aret I i3 nigz <t
fogz 83ues T wisfere A3 T »idr g 7et J1 »ig3 J9 E3uedt HaHt IT T 5%
el I i3 HIE §UT f5I393T BF & aIonHt, AFE »is ¥HG T 8%y I1J 88 fdet J1

IR, feTA™ »i3 fSITHS T AISBY T3 8 ITHE ¥ ©J § Ig FI6 & HAAE
gE AtET J1 i3 HIER I8 fe9 HIE & 9793 & SuIdt 29udt QU ¥F &, HIE'® AHH
hor fRgrt HIe<hnft FeEat-atH3T € S9dt S Y93t & Ae-Aos g Arel 91 fed &t @R
€ HaR! gt & 13T J X S9 © fed nig e niZ niH d g ag d AT J1 fer ©
&% 3t vig3 & 79 fafonr § af3asT, ufe3T3T »i= TaH &t urgs Iidt fanfifea, afem w3
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I AT 39 fdsT arer J1 fer 33 »id3 UT3-T9-UT3 THs it Hdls uast feg nmust
J1

899 3 ArgnE »rEer I fx Qo div & w3 &t 903 § WY Jes g ge8er J1 feg Jeg
fig = Je3Ha Few S Tf9n feg age J 1 fer § JHifea, niregrer!, famset Af
iftmm3Ha &t 86 fder, Adl Ho 83 © Add § 87 AR feea '8 quisfos & féer J1
for & aur & fer W § AHST € 7993 J1 HO g3 T AEE AT JHE ©F YISt et
Afgnmarx HAer fenrg feg quisfas der T 3t feg fonastars 9703 &7 ofg & mymT-fedt
feurs feg myTa/sEeSa/Afsnax e feg woer J1 feg feea A yeradht &
geer J fAA § 20 3 20 fonfifex g8z wet &fsas v ufugs GE fesrafer 1 =for ©
faF vieg 39 = 973 § HI3 a9e foni@SIas 9703 J1 f&d 973 »igs & I i3 gAst
g J=-HiT T »i9E YErs J96 T Y3 J1 AT feg Je-HiT ¥ »ide A feas feg Y= e
¢ I5 3T AHTH Hae U3 3& B9 J Ae 76 f[A8fa Hogs o9 33T e ot 3 U9 €5
S MiJ3 nied g9T993T, AR-UETT, A dia< © wifgAH Uer gt J1 f£8 feg ga3 A¢ fenrg
Rt Are feg quisfos Je &+t J, 3t IHa fedt-feurs eaar§ &t AfaSt feg i Afer J1
AH-feurs s & 9793 § y=radt € adt feer? fed 37 yiy s J1

ofon 7g fer ms § JF vursg I fF Ad9 »i93 § yeradlt fHes aret 3t vae <
A IFHS T HSHT J A<dr| 3t Jefgs 83uedt yfafonT & vae & gt
Af$nTE9x IgHs e St 3, 8T IaH3 Afgnea Arer we fes A nrgg It J1 wa e feg
A3 3 IHH9 fi9 vies (fan & qu feg I°) »i=3 89 Ot 9% Ua| Tf9n »igs g nifamr feg
& JfvE g9 & 3t feeqdt qu few fagwer J1 feg wrfamm & Hae JgHs © ‘gan” &
usE J1 fE§ g’ »iz nifamrm fTRH »i9E Yrus I93 wI § fed A3 Hage feg 39e1%
9 feT I51 wI HI TSt forAfni & ASTYI=a AE™S & IfJ & FdT & »uTaT g8 AT J1
IR fer el nirs Tt FrH visI-fesusTe § It fAgmer J 3t # Anist &9 © vt
AHH © I3 § Afent /7 A |

A< Ji9 € fera = wy feg H-uB § Uz Baer 7 3t 1 »is g9« fed A
38 5% 39 A I&| fER 356 € €0 =793 U A HEal »is Ji9 © feuos g% I, fEr
HIT=l 3T ¥ 39, 38, U ©f S9AHI J9¢ Ia:-

T G2t 8 g7E FeT JIe,
T JITHITS 7T HTET A1/
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g &€ & 3¢l feT 37 e,
HH G, &3, 8 a6 31/
165 ¥ &751 y& TEe 3l
WEBTE I3 T 3T B,
MR EH 3 H'T HATE'E 3]/
7T JIIT '3 mEE T ATBH,
S ¥3 &7 357 & nEe 311

=f9R B W3 & FAET »ied g & IgHS & HafHa fHawe ager 71 frast visre
fger adt Hael, U & oI ©f wiefam aget J, 3T 8R = fHg J&H 3T A7 Aaer J1
gz feg TUd AH € TI3W T HA3 9 T19A HY feR § fef3ama »iz yH=uar
g feer J1 JIH MES AF9 WI »ied J I3 I 3 AT a0 96 ©f A T @939 4, 3
a9 At IH-yEY feg & fed @939 I feE Sw 9w fem ufos 8ug fimrs aefas
Ifoer grdter I fa 99 A Y=o He 't Tt fAgAeT muE migA™s g9er J1 AHSt ysa niny-
nfamarat g o It 3f3x, ATTITIT »i3 MTEdH Ho Y I8 AN J| mifdmi feg Hay =
T nieTg BETE ©° 3T Ho Y fAde I3t © e @& HTH feg gvw o3 Aier 31 A%
WAfIHST T8 76 § 7% 3 € a9 F9 feet 91 e ofon mo ST AT g At AT
3 fersTg T feer J1

HJT3 <t g/a3 IHBHT TEt &t BT 9703 I fAR &% 3I8HT fifedl 9313 39dt J1
fiiedt 5313 J9a BT VITs »iS Hoe § fex fearet feu doe Uz J fAR § fort Afeee
TS AHH & foorg 2 Argr It 3uT S w3’ faar J1 &g 7 vwigs wmust o3 T
JHAST B¢l J 37 forl Afeere 78 AHTH S g% [ Aemi 96| fegf g% g 9 fa=
Ufomit 3T A<, for & A nigs < fege fage &f3asT o 7 g fder 31 &\, gy ot
w3, 799 fegar amrat § & Aaer, fefane 3f3x fous fA & Yaeer T+t @8 di9 &
AHST8T B ATIHE niEer J:-

TT TF & FIBE WT »et,
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M RIE &t 3 7 nrEE 31
s 83 w3 g ardl,
W3 HITHE TT FTEE 3/
go1 Jig, WH 38 HT EF,
memﬁ@?m
T THTT 3B BT I B ST,
BT fraast feras g6 31
[F5F 77 & nmis yal ghE,
FYZ JCA A6 YTEe 31
BB TIYFT 51T & ST UTEIE,
HIF HIE dll57 5576 2 3/
goF [Fmr® Jdl, d1d 7Ea] &,
HITT 3 YT TTE T 3/
B TS FT 7 HETET 3/
FIT [695 &7 FIET I 3,
W B BN UT e 3/
BUIF3 de feg A3 »i3 3f3a3 & y=gs J1 It Ji9 § SR fuG v Aeds de
o TR & uCE I »i3 7% I It § W I99 & AIE § & Ade J, JdeT JI AWS
3T &3 w3 fA3T-A3T © nigATat g3t 89 J gt 353 '8 miu w3 vies 831 feo s
I3 93 § HIF HI W »iTd 36 T IHie doe J1 W »eds »ids It sus J, fimret
J, BH-HIH T8 J [I8fa 8T voe=t 83337 © nigAdt 31 =1for Ara feg BS It gnrar
YTS St fAgAer J1 It 7 BF ¥ BT J937-0937 J, fAAe! YI AHH §U9 TaH §
IIAET U's I, BR I7dt feg AHS3t feer & @1fgr Ba 3f333T @ &% UdH <t ufe3g3ret ot
y's 73 fider 31 2§ ofon Hae=t A3 »i= of3a3T § 8o afenr<t ufogntt Gus ugr a9
féer ¥ fiigt v e meToed feea geer J1 fer aod @for & i3 few miftmmsHigas adt
Al GEIEETS € YfafonT 3fa3 8 ufds nigayss g me I6 a3 fey € Uog U
negrd fouret fide 51 7 at d9 »iz AR T foarg uz8s & aH dud g3 J 3
UHE Jfder J:-

HE HIT &7 gaH 7 A18ST &1/
ge Hs 2 3% Eha, Jio,
oY feT FloHT € §163T &7/
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e uon 88 I HoY BT 3% B35 T I, M8 HoY Ha™ © Eg® J<dr|
Had BT € gaH o »igd I, 88 HoX Ifons I @57 I ARdr| U9H T 9 Ho it
HBHIST B9 89 Q92 & feer J1 T9H Ho ot 930 ©f AT fedt & Ifg & Ha ot fies feg
fex Fast T Y= gz Ater J1 feg nast Bt fust et argde oft feg uwe ArEt O
frast fug Afeniergx FRET=r §°Ug oraw gt J1 fER Jaa A=t A3 o7 Srgar Afgnmorax
ArET 8T Jer I miz feat Areret few fegraurgr v efas mist fenrags & &t nigarst
Jer J1

I3 Gd1 feg A3 & feggurar ¥ Yyegs Ha<t fies feg R 39 '3 y=m &dt
a9er| f£g 39 = adf Aaer Jer (@81 fer 39t o fegrgurar § Afur gU '8 ALISTT J96T-
JITRET HHS® J AreT J| B3 € fegrgurar T yu®s TUd Ar9dig 9t R AN gET I AT
A 3T &<t fies T ANTAS 3 AfmaTad FRETRT U WigAg fAgds feg Ae® J<t
THEIST HOUt 3 Ha3 J of U HE=T gamit Jedt Is| fER J9d 3t AHAA »i3
AfgnmE9a Hies feg Hostar geemit g51 ud3 39 g9vadt € u9r3s 89 BRIfory
HH »i3 Afenorg feg g ae 2 AuTs 39 '3 Ha<t adl Jehrt ga1 AHST ydu feg
FHT v 2iar It fenrrg €t Arer feg Hoe & ek de J1 HIE fea 397 o Asusa 9
i3 nig3 B QT fagsg J1 feR 9 wigs foniAdt, g, sHdg, fear<t nifex J1
frgs fUs9-A3 g7dt &t egmfen Jer 31 87 T Ay feorg At B3 o uda<t g
e I

181 fee fars &g 2 &
JATTIT HET & IT T 31/
TTH HE S FUETHEB 3,
8T T 39l &7, 39 I 31/
J3 2y (76 3927 Ha T 311
7 T MG 3 g 3 wiAl I,
68 37 eT &5 3T 7T I 31
TfgR #g At o § ufead gan feg quisfes a9 fider 91 e s av e
g’ feg Wt & yIu ufge9a 39 3 Haet & yIn 3t 71 fer 99 3 fast 319 a® gAer
IAzT &t I fer de feg ¢ A I3 W 3 gU 3wt I vt T Y= art (T9H) =
y=H J1 &8 ArEt AT fegroa qu fem Wi-any »i3 It Idt Afgneax AAE=! g

28



YT M1, Ao=9-g6 2024

Y3 J1 IE TAT I U I ATET I fF 79 A9 fer § y=rs adt gt 3t QT ga =t
niZfami I9et I| TaH <t nizfamir w feeqrer €3 Jear| feo €3 Jt Qo Hsde f[dAr I 7
BEIT B nieT T HTSHT J99t I

ufgerg <t ArET Wit Ira3<d I fx d9 g9 F 3t for q64 feerer fog g9 adt
it At | for fU'39 A3 27 I89 niz 3K feard R AN niuE Jd1 fewr féer 3 A< dig
= St niRfamr = €5 19 AEgeRst © fong © QU feu It AT &% adt 13T AeT Al HeT
A & J, 7 99 T Az It 5t gewT, BF &% 593 fe st et I fon ma fer § &t vdts
U e ugr J9er J fa »igs mist feerer feg &7 nuet 20 & vea I »iz & 3t niust
993 & Had J1 BR = T fam & At A, fem = ere frzg AT g3t &g viss
AHSt A feg Ag 3 edia fsa 8t I 7 »iu@ 99 SRy 8 3T g9 B a1% J, 7 MG feT
I3 I Ukt 3T 8F @ AT & Yo & & A=ar| feg Has ATHS A3 & AH St vies
738 JI
Bt BT #9 fer J1 Ha=t AN T niegs! »ies yers forfant € frgre It &t
3T 93T J1 Ha ot famfawt € yHa g€t I ATR 76 i 773, SA®, U9H, 3THT, T&8T, HES
fefsnme ) ud3 85t & nrog AHH & B3uedt Yfafonr fe< fsguas der J1 Esuedt
frgrsarat feg Um U Ifdet 31 =far ma fgrfsnit © yerged niorgt @ fRgreT 9
8ot BUT IS, METASHES™ »is IHifeasT €t g¢ 837 fder 71 Fig Sudt &t i3 Guds
A< AHts € €3 9t I 3 @1fgr 7 AUAC oJ feer I fa fer €5 ev nigrg a7 sea3T I
3 & I ¥e © f9rs oo 1 feg 87 E3uest yfafonr enge fdrr g A e e mmm &
feaaa T fagmHs J1 gATT, fo it Afeere @& AW feg nmuran®t, AnraE, AL Jefds
BBAHE! feo9 g1 § I3Y A€ T de7 J1 I3 € 397 <% ¥ fondt yHu § udted gatt
THts BUT g9 T 7e I »i3 98T {508 I 7w I A IAemi &% SATT 3y Aee

BT ST, FTHS, TH & T/
HY HA® 3T 83Ut @ ATUGT '3 qg 2 J
fer 397 39 © Ho que 83 A¢ IfsT afder I
S [89T 7 S €7 [H&EH 7T,
FHI He 3T A 37 Wiar € J/
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T& nrye Hd 37 Hare T
s 3T gy & fHesy AigE ©F 31 feg Ha<t fors fHey Idt <t fogurfas 98 as|
ey Jefa3 fors Ho3, AT w3 HaesT @& J 3t adt A | @far Brg f fed Yrfeasr
J fa fomfantt € QuT greasT & ge 839 fder I w3 fest Yyt varges M 7St &
IAT 5% fder J1
ufgeraa farfant © wordt & 3%H © &% &% Il AHTH Med Ha of RS <t
HIHE fenm8er 31 35T A fimis AT e 597 U I96 TTAS HE'T 6 8631 g9er J 3F

S Wi N

H®'J ¥ 8% AU HAS &4 fee 76 fa UA 3 fast ane feg a3 & adt'-

JAT 4% & TG '3 T3 I,
arel TE & UrT §3795 T
w3 Y 7 HeT & &5 e,
T GG M1 '3 IS Tl
AI=T T YFT 8T 3 BoE A1,
H5 61 &7 &M AETds I/
AIed 7w & g3 977,
WOSTES 55 & HIS T
9 T30/ T gIHTE T/
WWWW@WWWWW@W
% HEfU3 fAIAET 31 Me936 € HAW fad 81 UT9 3 Hae! Ales © fearg gnr fafanr<t
feg g9 A Um U IfJer J1 7 € & g fonr a2 i vay T fegrg €7 © nieg3s <
frgmer & ¢t et yarerer Jer I 37 e 209 ar I1 He HE mieg3s AHTAS W3 Afgwmarad
Aogoret of fAgAsad! fog 3t fogns Jer 3 fafa fefsors ufgu feg far gar en rarus
eI YIU g19-979 H ot fafantret feg @& & Haet nieg3s gser J1 frg viee3zs It vay
& grardt fes ugtfent Afer 91 far & us & s feR J9a nigeyds Jet J faBfa
H&2! »RYSE UTs vied 3THT Idt It Hafgs Je J1 fer &2t 3 niget 3 u9 7 & 85
fefsarra, FHAE v Afgnrgraa Yrar € At & Har g9et J firgt fee figw 38 nee3s
& IHE YT YU &1 9T J1 feH BT »iee3s o 7S faH Afosa uts € ITHEE
fearg feg' It s nirBEt T
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ofor A et fa Arardt few fem a9 It i ni3 Ha'Seyds Jueas J fagfa
8RS At nieu3s T fefss uArgt § fam 33 &% nmuE faasts feg gfanrm 9, 89 dast
[AAraT © faa313 T »idl 5d1 & AfaT]

ofon g ferentt st & faAarg J ud3 8R € 99w feg Uamst neoss
VS A U YUS I J ofam @ ofos o33 few s feo & sefes T YEg
JAmet I 37 fq Ui ufads fersHa 31 Uamet AN © nied3s fog A3t @ o6, S8Rt
AHAS E9rsel MgHTd Ha=! JHMTS B 1 yaleTeT @f9r &t 319 feg yuz 9, 8 o9 39
& Fefeadt 8f3asT 3 Has I & AHTH © WiZT-fedut v A9 QU U9s a9 &e J1 fER
Ufa® 3 5997 a96 3 Ufgw =1for € I3 afe def & Ffe-urs #adt J:-

CENSRY

* &d] gIF €T YT I AU,

a??a“'gma?y?am?wer/

SITH F'T 519 37 I& TIIIH,

YTT M. Henl 38 21

* 7T g1 3 e T 5T eHET

5137 dter 57% JarT € Al

* 3% g3 € ¥ 391 WBS BT,

TITH 7T 6T HBT & THST &1/

* Je gIaT I9a TTH HHISH

WHBMHS HE 67 & 37% & 37/

feg I I ge I AT Uardl nieg3s fog A3t eaemiet e nifgate Jer 3| 3ra3t

A3-ust gy feg A 3 fus@e uA9 9 I X A3 € »ig 3 fam u9 et AT ©
H&<! 319 § T3 | Had B UETE »i3 8RS AR JAMS AHH nied Bret 73
oo fsgurgz Jet J1 fem € fege farge 8rdt 3 Ha 'y Yt aws Uer g9et 1 fem
J®H3 AL f6HE 713 27 Ho o fAg 3 Ut 3ia die-8e g aax &g fesr Aer I iz €9
J9 3T © A<-fereH 3 25T a9 fe3r Ater J1 fAsH feg 2t 3 fa 87 ¢ Aen fHT yfserdis,
JediE, guldie »iz J@die Wies fosr Afer 91 A3-Aage @ AHH fed fage Amae
ge 3 fogfie yet fou gew fider J1 9oz € Y3 o Ae o St § &7 udse 3 fors st
T B T A S YU & I AFE 7 HGS! nRYSs *9 AfEs &9 37 famr, ferm € g
feafad &dt At gUTSt 6| 7St AHTH fe e o 3 fa9s & feim At & a9 e
famir, 8% fer fags & &8 Tt Ha ¥ & HTofAR U9 B ug =t gfaT fe 3T famr| fags © AFe
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Ju 85 At & I9H g7 €3 a1E »i3 fags © afdu qu far feg fiass <t =0t A, B9
feHs A3t T A3y g3 i3 famr | 58 for a3 <t 979 979 Taare 7 ot @3 uduar
& Ut Afgnrerg vies feg ufos Faus 9 83T fx fors Aseit yfssmets 3 &t adt
AaEmt| foHs AShft § Afswmega Jefes feg die s samft fafonret ot 39 &t
I §UT HAYT & fe3r famim

Y3JT T IS &8 WHT A gI3 T amiE 3 TSE a7 I fefsnme It fers 73
g 79 99 Grel JT v 39 A gost § f9us fis & 93 o% 537 967 & &
TIAET I fx foHs A3t a7% a3 ATE @& feard feg 2t »izg I 1 Jardt AHa »ied 28
HTER HY Y80 € Ydiee g9 | fors Arshitt Y=t ARgs niee3s fAge Ho b § faarss
&% THET »i3 fearg It 54t J9eT Al mifaar HiafAa 3SHee & 9w J far & fans 73t
T HO Y I US 713 T HIY »iE THi3 JEler J1 Tf9R Fo T fen »ieess § I99 »is
Beg3t ITET It fAgAET ATHSt @1 < wETgEd fAgAET J1

ofgn 7o A fer »eY3s & AHTa w3 Afgnmeaa feors feg cw@er I 3t fem
T HafHa Yareer dig © fenrg © AN T 31 78 fao3dts uaes g6, 89 A8 Guasdt
I5| fea fAge 3 fage fenia o HAS 5J1 Adl A6 ©f 1St aiet <5 feg =t Gt At Sz ©r
WRYZS YTOHS J1 IR 593 A3 g few 8 s oo fem & @rrdt a9 9 fam &
A3t ieg3s o 5293t die = 3T wifgArH 99 979 Ardrer J-

1ET 37 Hidpnr, wrEing, Tiding &)
I HYE & 8 5B B
for = fa A fer q9a At €9 © A dies o yHfex faesis geer 7
oA »E fTH feu feoaa fies T nied y=ro3s Jafes Idt 8R »euss ©f figae
9T J 3T »euss Has! Hies 8T it Tr&3t & g geer J
UATS f*T ni93 fex Hast J % Hies e oo et &df J Adf Ga ffsg AT &
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T EHG 3T TF Y&t | W93 3 fors 7St ® vy B I »is TR few aet 2U9 nisg
&t JI 7T A3 A3 foHs Hod € Tui3 I 3T HIe<t A3T nids €@ g3 J| 1A 7
= feg AHTT fa9313 9 3t HIE3 T IAfSE feedo T Jeq fie, uI3 vigs fer feeda &
dedt ut33 J| TR VIT3 T T, THET, THS, AAT T »dd UTHT 3 o 3-8 Safent ardt
Errger & I, uI3 B8R T »eS3S U § STTHHT, IBY »iS JHS Ffe ITHT It II =
U AEHST &7 99373 T nifgn viar g fider 31 fer neesdt uAs & g9u 3 ufost
IS e gt & 39T Hrdee IIdN |

T Gor 18T &R & T 37
* )/ge I HITH H da &,

TT GF0f I FlnrSing einf)

e TG nreS [T dions 2/

TH G 3 ©F BIHAH 311

HIa 3 375 HBSTS TTH,

Y ToT 3 SIS eI BT

HY THIT & 53 5716 311

TH FH € M T BIH € &,

giF 83’ T & TAE 311

AT T B 375 FlIn916 31,

TET Bor BT & TIH TIENTT,

I IHT € It IFalE 3T
STIHT ST FET I 1 mifdT fEY AT A9 »i9E 2 U9 §UT J, ud3 Tfer A wifig
Ffe y=gs Idt YAt Ha ' € »iRuss feg uT AE! fegrauad 339 8 AYT f9aT J1
Ad9 93 ged9, 8T, [TReTHdlE, garemit & usdl, geardt, I, a3 uge
AT Y=9s J fAasT »iH As-HsR €t 7Y i3 fegrg & wigr g ez fannr 31 7s-
H&H o fed AY AMY Afgwmead fearg feg y=ra3 I & mifid =939 & fAgns a9<t 7

33



YT M1, Ao=9-g6 2024

A Fefed, Afor, gEdst, Hostar, »ic® »i3 AOTEl & QU 096 33 et J1 Tf9A 7d 87
it udint® Sudni B3 (J41) & UH S9d MT93S © AIAT UTATST @& Ho3 sdeT J1

TR 79 foHs 73 3 8 I ASHIT 3T Eff nigst ¢ fefss quf § e &, 89
gfenmdt 29 °3 39 fod FEUS g9e7 J fa AHTH €7 @91 AT @& JoT 2 9= nig3 SI3HA
U T fTA I €U T7J B & I, T IH IH 7 9 U I »f3 IT TIH T T 7,
8F feg »i93 et Haus U7 IT U6 U3 HY, AT »iE fegeua fex It 91 fer a9
Tfgn A9 T Hftwn feeda frgaer J1

THG © fedu fog feeda & y=gs &t  Aaer J1 mifentt T fuwe fantt & y=os
fHafrmm /e U3 B8R Y=9s § AHST ©f 936 »is ferct 39| @f9r 7o &% 8T 9357
w3 ferdt I fodt 99 © HIEs 3 ARIT9s & »is AHsE © fesae fes st
fegrguad y=us ©f nizsferdt & sufex J1 ofgr €r & 3fg €t diste uast =
AISETs &Jf I9€T Adl fRA3TIIads It B8R & »iHH UTATST &7 tET9Ed Y=9s fHare

J1 fer g9 Tfor A Yrrfea faasi3ara J1

34



YT M1, Ao=9-g6 2024

Ha & fau : madt fraisa y=es
5. s qH9

The Ideology of communicational "transparency," which goes hand
in hand with the commercialization of knowledge, will begin to
perceive the State as a factor of opacity and “noise”.

John-Francois Lyotard

Hout AfgnzT T A w3 et Aet few @3 ufgeass sug Is1 feast
s ufg=a3a" & NIAIE Time Space fe8 Tu & THT TF 3F Harsd 919 €I J I TS|
FHE® World Philosophy%]%_ﬁ’ﬁIdea%ﬁﬁ%ﬁﬁ@?ﬁ%—%@ﬁ%ﬂﬁ%
it famr I AHart BfgnsT € famrs Y<do § Western Philosophy 3 yJo Ju feg
Dominate &137 Ifemr J1 fer feg It Ha &4t & fer & fen A9 § 993 fammses &
AT IUT gEﬁ Western Civilization €7 H& Ja1 feg I fx f€T Another Civilization ?j weT o
uT €% 3fo3 It I1 fem 377 €1 a9t 7% feme Philosophy feg AT a9t o<t §
et fom <t Concepté’fDevelopingplaeeﬁﬁﬁwg’mﬂ'ﬁmﬁfjﬁl (Immanuel Kant
1988:12)mﬁm@m%WﬁDominanceﬁmﬁéﬁaﬁﬁl fer &%
fegrg 3 Uu9 3 Philosophy%ﬁDialogue FH O €8t &% a3 At 89 &9 &7 Aelt | fem
fegrg © feg9a JU 3 AR § YS B3 A9 fedt TAY AfgmeTat § S8 @ Tt At U9
89 6 335 3 nAHTE I3t J1 fer fegradt & HausT & fext A 39 &t AT yers I9at
il

et Aet © fruis & feme 3 fex wami &t Aftst feg fonr & ugr a9 fesr 31
WEH@?&W%%@F&H@@W%H@HM@FU?&E&%Species&:E"df%?
J (Francesca Ferrando 2019: XIV)WW@W?WWW@H&W
J1 nifgsa Jrret gfesT feg & fea urm 397 & Uosen fiee sudt 91 AHars st
afesT & UgrsTfeH firee (Paradigm shift) € €9 fed g9 3¢ J1 fer 37 &t fiuzat firee
T B I8 T2t Tfonit feg efenr dfenr Jer 31 A0 At € niid® TO AN
TEEN T TI AG| fET 928 ATI3HR J AT STISHS fEd AT 2 i 99ad™d J|
Ffe-f93x fTH AUTs Hager § niue adt 3J1 89 fer fiee § yaa-83ust e €9 Hax
5| feR IgT &< U nm JSHIS TI39 f9 76| 3T g »iny feg AS39 9397 J1
fer 3 foar yr fegrgura &t ¥t 9o 8 &% nifentt § Aaer 1 JfesT feg ye-Hufznmdt
(Autonomy) T 7 UE'E (Identity) © FHH &% HYUT (Relationship) €1 HIg&T ©F Usd-
fd36 IdaT Hdee Jd=dr| Jfe3T feg THAT a<f Tuder J1 AHI® At fesT feg
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ASI&HIS A=l €t afe3T & for se-UasteH fiee feg HY 3% nier 9et J1 o<t Aet
€ nifia® T 3 feu faee 7Y I8t Al =93Hs 8 Y3 U feg niue wiAf33T @5
20 It J1 feR 4H-U3T T HIHT § TuT IT A=IeHIS ARl € ‘Ho ©f [F U Jfe-Hafa 8
THZ AH ST =1 f6auras 9T

Western Philosophy f@9 Christianity € Ife9® feg ‘Hae” € Ha®U God ©f
83Ut vifan AT 71 f£T WIT Philosophy I9 feniasSt € nisdie Ha feg AHten dfenr
J| feg feg 7% fanrs B War I fX 7 Narrative I 87 Fae fAge »igg 39 AfH3 J1 fer
EEOFPerspectiveWW@%?&GFQ?UHBT%WQ?%&P&SWCH%B?W
af %UféﬂmPhilosophyﬁﬁProblem J1 %’HProblem?jﬂ?mgﬂ_&@@W
& uafanr J| for &t AHaS JfesT feHe Philosophy % AL &9 IJT J1 A<T HI<,
H3f3, Ofs »i3 Haf3 § U nierer <9 & & fed a=-afesT It Aee &9 f9ar J1

HOH AST I
HY€ € HEd 9
TS HAT-H3
Gtk
forér 89 Fiew
frr g g9e
fies 3
ufger & SITHT
U3 ©
U899
fae
frGst
TTere &Sl
(A=I&HI3 AT 2021:31)

Al »uE for 8RR I7dt fog aurs &9 faar I fa Ales AT 3 ufd® € AT
$ T8 I o It HUTS HITET & AHISMT AT<dT »i3 e € Ufges € Narrative § I% J967
3 fer I3t gIfg ¥ Beyond 7% A€ I9&T 34T | fEH &% 8T AT € 57%-57% e
fe grdt It €739 2 faor I1 feg €39 €R <t arfe-93a feg 93% A niegss UT9 '3
TUI I J1 AR feR YT gfors T AITe3HA TF o9 aHs I It fer gfans <
famrs UTst § freresHa fer It Um &9 foar J1

HEE € Ig9

36



YT M1, Ao=9-g6 2024

"I AH

Ufear g9 39

Jar feu=r 39

CIEEY

397 mifgATA
FI< foor faz

ESIRVIELC]

gits ar fgat... (2021:35)

He ©f fou feg Aoz, ae, faor niuz fea sfewar feg a1 et A<t e
fegrg fea m@ar Shape ) gar J1feg Shape 365 fef3oAs AfESt, Mass migration,
Wars, Terrorism, Xenophobia ™3 €H €1t Expulsions feg €amarg dfewmr I fegat
Yfreshrt 5% fere fegrg '3 593 €57 Yz funr 31 fer o fere © 3¢ fog oo
feg » fgor J1 Hfed Humanism & Myth, Tradition w3 Religion ?5 AEs &t fe 3Tl fer
a9 Protagoras said: “About the Gods I am able to know neither that they exist nor that They

do not exist nor of what kind they are in form: for many things prevent me for knowing this,
Its obscurity and brevity of man’s Life.” fFH % Haeee, fecdis I&THA »i3 fammadas

émﬁwm@uﬁ’%%ﬁﬁw% H&< & fEH Planet 3 Dominate 3137 J1
Anthropocentrism & U331 '3 f&g femer feefeonr fa vae & fer gt ’%Ha%@;raﬁ%
FEI3 3 fed I8 AHS & Sfenr famim fer= fex o=t fAursat ©f 37 feg 71 A=t &t afes
fem fegra <t fiee § AHS 9o 71 AT & 9367 T93H® €9 T8 IX JTT HeH € 89e 3
UAII IN JI BT E ret e o U d A A WAl € QU feu Seeis d g J BA © Eae
3 fans II<t J1 8T HoY €t AT feg HElaS [T U & 39T 20 AT &% Ho U Ef 26
Jet AfEst 3 933 J1 ALt mirgfedsT & AN U 38 RO € AroHg fea a] se @ qu feg
fegrg § €39 faor J1 A=Y ninust afes I Ifen Wy feg feuer O
ee AN T
HEtea e fou
3 39 T NI faAH
ATHH 38 &%
JIST 3 IX FIaT
NSt yget JoIH TT HeT
I&THT S Fger faar
T &
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RECCES
IT MSdIfIgeH
3 el Hefaan
™MTH et
A 3 faarg
GREERE)
fem ot
UGS Jet »rEr (2021:53)
AS9&HI3 A<t Ho<, A3, Ufs, );IG'%EP'T complementary position feg mmuz fegg
& fanrg a3 fagr 31 8 fex wifidt wierer T fagT 9 f9aT I 7 Beyond Mind J1 Beyond
Mind »THET § 3HF Logic & Reason % fans &dt &9 Aae| feR nierer fg Ho's
E”FEWYF(Great Compassion) Tyget I mmaﬁ@%ﬁﬁmﬁl fepe =
Futuristic Thought&"ﬁ’@%ﬁﬁéﬂ'ﬁl for st At arfe feg €9 Symptoms SECEC R
WIW@@WWW@WW@%IWWW%HThingsabsurd
E!HTEE:GTWUFImw%%m%ﬁwm@ﬁmf@ﬁﬁanscendﬁ&
WWﬁProcessingf@Fm@myf@?%Imﬁ?%ﬂmw
793 Burags fis Aredintt | Bt-arfe T fer nierer € 999 9w 159 {3 Transcend
J A BT Position MHIMTT a9 &er J1 feg fea 377 &% nifior ferdias I 7 A<t mae
H3f3, Ufs, Haf3 feg GFa9 der 7 uT fer & 879 nierer & HIfs & Aager n@dr
J=dtt| fer nierET fg Self i3 Subjectivity feg & mi33-AgT J=ar1 fem Higher state feg
SAT HiogA a9 J & AT 3t fegrg &dt J1 IAT fea 37 & Poetry & /e I A fast AF
Beyond Language 31 feg fex 5’§T &® MHAT Energy €7 qu & @t JI &7 nierEr ?5
ARI&HIZ AL vy fesr gt fider I
35 HE T 39
g famor
H A g5
iy
ERCEEL]
3198 "9 et AIt
fotm arfeas g gt
HIT &S TE
HI I3 T I IS
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9 faar ugaaHr
J faar nidfas a9
VB3 T JarHg 3
SHTIT 2y fgar
gfos

HS TIHA gfent! (2021:113)
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fer feg B A a1 Ia1 Wi ITH WUt YId niRAET <9 6| feg Hags ©
U feg €% 99 I <ra<t A<t € fe979 Matter @ Concreteness feg” Uer Ifemr I for
feg Ho'g3 T ewAe &4t J1 fea feurg fafes i 3 ninuet yoa & foor fam &r
HY fe9™9 Mathematical frame work for understanding the physical world based on the law
of motion and gravity 8Ud mrurfa3s 7| for »Et ot gz fox yomi & nierer feg 98t
et T »idfeasT © fE7 HB® g9 nios 8 © fegrg I fa €39-8vufaa uen feo
ITI A © fef3aH & wimiAe Bon™s »is AU He vist & I8t &<t 93 B9 o151 J
(Alan Liu, 2008:1) f&T fegg et afes ?WW%&WL@T@'TFEHFHEZF@?W
fggr 3 fim § AU JT ®et AT T a1 J9eT J=ar| fer fegrg § TS @ Has
fder I & fere @ vt e I7g afe3T ni3 536 € niz9-Hafu3 niery feg J1 ALY nirust

Ffe feg fouer J:

St ust g
viTd gJ9
fow-9%
Hfagt g 38
o<t g e g
A3 fAgras
T Irar &=t
Ja1 femas
A3dat Wy g 83
JfEaT3
fies Bt
g Yafanr
Zrst Bfgaret
33T US ‘T % It
2 aret
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BEELS
3J UL &< It
glons <t
afgdt gu g
JT Bt gASHIC
ERACRITGC])
ufaet AIdHt
HIH ©f 39 JE wuft 3 (2021:114)

ARJGHI3 ARl ‘Ha € fgw € yT9s I8 A n3H 3 f[9as A3 &t Ia1 fer
feg fous nizBunfast & Hager J1 ni9ETs fous T ATIfaasT MSH (Subject) 3 niE™
I & foggst St &3t T U & &t J1 e foost St &3t TS (Time) T Y3 5%
(1990 €t: 3 aiT feaATs A fi™™ST Cyborg, Pacemaker »13 Stent €3 {5939 72)
U 5E8 BT I5| feg T fef3omHa fommar & qu Jifus a9 & J1 i St Ael fes
Western Philosophy & @3 Traces SpeedM@CompetitionH@WfEUﬁgmﬂfHﬁ§nHﬁEﬂ
5t &9 A fem ?j South Asian T3St & thought €7 Art st Beauty &% ﬁ’gﬂ?‘i dd
e J1 AR miuE e gU It feast € s3thort €t s8a UR a9er I e

Fesdnrt it

9}
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TIAT
Hod B HITem3ar
EfrAEIr
AHSTET ... (2021:122)
feg nrfysasrere 7 g8 AILWS Chat GPT T U B Tar J1 feR 2 ygre 3 a3ifmit
&% a2 fogzsr J1 fer nigfeasere & de337 & ugst © »iH feaAs § IHE "3 a9
fa3r J1 fo/ &% »iTH Ho Y it HRA® J9 20 aeit Ja| feg for @t sufanr fa
MU € HSS feg Heus™ Aed feg I JF adt| feg I8 Haut @ ued fog 3981%
J5 T A3 /| fon w2t fegst fEdiet Aet € yHY AT € e ot J<? fer €9 ©F
3337 ot 987 fer Hae 29 feg »i9g 39y 377 It gétrt € geomi @ ferr yers a9
Ao J1 &g 3T ALt T9dinit frgraT enit 2aAet feg 3t fis Aaer 91 far feg mae
A3 ufs a3 o fext &=t Ueas It 5=t forr fsgen yers a9 Aot J1 feg Ueds uduar,
mgfeasee »3 §37-miisas<e © 5% Aeed fTAciae feg dedr| fer 3gt e
wifthis fedinrt 3 feast Tashor © TAZ AHTIST (Data) foT It i3 &9 Aawe TF

AOEx yR3-Fot

A ARgals, (2021), He & Y, BitmrsT, neess

39 AfSeT iy, 32 fFwr (2002), AHerd) yagere] (553, fedt, dardt nigreHt

Ferrando Francesca, (2020) Philosophical Posthumanism, London: Bloomsbury Academic
Bloomsbury Publishing Plc.

Kant Immanuel, (1990) Critique of Judgement, Cambridge: Hackett Publishing Company.

Lyotard Jean Francois, (1982) The Postmodern Condition: A Report on Knowledge
Manchester, University Press.

Liu, Alan, (2008) Local Transcendence, London: The University of Chicago Press.
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HJt 3 AT 093 T $AuUs: nifoHe AEH
Aye< fAw fAarr
AT 9% 34T o T & GIHS
Jor 83 a8z 3 fAg e fimma & niar
HJ 919 %3 W AT AT
Afeg or Uatg T nifore Baer &t
I35 39 & e IHT aE fontt
& B o HdT faar, A9 7T <f 59
Afeg ©r UAtg T nifore Baer &t
TH TH I 3 nfryer IAT »id fonit
fef3om © ydt us & TS § 9 3 fontt Hare =rfent &t faest e fom s
T T o saH B fadt aret, 72 UfarsTs € SAt IR & S5 ©F & M o It
UE'T 3 B € TTElad 3 ITHET HeHHSTIT § JUsE BT 85T '3 & 973 o 59-HI9 AT
MUE T UETE 3 IB6X Hale SAGEHMT & IZHTH, ThiT/aet & g&3adr, 8A3 ni3
for93s T J%ax HAT & fans 396 T fed aaH TaHt 3 AT © imfent €nff iyt
fTT IZact It Al Sard »ieTH BE I T 5TI9T H96 78 e § & HATs B o, goHsT
3 JAfgntt T A B oSt At Ferg Saor vt fEg aad fous =& wifoHe AsiH &
darsnit © Tae 9 f$7 o {8 39 aaH f&dt - Fer AT 9a% €71 UATg © A7 nifoHe
A g UAret Srntt &1 farr A, fagt & Ia-Ae '3 ufgar @2 3 Hags Isc & dAg &t
I3 & feR™T X 9960 Ha1s TH »ietH 87U Ifad BT 3 BT niHs, fontt 3 HTES € a3
gT die:

€ I3 A3 "3 nrenft viggte ST A
ufowt 93 96 < graet

3IHEES

fefanm gar €% grorg &

Tl I3 A8 BY € HIA Ffent..,

YA oS TR I € TR T

SFt TTErt UTE I3 IT8g e

3 ufgHt I3
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ECIRSERCE)

o I3 JEmft & TES 5%

Ufgst I3 95 © Ha ’3 g3 uet

o I3 3 BY ¥ &9 g 39T Bdfl...

T I3t AT e

MESE SHT &2
fEaAE, HOT3 i3 Ha<t T B 3-8HT nuSt I&H 3 niHST I7d AWIH i3t THE-3
JT 9d fagreg, Uarg 8r @ Aufent @7 @m° 3, ud B8R © fHodt feda 903 S8 A5 | I
VBH T B HaE T8 mifgHe ASH & »iue Hast Ia 3 l/fesraret ueret et gse
fifdff, g88f, Wigs 3 dares TH € AugH & Aftd 8 & & gnfes &St @R 3
3 eTHITE [R5 T %3 7T 33 Bt niews’ € onfes F8 aant fadinr| 8A 3 39 567,
o °f, viig Je9, JdtE meY, AH-8E-E% mi3 Y Hrte-89-3fonrs <far Jet fig,
goA f2B8fea, e=HT I9a, SaEis T 399, UTeS a9wT, feaed I9T, U UTeH,
memmmﬂ@—cﬂwﬁg fgza 3 Arfeg mius adts & Jhoft
T4 B TG | niUet sHH €9 BT Ja1% €/ € Harfoe! § Jfder €. 3ushl &3t fidg #
ot Utz I%/M9 & &9 2t 393t »igst T o9e W/3 7S T © JoF 83/ a3 <t
fipr g%1” (38 399, U8 111-12) Fi fAu 3fodia € Hagndrt - “Hie fAg Aeret
& /f63 T niFt e afg 3 aHfes Jaer &) figer arfss © 9o o Bu fedh ©
TAT-IAT Ifoz & onr fe€ foer & - “mor 19 fils © Jof 83/fmmg T €% fuze Ifas
THH/fE ST 7o g8 3 e & BAE (35 399)1

wifore ASH & mifedt 3 fHdnff, 8897, wugat 3 darsmit © AN fentt et

W%ﬁ@ﬂﬁﬂﬁ?@ﬁ@ﬁW?WWWﬁma@wm
STETHEYT T 7YY 3 HBI et € €32 BR € EHe § faaa &7 A | 59 mifgHe ASH, “BR
& MiuEt ga g & fHfomr €t /aT (A9) Saie fest, a7 fegd sniAg St us g3z st i o
B8R »fegs Afeg § HHH & a9 Aa| 8 afder J [ A agHst gon & fEsam J Al &
3T N9 IoT €73 Y &% 1T fFx g% &t niy €1 nir8Tt 17 (WSt <t fext fex, Uam 49)
wifoHe AHH § ©< gt 578 farsr 3 - ufges Unare € gaHaTs! a7% fagh & Une & 3reteex
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T T BuA/ATedt i3 g 5% 7 ggHS, IR 339  vHE I I A g fRfort
THMES AfEST (HagHT3) i3 BT niess de Ju ¢ &7 famreer O

AT »USt AHtS © H3JT Uit U39

Wit gIF It T ot B 3 3%

it g et U 29,

IAY AT H&<TE 9Udt

Ud faa grfeg niraHe ast st ot €3

foe a<t 37 fodt &

AE BT "ffmi™ ¥'3Iit T Wa AHE wirer

HTET MTIHE YiH nitgeT

999 3 ded ©f fe9s {8 Ae »iAt yg et

T3 A &7 IfTAI

ifdHT A®H 973 ARG 34X W3 29690 IHAT Idas At 8T feg aser At fx

fea s T St IgHS &% &7 AfgHS J AT J 3 &7 BUe Aer a9 Aaer & (338t
327, Uar 7) B8R § Unrg &t feanre-urdt, geerdt, fesArs RSt »is sradt o st 93
83 HE /i, UT A TS € g%H § SaT @0 Uitdl AST ©f SI%HT J9 e US4, BJ
3 UH AET % U3<® gT dIT 3 B8R @ S=t-n3HT 9o €78t Sar ©F 'Y 9T &9-
A9 g9 B8R & Ut gaHast 3 Bt € St fmifentt & feeara fém uret:

3413 fAW T A 3 H&Y f&g uas =
&Y T of BT UHS3 8 I19...
TR Uae §fonr, T3 5293 T I
fiest € o uet &, ga gd Uz

HE B3 fdA H, 3T fes o gz
U39 3d &3¢ g9 UT 63 &H

Utz faard It €, 39 39 HI AH
it BT WJ g J HaE gfde nial
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I X 796 B T, B HIT HATS |
e TR fiw 3fodta (1975-76) »mug fineg §us i, 87 A wifone Ay g
FARSAS AHES €9 7o w3ie feeret © iRt g © nigee & dH &9 f9ar At it
&% JHETT! 9o 8T UfsH it gt Ia H i 87 <t faesrdt <t 9t fidhet €t ot ugre
3 Ha< mifaargt & fer Auwar &t TS § 87 & ninus aew 1338 3 83 9 fagaat
u &8 fanrfantt 31 Bt fewt o9 8 arew &t sfiar &9 fever O
8 7t gt © & 3 o T & 53 gve 3uR feos Ael “HR fHu”
sfodia (yeHe) »mug fus 83 /i, 3 898 guse wet fea fAdh yre
Hi&HET (2¢) 8 =33 7 faar Hh ufodt =9 walesfAdt & T s
YA © fAurdnf, 2gentt idhff, ydte fimit 3 3eEh & miss
g famir At

Ae Ut fHeled HaEat, Hars 3 g O3<mf © Jfenff § 3& 3J As,
8¢ UAdt & HAmHS Ao, & fJE, & fRY, 89 & ufaHs@ As &
fJersTat| 7 fod Uardt As ... Aoz Uardt Aehit Stad iy arg<n™ &
JIfesntt &7 Harges g€ IJ Ha, 8T niny st &= g2 918, 3 8gf iy
g Tfonit © 95 fAf a7 €3, A dsr i, darsnt, umsst 3
gegt €3 TgE Bl (338 3 2, U8 5, 9)
FITO T ITH T976 MfTHE AR T FUdd @F MfoHe 29, iY mitd w3 g9ty
Ae%g TJd1 »ETd=y U W3 ferH »idht SR nHIJ=!, AN &d=!, 7TH A, 7Y
fémmﬁﬂa—d@wuﬂ#r SHIT M ETH W3 HOHE Jagels IHTS nife afHBfere a3ret
% Jfemr| Ae i 3fodix €96 fodit areei™ 81 i sanf R AT &t g ©
H2o' HA9 € Mda UTHT 579 W8T I | mies 3 ded 3 JfesT e g  mimHrg et
Fit T 1 FIT S I w3 @i @ feedg @ 19 99 B9 Y o9 e 99 951 wifore
&g T’ THS® fBUET J, 3 AE 99 TY &7 IfoT J9 gEtg Ay T Hares' € I BT A
Her 21’ Ifmdt JaHTs AHTS I ASTE T8 @ & MITHE ASH € J9et § g2 JiaefonT
famiT| Tdte Tfee 3 2 nifoHe S a1 99idTs, Hals, AST 3 93t 81 © & s 93,
UJ BT »MUE I3 J HURTd AHTS Sud T 884 © 2fd®% 3 F1379 ©f 9HK J9o HTHH
&t Ifenm| Mifizr Y31 T &7 nigers @@t saH &9 8T afder J:
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T A 3t T feQ HE HaE3 & A

I J&T SHT I HY fAAH & g3 fimrr
N JreTd =7 a3 If feger fumrr
N3 I AT yer

H3 HY gad © 78 3 J 39T UTh...
3 1Y &% &% gJ Jat

A 0 A S

IBH T AT i Tt Sfar sdt

3B S T I

IBH T AT e ST T..

% HY

afag Ut Aee &, HI AAe &t |

TH @ 25 3 »iael 3 ImiE UTIAS™S @9 AN fEare 3 garadt emff sfaat

U Ut fea a7 Aeltndt, IHAT AST ATHSEG 3 81 Aga®T & 98 »if aiet| vyt fug 3
B T I BT BI6 TS AGSK HAGST B THEI! A9 §H BIAS3IT BIT HAGS &7 J
AfcrT | & gnraT gEmft ATETST § 33 o 8 JIHT™ MEH BUT F®H Tde 3J1 UaH
¥ & QU3 ¥ wex €9 fergndt g € 8 JesdE vefentt € g3< 379 J¢ IJ1
& IF Uer Ifewrm; fHdh, 989f, Ui3at 3 Yast 9ars © darentt & 7 nisEt ugTE 3
IS BET nierm Qoret 3t fegt St 3fodiat § @t et & deat © 9% o B e ST
HUSIIN HTH % AHSS=IOr 38 W3 gUIHe! 39 of HTHH J 8| wifdHe ASIH & MU
THASHE M3 M3 YIBH T & Tgaintt smHt fedinit| 898 Aag 3 3T A ©3 T &
T NTUT AN S=ft 3 gUteTs a1 fH o faar fiaer a3, fA=

-7 3T Bg At fest S e e An famr 2

3T NS SHH ST T

form Hegd g97 ¥ W3 < frmrrdt f€e

3 fou nivf S GRS 9

IT UTH UAT I8 T8d & SAH

3T 33 557 I 3 39T I e famr ...
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e 9 €A

frge H feg Sfozs <t €&t &9 AxeT o

f& 397 few It niyt 25 53t SoeT

3% AI3 &7 E

I-HIT UT IR AdiE® g9g

Jewt ffg 3 99 Ui, ds feur & gger

MAIS 3B A faer & 29er

3§99 UB3T, Al € HS flmr gaer

NI Ha BT BT ITAT TASH fandt iz

WIEI AT HIIAt Efentt g/

9 T UT T999 JJ ...

W &7 AHIT 5T wifgHe ¥9® anmg

‘FaleIAet Fur & T9 suH 9 vifoHe A 1857 . © Afadhnrt & visdw

IgHS e gares T fadd J9€T 3, AT 99l € 6 (AORT®/ATES §19) & nifone Hre
YI® 3 HIE S nife &t nigiere! 9 893a= AT ©f »itiadt Jg8e 3 feaara
9 fo3r 7t fanm-85-0x T wifge €9 Hon® & T fost g A ufaA3at @7 o
gI399e st 3 I i gateafidt e T 38 3 8f 3 HR fifg 3fodla =
IHTEST & SfaHT 578 FefemT, Hidt AHT & »AeT I I3 o137 fadT| 8A AN fRT 3
UTIAS™ © =1 3 gUIH! 39 € HY HTHA J JF As| fegf a9 e voras e mifore
Ao fder J1 “Aad fors 3% I 94 3, »id 3AT <1 J... »id IAT U T 977 94 fenr
g, 3t feg gan J1... for v H3®g I fx 3AY nirust wfedt &% A9 &dt J1 Tt (@9 faus
BT J f3d, I HT 77 IJ 3. 7 & '3 nifInrg9 J 39 3, feu fan 337 I Aae fa
IAT €% 3¢ & T9 Jde T9,... g € HAGE! 91K 9 IJ1... g%H 1 &3 (9o © fesAat
T o%... §IT '3 IAY »iyt 9T I9 B=1” (TT, HEI-NATAS 2016, US 46, 47) nifgHe ASH
A A {3 J<t 3 sfest & wiadfer Hafas Afin i@ 39t 31 9=t 3 Jfezr e & Haor
Jer, nifontt T fawreg SfesT & dar qend &

An-\ Al ~
UJ SHH HE WT &t €
I /A% T 53 3/5 feT...

47



WY fe g &g T Jaret €

N At
ESOR-ER:ACIIC RS RV R U )
Hed © J69 Ha% T BUE IT
geat 993 f3aehrt 3.,

I A/5HH 1T Ffdet € HI Iot '3
3 WHis 3 f5aet € Bg-596

3 8T & By fT 58 e 3.

3 f&T A3 HaT »iEtdt

YT M1, Ao=9-g6 2024

FASUOHIS =t W3 ME3<T ITHH I9A6 IE AIS MiTHE ABIH ©tf FfesT feo fde-

Uy 33 T T9%, EoEl 3 ATHST A9 9% fU'S9-A 3T ofed3 UfaAsTat e feg »igs

i <t At

nivt @ et nmudt fie 3 dest @ ufod
S TS A 83 S5 T 3

-\t 3 At Gor U9z T At

83 g9 e FH €I

48

@ A AfE3t, wig3 €t niaHs @ wifgATA, SR T IHAT, »IfEE, AHTAS M3 Afsnaras
HAd T 39<1 IAST n3 MiUfex Hod © feawy 3 81 3 Qudt ot nife dedt fer g8
5| BT UTTAS™S © nfeH 2 Hedrs e fdHe™g Sl ST&THTdT, Agal Hefentt, A AnHsT,
fere AOHEET 3 BF T a-E83T Uil 3R § Hew 71 €U Ifder I fa gazes
FASETE 3 niaTel TTAS JTS <t MTH nireHt B TAST »Ud Udst & H39E Ui y'33ab
29t J1 BIST AOHEES! feeRET (AHSHYT 3 €HF A9HEETS € AS fand) & A
&R 89, Y93 § TAS WS ©H § 9% i I3 987 2 (307 J1 Fifee fern J9d §F &t
&HH Ufge Aaedt 1970° T Ffe-ursy JfJder J 1K, “3 nit 7Y fonr I3 3efes § miAt
HT AfJET AFI/ARY © 909 3 At U'S ASIe 799 1” UTdAS™s © »iTtt & Ael € AST 3
BH © HI3-fo-0r% 8*UT 39T I3 nifoHe HSH Ehrt st € feg win 2 A7 Aae 7&:




U973 <3 BT U93 < At

dE nfudt § FTHAS B

it Tt 2ot '3 g fom e
-JH 999 I EAIB eH I T

YT »OSt FIE M I9 B Harer
»ru-cl"‘ra:rrérﬂframé’ra

- JE I3 WTEAT TR &1 (3 drer

g @rx 839<1 &

3 fegeur 1Y 2ge ied J9 Has AeT &
- 'S &JT A U=t
%wwwmm@ﬁ%%
mHseferde 3

H& & e T AT i e Aemat 2.
A €< a2 IJ

et W nied, It 39 @9

3 At feae < 39

el A & gH79, I< ;i < gd9g
AT YUE BJ HTH ©F 1=t 3¢ »if

3 TS I it

nUE & BI HA 3...

49

YT M1, Ao=9-g6 2024

Wﬁﬁwmﬁwawammwmﬁ@ﬁ?
UTIAZ™S © AE G EMWWWW@%WWEW
9 87 T I »iy £ A9 3 B ©F 73 T8 w3 G A 87 € afes g Sargt &
T9e 3 s fa? 8% §fonm? Tost mrst & AHST et BF &t 9ot €73 f8'q ARt Adt
&HY HJa! /gt T1 UATY € fer 8AUS Y39 € 383 & §Adt for a3 ni3 f3gt fagt
ﬁm%ﬁ,%waﬁ@ﬂﬁmﬁwm(essence)@@ﬂﬁﬁ-&ﬁ
T HgH 3 Udfon 77 AgeT T | »ifoHe A®H © U HUSJdN J9aTdt U U39t As| 87
T ASH IATTS fa® F 3fTAS sonr © fEa dvemH fd fifs fimrer des’ fedr 26 Aaet
1945 €. § Ifenm| R T fuzT e HdHE AAIE »i9TT, 3 HE gaer gaTH Afgds a1 &t fde
Y39t AT BR © yay fJT U u'St As, gt & a2t Uight ufo®!, afee IgHst &8 396
fereH ugs &9 fon 7t AeH 2 A9 B8R € HT 9tH9 U aret, 3 99 nifore A&H &t




YT M1, Ao=9-g6 2024

I93 IHHJ A 99T ©f ST we At 87 T 3a-963 v Hinif g0 a9tH T fils 3 fewra
g 99r IRY HH| U3t <9 st ¥ fJe 3 fHy ufserat & 8 €t aifadt At /1 frmrfent
A&T e St X g fent @78 7131 § faA 332 g T HF € 80 '3 e Al 75t
WWM&%gWﬁWW%@SﬁLﬂWl T s I famr 3
AHSTI v & &-89-8 J aret| A © U g7 & 999 J9% As| filst fg Bgf € Iaft
A’ HT | HES € 5 2% 38! (S35 a9t AN vifore AdH & Ul 3 ve & ey ufserat
¢ Uz &7 23 &2t Yfonr| o3 fes Bl € fuews &t 15t U AyeTfea 5293 € nid /g
Jet U9 39 It || 8 I3 8 fRY st = ufgera 39 & fUis & niwfeer afg famr, ug
TS &% IBE 3 Ufgw I B8R Y3 iy ufaes g fils © ust 9 It a8 39 37 famrmi
U e MigHE ASH & A3 HId 3t fegt wearet & 87 © Ha 83 Sultnt sdtet urdhnff
3T I A nifgHe A& & fHY et © €0 & &7 It »i3 8 fJe-fiy 3 yrfer sreterfont
@ A® T yTTt 7 feafanr| @rfee €F 9o €F & 3813 IrEtoad AT ni3 wid3 ot
WEHS 7 HT € 319% € AfSaS @ 37 {371 §F & 1o ©f €5 § I IAGH & 37| HER
€ 3 ¥ HHH B € HIG "8 &HT e foreT faar| §R € Rufent e 2r Sfenr-gian Uarg
&dt, fdg-HAfeH sretaiontt € Arst 9foss T Uame” HY 8T € niHe' 3 afesT ardt
I3 © HHHT § O f90r, Afgs e f9ar| »inust usse-grat HE € 299 & 3% BF & mHia
& BHI-39 FITe 9Tl HT © B0 & I97 »de 8J ASl BHI &g B a3t uast & Isnft &r
urst 2T faam

It eRSt S s 3

H oyt dia & Jgmit e uret sfer &

N e e &t Jex udt ©

BIs g3 RO ATt HT &

®J 3 IH3 €3 IB IHT IT A

NI fo® wiF @9 Tt &

vifore FEH & Hed fHftmr fifs © g8t € g 'S ofis it feg 8a nimust

I (TS I U BET furrea g famr| f€8 §F & He B9 © niarfdey & - I
THTE, TJ9 HIT 3 2fgar gurat i3 UHS € SUAT Mea® IfdH 3 MAHS H'S Hed 575
Jfen| f£8 BR & urs guw A wigs 33 s niEes ge'9 ot (A9 e andh) »is
87 T T3 U3T I8 ¥t & nifoHe AEH & fimrHt fegrat € Amar st oA < 3B et
8T It niT famrm| €T Yo=! nfag® I © Iod 29 oHS Jfenr, fig 99 3997 9o
BH € StH ynie At 3 g3 THieT <t fHeser HN wigara” (89%) forms [f9 B8R & ferfsarg

50



YT M1, Ao=9-g6 2024

g T I3t 3 IIadr vifgHe AEH & afesT nies nietl R § e mfog oF
feant fasrat & e fifenr fegt fest 8 nifoHe A nisfaa 3ot a9s e e faar
T &Et fest 3 8T HY Ho At 87 & anrsie % fasmat 30 JuT g9 e 337 X
Ittt | fasrat U9 @7 Aoy © TA3HS Ao | f33ma WH uwni & @9 Arfag &® U'd aremi|
vifore A € 87 Arfag &% Hears I8t 85t 38R & g &% s, 3 minug
o 9 nir 7 T Aer fa 3, e 8o AfAus s | g9t (9 8F & He fAdt 3ud 7
afiBfere uraet v Heg g famrm fAd &uat 3 gaiFem &% Fudk J9d 89 e fRa”
3fITI & HIGTHMT € I3tg nirfemr| fea It B8R < Tdtg Afeys I Hegd AHS &% 833
g2t »13 Hegdt € [OH® AeTan’ B Hurex gfenm| gardt 3fdfent @R & fHT smar fR
87 3 7o ®3te Feet w3 By vty < fRT mrfedt = Uardt €9 3970 a3 A= i
3fodta 5% 3337 IIF B8R T w3 Er fimr 3 fesdt & I mifore A & ufost
foresrat fefentraet Hies AH 1965 1. srfee-fe-mmaH HoHE widht s <t 3= erf3nr fisrg
o TTHCIUST T nige BT IE 9T AN I, AT MTE TS & I H

ifaHE ASH & Jrrdt, 8IE »i3 nigiod! sTRT=T (29 @it BR e ufgsr aoH-
&H “A®H AeH” A 8 € ufgs arfe-Alg ‘59-2-Hie™a’, 7 59 IHHIST »f3 . 7 &%
AT AL, €1 €9 foR aH € & J1 gmie @9 v HOHE ASH (WRS 5TH) nifaHe
A T agH &1 578 HIgs Ifen| 8R & Unardt s &9 afesr, srede, AgdamT, JuT
fg39, Tref, n@usT 3 213 ®et 39K fou1 8 ¢ UArst afe-Hqfo feg Js: 59-2-
HIBg” (1965 21.), eAs & w3 (Aues, AZaH 89 I3, 1970 &), 5 359°
(TIHE niEgt g 1974 1), At HeEm (Fumes, 1990 €.), »i3 w3t &t fex fex (2007) 1
BT HT qEt T (1976) i3 338 3 2 (1996) BR 2 € &<de I5| 3 I8T @
3793 g9 8F T ASJe™H T & J| 9a1% OH 99 <t € & ' ur39-faa33 fettmr 31 €/
o JAret 3 89T © s g9 qur-fe 39t ©f fazre ‘x=9 gt € A (1997) I Ut Arfos
WMHIE & U39 29 B8R & € fazrat % Alg urfenr J; gy i 390 ni3 Sy g
(mifzT, Has fAw, »ifore It »i= wifore #eg &t afesT 99) 87 & Gag, Jamst »i3
viaaHt fE8 aet fomfentt 3 fagrat & Aues di=r 31 JAmet © € niest forfent - ga°
M3 U T AUES ¥ 3% &% BF & B @197 UASA ©F HUTES @1 ot3T J, 7 UAtg omft
BI-IT T HIE M3 8 99 J| MifgHe ASH & UAg <t 39ty (fefsam), ¥ag @ &9
fean, dArdt Fens »i= Uardt Afsnmeg a9 89T 3 nigow! AaTet (€9 UH T 893 yHex
SH o137 J1 U 979 81 © 839 29 89 ye &t &' FHET At

51



YT M1, Ao=9-g6 2024

3 YRS 9 Ho93 Al miEge & AH®-8T-T16 T4 98591 ITHT € WALy BUAT &1 338
AUIR © grege 87 586! & fRY Afamr, A & €7 § o9y 3 397 foor nifore At ©
fimrar giew T S 9 B8R & ourst © ISt nifod 29< fHS AT J61 B8R & a&fix
&HH - i g e T 28 &8 nifore AH © ydftmit 2 fef3omA »i= 35 o 28U st
=T farahor Sty 77 AT

HTH 753! B B o 3 9198 €7 UTS It
gt J aret T

feg & a3t 33 w99 € fx grgenmar
HAN {0 HA® & wI AfHnr

AN I BT T TEB TH

3 fedfentt fedfentt gifgeyar

Zd9t T nAsHEE g fanrr

3 209, A niUst 7HE &% g4t 38t
IH od 3 Ha3 gtdt I aret

U9 &5 findt faes 23 & Aat...

JE JdEnTa 9e =7 3 3

33! T% foa 5=t qIgeentar gaEe
337 f397 niroHT T 89 7% JIMH &7 U39T
A MU &g ¢ T ard &%

&< Jrgveny <f BArdt I9At

MU 3T © 99 o fow fasw..

HS 79 fTH g9 & 83 adt § fearer
3 NITIHE nifger

ug A for fRw <&t g3t £

foh Felter @7 99 THE BT I 3.

52



YT M1, Ao=9-g6 2024

1947 €. 'T H&I € I3 UArdnt 3 Sarsnm et niAns 379 faast <far At
il UATE 3 Sares STEIgTantt BET AUST 3 HEHT €2 & o nTET| O ©f @5 S9drd 3
Ut wieTH et AeT f9AT SW W 29t 91 A € Ui, @I S [JE e eSS e 7
HF & T5 © g3 3 BuH AEH @ niuEhr feust 9 T fanrfent 9; Yy =
FNTES IAG He, Mae & IR6, 9%<3 (AW, f83979 TRs, mifaHe arH JTAHT, Hem nifagHe
o, %I AJal, HH AISt, MifHET YI=BH, »iews wifors Jue, g&es fw 37,
%9379 fAW g, A3 fiw 7Y, o fRw, Ao fRw AIS®, nifore I7dt, 8A3™= s,
WEH® A, 8d FHT, 3AH TR AU, 3619 gHTdt, HoHT U'e, Hfde &oiH, yH<3 fRw
3 THE BS 3706 niife et JgaT= Ut A7 Adeft Ia| &1 & €8 € 2%, MaaTdt
3 Qud Bt foras, Aw=3at ot U3, 35 3% © Ifom AN It I3&%ards, 9% 3a1d, nigst
€ Burs, nigmdt »i3 fe3x 5293 T &fuq nife nifoHe RS € Jfe3T 3 2939 & dedl
HOd 98 761 BR & nuehnt st €8 voa € @5 3 8un Aen § - 3O, mudt U9 ©
fors, 33 Him, 33 fin feos dfs3 fogg, Iot '3 At g, Io 5 geemit &g S gef,
Ut g6 i3 #9 B9 IE greq nife © fHet-fgt ot qunrs &t J1 3FH v ® B
A 3T B3, foA9s »is Agesal & s § 87 & niushi sat - JiS, &b, Ju 3 |1,
ifHT 3, HoT 96 faE 3, U, A, fimrer Jrew T 26, T, 3 ¥ 29 UE i3 vifi=Ag
nife €9 290 13T 21 YH'E & feg! saHT € I3 il ug 77 Ao J6:

-NMUE H AfET SRR A &
N fEa mus 5

Ig <t foast ure arst A/t
8% viaz T

fe's g € gee Aot € gre9 &
U9t ¥ 9 9% 99 As
-HoHF vF Hdtes =

et fiaw fig aHs

f&'s UH T9 a9 ©

ffFg uR U g9
EGIERICEER: A6
N3 H& <t B AT < 99 HIer

53



YT M1, Ao=9-g6 2024

Ut gt ¥ 2har feg gy AT

fF'x #i9 fae gt B9 faa!

T S e a Ut A

I6E UIH € Ud' 29 fEa gat #ia s=3iat
IAH <t fEa 379 fewaet

f&3 if 37T © FuUd mrge

T¥JE T JU IR,

T3 fEq = T 7UBT

3 JT ANt &% UF 3T Ifemr)

3 § 5t &hort gt

TIe I3 g=er

3 I3 U 3% TAIT of YIS ...
BN UT 3 It Jat

WAL © TAHT OHT € TAGIR

I A3 flmrg T aits

ot €t BT, Iroet €t us

- St SRSt St &

T R € A9dE 3

I e Six ger v 9ot 3
EREASANCFE-E

frazsT fAge sfant © w3 & andt 9T
I HIT I3 II& T AHT T HTH 3 USeT|
g UArg

nigr Aty

HY Jo' 3 fesaeT|

- oI eH B

54



YT M1, Ao=9-g6 2024

IJUSIITE IR & of I<

s fegaa 3 &

3 8u s feez <t iz Aar foe...
ITIeT

s fegarg 8 @xg fufsnr dfenr
I A3 fegag g &

A fEx 3 2 ager dfenr

UTaASTST WA S8 »idS © 33T Tge 3 U9 UETE € ASS i & 59-afgn
J1 AHS BEIE 3 HIER T T8 919 Je9-YHU J9d YGRS AHTH R 19 € o3
& Hufen AT faar 2| Sa3if3a feerer & avmg Je, wigst &g fRftmr & 3iet U,
g9 T Ut n3 3 & HIE U I%E I99 88 nid3 © Ha<t miftarat T wigHd
BBwz Jer faur I1 I3 & fermHt gefest AR - urafHa AETat 8Ug »igst € ArE €t HaTdt,
UIe/gad e YE M3 nig3 g »ith et nrfe wiss fesdt gs1 At geet otHst 3
dedEt Hofentt © T9ed d9d UTIASS € I8 F S & Ha3T yus 66
AdSl/di@et feerET &% J6, AR Iaral’ »i3 gat’ viife| ‘qdardl’ ISE3 migAg o
T HIE far VIds € 9%-I%s §UT IIH3 &< 37 8 © fesaH & 3IAuUdr Ha fen Afer
J1 GE MGATT TS ¢ fIH 70l € 3% AN 9138 @ UfgeTd & &3t @ A & o FretgTg
TH TG g HME & fe St el 21 FS-Ae © fonrat § fersndt gerfest & ya y=radh fe st
JET J1 I 7S IT THI TI6 193 © »ifiI It 3 AS3T USTE 99 0igs Uit 3ds 5T
T T5, UT FI3-UTH U3 9 HITe T @ feeard min &dt gefen| mfee fEr a9
UTIASTE F<3IT gHIT THH UST-A3T Wt AHTH & qiaindt Ittt e Aear FfJet
AT HAIE3T Shff fsust »i3 wifAHT Aatdltd 3 Hy3Tat HEt niffe T Fwdl UfaAs™s '9
VI3 T THMIS JT § gese T It Uss HI ¥H €35 3 Ifen AN wigs™ §ug I8 god
fg9313t, A9 HAIE3™ ©f w3 IT3nTm 3 diad A®3TsT 871 © 38 nitfe & nifoHe A
H&HX AEHT fE 371 nifgHe ASH St a5 et 99 fegt Isera arefim & faag J:

-G HIJz IS TA T

It mfedt €9 <t vde T vas U3 2.
U3 QU HI BET I3 JEr It ©

87 7 At &3 adt Baret

D,

55



YT M1, Ao=9-g6 2024

ISt gareg geit &

UJ d¢ I IIES §

T FE IAG § AfgT Sae Uer...

FEMT T fem TS IE B

85t F9 89 fder g5 Ailg & TuEMIT &

Hfggs €t ore

HHE Shoff € 22/3 I

FZMAT fumiTg Igeit &

3 A AT g8 el &

SuHAgT I AT

3 Afg9 T BEMAT &

JI HAgY I AT

3 arH fEaEhrt & HI® Adif, Saed! 57%...

vifaHe A AHSTT At fd »ia 87979 © 98¢ 3 QU AfsweT & nidgs © =g

g TI3T Tar At 3] wer 3T J1 U, gw9 3 famdt 2t ferfegoeHt & wigs &t
fesHdt IE & Hagh oSt J:

JEit & misIEmA/gr Het

T IHS UT F fealin, e fenmdtr argnft

&t &7 udehit/gnt Hemt

Het 9T  feas ®aiff, Bet IgT aremit

HYZ oH JI7 & HIMAF, Irdhorm gAdt Fdhoft

39 REsht Jeii/aat Hemit

nifaHe B &< damet 3 fEs-urfa i3 © nietel, gaaat »is i3 fegaa vags

gfonme T Us At 89 UAg T dne/Amierd seHag |, far & wig fentt g
Arsht € HOF3, gratreT IfEst ni3 79 37 € IWAET 3 Has Uamdhnrs & a3 uret |
87 & gaHTs" T vigh fIAr »iz Ut a9 T (B AH T €9 9 Hua, gUiremt 3 aoH
€ U3 It fegrat € Sudfentt © grege 37. If9gns fiw »i3 uH & R &% feagesT
TIAEE BT aaHt fedntt| wifisT i € 3t 89 Ardt faGer At 87 a9 wifis s &

56



YT M1, Ao=9-g6 2024

Ufenit f&9 €39 Al I 37 g €3 839 J9e & uzdE &a1 Ue JIa| TR BTt nifaHe
A®H © J9et &9 Saret o fes 3t uzaer J 3 At 93« 2 (w3t & fea fex, Uar
91) SERE3 Begee! Yriee @@ UIH I nid fere fenmlft Ade, I9Uden & Aged!
@t B ¢ oA fow ofoom v o €9 &9 wifoHe A& & o7H - wiAT 9r9 feasT vt
A'S UAS J 99 IAS § SHET 2 T8 4

WAt IAS feas Hete

HI AR ST X

It 9IT HOT

nHf 35 °3 g ITIT

HI g3t Tg

HF HIF gI 59T

WA Warg U

HIS% 88 o

At 53 fozar gz HYtE

T I 0T AL

IT 2I&" IIT gHEt

nafrg 3o

austur

YRt IHI feasT Hate

HS AR I I

e FATHTT

HIS% 88 o

HI% 88 |

fefsarm &g nmust st sfiar fosmr & fues fedt mifone AHH B Ust 39

famim| e wr€er I J% AT "9 Aoet-HdTes & q99 2 & nifore AdH & R @
wiIrE! A5t A “fHTStE & AsT €% U3t e/t urg UAme nie|” »id HS I8 § 3
JJ fq A3T €% Ug3T T

57



YT M1, Ao=9-g6 2024

H™H: FOUTSt gait T T
. Qv At

ST J fagh I3 miAt »i ¥ J 98T w3 feue ot ae® »iz Jarel T9dintt Aoy
fearet feg 3t mifdd HAfewT 979 af® I 39t I uT area fem <t fear 31 T9rat Args Un
J= Tt for feur fog areddd mis aed f6aTrAx Tt 993 Argnit AtHret Jenit I&|
for feg sreaag #d Ha 396 T 3 UIUIR JefEst § G = 38 Aetaras =
J| 9% IJ €9 i3 37 IE379 &% €% Jamit UfgRfEST feg € & nmust ars sfas
o o3 799 J1 fer vt g fem 973 973 sEee w3 339 39 forfant € aong
feg A9 I3 €5® UE® J faor I AR-9183 i3 u-»Ry o ufgsaT 8% use J aret
J1 ifadhor AfaEntt, ufeAfEShert € Aar Hee go8er Ul e feg area ‘AH” g et
FEIMIT T T-5-3 9T J| o < uSt-uset © foms feg sfamr feg Ay miffd 23fex
7 T9ar J A feg iU, AR-dY JT <t 931 39 AUA &dt J1 &7 € AT r9H
fer ATH T »d oo Tuger J| feg A SR ffx % b3 3% AW adt ferer A
AEmit 3 98 nir IJ fef3aAx Ifentt © 9@ It fer A § Tnmadt IBeT YTTs
FIfentt U & areat AT § SgUTst »ieH YET6 J96 ©f QAR a5t J1 aed ©
ufgs fem ot 39 feg 83 muus 8HI T (Middle aged) USt Uzt 7 feg gn feurst
¢ I6| TInAS feg 23fed AH B! < fenrgsT fiedh feg ® a1 gar mifaar A J fam
T UgE T It Ages feuret adt ¥F | fed g6 3 0fd §) 3 g9t 397 89 g vt u=at
@ nUA feg ISt 7S 399 &d »ETh e e AT 39d f&d 'f 3 fed Aie urfs a9
o »iaE@ Fie '3 Sfontt Tuger J1 9 S HITH Hie S ¥0 USt usel T fex gH @
AGEMI T 3T, e Ecuerde 3 fer A o9 foase € SAwae Bgf & fenrgsr
Hiee fegd ATAST, TUdt »i=3 UHiuT ¥% AdS J9e! J1 5Cdad & [EH HAS § AHTH ©
for fex =391 fermm &% adt Afgnr wfs fea fAge Hoedar, fors T3ar 7F Buds Tgar &F
AHTRT &t feret, Adt Ud & fenrg 2qat AAET § uf€ST §Us ni3 niedr S ©
U 'S I9 Fefent B8R e '3 fonm ugr 3T J fie fer fons g des se A o unis
a3 7 fgar 31 &€ fog ared uSugd mi3 Mregna ANS AT fong € 1S 83 yrs
fgg e o< yHs 799 839 J U7 Udl feH HA® € T8 79 HoS &df dde" Al 673
T ndlg "3 for AH o9 foawe ©F aavam €9 g9xare Ifdet J1 &€ fag fex R fenira
2IdT Y='a3 HAET € AEUS S 93 J T »IOET '3 YRS g &fenr famr J 88 Hiow

58



YT M1, Ao=9-g6 2024

AHHAR HTE HigweT  fssrBe ®et fer fars oo wes o9 &t g3t U & ares &St aret
J1 feg 7 TeIr8er I X Ales T ANTT feara Mie Haala® I gar J fAg Hiod ufgeraa
eIt 8 fosBz wet ust-usa! § fea €3 56 3fde et HAgT J Ue J1 37k &
%am%aw%%we@ﬁ%ﬁﬁeﬁaa@mmaﬁa@aw
mmmﬁmmww%am@mﬁawm
= fex f&x Hare Ut € aadt e Yyers 93 J1 Ut st Hae I8 © nidts A3
39t Ehff Bue FBATET (T3 T BT 3 IIF 3T T YF HEE T 39 fAgrer I mis
ISt 29 Uit 58! »ir 3t HawreT 303 »i9s § HEIS »is AT Afesdt 88 o Jfos e Us
ygEe J1 TInAs feg vigs fefsam © 87 S5 €t ardt &t ySifsusT g9et I A nigs-
HIT © fasH Hegt fed Uer 38t §&e a=s migs &t & fifnerst /i Hoe fer finedt &
FgeE 3 UTHT 2 BET HNI fFE U 3 Aas 3T I X 9198 fsdua werEiit © BT w
g3 fer AT 3 799 vas It 71 aea © nErs fon feg sest I8t ardt & qu
S39er J1 feu fom fefsom © ge8 gd 87 ufsfer & un e J fAe ardtet A 303
UE T Yt AAIG J ot I93, HIE enff Tdidnft & T 33 gnmg o€t 91 BT ust
= fgT aget BF Jew feg 7 uJget I g 89 faR udret wids &% Jargsmit Her faar
At ug g= 89 Afdes fam & wigs adt gdtl 89 I T & mug Y3t 39A < gres Uer
&It AT Al FHTH <& nig3 &et fHIH aret nid=st 3337 3 faresT @i oii 838
WifAdt WiT3, »iuE ust § B8R € 3 feg oo €1 J1 A 8T & Hoet @ fere I &
UYT-HIT &% fsH! AU JHE feg mirusT 9979 e 39d fAgret J1 A @8 Yyeifs3
fArerag & f8x '3 Za1 ni3 AZ 377 & HIH 90 § 38w € & HI9 € &1 feg U3
nUE Ut Enft HeHIHT € frese vt gares aget J

1 SEST (I §) H o9 fonr g9 & J& H I3 &t Afae

Ja: T I W93t AT BT uEhtt A fa g 89 & 8Tt agwdi 7 88 € HaT
I ME TS|

niI3: N < Afonr 3 3T 3t Afonr s9eieg 99 3
nigs: I SIEISd fonrfonT A B X UTStE 5% Ae J aret
HIE: &l 3 AT wI If0 I WY B39t &% feg dgsT ais|
g3 H 8t alisT, 7 3 gT ST A9 nifen At

e S99 5%

Q;
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was3: BT &g fest
Jdi: I T UZ UEE Ry »T
nigs:  ufgw fege &t &gel A, 7€ »UE &t »de fiy 2
H (3T7e< 4) ¥ar 29-30

fer HZ "3 01 J f&T 372 Mdat ASASTHH YRS UTT a9e J| &t Wid3 €8 HIT
&t fer U9 EF 997t I9% T 39 fAAeH § 99 SW IASS feu &dt & Arear? fen aea
s feg @ U ger 3 fa e Wit fem 3 & €U ferreqrssT »i3 Hae © fias §
I T; A = A3 U & foR area feg 3T J1 fom 7 feg ef 896 ni= dfss vafAx
J RS FHSa fenirg T IrsT gfent I 3 for 7 feg B8R & oSt &7 wis niuE Hifimit
& 3Tt € fug 77 o9 gAeT Hass »iget § yaieTder ursdl/eans € /Y § 2aer J X
g fer 979 gefdf &9 e T g709 feasme @ gg &t 32 faBfa AH & %379 37 J9
BHt It 77 I3t I 8T sed fag fenrgsT fies feg uRdt St9rsT, 398!, gcuetae ni3
feRmegAz3T © nidat U9t €% Ho3 Jde J 88 for AH s faams €t vimvgesT fer
fgrs €t SAwoe § 99 & 29 Hafts a8t I feg sed fenma &t g w79 forg dt,
Yt faAH €t ARes UeT 96 7% &2 J1

&ed (o9 3% B6 I U39 961 U=, st 3 S 89T HI STYTS UTST g Wfe
A J1 fer 39t U9 ©F 3fHaT 53t A9Ed feuret fdet I 399 HAS € 7% BET 3 39
AEII BT B WA A3 9 Jars Hoe J1 fiedt © 397 U39 fev wids a9 gat
SAEBH & UTH & feH 372 o8 931 TBITHIEST 37 U Ai3T J1 fer a1l o grares urs9
U B e fedt € 39 '3 =3z 91 fegw 899 Aee fie Torat § o BT U5 8
TIRA § HA AT I A€ TI& 3 3% It aredt AT *3 {3 feviar £t a9¢ 961 AHTHMT
digte I g UH 3&8 & fug "3 J1 feR UsT € HIE OTH oo UTT J9% €A §
HBHR 3578 3 3793 3F 799 e8T I6 UT HAS T Ji8iesT  faus & osar adt e
Y| ed T 2rfefiar § At JuT feu fem U39 & 3fHar AITgEwdr Idt J1 aex <
I3 996 feg <t for U39 = 9% femyz faar J1 g @ €979 Aere g areat AH T
X< FOT ©f 9 <f HET I&| for U39 It Ut & mifA T 39 3 nia e SR Ae feog
3 3t U feu & fonr I g Hoy 3381 © fer Has 7% feg gt 33 afmr fimr 9
eSS fAreH 3 afa® © ferr fsgent '3 9% Idt for fiwdt few mor a5 fom
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& T faes few 71 e w2t fer ursT € Aee ared! fenfar § 8995 3 sl HAS
3% ITHHSG AEUS F9& T AT ¢ I&| HY HAS © 7% 3% TR &ed T fea uArg
HO=IIN Ho ¥ © BF feog 3 & Jem a9er J fg Hoy &t fiedt feu feu 3@l ydt
3 g J gt JI GBI THST B udle S9us BTl fed o fea eIt 3 397 39 Eon
AT FITEETT ASTHT Mt B3t TAST © fea3diads feg Sfam Hu=gat He T
I &3 T 7% <9 e flmrr J1 &7 © miffd AaS & e & iy adfmr 3 &3
&t /e Al AHTAT &7 U9x gee feure! ©F 96| for aea v feq aenet Ut feg &t
31

& B STHT &Tedl BH Enff ugst § Sas a96 <9 fed 2% (Tool) 7 & IIet
fifg It T1 arex & vy vig3 U3 o ¥fs3 Hafia i »i3 ferreqrssT § T9A8e
IH 3 e HITH GH nigs T WiEId IIA, 37, IH M3 9! § Y8 T I
fHo de 98 »3 aed Enff niegdl uTst § e doeR YErs J9e I8 | U & niust
HSW AHH et 85t Ardhnft Hras3ret &7 AE9ers arde o3 J fAg HoH § igs &
difaer Henr Afer I w3 BRG At AfesSt gT & Sfaz & fifimr &St A€t 31 nim &
igs 7T 39 3 531 I arEt 71 89 fosforsr & fiedlt A w2t gafom f3nma &t
AHH 2% Y93 BT AgUS JI3 JIF »ist HUEs! © U9 9 aeadd »i9s ¢ forg ot
99 g J

U T &7 372 midat I UeT g9 I et feg ardieel AY € Y33 J9eT
sed AuEr J fiE ardt & g9at »3 Hord J & HaE Enff 0t § sarae & ganfs
e vied Bun 39§ Y8t 71 fa= feg wia 5a? @7 fenrgsT Hies 3 Hast stwer
w3 for A9 3PS 3 9199 »8T ¥ I1J S®HET &1 AT J 3 Jd! fEd a3 et
It UeT a9 T8 aTed Y33 I Ba1 Uer J fx8Ta fenrg & Arer 3t 7 weanet I 3
fer 3 fast @9 for T »ifya e o 32 7 JTt 9€% It &dt 3° @9 ufderad farfsnt ot
YTHET v3 S8 03T T ot 298 J? 89 g5 & I fex meet yarat, yerfss Hrer g9
feat =5t a3 33 I9or fome I Ut &t 8t gon=s I1 7H © Y=I] It AT &
fosmr q96 feg Ut Ae® faar J1

&ed € »ilg '3 AT St € udhn™ § 59 & J TdiaE € for 93T A9Ed e J

HIe JIst AeTae 9T J Ud &at Jet|
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(— ) BT AHT vt oz a9 wfew arst
AS9E & < 3 3T U & o /H <9 Il UR|
HIE: Bl JI H RS Hewet 3 Uar &'

VI3 B3 I I AT S U HEE I UI g TH 3
HIE: J9 §9 &I A 8§37 I9

U9 ISt &t faset
nigs: feg AE adt o I3t 3A @ nira dar &6
Hde: BIJI

HIE: 3T I9 79l
nigs: &It fos It

fer 39 fea gr g I fide 3fde Is 3 Uar 8T Ifde Ta|

7H (392<), Us™—40

e {86 I fx AH feg </t oSt I foow mredt| fx6fx fea 79 ust usst g
T fHe® o wfewnr 7 fgor J; ug ISt 37 A fed foamat &d ferel| €6 udte wisar
& ferr @5 WH A7E 76 3 &ed @7 »iz J AT J| ufs 88 faar ae fx urdt fer amd
3 UGT 5 TTITT| TINAS SCIAT & feH IgaT It e a2t Hee 799 2fenm I fa
fa? Ag 3 Tu B3E 3 H3YTE Tt AEl oo fenrg & AR Gafentt, udfent 3
IRt feg It Tolt Taret It Arel I

Hod €T AH &rex & »idlg 3 ¥ Aier 37 29 &g ududx famH & surderet
&CH g€ 7S A | U & HAT 2 57 3 AIsseTd font I ni3 3t gesfamtt feg fer & afor
T HE gTfent J1 iffd Aee ©F g0 396 B8 UTH HI9] €7 9ded J|

VTS YA

Ut 3fiied fiw, 7 (397e<) 4
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A M3 AYTY: T 9H6H M3 fegargd AT

-

HBEHTS
A< T AASUST 819 UEH T ME® 36, AAd™S S »igA3 3 & o Y&I-Aagst
"3 Y U3 % 3 M8 mEe mrgfeasT, 839 niufsasT © fus feg v3 fers9 o®
A9 fegrg dfeni fuser 31 o= €39 »i3 Ut Ha==T<t (Post-Trans Humanism) 535 feg
& A< § AHST © HsfAe Adt J1 feAe gonar AR § Ao € ffammAr &7 Y39 '8
ferm 9 393t famrs udusT=t feg 937 di8i9 i3 aIfds S Hes dfenm J1 U3 fem
A f3% Hes 3 g fF AQ § AHSE ©f Mg fag39 gu '8 8% Sa Adt IJatt AT
3 HaRt Je J1 feret f69393 T a9e mfew feg I i Hraesr AR nigeT Yride I »is
feg gfovis Tar fod39 JU 8 fersa i3 fearA '3 uEt 3t 91
YU © €9 3 I »Ofed famis yE@ntt '8 AR © TE! JeniIr-T9< a%H
H398 0 Je JT feuret fee g6 e,

A< fea fafanr =5

-AQ T g3% fAUs

A< ANTAX B8A9 =1 o fa 3fsx de eA
A< fex =T =939 (flux) =0

UEH Tgrfex I8 T3 Jfder J fa v I fa€ fa A Ager of 77 ¥ Ager o, ferm
wet 77| fer 397 ASfer erarfed w3 fefsorrarg sfes fafH st fI3m9 “A Treatise
OfHumanNature’@W%ﬁﬁ%%mﬁﬁmﬁm@m
JefEntt T QU T e 9T AU AT 761 niggeael BEOTTE T TOH6H Ha6 Bd MU
3T ‘An Essay Concerning Human Understanding’ <9 afder I fa AR § fodt ugs ©
HAT &1 Hafefgmiad fsd393 8 Tuer J1 o fort uge (7F AR) § 933" (fAHash)
U feg a7 fa ni=rr A7 €9 3 niAfes Heer J1 fedinid fv i (ego) 3 »isHT AF He
firar Telts SgeT I HTBA nid JEt HeT &t for wet fefamrs ferer fersne &dt &9
AaET| 8T »id AR T HY (1) ¥idT § U=98d, AHTHR W3 mifthsH AR feg 25 fder 31

A< 3 fafonT =7 TuT I8 MEw 34 AHS ©f &ars9sT e nIAg T HI I fa
H?/W?%mmfmﬁra—em?mm?m @Hmmaﬁ(lntellect)
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nHT ni3 fogrETet HE33T € g9n@n 3T © fomr I 7 Snefee/fobedfer »i= fagraret
Yo '3 fsas9 T

feedntt 3 AS3T AR 99 »igAg JJe J J A< © feu fan Sfeq @mz 3
JI fer ar® § T feg I8 TAI3 & MU fI3T8 “Discourse on the Method’ feg A
Hee! <9 gadt T93fontt € I3 QU uT yset § feunrdifia qu feg fersafent
f&ra; I can abstract from the supposition of all the external things, but not from the supposition
of my own consciousness’|

@@mmﬁgﬁ'—a’wmm% Treatise of Human Nature’ f€9
afder I & nit a2 = »izdEt qu feg ae & far 9 936 &dt uT fam femr mis 3
YSHE g9 wieH 9T I falfa vy 3t ot y=uet v e vy I 7 aTHHS mir@E Tt
I3t g9 3T 7@ nias Uz Uer 39 Ifde I6 »i3 feo fod39 ufgeass (flux) feo 3fos
I IS e TSI

H’%’é@@&ﬁ%ﬁwymmm ‘Consciousness Explained’
feg 38 . Sac 3 fo3r| 8rer Jfoe I fa AR § 3f3x 39 '3 efanr 5t 7 g J1
feg fea 39t © Afeu<t faa3t3 76 fAe argsT ©r ae9 fed 4933 91 8w feg & afo
AHS-AHS™M AgE w3 89 fegt aaret feg mfeur nigAg sfdsatusst sorunde as A
fg A= = areufsa yStau 9= 75|

e ?j IHS T T UH FIfem™ nut 3™ “The Computer Revolution in
Philosophy: Philosophy Science and Models of Mind’ <9 H?@‘Eﬁ fams (Artificial
Intelligence) W3 Afdmitad fefamims (Cognitive Science) ¥ fI3x Wida ABHS J&T HIST
A<’ Self, Selves, Herself, Himself, themselves, Myself €t aT® g9er J &' & faA feRH I
! [8fa feg 3K Yare= It AL Ju I

A< B »UT a1 578 o™ aafentt T &ar I979 »iruet [3Te “Sapiens’
feg fsuer I fa ey 31 Miinied 3 &t feaAs dfewr J| feRTt STATET wi3 Hodt AHI &
3T ‘Communication Skills’ ™3 Inadiii, FE-FIENT fAgAE < AHIE & ﬁ?’ﬂ?ﬁ J9
YEt »i3 Uit € A8 "3 niUE mifiars »is JAHS AETUS 96 ©F AHIE »f3 AIST
feSt) 31 miniem 3w 79 2939 © TIUiads € AT 8T HY I 3THT HO'9 & BAg =93Tant,
ferert »i3 e § was & tarsT fe st 37 I7dt 89 B =9sTont »i=s fememf 5 &
afHBalae a9 BeT I 1 TInAS I¢ It &t | 8RS nuet Isufed 7S 835 a196 df nuE
iy % fagreTet QU feg gamet Iftmrm I ni3 niv I afer It »ir fgar J1 infad 3©
Wﬁrmﬁwﬁfﬁﬂm@aﬁa—dﬁwa—dﬂa@’m| ‘Cognitive Revolution’W@ﬂ%
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Faramit, fiet, 22 T<fant w3 U9H § w3 I »iuR feg Afgara3T (Cooperative) Uer it
Y3 FA3 T I9t Yrahort QuT nimuET Jrser i3 ErET/e9Y AT UTT St

Ut 3 I9StSE Bt famis uuTet € YHY yune »is 89F A< © 38
W3 AQ g9 farrsaASSt, HiHiAe AfdpirAet w3 AS ArgsT Irdt YygusT (profoundity)
ATt (enlightenment) § Y3 & faar J1 UeHt €90 USUTT "9 AIITS afder J E9Hs
T HIAT AL § A6ET 3 AHSE J1 ISis feRdiae nigAS HaY § fow & Araer ot
HS 7aE o YfafonT & yegs 33 J| ferer 32 § fa muim, Anf =3 39e et foguy
THIUIR A IJ9T JeF Bdt I8 AR Y=9dT Is fig’ feg A8 a5 dfgnt fimm 37|
JI3ITH, I85 T EIITHHA FoledHeT © TIA® fe3mar @ YSAT Douwe Tiemersma ‘I am
That' & gfHar feg fsver I & AR @9 99 A9 IR © »igge nieds ST 33/A9e J
U383T T AT 439 fe@H a1 i3 fEa niagest 2t N o ¥ 3 feg finnr 91 feo A
Jz T g< ferg Aree &t At 93637 € 936 J1 AR § nidl fedt »i3 fordias 3 AHsT
TH WgE! TIHGK I3 i3 fenemiarg Hf3s g99 nmuet &g I and Thou’ feg
fsuer I fg AR & AMST & TA/dd & ANSE T991 J1 BH MEHA™T; ‘When I confront a
human being as rﬁy Thou and s;;eak the basic word I-Thou to him, then he is no thing among
things nor does he consist of things. He is no longer he or She, a dot in the world grid of space
and time, nor a condition to be experienced and described, a loose bundle of named qualities.

Neighborless and seamless, he is Thou and fills the filament. Not as if there were nothing but
he; but everything else lives in his light.’|

TI YT T SH 16 (Zen) UFUT feg fer Ie § 90’ (Koan) faar famr I gre
A< UfgoTE ni3 AR »igse © UH| 176 fI3a 63w niud fagmg 376 3 fdar feg afder
J & gt § AaeT 7 famrs (wisdom) J1 AR § AaET A9t J1 it 3 Hisselt
XI5 BT T (force) B3I I| AL ATUST BT ASST (strength) TIAT I
33t famrs USuTT g foaee S JgaTet T 937 AT IT93 YFS 9T J; o
MJIH’ (Who | am ?)| ferer 833 <t wrga<e & 93" fgoearafea Qufsre feg niry It
féer ; wdH goufmm | faaee 8 AR & §3u3t & et ©f 83t o Az J 2ftmr
famir 31 fifEt ARg 3 3= feg wiue AR 9 B3uS JT1 7)1 g foaRe e ERR Hss
129" g3 ‘Ae! A3 & fAHISt AarSer I AR © ys '3 B3 33 T g Aoz §;
STHES AETA3TS THER & QUM Ud T3
faHreede: ¥ T FHaNS: faHTHTE JITEH digtar’|

& H3uaTHES & It & IIT »iTs MTASYSS|
VIBIEETS ASUTT 3o SFHEUWS UT; [HIaTH’ |
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g2 € niAf3 &t /I &7 A3 HTI »igd &dt At &7 I 87 T U9 Horniaw | fer § famd
gfom /3 (88 2 fam & =i A fer 82 8¢ 37 gfodsx viamg 7 A fa&? & i3 A
& WHIST| &7 It I3 HH & fes T yaH| Ao & Ty fas | 3¢ ACS AN BR aRs e 3
faar a3 < &It 7

fgoegstea Bufsae feg 33 3f3° (Not This Not That) T 939" 83 [TH3T &%
Ifenm 31 3f3” T g9vT A Afow T ufo® de feu arg difde fiw f &t age Is;

f38= HIU AT 39 »HT 13 313 g5 3T afasill

faarew few 3f3 33’ T goniam e ez o A fHser I fersgese ®
fegu o e 3@ BrfH® J1

fex 3 FE3a udusr Eregeet uduTr J1 fer feg uege i3 gu & ¥93
fasm 7St I1 TT 3 23HT YIRS I5| fed uduar feg 979 EF 3 smie grovE JF
e »isfow »3 #=uE w8 os fAgt fea v otk »iefex, mifia, AAfass €9
39 o TrgrfEx fantfamt »r8dt 31 Qufere IE3IT Ifmit & 991 Sufsre @ Frafex
m3g J fode faasm  Sftmr 22t feat € farest 108 1 9 wiFeust & grone g &
fedu 37| I ASHAT & M TAT FTOHE BHC A3 | WIS feg nifonr forft ==t
g THIH AETUS 9 groHeE fearat § usa rarfus aitst| fegh Ardhntt famims uduarer
& =13 fagr famrm| ferer AT famis T 13 feg & 36 w3 Hifenr I Aefl U9k A9 J1
goH & figet 3= gfors fagfmm I 7 o= 73t 91 A” 3 goH I w3 goH S AR J1 ArgT
ferer U Hfewr 3= 391 J1 AR € fafomrAr a9 diswuer © Hgfanrarfaar feg
935" B 9 wiRAER TR Iet 951 ufodt I; Araifedt, e 9 Ay, S 9
AUSIfI3 FAUST w3 987 I 39T SRHIST Befead < 39 3 ufgs dhit g9
fegag|
It AR & H'e =aHs faar famrm| ferer nirarg ASS Ay, Bafes, 897w, fonrfe, Shfha
3 HIHAT ©IRG 31 A BIR& »igATS RSt {5939 Bus €% fearrm aget J1 farer
=g d R o5 g3 & Uer &df Jerl faAer =ge 3, 89 & 91 fonrfe nigAs fAr &
wmmﬁww@aﬂéﬁq‘umﬁ éﬁfﬂamaﬂéw@qﬁ}s?éﬁ
Haer J1 WaT Ay a7 fHeser g&er T9rs J ° fIACT 87 HS »iid YT9E § Heer J
HHTAT nigrTa fAST Ao J1 fedh ferer Ags 3o fEUﬁW?saé‘rumem
W@mqﬁm@%ﬁﬁmdw frA nigATg A<fAT JU "9 979 H&g3
33 oSt U, vigt mis =T 3 e fiEet g3 adt
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90 3 16 H3 AIHIEA UTH I6| €= nizeiAed=e! USUdT © UTgs! I6| U H3
EATS fAS »izdte ufseazst w3 It B fad39 ga9 J1 w3 20 3 8 &dt | feg
WTIHT IfI3 ME3H | Hod & Tuf T Jide nifdmis »i3 wifefent 91 feg famrs
feedht 3 Qure | mifdmis a7 879 o9 Furg FT 75| fegt Aurdt 3 Hast et gUtH 3T
g AR &t ufges At I 7 I9A q9E § AHiEm & Ae= J1 ferg yStsumsue’ fagr
famir I 372 99 97 T FdE JI fEAST UBET S wiHSHd HadT € WigHIE M3
HTIIHTIAT €7 »isUTSHE T9d J1 80 & JfdaT J;

‘g4 ITdT, I T<H, I HJ”
T AHS oHC J967 UeT J| R ST § HAS! fI3 i e 3°° 3= AR & ufage

B AL = AT gwET grdler J1 U HI e“r A< & 3Im nierEr § Haer J; “Budha

consider the fourth quarter as perceiving neither what is inside nor what is outside, nor even
both together, nor as a mass of perception, neither as a perceiving , as unseen; as beyond the
reach of ordinary transaction; as ungraspable as without distinguishing.”|

6 H3 »igHd AT HUs" 3¢ YT e o, qU, 33, HT 73 »iddd 3 Ha3
T e U Ha=a3t 372 mifJrm, A3W, St & aga, "yfaq[far < &3 3 <0 eAzt &
HAfT &7 JTI&T ¥ JUHTIW F73 799 J1 16 HS € Aa®Y ‘Aeuee’ MgHS AT ©f
fenrfimr &t fea 511 fer Bt 8 vifgni »i= T8t & fgne’s © & AHSET Is1 AR
vig T 75 ot © €3 3 feger I €FE A9 ot ovEt & AT a9 oS fAm T 9
et €t ®31 3 feger I @RS A9 Uit ot ASst firar 3TAET 9

g AS W fauar gger Trerst

g2 A9 fex I 8Ag Aae iz fenrfimr@z © a1 »iz Ue 85 95 7o)

A< @ ufgors &t 3 32 Fog dt fod fox Arus s Wit 3 far It
WHIS & AHTS 372 TI<feNTH "8 AUA-AHT € & ET9E ¢ famis €t YSuet Agger w3t
Aol J1 398t ‘TTRufeniy’ fog feuer J; ‘Language Cuts Through the ocean of reality’ |
ISt THT AOTT D™ I UMt udT, URGIST, HitmiH »i3 Sudt 37 Ual 3 & & Hae
o AydesT 3] © fegrr Jer€e 9Tt AR & ufgee fsars aeel 91 e fa Ae W3 afder
J fa A9 3 uJdeE 3= A< o ufggrs &t et foguy HtmiH &t B3 AeT Ady3T
g fimr Jer J1 AR © AYT BT HY § 3TH 931-9F © ffonH g It AHfswr 77 Ager
J1 fer = 9T J fa FHI gt & JET IT adt| feg gdrt T e nirugear AHT
H TR feg 95 & AA9 § AHST {93 e Ao9 UeT I9e7 J1 »fEad €8t nmug I 38

Sfesedn’ feg fder J;

T YATS B T3 Y33
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T T T YATE &' I B I AAG-HES (AQ) o o397 Age J1 AT < goH
g AEs T AR §OH J AT J: “I9JHIT F99T 337 AL 3 HO'J § A3T 9T I9T]
IHT 3T 88 I fT fee I6; ‘T3 I< 33 32f3° 32 (You become What You believe) |

g feu ferr 9 Tou fe8 ygusT © €9 & miufeasT © Yrac g HHls &t
Ho it Fites feg yot exemiert 3t fer 29 feu Hifls 3 A iz Ao T U9sfery feg
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A Week-long Artistic Odyssey: From the Canvases of Van Gogh to the
Frontiers of Contemporary Art

Amarjit Singh Grewal
Day 1: The Canals of Amsterdam and Van Gogh's Shadow

Our journey began under the gentle gaze of Amsterdam’s early morning light, the
city still waking up to the rhythm of bicycles and the quiet hum of the canals. The air was
crisp with the promise of discovery, and our group—an eclectic assembly of artists, scholars,
and dreamers—was gathered by the entrance of the Van Gogh Museum.

As we stepped inside, the energy between us was palpable. I, Amarjit, stood with
Kamaldeep by my side, both of us feeling the deep connection to the art that had drawn us
here. Siddharth, an Indian artist whose works reflect deep philosophical introspections and
spiritual journeys, often draw inspiration from Sikhism, Indian mythology, and the vibrant
colours of rural Punjab. His paintings are not merely visual experiences but narratives that
explore the essence of existence, human emotions, and the interplay between the physical
and metaphysical worlds, was quietly absorbing the surroundings, his eyes sharp and full of
curiosity. Elena, an Italian filmmaker, stood hand in hand with Diego, her partner and a
Professor of Art from Mexico, both eager to explore how Van Gogh’s work intersected with
their own visual storytelling. Aisha, the poet with roots in Morocco but now residing in
Paris, hovered on the edges of the group, her presence subtle yet profound, like the verses
she crafted with such care.

The museum was a world of its own. As we wandered through the galleries, each
painting seemed to invite us deeper into Van Gogh’s psyche. The colours, once shocking to
his contemporaries, felt alive, as if they pulsed with the emotions that Van Gogh had poured
onto the canvas. The thick, swirling skies of “The Starry Night” seemed to carry the weight
of his loneliness and longing. The vibrant yellows of his sunflowers shone with an almost
painful intensity, as if they too were striving for something just out of reach.

We found ourselves gathered around one of Van Gogh’s self-portraits, the intense
gaze of the artist looking out from beneath his broad-brimmed hat, his eyes filled with both
determination and despair. Kamaldeep broke the silence. “He painted not just what he saw,
but what he felt,” she said. “Every brushstroke is imbued with his inner turmoil, his search
for peace in a world that offered him little.”

Siddharth, who often wrestled with his own emotions in his work, nodded. “In
India, we tell stories through layers of colour and texture, but Van Gogh’s boldness—his
willingness to bare his soul—resonates deeply. I think many artists today, whether they
realize it or not, owe something to him.”

Aisha, her voice soft but resonant, added, “Van Gogh’s work is like poetry. It
captures moments of emotion that are fleeting, yet they linger with you long after you’ve
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looked away. His paintings are filled with longing, and that’s something we can all
understand, no matter where we come from.”

As we moved through the museum, Elena and Diego began discussing the
cinematic qualities of Van Gogh’s work. Elena, with her sharp filmmaker’s eye, noted the
movement in his compositions. “It’s as if his paintings are frames in a larger film. There’s a
narrative to them—each brushstroke is part of a story.”

Diego, whose work as a Professor of Art often focused on how different mediums
influence one another, nodded in agreement. “Van Gogh’s work plays with time in a way
that film does too. In his paintings, past and present seem to coexist. You can feel the passage
of time in the way he captures light, the way the colours seem to shift and change as you
look at them.”

We emerged from the museum into the soft afternoon light of Amsterdam, the city’s
canals reflecting the sky in rippling, liquid mirrors. The conversation turned to Van Gogh’s
enduring influence on contemporary art, not just in Europe but globally.

Siddharth was the first to speak as we walked along the canal’s edge. “In India,
there’s a growing interest in artists like Van Gogh, not just for the aesthetic beauty of his
work but for the way he expressed his inner struggles. Many contemporary artists back
home are exploring their own emotions and mental health through art, much like Van Gogh
did.”

Kamaldeep added, “What’s interesting is how this personal expression is
intersecting with larger societal issues. In classrooms and studios, artists are being
encouraged to use their art to explore not just their inner worlds but the social and political
realities around them.”

Elena, ever the filmmaker, chimed in. “It’s the same in cinema. We’re seeing more
films that blend personal narratives with political statements. It’s almost as if the line
between the two is dissolving. Artists are no longer just observers; they’re participants in
the world they’re depicting.”

As we strolled, the conversation meandered like the canals themselves. We
discussed the globalization of art and how Van Gogh’s work, once rejected and
misunderstood, had become a universal language that crossed borders and cultures. Aisha,
ever reflective, remarked, “It’s ironic, isn’t it? Van Gogh lived in isolation, struggling with
his own mind, yet his work connects with people across the world, across time.”

I couldn’t help but feel the truth in her words. Here we were, a group of artists from
different continents, different disciplines, yet we were all brought together by a single artist
who had lived and died long before any of us were born. It was a reminder of the power of
art—not just as a form of expression, but as a bridge between people, places, and eras.

As the day came to a close, we found ourselves seated in a small café by the canal,
the sun beginning to set behind the historic buildings that lined the water. Our conversation
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had shifted from Van Gogh’s influence to our own work, and the challenges and
opportunities we faced as contemporary artists in a rapidly changing world.

Siddharth spoke of the tension he felt between staying true to his Indian roots and
adapting to the global art market. “There’s this pressure to be both authentic and innovative,
to represent my culture while also appealing to a wider audience. It’s a fine line to walk.”

Diego, ever thoughtful, added, “That’s something I see in my students as well. They
want to honour their heritage, but they also want to push boundaries, to explore new
mediums and ideas. It’s a challenge, but it’s also what makes contemporary art so exciting.”

Kamaldeep, always the teacher, brought the conversation back to the role of art in
society. “Art is not just a reflection of the present; it’s a tool for constructing the future.
Whether we’re addressing issues like climate change, social justice, or identity, we have the
power to shape the world through our work.”

As the evening wore on, the café grew quieter, the city slowly settling into the calm
of night. We were all left with the sense that this journey was more than just a series of
discussions—it was a call to action, a reminder that as artists, we had a responsibility to not
only document the world but to change it.

That night, as we parted ways to rest for the next day’s adventures, I felt a deep
sense of connection to my fellow travellers. We were not just observers of art but
participants in its ongoing evolution, each of us adding our own brushstrokes to the larger
canvas of the world.

Day 2: The Dutch Countryside — Conversations on Tradition and Innovation

Our second day dawned with the kind of stillness that only the countryside can
offer—a stark contrast to the bustle of Amsterdam. We had ventured beyond the city’s limits,
trading cobblestone streets and canal boats for rolling green fields and the crisp, clean air of
rural Holland. Our destination was an artist’s retreat, housed in a centuries-old farmhouse.
Its weathered wooden beams and rustic charm offered a sense of timelessness, an
environment that invited reflection and deeper contemplation.

The landscape here was calm, almost meditative, yet there was an undercurrent of
excitement as we settled into the space. The house itself, with its creaking floors and wide
windows overlooking the fields, seemed to be watching over us, as if aware of the creative
energy we were bringing into its walls. As we gathered around a large wooden table that
evening, the glow of the fire casting long shadows, our conversation took on a life of its
own. The flickering light seemed to mirror the flickers of ideas, each one sparking off the
last, fuelling a dialogue that was at once deeply personal and broadly philosophical.

Kamaldeep, my life partner and an anchor in our discussions, began the evening’s
conversation by posing a question that had been on her mind since we’d left the Van Gogh
Museum the day before. “In this world of rapid globalization, how do we as artists stay
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connected to our roots while embracing new influences and technologies? Where do
tradition and innovation meet in today’s art?”

It was a question that seemed to strike a chord with all of us. Siddharth, the
contemporary Indian artist whose work often explored the tension between the old and the
new, leaned forward thoughtfully. “In India, we’ve always had this rich tradition of
storytelling through art—whether it’s in the intricate details of a Mughal miniature or the
bold colours of folk art. But now, as artists, we’re also being pushed to engage with the
global art scene, which often means working in a completely different language, both
literally and artistically. I find myself constantly balancing these two worlds.”

Elena, the Italian filmmaker, nodded in agreement. “It’s the same in cinema. I come
from a country with a deep cinematic tradition, but now we’re all connected through digital
platforms, through streaming services that cater to a global audience. The challenge is to
tell stories that are uniquely Italian, yet resonate with people all over the world.”

Diego, her partner and an art professor whose work spanned both North and South
America, chimed in. “In Mexico, we have this incredible heritage of muralism and public
art—art that is deeply tied to the people and to the land. But now, with the rise of new media,
there’s this tension. How do we keep that connection to place, to history, while embracing
new forms of expression?”

The conversation flowed easily, the warmth of the fire loosening our thoughts,
encouraging each of us to share our experiences and concerns. Siddharth spoke about the
rise of digital art in India, and how young artists were finding new ways to tell their stories
through video art, installations, and even augmented reality. “It’s exciting,” he said, “but it’s
also a challenge. There’s this pressure to innovate, to always be on the cutting edge, but |
also feel this responsibility to honour the traditions that came before me.”

Kamaldeep, with her vast experience as a Professor of Life sciences, added a
thoughtful perspective. “The role of the artist has always been to respond to the world
around them, to reflect and reshape it. What we’re seeing now is an expansion of that role.
We’re not just responding to our local environments anymore; we’re responding to a global
conversation. The question is how we do that without losing our own voice in the process.”

Aisha, the poet whose words often lingered in the spaces between conversations,
spoke up next. “I think it’s about finding a balance between memory and reinvention. In my
poetry, I draw from my Moroccan heritage, but I also live in Paris, surrounded by so many
different cultures and influences. My work has become a dialogue between these two
worlds—a way of remembering where I come from while also allowing myself to evolve.”

Elena, ever the storyteller, brought the conversation back to the intersection of art
and technology. “We’re living in a time when technology is reshaping every aspect of our
lives, including art. But what excites me is the possibility of using these new tools to tell
old stories in new ways. In my films, I’'m experimenting with virtual reality and Al, but the
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stories themselves are still rooted in the human experience—in love, loss, memory.
Technology is just another tool, like a brush or a camera, to express those universal truths.”

The farmhouse, with its low ceilings and heavy wooden beams, seemed to resonate
with the weight of our words. Outside, the fields stretched out into the night, the dark sky
filled with stars, as if reminding us that no matter how far we pushed the boundaries of our
art, we were still connected to something larger, something timeless.

Diego, whose work often focused on the intersection of art and activism, brought a
different perspective to the conversation. “We have to remember that art is not just a
personal expression—it’s a social one as well. In Latin America, art has always been a form
of resistance, a way to give voice to the voiceless. Now, with new technologies, we have
more tools than ever to make our voices heard, but we also have to be careful not to lose
sight of the purpose behind our work.”

This led to a discussion about the responsibility of artists in the face of global
challenges—climate change, political unrest, social inequality. Kamaldeep, always the
voice of wisdom, reminded us that art has the power to shape not just the present but the
future. “ We have a responsibility to engage with these issues, to use our work as a tool for
change. Whether we’re creating a painting, a film, a research paper or a poem, we’re all
contributing to the larger narrative of our time.”

Siddharth, ever reflective, added, “That’s something I struggle with in my work. I
want to create something beautiful, but I also want it to have meaning, to speak to the world
around me. It’s a balancing act, and sometimes it feels overwhelming.”

Aisha smiled softly; her eyes distant as if she were already composing her next
poem. “Art doesn’t have to solve all the world’s problems. Sometimes, it’s enough to just
ask the right questions, to open a space for dialogue and reflection.”

The fire crackled softly as we sat back in our chairs, the conversation slowing into
a comfortable silence. Outside, the night was still and quiet, the only sound the distant
rustling of the wind through the trees. We had travelled far from the bustling streets of
Amsterdam, but our journey felt like it was just beginning.

The farmhouse, with its centuries of history, had witnessed countless stories over
the years, and now it had become a part of ours. As we sat together, artists, creators and
thinkers from different corners of the world, we realized that our journey wasn’t just about
exploring new places or admiring great works of art. It was about the conversations we were
having, the connections we were making, and the new ideas that were being born out of
those connections.

The night stretched on, and we continued to talk, our words weaving together like
threads in a tapestry, each of us contributing our own unique perspective to the larger
narrative we were creating. In that quiet farmhouse, surrounded by the Dutch countryside,

73



YT M1, Ao=9-g6 2024

we felt the power of art—not just as a form of expression, but as a way of understanding the
world and our place in it.

Day 3: Exploring Art's Social Pulse in The Hague

By the third day, we had ventured out of Amsterdam and found ourselves in The
Hague, a city known not just for its political significance but also for its rich art and culture.
The cool sea breeze from the North Sea carried a sense of calmness, yet the city buzzed with
an underlying energy. Our destination was the Mauritshuis Museum, home to some of the
world’s most renowned Dutch Golden Age paintings, including Vermeer’s "Girl with a Pearl
Earring" and works by Rembrandt. But this day was not only about admiring masterpieces
from the past; it was about confronting the evolving role of art in the present social and
political landscape.

As we walked through the grand halls of the Mauritshuis, we couldn’t help but be
awed by the sheer technical mastery of the works surrounding us. Vermeer’s delicate use of
light and Rembrandt’s emotive use of shadow were mesmerizing. Yet, there was a tension
in the air. Each painting felt like a window into another world, but that world was far
removed from the challenges and complexities we were grappling with in our own time.

After we had explored the museum, we found a quiet courtyard café nearby, where
we sat beneath a canopy of trees. The atmosphere was relaxed, but our discussion quickly
turned serious, delving into how art could remain relevant in the face of contemporary
global crises. Kamaldeep, ever the thoughtful professor, began the conversation with a
reflection on what we had just seen.

“Looking at Vermeer’s work, especially something like ‘Girl with a Pearl Earring,’
I’'m reminded of the power of subtlety in art,” she said. “There’s so much said in her
expression, so much left unsaid. In today’s world, we’re often drawn to the loud and the
bold in art, but there’s something to be said for the quiet power of subtlety. And yet, how do
we reconcile that with the urgency of today’s social issues? How do we create art that
doesn’t just capture beauty but also challenges injustice?”

Diego, who often used his art to address political and social issues in Mexico,
leaned forward in his chair. “That’s the challenge, isn’t it?” he said. “Art has to strike a
balance between aesthetics and activism. In Latin America, we’ve seen how art can mobilize
people, how murals and public installations can become symbols of resistance. But the
question is, how do we make sure our work doesn’t become propaganda? How do we keep
it honest, emotional, and true?”

Elena, the Italian filmmaker, nodded. “In cinema, we’re seeing more films tackle
issues like immigration, climate change, and gender equality. But it’s a fine line. I've
struggled with this in my own films—how to address these big issues without being didactic,
how to tell stories that engage the heart and the mind.”
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Siddharth, who had been quiet up to this point, spoke up. “In India, this tension
between tradition and activism is very real. Our folk traditions often carry deep social
messages, but they’re subtle. Today’s artists, including myself, are experimenting with new
forms to speak to the issues of our time—whether it’s caste, gender, or the environment. But
it’s not easy. The global art market often demands something that is palatable, something
that sells, and that can dilute the message.”

His words hit home. The commercialization of art was a reality we all faced. As
artists, we wanted to speak our truth, but there was always the pressure to make our work
accessible, to cater to audiences that might not want to confront uncomfortable truths.

Aisha, who had been quietly observing, joined the conversation. “For me, it’s about
creating spaces of empathy,” she said. “My poetry doesn’t always deal directly with social
issues, but it’s about the human condition—about love, loss, identity. I think if we can
connect with people on that level, we’re already doing something powerful. Art can open
up those spaces for dialogue, for reflection. It doesn’t always have to shout to be heard.”

Her words lingered in the air, a reminder that sometimes the most profound art was
not the loudest, but the most intimate. As we sat in that quiet courtyard, surrounded by the
echoes of the past, we felt the weight of the present. The world was changing, and as artists,
we were caught in the middle of that change—both as observers and participants.

Kamaldeep, ever the optimist, steered the conversation towards the opportunities
that lay ahead. “The world is in flux, but that’s also where the opportunity lies. We have
new tools at our disposal—digital media, virtual reality, social platforms. These tools allow
us to reach audiences that would have been unthinkable a few decades ago. The question is,
how do we use them to create something that lasts, something that goes beyond the trends
and speaks to the deeper human experience?”

Elena, always quick to see the potential in new technologies, nodded
enthusiastically. “That’s what excites me about VR and AI. They allow us to create
immersive experiences that can engage people on a visceral level. I’'m experimenting with
this in my films, using VR to place people directly into the story, to make them feel the
emotions of the characters in a way that traditional cinema can’t.”

Siddharth, whose work had always balanced tradition with innovation, spoke next.
“I’'m exploring digital art as well, but I’'m trying to find a way to incorporate Indian folk
traditions into it. It’s an experiment—blending the old with the new. But I think that’s where
the future lies. We can’t abandon our roots, but we also can’t ignore the new possibilities
that technology offers.”

As the afternoon wore on, the conversation turned to the role of community in art.
We spoke of how, in our own ways, we were all part of larger movements—whether it was
Siddharth’s work with emerging artists in India, Diego’s involvement with activist groups
in Mexico, or Kamaldeep’s efforts to bring education to underprivileged communities.
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Diego summed it up best. “Art isn’t created in a vacuum. It’s shaped by the world
around us, by the people we engage with, by the communities we’re part of. If we want our
work to have an impact, we need to stay connected to those communities. We need to listen
as much as we speak.”

The day ended with us standing on the shores of the North Sea, watching as the sun
dipped below the horizon. The air was cool and salty, the waves crashing against the shore
with a steady rhythm that seemed to echo the pulse of the world around us. We stood there
in silence, each of us lost in our own thoughts, contemplating the role we played in that vast,
ever-changing world.

As we made our way back to our hotel, the conversation continued, quieter now,
but no less urgent. The world was full of challenges, but also full of possibilities. And as
artists and thinkers, we had the power to shape the future—not just through the work we
created, but through the communities we built, the conversations we started, and the
empathy we inspired.

In The Hague, we had confronted the social pulse of art, and we left feeling both
challenged and inspired—ready to continue our journey, knowing that the road ahead would
be full of both obstacles and opportunities.

Day 4: Art, Memory, and Identity in the Streets of Rotterdam

On the fourth day of our journey, we found ourselves in Rotterdam—a city of
contrasts, where modern architecture coexists with remnants of a rich, layered history.
Rotterdam was bombed during World War 11, and much of the city had been rebuilt in the
decades since. The new skyline of avant-garde buildings, striking bridges, and glass towers
told the story of resilience and reinvention. It was the perfect backdrop for our discussions,
which were beginning to centre more and more on the relationship between art, memory,
and identity.

Our group had grown closer over the past few days, and as we wandered the streets
of Rotterdam, there was a sense of shared purpose. We weren’t just exploring new cities;
we were delving deep into the role of art in shaping how we remember the past and imagine
the future.

Our first stop of the day was the Witte de With Centre for Contemporary Art, a space that
felt distinctly different from the classical museums we had visited earlier in the week. The
exhibitions here were bold, experimental, and at times, provocative. One installation that
stood out to us all was a series of multimedia pieces that explored the theme of collective
memory in the digital age. It was a stark reminder that, while the past may seem distant, it’s
never truly gone—it lives on in our art, our technology, and our identities.

After spending the morning absorbing the works in the gallery, we decided to take
our conversation outside. The streets of Rotterdam were alive with energy, with trams
clattering by and people hurrying about their day. We found a spot in a busy square,
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surrounded by street art that covered the walls of nearby buildings—bright murals that felt
like a celebration of the city’s multiculturalism and creativity.

As we settled into a circle, Siddharth broke the silence. “Walking through
Rotterdam, I’'m struck by how much art is everywhere—on the streets, in public spaces, on
the sides of buildings. It feels like the city itself is a canvas.”

Diego nodded in agreement. “That’s one of the things I love about public art. It’s
accessible to everyone, not just the people who can afford to go to galleries or museums.
It’s part of the everyday life of the city. And in a place like Rotterdam, which has been
through so much, it’s a powerful way of reclaiming space, of writing the city’s history in a
way that includes everyone.”

Kamaldeep, always thoughtful, added, “But public art also raises questions about
who gets to tell those stories. Who decides what gets painted on the walls? Whose memories
are being preserved, and whose are being forgotten?”

Elena, the filmmaker, leaned back in her chair, gazing up at the murals around us.
“In film, we deal with similar questions. Memory is such a fragile thing, and cinema has the
power to shape how we remember events, people, places. But with that power comes
responsibility. We have to be conscious of the narratives we’re creating, the identities we’re
shaping.”

This idea of responsibility seemed to resonate with all of us. Aisha, the poet, spoke
next, her voice quiet but firm. “For me, poetry is about capturing those fleeting moments of
memory and identity. It’s about giving voice to the parts of ourselves that might otherwise
be lost. But I'm also aware that my voice is just one among many. I think it’s important for
us as artists to create space for other voices, for other stories.”

Siddharth, whose work often revolved around the theme of identity, particularly
within the context of Indian culture, shared his thoughts. “In my work, I’'m constantly
negotiating between personal identity and collective memory. India is a country of so many
different cultures, languages, religions—it’s a mosaic. And as an artist, I’'m always asking
myself: How do I honour that complexity? How do I represent the many layers of identity
without flattening them?”

Diego, who had spent much of his career working in marginalized communities,
added his perspective. “That’s something I think about a lot, especially when working with
indigenous communities in Latin America. There’s this tension between preserving
traditional ways of life and allowing for change and evolution. Art can be a way of bridging
that gap, of honoring the past while also embracing the future.”

The conversation continued to flow as we wandered through the streets of
Rotterdam. We passed by modern sculptures and historical monuments, each one sparking
new thoughts and ideas. At one point, we found ourselves standing in front of a massive
bronze sculpture that depicted a figure with its head tilted back, its arms raised as if holding
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up the sky. The plaque identified it as "The Destroyed City" by Ossip Zadkine, a monument
to the devastation of Rotterdam during World War II.

We stood in silence for a moment, taking in the sheer emotional weight of the piece.
It was a reminder of the horrors of war, but also of the strength of the human spirit to rebuild,
to create something new out of the ashes of destruction.

Kamaldeep, her voice soft but steady, spoke up. “Art like this reminds us that
memory isn’t just something we carry in our minds—it’s something we inscribe on our
cities, our bodies, our landscapes. It’s a way of saying, ‘We were here. We lived through
this. We survived.””

Her words struck a chord with all of us. The journey we were on was not just about
exploring new ideas or experimenting with new forms of art. It was about understanding
how art shapes the way we see ourselves and our world—how it preserves our histories,
even as it pushes us towards new futures.

As the day drew to a close, we found ourselves on the banks of the Nieuwe Maas
River, watching the sun set behind the iconic Erasmus Bridge. The sky was painted in hues
of orange and pink, and the city seemed to glow in the fading light. There was a sense of
peace in that moment, a feeling that we were exactly where we were meant to be.

We sat by the river, talking late into the night about the role of art in shaping
memory and identity—not just in our own lives, but in the lives of those we represent
through our work. Each of us had our own unique perspective, shaped by our individual
experiences, but there was a common thread that ran through all of our stories: the belief
that art had the power to heal, to connect, to transform.

As we walked back to our hotel, the city of Rotterdam seemed to pulse with that
energy, a living testament to the power of art to shape the world around us. And as artists,
we felt that responsibility keenly—to honour the past, but also to imagine new possibilities
for the future.

Day S: Immersing in Nature and Reflection — The Gardens of Keukenhof

By the fifth day of our journey, we felt the need to pause and absorb the ideas we
had been exploring in cities dense with history, architecture, and artistic expression. We had
discussed art’s role in shaping identity, memory, and society’s future, but we were craving
a moment of silence—a chance to commune with the natural world and allow our
conversations to deepen on a more contemplative level.

Our destination for the day was the famous Keukenhof Gardens, just outside
Amsterdam. Known as the "Garden of Europe," Keukenhof is an expanse of blooming
tulips, daffodils, and hyacinths, stretching as far as the eye can see. It was a striking
departure from the urban landscapes of the past days—no towering buildings or bustling
streets, just nature in all its splendour.
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As we arrived, the sight of row after row of colorful flowers felt like a soft,
welcome landing after the intensity of the previous days. The air was fragrant with the scent
of flowers, and the paths through the gardens beckoned us to wander and lose ourselves in
the beauty of the moment.

We began our day by exploring the gardens individually. Each of us needed a
moment to reflect quietly, to allow the conversations of the past few days to settle in our
minds. Walking amidst the tulips, I felt a deep sense of peace. Nature had a way of reminding
us of the cyclical nature of life—the way seasons come and go, the way beauty emerges
from the earth in its own time.

After a while, we reconvened at a quiet spot near a pond, surrounded by trees and
soft green grass. The scene was idyllic—a perfect setting for our next conversation, which
would focus on art’s relationship with nature and the environment. Siddharth, who had a
particular affinity for nature in his work, initiated the discussion.

“There’s something about being here,” he began, “in this space that reminds me of
why I began creating art in the first place. Nature has always been a source of inspiration
for me, but it’s more than that. It’s about connection—connecting to something larger than
ourselves, something that exists beyond human history and culture.”

Kamaldeep, always attuned to the deeper currents of thought, nodded in agreement.
“In many ways, art is an extension of nature,” she said. “It reflects the same cycles of
growth, decay, and renewal that we see in the natural world. But at the same time, we’re
living in a moment where nature itself is under threat—by climate change, by human
intervention. As artists, we have a responsibility to engage with these issues, to remind
people of the beauty of the world we’re at risk of losing.”

Diego, who often incorporated environmental themes into his murals, spoke next.
“I’ve always believed that art can be a tool for environmental activism. In Mexico, I've
worked on several projects that address deforestation, water scarcity, and pollution. But
what’s interesting is how art can also create a space for healing—for people to reconnect
with the earth and remember their place within it.”

Elena, the filmmaker, chimed in with her perspective on how cinema was engaging
with these themes. “We’re seeing more films that deal with the environment, and it’s not
just documentaries anymore. Fictional narratives are being shaped by climate change, and
filmmakers are finding new ways to tell these stories. I’ve been experimenting with
capturing the subtle, almost invisible changes in the landscape that reflect the broader
environmental crises. It’s about using film to make people see the world differently, to make
them feel something for the land, the water, the air.”

Aisha, who had been sitting quietly, watching the sunlight dance on the surface of
the pond, finally spoke. “Nature is a great teacher,” she said softly. “It teaches us patience,
resilience, and impermanence. In my poetry, I often find myself returning to images of
rivers, trees, the sky—not just as metaphors, but as living beings that hold wisdom. And I
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think that as artists, we need to listen to that wisdom. We need to allow nature to guide our
work, to remind us of what really matters.”

Her words resonated with all of us. There was a sense that, in this garden, we were
not just discussing abstract ideas about art and the environment; we were experiencing them
firsthand. The beauty around us was fragile, ephemeral, yet it had the power to ground us,
to remind us of our place in the world.

As the afternoon wore on, we began to explore how art could not only reflect nature
but also contribute to its preservation. Siddharth spoke of his recent collaboration with
environmental activists in India, creating installations that raised awareness about the loss
of biodiversity. Kamaldeep shared her experiences in teaching art students to think critically
about the materials they use—encouraging sustainable practices that minimize harm to the
environment.

Diego spoke passionately about the potential for large-scale public art to engage
communities in environmental action. “Imagine,” he said, ““a mural that not only depicts the
beauty of a forest but also actively involves the community in reforesting the area around
it. Art can inspire people, but it can also be a catalyst for real, tangible change.”

Elena, ever the visionary, expanded on this idea. “In my next film project, I want
to take audiences on a journey through the landscapes that are disappearing because of
climate change. But more than that, I want to show the people who are fighting to save
them. Art can be a bridge between activism and empathy—it can make people care.”

As the sun began to set, casting a golden glow over the garden, we found ourselves
in a reflective mood. We had spent the past few days engaging deeply with the challenges
facing the art world and society at large. Today, in the peaceful surroundings of Keukenhof,
we were reminded of the importance of balance—between activism and contemplation,
between creation and preservation.

Aisha’s voice, always soft yet powerful, summed up our collective feeling. “Art
has the power to make us pause, to make us see the world with fresh eyes. It can remind us
of the beauty of nature, of the urgency of protecting it. But it also reminds us of our place
within that world—that we are not separate from it, but part of it.”

As we walked back through the gardens, the sky deepening into twilight, there was
a shared sense of purpose. Our journey was far from over, but today had given us the space
to breathe, to reflect, and to reconnect with the deeper forces that guide our work as artists.

Nature had spoken to us through the flowers, the trees, the water. And in return, we
would carry that wisdom with us—into our art, our lives, and the futures we sought to shape.

Day 6: The Intersection of Art and Technology in Eindhoven — Creating the Future

Our journey took us next to Eindhoven, a city known for its innovative spirit,
cutting-edge design, and technology. As we boarded the train from Amsterdam in the early
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morning, there was a palpable sense of excitement in the group. We had delved into nature
and reflection the previous day, but today was about pushing forward, about exploring how
the future of art is being shaped by new technologies and the digital world.

Eindhoven, with its sleek architecture and vibrant creative scene, felt like the
perfect place for this exploration. Known as the "City of Light" due to its historical ties to
the electronics giant Philips, Eindhoven had transformed into a hub for design and
innovation, with a focus on sustainability and the future. It was a city where art, technology,
and entrepreneurship intersected in fascinating ways.

Our first stop was the Van Abbemuseum, a space dedicated to contemporary art that
pushed boundaries, both conceptually and technologically. We were greeted by an
exhibition that blended virtual reality, interactive installations, and Al-generated art.
Walking through the museum felt like stepping into the future of art—a future where the
line between the artist and the viewer was blurred, where machines collaborated with
humans to create new forms of expression.

As we moved through the museum, the conversations in our group shifted toward
the implications of these new technologies. Elena, ever the filmmaker, was particularly
taken with the VR installations. “This is the kind of immersive experience I’ve been
thinking about in my own work,” she said, her voice filled with excitement. “Imagine a film
where the audience can literally step into the narrative, where they can interact with the
characters and the environment in real-time. It’s not just storytelling—it’s world-building.”

Siddharth, whose work had always been rooted in traditional forms of painting and
sculpture, was more cautious. “I see the potential here,” he said, “but I also wonder about
the role of the artist in this new landscape. When machines can generate art, what does that
mean for us as creators? Where does the human touch come in?”

Kamaldeep, always the philosopher, weighed in thoughtfully. “I think this is a
moment of transformation for art, but not necessarily a loss of the human element.
Technology can be a tool—just like a paintbrush or a camera. It’s about how we use it, how
we integrate it into our practice. The question is: Can we maintain our humanity in this
digital age? Can we use these tools to amplify our creativity, rather than replace it?”

Diego, who often used digital tools in his large-scale murals, was more optimistic.
“I think technology opens up new possibilities for collaboration and accessibility,” he said.
“It allows us to create work that can be experienced by people all over the world, regardless
of geography or socio-economic status. But like Kamaldeep said, we have to be careful
about how we use it. Technology should be a bridge, not a barrier.”

Aisha, who had been listening quietly, spoke up next. “In poetry, the words
themselves are the technology. They’re the tool we use to create meaning, to shape emotion.
I’ve started experimenting with digital poetry—using algorithms to generate new forms of
verse, combining text with sound and image. But at the heart of it, the human voice is still
there. Technology can enhance that voice, but it can’t replace it.”
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After the museum, we made our way to Strijp-S, Eindhoven’s creative district.
Once an industrial site, Strijp-S had been transformed into a vibrant space for artists,
designers, and tech innovators. The streets were lined with studios, co-working spaces, and
cafes buzzing with creative energy. Here, the future didn’t feel distant—it felt tangible,
alive, and evolving.

We found a quiet spot in a rooftop café overlooking the city, where we ordered
coffee and continued our conversation. The skyline of Eindhoven, dotted with modern
buildings and old industrial structures, seemed to mirror our discussion—an intersection of
the past and the future.

Elena, who had been reflecting on the VR installations, spoke first. “I think what
excites me the most about all of this is the potential for storytelling. Technology allows us
to tell stories in new ways, to reach new audiences, to create experiences that are immersive
and interactive. But we have to be mindful of the ethical implications. Who controls the
narrative? Who has access to the technology? These are questions we need to be asking as
artists.”

Siddharth, ever the traditionalist, added his perspective. “I think there’s value in
remembering where we come from, too. Technology is amazing, but it can’t replace the
tactile experience of painting, of working with your hands. I’'m exploring how to merge the
two—using digital tools to create new forms, while still grounding my work in traditional
Indian techniques. It’s a balance.”

Diego, who had always been on the cutting edge of mural art, agreed. “That’s the
key—balance. We don’t have to abandon the old ways to embrace the new. Technology can
coexist with tradition, and I think that’s where the most interesting work happens. In
Mexico, I’'m working on a project that combines digital projections with traditional mural
painting. It’s about blending the old and the new, creating something that honors the past
while looking to the future.”

As the sun began to set, casting a warm glow over the city, Kamaldeep posed a
question that seemed to encapsulate the day’s discussions. “What does the future of art look
like for us, individually and collectively? How do we want to engage with these new
technologies, these new possibilities?”

Aisha, her voice soft yet powerful, answered first. “For me, the future of art is about
connection—between people, between cultures, between the past and the future.
Technology is just one tool we can use to foster that connection, but it’s not the only one.
Poetry, painting, film—they’re all ways of reaching out, of telling our stories. The medium
might change, but the purpose remains the same.”

Elena, always passionate, added, “I see the future of art as a space of
experimentation. We have to be willing to take risks, to push boundaries, to explore new
ways of telling stories. But we also have to be grounded in our own experiences, our own
truths.”
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Siddharth, thoughtful as ever, nodded. “The future is about integration. It’s about
finding ways to merge technology with tradition, the digital with the physical. I don’t think
we have to choose one or the other—we can create a future where both coexist.”

Diego, ever the activist, had the final word. “For me, the future of art is about
empowerment. It’s about using technology to give a voice to those who are often left out of
the conversation. It’s about creating work that’s accessible, that’s inclusive, that speaks to
the issues that matter. Technology can help us do that, but it’s up to us to make sure it’s used
in the right way.”

As the night fell over Eindhoven, we sat together in silence for a moment, gazing
out at the city lights. The future felt both exciting and uncertain, but there was a sense of
possibility in the air—a belief that, as artists, we had the power to shape that future, to create
something new, something meaningful, something lasting.

The day had been filled with discovery and innovation, and as we prepared to head
back to our hotel, we knew that our journey was far from over. The intersection of art and
technology was just one stop on this path we were carving together, and the road ahead was
full of endless possibilities.

Day 7: A Farewell in Utrecht — Embracing Uncertainty and Celebrating New
Beginnings

The final day of our journey took us to Utrecht, one of the oldest cities in the
Netherlands, known for its medieval architecture, tree-lined canals, and vibrant cultural
scene. After the intensity of Eindhoven and its futuristic vision, Utrecht’s peaceful charm
provided a fitting backdrop for reflection and closure. This last day wasn’t just an ending—
it felt like a moment of transition, a space where the lessons we had learned could begin to
settle, and new ideas could start to bloom.

Our group had grown comfortable with each other over the course of the week. The
city of Utrecht, with its serene canals and quiet cobblestone streets, seemed to mirror this
sense of ease. We spent the morning wandering the streets together, taking in the picturesque
surroundings. The Dom Tower, a Gothic cathedral that has stood for centuries, rose
majestically over the city, reminding us of the timeless nature of art and its capacity to
endure through the ages.

We began our day at the Central Museum, which housed a rich collection of Dutch
art from the Middle Ages to the present. What struck us most was the seamless blending of
historical and contemporary works, a reflection of the ongoing dialogue between the past
and the present—something we had been discussing throughout our journey.

As we moved through the galleries, we found ourselves drawn to a particular
exhibition featuring works that explored themes of uncertainty, transition, and
transformation. The pieces ranged from abstract paintings to video installations, each one
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grappling with the tension between the known and the unknown, the familiar and the
unfamiliar.

Siddharth, standing before a large abstract painting that seemed to ripple with
motion, was the first to speak. “This whole week has been about exploring the intersections
between different forms of art, different ideas. And now, looking at this piece, I’'m reminded
that uncertainty is a part of that process. We can’t always know where our work will lead
us—or how it will be received. But that’s part of the beauty of creating.”

Kamaldeep, who had always been a voice of wisdom and reflection, added
thoughtfully, “Art is about embracing that uncertainty. It’s about stepping into the unknown,
trusting that the process itself will reveal something meaningful.” “As artists, we don’t
always have the answers—but we have the courage to ask the questions.” Siddharth replied.

Elena, the filmmaker, was drawn to a video installation that depicted a journey
through various landscapes, each one more surreal than the last. “I think what excites me
about art is that it allows us to imagine new worlds, new possibilities. The future is
uncertain, yes, but it’s also full of potential. We have the power to create something entirely
new; to shape the way people see the world.”

Diego, who had spent much of his career working on public art projects, chimed
in. “That’s something I’ve always believed in—using art to create change, to inspire action.
But you’re right, Elena. It’s not just about addressing the present—it’s about imagining what
comes next. And sometimes, that means letting go of control and allowing the process to
unfold organically.”

Aisha, always attuned to the emotional and spiritual aspects of our journey, shared
her thoughts as well. “Poetry is about navigating uncertainty. It’s about finding beauty in
the spaces between words, in the silences, in the pauses. As artists, we have to learn to be
comfortable in those spaces—to trust that something profound can emerge from them.”

The discussion felt like a culmination of everything we had experienced over the
past week. We had travelled through bustling cities and peaceful gardens, explored the
intersections of art and technology, and delved into deep conversations about memory,
identity, and the future. Now, in Utrecht, we were acknowledging the role of uncertainty in
our creative lives—the idea that art is not about having all the answers, but about continually
seeking new perspectives.

As we left the museum and walked along the canals, we decided to spend our final
afternoon together on a boat ride through the city. The gentle movement of the boat through
the water provided a moment of calm—a chance to reflect on everything we had learned, to
enjoy each other’s company in the quiet beauty of Utrecht.

Siddharth and Diego sat near the front of the boat, discussing potential
collaborations. Elena and Aisha shared stories about their creative processes, laughing as
they compared the similarities between film and poetry. Kamaldeep and I sat together,
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watching the sun glisten on the water, content in the knowledge that this journey had not
only expanded our artistic horizons but had also strengthened our connections with one
another.

As the boat drifted along the canals, Siddharth spoke softly. “I think what this
journey has shown me is that art is not a solitary pursuit. It’s something we share with others,
something that brings us together. We’ve all come from different places, with different
stories to tell, but in the end, we’re all part of the same creative tapestry.”

Her words lingered in the air as the boat continued its gentle course through the
city. We were nearing the end of our week-long journey, but rather than feeling like a
conclusion, it felt like the beginning of something new—a deeper understanding of our roles
as artists and creators, a renewed sense of purpose.

As the day drew to a close, we gathered one last time in a small café by the water,
our conversations shifting from the profound to the light-hearted as we reflected on the
moments that had made this journey so special. We shared stories, laughter, and gratitude
for the time we had spent together—each of us enriched by the experience.

Before we parted ways, Siddharth raised his glass in a toast. “To the journey,” he
said with a smile. “To uncertainty, to creativity, to friendship—and to the future we will
create together.”

And with that, we clinked our glasses, a sense of joy and possibility filling the air.
The journey that had brought us to the streets of Amsterdam, the gardens of Keukenhof, the
innovation of Eindhoven, and the serenity of Utrecht had come to an end—but the
connections we had forged, the ideas we had shared, and the creative sparks that had been
ignited would continue to shape our work for years to come.

As we said our goodbyes and prepared to head back to our respective homes, there
was a shared understanding that this was not the end. It was simply the closing of one
chapter and the opening of another—a future filled with art, collaboration, and the courage
to embrace the unknown.
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The relation between literature and philosophy
Dr. Baljit Kaur

Literature and philosophy are two broad areas. These two areas are important as
they impact society via the representation of different elements like art and culture.
Literature is not only restricted to those who write or read literature or work in the literary
world. We are all, in one or another way, consciously or unconsciously related to literature.
Similarly, philosophy is part of the life of every individual. It is not meant only for those
who are directly linked to the domain of philosophy.

As both the areas have an impact on human life, it leads us to study the relation
between these two areas: literature and philosophy. Others have already familiarized us with
their study on these two disciplines. For instance, Martin Heidegger’s literary thought also
stimulated the discussion about the relation between philosophy and literature. One of the
most prominent philosophers of the 20" century, Jacques Derrida was influenced by Martin
Heidegger and Maurice Blanchot. Derrida considered philosophy as a specific literary genre
and insisted that it should be positioned close to poetry and studied from the perspective of
its artistic structure (Clark, 1992). Other notable philosophers that have made significant
contributions to the study of the relationship between literature and philosophy include
André Stanguennec, Stanley Cavell, and Paul Ricoeur.

Etymologically, the word literature comes from the Latin word ‘itteratura’ which
means ‘writing formed with letters’. The word philosophy comes from the Ancient Greek
word ‘philosophia’ which is composed of ‘philos’ meaning ‘loving’ and ‘Sophia’ meaning
‘wisdom’ or ‘knowledge’. It is considered the art of thinking and the art of reflection. The
etymology of these two words moves us closer to their meaning. However, it is not sufficient
to understand these two rich fields, particularly when they have evolved over time.
Moreover, literature can be written or oral. Firstly, most of us start with oral literature in our
lives, and that too in our infant years. For example, lullabies for infants are part of many
cultures. And this song for sleeping is part of oral literature.

The relationship between two subjects refers to whether or not they are connected
or coexist. This paper aims to study the relation between literature and philosophy. If there
is a relationship between the two, then what brings them together? The most basic questions
that emerge are: how are literature and philosophy associated with each other? And what
exactly differentiates them? We argue that there is a relation between literature and
philosophy. And this relation can influence the process of reflection and expression of
thought.

Methodology:

For the methodology, we considered reading the articles, books, and essays to
comprehend the key concepts. The theoretical framework has helped in reading the
important works linked to literature and philosophy. The theories also helped us in knowing
the points that characterize these two areas. Amongst the different philosophical domains,
we are inclined more towards existentialism, and that has also influenced the choice of
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literature that we consider to study. In the text, the foreign language book titles are
mentioned in italics with single quotation marks, and their translation is given in italics with
single quotation marks and in brackets.

The definition of “literature” and “philosophy”:

According to the Oxford Advanced Learner’s Dictionary, literature can be defined
as “pieces of writing that are valued as works of art, especially novels, plays and poems (in
contrast to technical books and newspapers, magazines, etc.).” (2005, p. 898).

Literature is categorized as fictional literature and non-fictional literature. The
fictional literature exhibits the imagination of a writer and is far away from reality. It
explores stories, characters, emotions, and feelings through written works such as stories,
novels, plays, and poems. The non-fictional literature demonstrates reality and provides real
information about a character and/or a place. It doesn’t deal with the imaginary world. It
includes autobiographies, biographies, essays, newspapers, travel guides, etc.

In the Merriam-Webster dictionary, philosophy is defined as “a discipline
comprising as its core logic, aesthetics, ethics, metaphysics, and epistemology” (Merriam-
Webster, n.d.).

In this definition, we can see the different areas of specialization that philosophy
encompasses. To begin with, ‘logic’ signifies the rules that are necessary for making
arguments. Secondly, ‘aesthetics’ means one’s perception about art and beauty. Thirdly, the
notion of ethics signifies the moral values, which help us in determining the right actions
and the wrong actions. Then, ‘metaphysics’ investigates the nature of reality and also what
ultimately is real. At last, ‘epistemology’ is the study of nature, origin, and limits of
knowledge.

The relation between philosophical thinking and literary work:

A person who likes to read literature and who is knowledgeable can be viewed as
both a literary person and a philosopher. Similarly, in a text, literature and philosophy can
coexist. We can see their coexistence in the various works.

In the west, the literature originated in Sumer, which was the region of southern
Mesopotamia about 3200 BC, and flourished in Egypt and then in Greece. In Greece, the
writing was imported from the Phoenicians. And finally, it developed in Rome (Mark J. J.,
2009). The Sumerian epic of Gilgamesh is considered as one of the oldest known works of
literature. It narrates the adventures of King Gilgamesh of Uruk. It deals with themes of
heroism, pride, nationality, friendship, disappointment, death, and the quest for eternal life.
An important part of the story is related to Gilgamesh’s search for immortality. The
friendship between Gilgamesh and Enkidu is a central theme in the epic. Enkidu’s death
deeply affects Gilgamesh and compels him to seek answers about life after death and to
think about the meaning of his existence. This philosophical search lies at the core of the
story (Kovacs, 1989). We can see that even though the epic of Gilgamesh is one of the oldest
literary works, it represents the philosophical themes very clearly.
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The ancient philosophy:

The ancient philosophy is represented by the philosopher Plato. The Greek
philosopher from Athens was a disciple of Socrates. Plato’s Dialogues were among the first
to combine philosophical themes with dramatic form. He wrote a series of dialogues, and
in most of his dialogues the main character is Socrates. In these dialogues, Plato explored
the philosophical ideas through rich conversations, thereby creating a connection between
intellectual reflection and theater. He addressed the question of poetry in his major work,
‘The Republic’. Plato indicates that it is mandatory to have a fair and just city. In the city,
the requirement of guardians is desired. Plato highlighted the importance of poetry in the
education of the guardians of the city. According to him, there is an essential role of music
and poetry in their training, but it is subject to strict rules. Plato rejected existing poetry,
though not completely. Plato criticized the poets, which included even the poetry of Homer.
So, he recognized its charm and at the same time pointed out its flaws. According to him,
citizens must be equipped with the antidote provided by education for appreciating the
poetry properly. However, Plato was of the view that poetry needs a rigorous analysis and
limits in order to preserve the harmony of the city (Muller, 2020).

Aristotle was a Greek philosopher who studied under Plato. So, traditionally, he is
associated with Socrates and Plato. His works left an everlasting imprint on philosophy and
literature. His work, ‘Nicomachean Ethics’, is considered the best philosophical work for
the study of ethics. In his famous work, The Poetics’, Aristotle explored the important
elements of poetry and the fundamental structure of drama. He examined the essential
elements of drama, such as intrigue, character, and catharsis. He explored the difference
between epic poetry and tragedy. Aristotle’s ‘Metaphysics’ is one of his major works. In
fact, he invented the concept of metaphysics. In this work, Aristotle explored essential
themes such as cause and purpose, reality and substance, and the nature of being and the
nature of existence (Mark J. J., 2019).

Literature and the existential philosophy:

In literature, the existentialist philosophy can be explored in works like
‘UEtranger’ (‘The Stranger’) by Albert Camus, ‘Huis clos’ (‘No exit’) by Jean-Paul Sartre,
‘En attendant Godot’ (‘Waiting for Godot’) by Samuel Beckett, ‘La Peste’ (‘The plague’)
by Albert Camus, ‘La Nausée’ (‘Nausea’) by Jean-Paul Sartre, and ‘Der Process’ (‘The
trial’) by Franz Kafka. The study of themes in two novels is presented below:

Albert Camus is an existentialist who is known for his novels. His novel
‘UEtranger’ (‘The Stranger’) (1942) explores philosophical themes like: the absurd,
existentialism, and death. In the novel, these themes are represented by the protagonist,
Meursault, whose actions and perspective on life illustrate Camus’ philosophical ideas. The
novel resonates very well with the philosophical notion of absurdity. Camus asserts that
human life has no rational meaning or order. The absurd is where human expectations of
rationality meet the irrational nature of the world. The theme of existentialism examines the
notion of choice and individual liberty and emphasizes the importance of personal actions.
In this novel, death is another important theme. Death is inevitable and can occur at any
moment. Camus indicates that no one can escape death, and this is the only certain
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phenomenon. This novel brings into question the search for meaning and the purpose of life
and also the way individuals deal with it.

The second novel that we studied is written by Jean-Paul Sartre, an existentialist
philosopher who also wrote novels and plays. In his philosophical novel ‘La Nausée’
(‘Nausea’), published in 1938, he explores the existential alienation and the troubling nature
of human existence. Through the journey of the character named Antoine Roquentin, this
novel deals with essential themes like: absurdity, alienation, the search for meaning, and
authenticity. In the novel, we see that Roquentin is confronted with a sense of absurdity of
existence, calling into question the basis of his reality. He understands that existence has no
inherent explanation. He feels alienated and disconnected from everyone in the world and
experiences an existential unease due to the contingency of his being. The novel explores
the search for meaning in an existence apparently devoid of purpose. Roquentin is desperate
to know the purpose of his life so as to give meaning to his life. Throughout the novel, the
authenticity of Roquentin is remarkable. His struggle to remain true and authentic despite
social pressure and rules demonstrates his enthusiasm for seeking his own path. He refuses
to follow the pre-defined norms of society.

The influence of the French Revolution on literature and philosophy:

The French Revolution of 1789 had a profound impact on the literature and
philosophy of the 18" century. It instilled a new spirit in literature and philosophy, which
contributed to the social and political changes of the time. The Age of Enlightenment, or
The Enlightenment, was an intellectual and cultural movement that was based in France and
then spread throughout Europe during the 17" and 18" centuries. This movement changed
the way the world was perceived. The writers of this period focused on themes such as the
criticism of beliefs, social justice, and freedom (Révolution frangaise, 2018).

The Age of Enlightenment also influenced the Société des gens de lettres de France
(SGDL), which is a writers’ association founded in 1838 by the renowned French authors,
which included among others Honoré de Balzac, Victor Hugo, George Sand, Théophile
Gautier, and Alexandre Dumas. They wrote the first French encyclopedia, the ‘Classified
dictionary of sciences, arts and trades’ — (‘Encyclopédie’) ou (‘Dictionnaire raisonné des
sciences, des arts et des métiers’). So, they are also known as the Encyclopedists. They
participated in spreading knowledge and challenged the religious dogma (La SGDL et son
histoire, n.d.). ‘L’ Encyclopédie’ was a defining work of the Enlightenment. It is considered
the life’s work of Denis Diderot, a French philosopher and writer. Through his literary work,
he challenged the religious and social norms, as seen in his novels like ‘La religieuse’ (‘The
Nun’) and ‘Jacques le fataliste et son maitre’ (‘Jacques the Fatalist and his Master’)
(Révolution francaise, 2018).

Jean-Jacques Rousseau has also left his mark on the Age of Enlightenment. He
wrote about social justice, freedom, and human nature. The Enlightenment remains
incomplete without mentioning Voltaire, who was one of the great thinkers of this period.
He is famous for his philosophical works: ‘Candide’ published in 1759 and “Zadig’
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published in 1747. In his writings, he criticized religious intolerance and defended freedom
of expression. His philosophy was based on reason.

We can therefore say that the French Revolution has contributed to stimulating the
thinking process, creativity, and social engagement of the writers of the 18" century, and it
profoundly influenced the literature and philosophy of the period.

Philosophy and importance of literature:

There are philosophers who emphasize the moral importance of literature. For
instance, according to the philosopher Martha Nussbaum, literature is essential for
philosophy (Jall¢, 2022). When poetry is analyzed philosophically, it can provide an
opportunity to approach the mystical experience. Conversely, philosophy can also be
influenced by poetry (Vieillard-Baron, 2012). The philosophical poetry written by the
literary figures also establishes the close-knit relation between these two domains. It is to
be noted that the relation between literature and philosophy becomes more evident when
we see the works of philosophers who also wrote poetry. For example, the poetry of Titus
Lucretius Carus, who was a Roman poet and philosopher. On the other hand, there are
philosophers such as Maria Zambrano and Louis Lavelle who incorporated poetry and
philosophy in their works.

Literature and philosophy in the Indian context:

Indian literature and philosophy are among the most varied and the richest in the
world. Indian literature is rich in varied themes. The common themes found in Indian
literature are: spirituality and mysticism; love; destiny and ‘karma’; nature and landscapes;
tradition; and modernity.

In the Indian context, the urge for spiritual search and to connect with the divine
remains a popular theme. The relationship between the soul and the universe is often
explored in the epics, poems, and philosophical texts. Love is a central theme in most of the
works. There are texts and poems of love mentioning the divine love story of ‘Radha-
Krishna’. The love stories of ‘Laila-Majnu’, ‘Shah Jahan-Mumtaz’, and ‘Heer-Ranjha’
continue to evoke emotions. The modern novels focus also on the complex human
relationships. In the Indian context, destiny and ‘karma’ are two prominent themes of
literature and philosophy. The concept of ‘karma’ signifies the consequences of the actions.
The literary works often demonstrate how the characters struggle against their destiny and
try to understand their purpose of life. We also observe that the beauty of nature, the seasons,
mountains, rivers, and forests are often mentioned in poetry and literary works (NV, 2015).
The conflict between traditional values and modern influences is also one of the themes that
is popular. We can see that the contemporary novel often addresses this duality. For
example, ‘The Guide’ written by R.K. Narayan presents the traditional values and the
influence of Western modernity (Roy, 2017). There are some universal themes like
suffering, death, old age, and the search for happiness, which are also explored in Indian
literature.
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Some of the classic works of Indian literature are ‘the Ramayana’, ‘the
Mahabharata’, ‘the puranas’, the works of Kalidasa, the writings of Guru Nanak and other
Sikh gurus, the works of Tulsidas, the poems of Surdas, the works of Rabindranath Tagore,
and Aurobindo.

Indian philosophy is characterized by its diversity and depth. It explores
metaphysical issues such as existence, consciousness, ‘karma’, reincarnation, and
liberation. It gives great importance to personal and social ethics. The concept of Dharma
guides the actions. There are many religious traditions, such as Hinduism, Buddhism,
Jainism, Sikhism, etc. The search for truth and spiritual quest are pivotal (Gupta, 2021).

Indian literature and philosophy in relation to the West:

Indian philosophy offers rich and diverse perspectives that transcend the traditional
categories of Western thought. Il has played a significant role in inspiring the West. There
are many Indian concepts that have left their mark.

The concept of ‘karma’ originated in Hindu and Buddhist traditions. The Western
philosophy adopted this concept in different forms. For example, in Greek philosophy,
Plotinus evoked that creation is not different from the Creator. It is the overflow of the
Creator. According to Plotinus, the law of ‘karma’ is a universal principle. The souls return
in new lives to atone for their past actions. So, he also believed in the doctrine of rebirth. It
is similar in both Plotinus and Upanisads that when the soul loses its identity, it becomes
“One” (Goswami, 2006, pp. 112-117).

The Western philosopher Arthur Schopenhauer was influenced by the Indian
philosophical systems and incorporated elements of Indian idealism into his own ideas.
Indian philosophy teaches that ultimate reality is a unity without any duality. Schopenhauer
adopted this non-dualistic view in his own philosophy. He saw the phenomenal world as an
illusion and aimed to transcend suffering by realizing oneness with ultimate reality. His
concept of the “will” as the fundamental force that animates everything in the universe also
reflects the elements of Indian philosophy (Sarin, 2008, pp. 143-150). Thus, Indian
philosophy has enriched the philosophy globally by contributing to fields such as
metaphysics, ethics, logic, and spirituality (Radhakrishnan, 1927, p. 769).

The practice of meditation and contemplation is also an integral part of Indian
philosophy. The Greek Stoics also valued meditation and self-reflection as a means of
attaining wisdom and inner peace. We can say that the relation between Western and Indian
philosophical traditions illustrates how cross-cultural ideas can enrich the human thought
process. Their relationship is an intriguing subject and needs to be explored further.

Differences between literature and philosophy:

The fact that we are studying the relation between literature and philosophy implies
that they are two different areas. There are certain characteristics that make them distinct so
as to be treated as two different areas. In this section, we intend to explain in what sense
“literature” and “philosophy” are different from each other. Generally, literature deals with
ideas, and for expressing these ideas and thoughts, which are full of emotions, the words,
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metaphors, and symbols are used. Thus, literature in its approach is often emotional and
artistic. It seeks to touch readers on a personal level. Whereas philosophy mainly involves
the study of concepts, ideas, and fundamental questions regarding knowledge, reality,
morals, and ethics. Philosophy explores arguments, theories, and systems of thought. So,
the approach of philosophy is more rational and analytical. Thus, it aims to understand
things in a better way and solve problems.

We can also differentiate between philosophy and spiritual philosophy. Although
they share common features, they differ in their approach and aims. Philosophy is a search
for truth based on logical reasoning. It explores questions about the nature of reality,
knowledge, and existence. Spiritual philosophy, on the other hand, is an inner approach that
can be practiced with or without a religious framework. It is an intuition-based search for
the meaning of life and how to live a good life. It explores questions such as existence, the
nature of the mind, and the relationship between man and the cosmos. It should be noted
that it is difficult to make a distinction between literature and philosophy in a text when
there is an overlap. In other words, this overlap redefines the close relationship between
these two vast areas.

Literature and philosophy in relation to other disciplines and in the context of
learning:

Philosophy has a profound impact on other disciplines. In ancient Greece, the first
philosophers were organized into schools, in the same way as the post-Socratics. Plato
founded a school named the Academy; Aristotle founded the Lyceum; Zeno of Citium, the
founder of Stoicism, taught at the Stoa Poikile; and Epicurus’s school is known as The
Garden. This school structure influenced the way knowledge was imparted and laid the
foundations for other disciplines.

Aristotle contributed to all other disciplines. He wrote on various disciplines like
biology, politics, metaphysics, agriculture, literature, botany, medicine, mathematics,
physics, ethics, logic, and the theater. He was considered a master of these disciplines (Mark
J. J., 2019). Philosophy has enriched science by providing conceptual frameworks and
methodologies. It is also linked to other domains of human knowledge and thinking. The
philosophical theories are used in the fields of science and technology as well. So, today we
see the emergence of new terms like “applied philosophy.”

The connection between scientific thought and philosophical thought is being
perceived differently by different scholars. According to philosopher Etienne Klein,
scientific and philosophical thoughts can collide, and that collision can modify them both.
To exemplify the same, Klein highlights that the philosophers concerned with the question
of time were contradicted by the discoveries made by physicists. The theory of relativity
modified the answers provided by philosophy. In the same way, the physicists must take
into consideration the compatibility of their work and concepts with a philosophical system
(Klein, 2023).
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There are also theories from other disciplines. So, literature is also related to other
disciplines as well. As far as literature is concerned, the process of learning is simpler than
that of teaching, which seems to be a complex process. Many authors presented their point
of view on the topic of teaching literature and continue to do so. According to professor
Serge Doubrovsky:

La vérité - génante pour le professeur de littérature - est que la littérature ne
s’enseigne pas. Tandis qu’on sort, en principe, d’une classe d’arithmétique ou de
dessin, capable de calculer et de dessiner, on ne sort pas d’une classe de lettres
capable d’écrire, méme en théorie (Doubrovsky & Todorov, 2012, p. 16).

[The truth - annoying for a professor of literature — is that the literature cannot be
taught. Normally, when we come out of an arithmetic or a painting class, we are
capable of doing calculations and painting, whereas we don’t come out of a
literature class capable of writing, even in theory.] (Doubrovsky & Todorov, 2012,
p. 16) (my translation from French)

So, we can say that to be able to write literature requires a lot of creativity. And this
creative process requires appropriate knowledge of language to produce texts and shape the
imagination. Even when learning a foreign language, a person comes across philosophical
and/or literary texts after having achieved the level of language that allows learners to read
and comprehend independently?.

The passage from literature to philosophy and vice versa:

The literature and philosophy share a dynamic relationship. We say it dynamic
because this relationship between two domains can be explored in different ways. There is
a passage that links both literature and philosophy. But all the literary and philosophical
works do not demonstrate this passage. We cannot ignore that some literary texts, even if
they do not contain any philosophical or moral lesson, can be used to explain the
philosophical concepts. These texts serve the purpose of examples to simplify the
philosophical themes, which may sometimes seem difficult to understand. Similarly, there
are some philosophical books that are considered the best literary works also. For example,
‘Republic’ by Plato is important as a literary and a philosophical work.

Generally, the literary works are introduced before the philosophical works in a
human’s life. Moreover, literary works are introduced at a much younger age as compared
to philosophical works. The fables of Aesop and stories of Panchatantra form one of the
most important parts of the learning process, wherein an interesting story and/or a fable is
followed by a moral lesson. The moral values and ethics that we learn via these stories not
only depict the close relationship between literature and philosophy but also solidify the

1 Level B1 indicates the independent user level of the Common European Framework of Reference for
Languages. (CEFR)
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fact that this relationship between the two areas dates back to centuries. These fables and
stories are also part of one’s childhood memories, and they have a deep impact on the
thought process.

Literary works often deal with philosophical questions via themes, characters, and
intrigues that depict existential, ethical, moral, and metaphysical concerns. For example, the
meaning of existence and individual freedom is explored in existentialist novels.

Moreover, the association between literature and philosophy is not restricted to
books and discourses. In fact, we can see their coexistence in different spheres of life. For
example, a cultural visit to a museum gives an opportunity to learn and acquire knowledge.
In a museum, literature and philosophy live together, and their relationship is also
strengthened. Thus, we can say that the amalgamation of both literature and philosophy is
enriching and fruitful.

Conclusion:

Literature and philosophy are two forms of intellectual expression with their own
perspective and objective. They complement each other and enrich our understanding of the
world. Literature has a direct relation with human life. And the philosophical concepts also
revolve around the lives of human beings. So, there is a deep relation between literature and
philosophy. As we often get to read the philosophical themes in literature, the relationship
between two becomes more complex and needs to be studied.

Literature and philosophy both have a profound impact on contemporary thinking.
Thus, they influence the ideas, values, and beliefs of society. They stimulate critical
thinking, inspire social change, and shape our understanding of the world. Thus, we see in
the works of several authors the integration of literature and philosophy. Their interrelation
facilitates the comprehension of ideas belonging to both the literary and philosophical
worlds.
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Title: Aesthetics of Nudity in Indian Art
Prabhdip Brar, Ph. D

Over the course of human history, from ancient times to the present day, the
representation and presence of human life have been enduring themes in the world of art,
encompassing both the physical and conceptual aspects of our existence. This connection
between art and the portrayal of the human body, particularly the female form, has
manifested itself in various remarkable forms throughout history. From the exquisitely
crafted Roman sculptures that captivate us with their anatomical accuracy to the sculptural
masterpieces of the Chola dynasty, which evoke awe through their intricacy, and the
delicate linear depictions of the Pahari artists, which offer a unique perspective on human
beauty, the artistic engagement with the human form has evolved across centuries. This
connection remains vibrant and ever-present in our contemporary era as well.

Figure 1 Figure 2 Figure 3

The concept of nudity and themes centred around the human form has persisted
across ancient Western, Oriental, and Eastern civilizations, transcending to the modern
and contemporary eras. While, the purpose behind such depictions has undergone
transformations and evolved in various aspects. However, these portrayals remain
entangled in the dilemmas of being viewed as unnatural and uncomfortable.

Lord Mahavira frequently advocated nudity as a means to achieve liberation,
emphasizing contentment without clothing. In her book, Goodson (1991), elucidates that
both Indian and Greek cultures harmonized in perceiving nudity as a symbol of purity and
honesty, highlighting their shared perspective on this aspect. An excerpt from her book
draws intriguing parallels between the portrayal of nudes in Greek and Indian art,

“LeValley also points out areas of difference between the two cultures, such as
the Greek emphasis on the beauty of the human body, an issue of considerably less
importance within the religious philosophy of India. Whereas the gymnosophists of India
referred to their nudity as a "step toward attaining oneness with the whole universe, or
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moksha ('the bliss of enlightenment')," the Greeks considered nudity as a basis for and
expression of the wholeness of the individual and society.” (Goodson, 1991).

Goodson highlights the focus of Greeks depiction beauty of the human body
versus the Indian emphasis on nudity as a path to spiritual enlightenment and oneness with
the universe. The diverse purposes of both form, beauty, and universality are uniquely
realized through the portrayal of the human body. The body becomes a means to
communicate the excellence of nature in terms of its vital form and serves as a universal
language of expression, transcending cultural boundaries and temporal constraints.

And thus, the artist engaged in portraying the human form is not simply painting
or sculpting limbs and physical appearance; rather, they are often capturing the very
essence of the body, freezing it in the particular time and space from which it emerges. In
this reflective artistic endeavour, the body serves as a vehicle for expressing the marvel of
the human form, thereby opening doors to the profound depths of human consciousness,
awareness, and existence.

The recurrence of such themes and the endeavour to capture the fleeting moments
of life through the portrayal of the human body have given rise to an extensive body of
artistic works in both the Eastern and Western traditions. This has not only resulted in the
study of models, muses, and subjects, but has also delved into the poignant exploration of
the self, leading to self-depictions of the body.

The depiction of self through nudes-

The subject and purpose of art have evolved and adapted alongside shifting social
and cultural attitudes. These transformations have played a pivotal role in reshaping the
depiction of nudes, transitioning from mere interpretations of the ideal nude form to
extensive experimentation in this domain, one such being the emergence of self-
portraiture. Friedrich Nietzsche emphasized that the self should be understood as the body
rather than a soul or spirit. He argued that the body is a crucial foundation for the will and
the psychological aspect of the self (Vohr, 2020).

The representation of the self through the medium of nudes and self-portraits has
been a prominent artistic practice embraced by numerous renowned artists. Artists like
Egon Schiele, Frida Kahlo, Lucian Freud, and Amrita Sher Gil have significantly
contributed to this genre. Through their distinctive styles and perspectives, they have
explored and conveyed various facets of their own identities, emotions, and personal
experiences, making their works not just an artistic expression but also a window into their
inner worlds. These artists have used nudes and self-portraits as powerful means to engage
with their own selves, allowing viewers to witness the complexity and depth of their
individual psyches and life stories.

Talking about capturing the self through self-portraits, the artist is presented with
a multitude of choices regarding how the representation of the self will be achieved and
how this depiction will correspond to their personal identity. Through the adoption of
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various roles, disguises, or the embodiment of different personas in self-portraits, artists
unveil specific facets of their own identity. Whether they opt for masks or attire imbued
with symbolism, these choices subtly mirror elements of their personal identity (Vohr,
2020).

Self and beyond- narratives by Amrita Sher Gil

In weaving the narrative of nude depictions and delving into theperspectives and
insights of female artists regarding self-nudes, Amrita Sher Gil's body of work emerges as
a poignant subject, set against the backdrop of an Indian perspective.

Amrita Sher Gil, a pioneer in the realm of modern Indian art, was born in
Budapest, Hungary, in 1913, to a Sikh family. Her mother was a Hungarian musician,
while her father came from an aristocratic background. Her artistic education honed
through education at Florence and Ecole Nationale des Beaux-Arts. Following her
experiences in Europe, she returned to the Indian subcontinent in 1934, where she
embarked on a journey to capture the essence of India.

At the core of her work was the portrayal of rural women, capturing their strength
and resilience. Amrita’s works exhibit the blending of cultural influences stemming from
her Western training and her Indian roots, making her an emphatic observer of the
indigenous spirit of subcontinental culture. Her works effectively bridged the gap between
the intricacies of Eastern and Western cultures with a deep understanding of both.

Describing the virtues of West and East in her works, Mathur (2011)
describes,“The artist—Amrita Sher-Gil, the part-Indian, part-Hungarian painter who
stands at the cosmopolitan helm of modern Indianart—was apparently responding to Paul
Gauguin’s stylization of thefemale nude, one of modernism’s master tropes for the
colonial other, byinhabiting, with her own corporeality, this overburdened
representationalform” (Mathur, 2011).

Exploring the works of Amrita Sher-Gill, specifically her representation of female
bodies, a profound influence of artist Paul Gauguin, a pioneering figure in the late
nineteenth and early twentieth centuries who found inspiration beyond the dictates of
European artistic traditions, can be observed. Gaugin and his contemporaries, created art
during a time where industrialisation was at its peak and European ideals of art and life,
in general, were hailed to be the epitome of perfection. During this period, Gaugin aspired
to break free from the established met narratives of art and European painting, and pivoted
his attention to non-Western subject matter, particularly the art of the Pacific Islands and
the rustic life of modern France. He aimed to incorporate in modern art a renewed vitality,
deliberating and drawing on what was perceived as untouched and unsullied by the
industrialized world.

Akin to Gaugin’s philosophy of art, Sher-Gill explored themes of nudity in her
works to highlight the rusticity and rawness of oriental life. "Self-Portrait as a Tahitian" is
a work where Sher-Gil portrays herself as a Tahitian woman adorned in their traditional
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attire, infusing Gauguin’s style with her unique perspective. Her gaze is indirect yet
intense, introspective and reflective, enveloped in rich and warm hues of orange, browns,
and myriad shades of yellow.

In creating "Self-Portrait as a Tahitian," Sher-Gil can be seen to explore her
identity, an amalgamation of her Indian-Hungarian heritage and the influence of Western
artistic movements. Contributing to the evolution of modern art, her work offers a
refreshing interpretation on the intersection of diverse cultures and artistic traditions. In
this powerful portrait, one can observe Sher-Gill standing nude with an upright posture in
an attempt to confidently embrace her raw, authentic self. The contrast between the plain
white wrap around her waist and her jet-black hair that gracefully falls on her back, speaks
volumes about the pride she takes in representing herself without the drapes of traditions
and cultures that might dominate her identity. The portrait artfully captures the texture and
tone of her brown skin with diverse shades of ochre, nutmeg, and cinnamon, symbolizing
her protest to not settle for a defined identity dictated by conventionality. Her posture
represents a sense of self-assurance. She can be seen standing upright with hands crossed
in front, asserting confidence and completeness. Her body is tilted to one side and her gaze
is fixed at one point contemplatively into the distance. Her expressions can be read as
introspective; however, the viewer remains unknown to the subject of her contemplations.

The background of the portrait is as intriguing as the bold figure in the centre. In
the backdrop, a seated man and a slender, kimono-clad woman occupy the scene.
However, there is profound difference in scale between Sher-Gil and the Japanese figures,
only to render the main figure a distinct plane of presence. The juxtaposition of her
presence against the Japanese tableau serves as a metaphorical dialogue between cultures,
inviting viewers to ponder the intricate layers of identity and the evolving landscape of
artistic expression in a rapidly changing world. This complicated composition is also an
insight into Sher-Gil's interesting engagement with the artistic styles of artists Paul
Gauguin and Vincent van Gogh. Both Gauguin and van Gogh passionately depicted non-
European traditions and cultures in their distinct styles to shape the trajectory of modernist
art. Sher-Gil, too, grapples with a similar concern to express her multifaceted identity
divorced from any dominant cultural and ideological narrative, thus rendering a unique
understanding of modernist art.

Although, it becomes easy to articulate the influence of Gaugin in this artwork,
there are various elements situated in this portrait that oppose Gauguinist elements. As
highlighted by S. Mathur, there are stark differences between Sher-Gil’s Tahitian and most
of Gauguin's similar works. The subtle yet profound difference highlighted by Mathur
(2011) is that unlike Gaugin’s portrayal of woman in his works, Sher-Gill’s rejects
fetishism and shows the central figure in a businesslike aura, in command of the situation.
The physical depiction too contrasts as Sher-Gill’s depiction is more plain as compared to
Gaugin’s version which is adorned with flowers.

Among various other works that become a mouthpiece of Sher-Gill’s
unconventional interpretation of femininity, her painting "Sleep" (1932) is a refreshing
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rendition of her avant-garde approach to the portrayal of women, exploring themes of
intimacy, sensuality and womanliness. Her works are best described as ‘cosmopolitan
modernism’, where themes of the orient, the primitive, feminism and modernity intersect
and blend together (Rana, 2017). As a proud proponent of the philosophy of 'personal is
political' —an idea that attained prominence in the late 20th century, Sher-Gil's
depictionsof woman in "Sleep" goes beyond the conventional, presenting a raw and
organic portrayal that is both compelling and challenging.

The subject of the painting, her younger sister Indira, becomes a channel for Sher-
Gil's reinterpretation of female identity and desire. An intimate composition capturing the
woman's body in a deeply personal moment, drawing the viewer into an atmosphere of
quietude and calmness. The woman’s posture forms the central part of the composition,
gracefully curved and projecting a sense of ease and surrender to the embrace of deep
slumber. The background, softly blurred, enhances the sense of stillness, and the colors
are both subtle and evocative. The painting has an intense aura of intimacy and
vulnerability, as if the viewer is peering into a secluded instance of pure, unguarded
tranquillity.

Speaking of the posture of the figure depicted in the painting, the body assumes
sinuous swellings, and subtle fluctuations of flesh that create an atmosphere of intense
intimacy, conveying themes of sensuality and vulnerability. The disposition of the figure
reflects a fine balance between abandon and restraint, in an attempt to make the viewers
witness a personal moment that is both sacred and exposed. Moreover, the composition
encompasses the delicate details of the curves and contours of the subject, contributing to
the overall sensuousness of the masterpiece. Another inviting element in the painting are
the expressions of the subject, although obscured by the vulnerability of sleep, they can
be seen to contribute mysteriousness and ambiguity to the piece, giving the viewer the
freedom to decipher his own meaning. The inviting ambiguity of the expressions can also
be read as a sign of rebellion, a modernist expression of rejecting the totalising narratives
of interpretation in art and feminism. The painting, thus, not only becomes a bold
statement of modernism but also reveals Sher-Gill’s aspirations to reshape the totalising
and conventional narratives surrounding the female body. The provocative nature of the
painting lies not in gratuitousness but in its unabashed celebration of the female form,
defying societal expectations and established norms. Her outright boldness in accepting
and celebrating the female nude as a subject matter, coupled with her technical prowess,
makes the painting a vehicle of change that challenges and transforms established and
institutionalised notions womanhood.

Conclusion

The transformative and enduring journey of the exploration of human form,
especially the female body has been profound. This transformative journey has given birth
to numerous icons of female depiction in the form of sculpture, prints, photographs,
paintings, and many more. In all these studies, the muse- the female body- has been
captured in its true essence, beginning from the physical beauty to the profound depts of
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human consciousness, awareness, and existence. These paintings, sometimes depicting
models and muses, and in some cases, self-depictions, have led the artist, along with the
viewers, to experience a poignant exploration of the human mind. In this quest, shifting
social and cultural attitudes have been major contributors to reshaping the representations
of nudes, moving from idealized depictions to more human and true representations.

Amrita Sher-Gill, a pioneering figure of modern Indian Art, stands at the
cosmopolitan helm, combining the aesthetics of East and west together. Her paintings,
break from the conventional portrayal of femineity and established social norms,
presenting a raw and organic depiction that celebrates the female form with unabashed
boldness, power, and command. Her works like “Sleep” have become a statement of
modern expression, rejecting the idealization of feminism, and reshaping the notions of
womanhood. Sher-Gill’s paintings serve as a powerful vehicle of change, defying the
social expectations and institutionalized norms, celebrating the form of human body.

In doing so, her work becomes a transformative force stimulating and reshaping
established narratives surrounding the female body, ultimately leaving an indelible mark
on the canvas of Art history.
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The Contours of Exclusion and Alienation: A Study of Gurdial Singh’s
Novel Anhe Ghore da Daan (Alms in the Name of a Blind Horse)

Kumar Sushil (Dr.)
Udeshwer Udey Singh

“King Midas had turned everything he touched into gold: Capitalism turned
everything into a commodity” (Fischer 49). Everything includes commodification of
humans as well; this further leads to de-humanisation of human beings. Due to
commoditisation/de-humanisation, humans have undergone huge tribulations and agony
for long time and it continues till day. In fact, this painful suffering, specifically for the
marginalized section of society has transcended its boundaries and has reached its doomed
height, “The most striking fact of the day was the misery of the industrial proletariat”
(Piketty12). Along with the poor workers, commoners from all sections across the globe
are in lurch also. In fact, the growth of economy is for few people only. Consequently,
social gap has widened and it is increasing day by day, “A new urban misery emerged,
more visible, more shocking... more extreme than the rural misery of Old Regime”
(Piketty12). Piketty announces this century as the century of horrible non-parity and
consequential huge upheaval. Therefore, this so-called development has sowed the seeds
of sharp exclusion, acute depression and alienation across the globe. Where the capitalist
economy has marginalized the larger section of society and has accumulated capital in the
hands of few people; on the other hand, capitalistic values and culture has done
“privatization of consciousness” of people by fatally attacking it (Mander 1).
Globalization as a courier of this economic and cultural invasion has brought up model of
exclusion and non-participation. The rapidly growing trends of globalization from 1980°s
have further crazily strengthened the unholy nexus of big corporate houses and wealthy
politicians. Consequently, eight richest people of the world have accumulated that much
capital which million-billion poor people of the world has. As a corollary, in the era of
twenty first century, on one hand capitalism is completely entangled in crisis; on the other
hand, social inequality is rapidly increasing at a highly alarming rate. In the context of
India, it is a poor country and it has bore the loot and oppression of colonialism for long-
long time. So, being a third world country, situation in India is terribly worrisome. Present
day governmental policies of privatisation and economic slump under neo-liberalisation
are also the outcome of the above mentioned nexus. The most of capital/wealth is
possessed by few people, "India’s richest 1% hold more than four-times the wealth held
by 953 million people who make up for the bottom 70% of the country’s population, while
the total wealth of all Indian billionaires is more than the full-year budget" (PTI 1). So,
India is considered as a poor country of rich people. Besides, according to ‘“The World
Billionaire’ Report of Forbes, in the top 100 on the billionaires’ list, India has four
billionaires: Ambani, Wipro's Azim Premji, HCL's Shiv Nadar and Arcelor Mittal's
Lakshmi Mittal (Krishnan 1).

However, in the federal system of India, Punjab is considered as a prosperous
state but the examination of this phenomenon also points towards poverty, inequality,
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exclusion and alienation, “Punjab: Rich but not Developed... By one criterion (per capita
income), it was in the category of richer states of India... from another criterion (degree of
industrialisation), Punjab appears in the category of less developed states of India” (Singh
4). Besides, Punjab was the main entry point of Indian subcontinent in ancient times and
“was fated to be the perpetual field of battle” (Singh 22). So, its habitants have to face
coercion of the invaders. Consequently, Punjab has seen turmoil of carnage, atrocities and
adversity since ages. This phenomenon turns Punjabis into bold, self-sacrificial, resilient
and strong community, at the same time this instability hinders the progress of Punjab. In
the pre-colonial era, Sikh gurus advocate democratic values, equality and religious
freedom. It turns hierarchical system and the Mughal state into their enemies. It is the
arrival of Banda Singh Bahadur (1670-1716) on the scene, which brings political power
in the hands of Sikh community. Khushwant Singh says in A History of Sikhs Vol. 1, though
his “rule was short lived” (Singh 25), but it shook “one of the most powerful empires in
the world to its very foundations with such violence that it was never again able to re-
establish its authority” (117-118). Under the reign of Ranjit Singh (1780-1839, who
represents “composite Punjabi identity”), “Punjab existed as a sovereign state for 50 years
(1799-1849) before it was annexed by the British in 1849” (Singh 27).

Even in the colonial period, Punjab had to face epidemics. In Social History of
Plague in Colonial Punjab, Sasha Tandon writes, “From the 1850 to the 1920s, Punjab
was one of the regions worst affected by epidemics.... Fifteen major epidemics of malaria
broke out in the region during 1850-1947, claiming 5177407 lives.... The plague death
rate in rural Punjab was 6.30 per mile” (217). On the one hand it was dragging in this
disastrous phase. On the other hand, the coloniser was trying its best to dilapidate Punjab
on cultural, economical and moral grounds. Policies like Land Acquisition Act had
generated two different classes — ‘Landlords’ who acted as authorial representatives of
Britishers and ‘peasantry’ which was exploited by foreign government (colonisers) as well
as by landlords. Moreover, establishment eulogized Sikhs/Punjabis as a marshal
community to the extent that it forlorn innumerable house-holds during first and second
world war. So, This long repression filled the Punjabi spirit with insurgency; as a result
Gadar party (1913) was formed which became one of the founding stones of Indian
freedom struggle. There were other social reformist movements in Punjab i.e. Akali Lehar
and Arya Samaj which played a significant role in the freedom struggle and other
benefactor societal affairs as well. The bloodshed in 1947 during partition of Punjab
displaced fifteen million people and killed more than a million. In Midnight Furies
(narrative history of partition and its after math), Nisid Hajari, an Indian-American writer,
editor and foreign affairs analyst, describes the horrific images of the times of the partition:

Gangs of killers set whole villages aflame, hacking to death men and children and the aged
while carrying off young women to be raped. Some British soldiers who had witnessed
the Nazi death camps claimed partition’s brutalities were worse: pregnant women had their
breasts cut off and babies hacked out of their bellies; infants were found literally roasted
on spits (13).
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After mid- 1960s Green Revolution had improved the economy of Punjab but it was
transient. It has acutely damaged cultural as well as ecological integrity and harmony of
Punjab. For this so called development, Punjab has paid a heavy price. It has developed
the state on superficial level but from the view point of environmental care, industries, it
remains an undeveloped state. Pesticides are being used due to Green Revolution which
has contaminated the water resources and polluted the environment of Punjab. Moreover,
It is located close to golden crescent (Illicit opium production area of Asia which includes
three countries- Afghanistan, Pakistan and Iran), that is why flood of drugs has poured in
it. It has severely suffered due to the violence and counter violence during Naxalite
(1970s) and Khalistani (1980s-90s) movements. Consequently, present day Punjab (which
came into existence after demarcation of the state on the basis of language in 1966) has
ensnared in the trap of unemployment, depression, farmer suicide, mafia groups,
migration, cancer and other life threatening diseases. However, it is struggling to get out
of this labyrinth also.

The above said phenomenon finds ample expression in the Punjabi literature. It
begins with Jogi-Natha period of ninth century but not much of'it is available. It is twelfth-
thirteenth century during which Punjabi literature sprouts in the form of sufi poetic
compositions of Baba Sheikh Farid (1179-1266) which are spiritual and egalitarian as
well. Thereon, Punjab passes from a nightmarish phase of foreign invasions for almost
three hundred years. The advent of Guru Nanak provides intellectual strength to Punjab
to bounce back. He revitalizes the dying Punjabi language and resists against the tyranny
of the repressive invaders, orthodox religious beliefs and corrupt administration. His nine
successors did same for the society by continuing the legacy of the first guru and
contribute significantly to literature. Tradition of sufi poetry runs parallel. It develops
under the Shah Hussain (1538-1599), Sultan Bahu (1628-1691), Bulleh Shah (1680-1757)
and some others. Punjabi Qissa is further influenced from Sufi-tradition. Waris Shah
(1706-1798), Fazal Shah, Hafiz Barkhudar (1658-1707), Qadaryar (1802-1892) and
Hashim Shah (1735-1843) were prominent writers of the genre. Qissas like Heer Ranjha,
Sohni Mahiwal and Mirza Sahiba are widely accredited. There are ballads also in the form
of Vaar which are heroic in nature. Chandi di Vaar by Guru Gobind Singh (1666-1708,
tenth Sikh Guru) is the prime example of the genre. Jangnama by Shah Mohammad (1780-
1862) is a famous chronicle of first Anglo-Sikh war (1845-46). In the colonial era, Punjabi
novel was developed by Nanak Singh and Vir Singh who were influenced from European
art of fiction. Amrita Pritam (1919-2005) gives expression to female experience and plight
of partition in her writings. Poets like Dhani Ram Chatrik, Dr. Diwan Singh Kalepani,
Puran Singh are full of resistance against the colonial oppression, communal hatred,
exploitation. Prof. Mohan Singh (1905-78) encapsulates modernism in his poetry.
Revolutionary writings that are the products of anticolonial movements like Gadar Party
are also available. Gadar di Gunj (The echoes of Mutiny) is an ample example. In the
postcolonial period, the poetry of Shiv kumar Batalvi, Pash, Jagtar, Lal Singh Dil, Sant
Ram Udasi, Harbhajan Singh, Jaswant Jafar, Sukwinder Amrit, Neetu Arora and Surjit
Pattar is the indigenous product of Punjabi literature of twentieth century and the
beginning of twenty first century. Gursharan Singh popularises the drama genre through

104



YT M1, Ao=9-g6 2024

street plays and live theatres. Modern Punjabi dramatists like Ishwar Nanda, Sant Singh
Sekhon, Balwant Gargi and Atamjit are other prominent practitioners of the genre. Jaswant
Singh Kanwal, Dilip Kaur Tiwana, Amrita Pritam, Baldev Singh and Karamyjit Singh Kusa
write novels which represent social, cultural, economic and political aspects of Punjab.

In this study, an attempt is made to understand the problematics of the exclusion
and alienation of the marginalised sections of rural Punjab with special reference to
Jnanpith Awardee Gurdial Singh’s novel- Alms in the Name of a Blind Horse. He is
distinctive writer of Punjabi language who has given a new dimension to Punjabi novel
by re-appropriating the conventional frame. The discourse of his novels represents the
voice of repressed, poor and marginalized people of society by achieving a synthesis of
tradition and modernity, he “has consistently and tirelessly tried to put the disposed, the
dislocated and the de-privileged at the centre of his fiction” (XII). The representation of
marginalised section has made him unique from other Punjabi novelists. In Gurdial
Singh’s fictional world, most of the characters are “Conceived as victims of
social/historical tyranny... fight back even in the face of an imminent defeat” (XII). His
first novel Mari da diva (The Last Flicker) (1964) has given first Dalit hero to Punjabi
novel. Novels like- Unhoye- The Survivors, Rete di ik Muthi, Kuwela, Adh Chanini Raat
(Night of the Half Moon) and Aathan Uggan also introduce new subjects, themes/idiom
in Punjabi novel. In oppose to exploitation, repression and partiality of capitalistic
arrangement, Gurdial Singh’s novels have raised voice in the same way as novelists like
Chinua Achebe, Charles Dickens, Munshi Premchand, Naguib Mahfouz, Simin
Daneshvar etc. understand their prime task to reinstate lost self-respect and pride of their
people.

The novel Alms in the Name of a Blind Horse is adapted as a film by a well
known director Gurwinder Singh which has received many awards in India and abroad.
The success of this film again stimulates the readers, critics and pro-people thinkers to
critically revisit the novel. The title of the novel is derived from an ancient myth in which
Deities (Devtas) and Demons (4suras, who are supposed to be the progenitors of modern
day Dalits) churn the ocean. Lord Vishnu (in the guise of Mohini) being unfair in his
dispensation of the nectar, give it all to the Devtas. The novel “emphasizes that just as the
Asuras had to depend upon the arbitrary dispensation of the Lord, in the same way, the
modern day Dalits, too, have to depend on the mercy and the compassion of the village
overlords” (XIV). As myths affect lives of the people indirectly and it is a well-established
truth that man is a social and a cultural construct; dalits who live in rural Punjab used to
go from door to door asking for alms on particular days of solar and lunar eclipse. It has
become a social custom in the contemporary times. These kinds of exercises or so to say
customs fill the marginalised people with inferiority and a sense of dependence. The novel
depicts the transition in the context of Punjab when technology and urbanisation infiltrate
the agrarian economy and it leads to the dilapidation of old paternalistic feudal order
which works on the principle of inter-dependence. It intertwines a series of events which
take place in course of a day and tells the story of several people of dalit community. These
events jolt the lives of the marginalised people. They follow the monotonous routine of
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working as farmhands. They struggle everyday to make both ends meet. So, it narrates the
story through “several micro-narratives” (X VII) which are subservient to a larger, an over-
arching frame and explores the correlation of economic, social and personal
circumstances. The story begins with news from Dheeru (the chowkidar) to Melu’s bapu
which disturbs their life completely. Wadhawa (the landlord) is uprooting the Dharma
family from the land on which they are living from twenty years. The landlord sells the
land to a factory owner because the price of the land has shot up. However, the landlord
has verbally allotted the land to Dharma because of his service to the landlord family.
Despite the efforts of the dalit community, the whole system favours the mighty and they
confiscate the land from Dharma. On the other hand, those who have migrated from
villages to cities in order to find employment and better life are even more marginalised
and desolated. They have lost the essence of life through which one feels himself/herself
as a living being. Melu, his wife, his companions and other people of the substratum
section represent this. The hope survives in the form of characters like Pala, Finnah, bahu’s
brother, Dyalo and some others because the resistance of these characters to the oppressive
ambiance and their love for life signal towards the rise of self-consciousness. The dusk of
this eventful day proves out to be the dusk of radical/revolutionary thoughts of the
characters. All the events seems evanescent to the characters. They turn back to their
comfort zone as if everything has become normal. Novel ends with Gidhu asking for alms
in the name of a blind horse. This process towards the awakening of consciousness seems
to be oscillatory.

However, India is called country of villages and around 65% population lives in
villages and basic necessities of living like bread, clothes and other living resources are
also produced in the villages but state hardly cares about the development of villages.
Besides, Marginalized poor people who live in villages are deprived of basic health and
educational facilities. Under neo-liberal policies, starts so-called development process that
is city-centred and only 15 to 20% of budget of India has been spent on villages and it is
decreasing gradually. Although educational institutions are there in villages but those are
resourceless and aren’t equal to present day market economy. So, adverse circumstances
force people to migrate from villages to cities in search of employment and better living.
The novel depicts the developmental model. It is set in the villages around Bathinda city
(Punjab). It points out that with the arrival of capitalistic values and culture in villages of
Punjab how the communion of social brotherhood and mutual dependence has dilapidated.
Moreover, scum of feudalistic values and caste repression again foreground rigorously. In
the beginning, one of the main characters of the novel, Malh Singh (Melu’s father) did not
understand the changes taking place in his surroundings. He is astonished by the whole
phenomenon. Village watchman Dheeru mumbles in piqued and anxious voice, “You’ll
know what’s happened once you’ve to pick up all your belongings and move to some
godforsaken place like the gypsies...” (11). Malh Singh couldn’t decipher the whole talk
“Hope nothing untoward has happened! It is rather unusual for him to sound so nervous...”
(11). The land owners are happy to know that the land is acquired by the industrialists.
Wadhawa sells the land to Industrialists. Dharma’s family is living in a kotha (hut) on that
land because he is a sharecropper (siri) of the Wadhawa family. Dharma’s sons have been
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locked up in the police, so that they can’t resist and the factory owners can raze the kothas
to the ground. Therefore, in order to seize that land industrialist demolishes the hut. They
don’t even give them a chance to make alternative arrangements, “All we said was that
we should be allowed to make an alternative arrangement, only then would we shift out
of here. But last night, those factory owners came and pulled down our mud-huts” (18).
This incident exposes the developmental model which is not pro-poor and end up as anti
penurious people. Dominant/rich people like landlord, industrialist take maximum benefit
from it with the help of the institutions like police system and resource-less section is
exploited.

Economy favours industrialists instead of marginal farmers, particularly after
1960s developmental process. This structural change compels people to exodus from
villages to cities, “When we came here initially, it was not out of choice” (60). Besides,
rural folks are coerced to choose other occupation than agriculture. In this sense,
developmental model of state is severely pro-metropolis. While making policies, state
favours the interest of urban bourgeois dominant-caste elites and poor commoners are
ignored. It can be seen vividly in the novel, “Just like the old fort, the chimneys of the
thermal plant seemed to be hovering over the track. It was as though the track had been
bathed in a galloping floodlight. But after crossing the railway line, when he looked
around at the bristle-filled kuccha pathway, it lay steeped in darkness” (101). With the
rapid expansion of cities, land price of villages around cities has sharply increased, “In
those days though, things were not so bad, yet this piece of land did not yield enough
harvest to pay for the taxes levied on it. But now the same land had been sold for as much
as three-and-a-half lakhs; it was no joke” (49). Increase in land prices has shattered the
harmonious socio-cultural structure of rural society. Consequently, class division has
become sharply visible. In rural society proclivity of emotive/dependent brotherhood and
communion has broken up. Melu’s mother has cried out for old ethical-communal
integrity, “Weh, innocent one! I’'m as old as your mother! Do you have any shame left in
you?” Then he said, “It’s you who ruins our fields and then you expect us to feel ashamed!”
Thereby condition of landless labourers and substratum section has further declined:

You see for yourself, how many bundles of sarson there are? Throughout the day, I was
struggling in the cotton fields, with dry cotton plants tearing my flesh and this is about all
I’ve been able to gather...While coming back, as I plucked four bundles of sarson for
saag... He says, Hanh, hanh! Who are you to touch this? (116).

Capitalistic and marketer values have completely grabbed the human psyche and these
circumstances generate such situations where even animals of landless people are unable
to escape from the atrocities of the dominant section. When Melu’s brother Shinda takes
the calf to graze in the fields, by chance it enters in the Bachitar’s field. Then his son has
cut off its leg using a spade, “He was trying to bring it back, when that fellow hit him in
the shins with a stick and hit the calf’s ankles with a spade, no less than three or four
times” (126). These social ties are jolting so rapidly that poor section has been targeted by
it and marginalised section of society is unable to comprehend the transference clearly and
they have been astonished by the circumstances as well.
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On the other hand, Melu and his companions (who have to migrate to city) are
dragging life in pathetic situations. Despite working laboriously for years, he and his
companions couldn’t buy their own rickshaw. Moreover, there is no shelter in this abrasive
and discordant set-up and having no place to escape, “Both the worlds have abandoned
us, we have no past, and no future” (66); human has entangled itself in the trap alienation,
isolation, depression, hopelessness and exclusion. These words of Melu’s bahu (wife)
indicate towards the acute despair which haunt them throughout their lives, “Labour is
what we do here, and that’s what we are condemned to do there, as well... Now, we are
nowhere, neither here nor there” (60). Along with these inhuman and unfair outcomes,
capitalism has brought a significant loss of democratic, social and economic power for
vast majority. When they form a union to safeguard their rights and have protested against
oppression. Police have injured Melu and his associates by baton charge, “They hit out
blindly, their lathis landing on everyone around” and it is as oppressive and violent as ever
against the resource-less section, “Go back, or there will be a lathi charge”(63). From this,
real face of administration and police becomes known and it becomes clear how they
subjugate the rights of penurious section to guard the interests of rich, capitalistic and
ruling class. It indicates the malevolent connivance of rich dominant section, corporate
and bureaucracy. It leads to such capitalistic set up and pseudo-democracy in which this
is the inevitable inexorableness of a poor person, “If we unite and make a noise, you have
already seen what can happen” (67).

In such a developmental model, the life of people like Melu is terrible. In this
model very few people get riches and the rest get destitution and pauperish poverty.
Moreover, rich are becoming richer and poor people are compelled to drown deep in the
sea of poverty. It indicates that this developmental model is faulty. This capitalistic
development model is the means of amassment and centralization of assets/capital or in
David Harwey’s words one can say that this model and policies are map out to accumulate
and centralize capital. He polemically criticizes neo-liberalist policies which are in favour
of privatization of everything. So much so that International organizations like World
Bank are commoditizing social goods like education. Corporates are grabbing the
propriety rights of things like terminator seed which peasants have used from generation
to generation. In New Imperialism, Harwey writes that capital is slipping from the hands
of one section to the other like in countries like India and Mexico farming populace is
exodusing in large numbers from three decades. They are being converted into landless
proletariats. Resources like water which had common ownership are also being privatized
by the corporate centred policies in the name of globalisation. He further examines that
accumulation and centralization of capital can only be done by making large number of
people resource-less. Centralization of capital and penury are the two sides of the same
coin.

The novel clearly indicates the miserable condition of dalits who are at the margin
of Punjabi rural society. Being on the lowest rung of the society, these people are helpless
against the tyranny of oppressor. Once, there were piles of dust around both plaster-shined
mud cubicles (kotha) of Dharma. Now, factory owners have forcefully demolished them

108



YT M1, Ao=9-g6 2024

and along with heap of dust there are “Two or three loosely tied bundles lay upon the heap.
Among other things, some earthen pots and pans, old wee ding implements and worn-out
sickles, two shovels, the handle of a hoe and a handful of keekar branches to be used as
firewood had been dumped in the middle of a wooden manji”’(16). Melu’s bapu couldn’t
imagine such a nightmarish scene and seeing all this “such a shiver ran through his body
that his teeth began to chatter” (13). However, some corporate funded economists while
analysing the statistics claim that poverty is diminishing in villages. However, Robert
Chambers describes in his essay, “Poverty and Livelihoods Huge Reality Counts” that
people in villages are even deprived of basic amenities. This dispossession has physical,
social, economical, political and psychological, spiritual proliferation and physical frailty,
alienation, poverty, faintness and powerlessness are the results of this. All of this hasn’t
happened to Dharma family all of sudden. At first, Landlord tries persuasive methods to
grab the land from Dharma family but fails to do so. The ambiance of village becomes
tense when he tries to throw them out from their home. Police are patrolling during night.
Even police men threaten Dharma; Officer in antagonistic manner orders him, “You had
better remove all your knick-knacks from here right away...If you try and act tough, then
we know how to soften you up” (21). Although, Dharma tries to protest but it is very feeble
and he replies in gruff and repressed voice, “First you arrested my sons. Then, you razed
my house to the ground. How do you expect me to be in my senses, janaab?”’(21). This is
how capitalism has entered in the rural economy and squeezed, jolted and alienated life of
people like Dharma is one of its products. These words of Dharma mark the complete
eradication of paternalistic agrarian order, “Where are the masters janaab, who will protect
us?’(22).

Despite repeated calls from the marginalised section of village, the sarpanch
haven’t reached on the spot. Then they decide, “If they aren’t coming, why don’t we go
and call them. It’s not going to sully our feet, anyway” (34). The sarpanch is a rich
landlord who belongs to a dominant caste and being a representative of ‘rural elite class’,
he always favours the establishment as its tool. That’s why; he and his associates
deliberately ignore the vehra panch and the other fellows of Dharma’s community. They
deny the Dharma’s right over land very tactfully by saying, “At this rate, tomorrow, I may
claim that this house of the sarpanch belongs to me just because I once had a meal here...
That means, the law has no meaning” (38). So, in this way people like Sarpanch end up
as an instrument of state, bureaucracy and corporate houses. This is how “hegemony”
manifests in the societal structure from micro to macrocosm level. In this scene, one can
notice class coercion and pressure of the oppressive system clearly. The sarpanch (sitting
in the courtyard) is conversing with some people. In his two-three canal blatant patio, he
sits on a cosy high-backed chair, “The people sat all around him on a large manja. All of
them wore juttis woven with silk threads... One of them, cloaked in an expensive pashmina
shawl, held a double-barrelled rifle. Two of them had shotguns and two of them carried
long, sheathed kirpans”(35). In contrast, people like Dharma constitute a class which is
down-trodden, exploited and resource less. They always live on social, economic and
cultural margin. It is visible in struggle of these dalit characters of the novel which they
do every day to stay alive. The way in which they survive against all the odds, is heroic

109



YT M1, Ao=9-g6 2024

and it demands attention of the readers. These fellows are aware of the fact that nobody is
going to help them out, “Don’t have any illusions about our getting justice as soon as we
reach there” (39), The sarpanch has made a false promise. On the Indifferent and
unconcerned behaviour of the sarpanch, some characters like chowkidar show their
frustration by some edgy remarks like, “Bhai, Sarpanch sahab, is this something new that
you don’t know about?” (36). So, in a way they try to protest but it doesn’t have impact.
It doesn’t mean that it is futile. It signals towards the future tussle which goes on forever
between these two classes. Words of the panch towards the end verifies this when he
reprimands a seeker of alms by saying, “It’s because you aren’t willing to give up such
ritualistic practices that you have been dragging on like this since the times of your
forefathers...To the hell with these worldly rituals”! (149). The rise of consciousness
towards the end of the novel is like a sliver line in the dark clouds. It further leads to social
reformation/revolution because the first step towards a change is awakening of self-
respect. This is how these two opposite classes create history by their tussle, “The history
of all hitherto existing society is the history of class struggles. Freeman and slave, lord
and serf, guild master and journeyman, in a word, oppressor and oppressed, stood in
constant opposition to one another” (Marx 35). This oppressive system curbs the rights of
poor people very cunningly. It makes their voice unheard even after hearing it. Finnah
says in an unusual hurried tone, “Neither the Sarpanch nor any other responsible person
from the village was there” (129) and D.C. says, “I have no time for you” (130). S.D.M,
police head, nobody has listened to them. Inspector says, “Bhai, I arrested them under
Section 751. Ask some responsible villagers to stand surety for them and then take them
away” (130). They waited for long time in vain and “came back frustrated” (129). In novel,
words of Malh Singh, metaphorically and indirectly signal towards connivance of the
exploiter section and so called governmental institutions and private organizations, “They
are all just the same, the government and the private ones. It makes no difference in the
way they function...Without a ticket, you are not allowed on the bus anyway” (46).

In fact, some years ago, landlord named Wadhawa had requested Dharma family
to guard their orchids and “built these kothas for them” (39). They vowed in front of the
Panchayat that “From now on, this entire piece of land measuring a kanal-and-a-half
belongs to Dharma and his family.” (39). It was just a verbal agreement between Dharma
and Wadhawa. The price of the land has shot up. So, they haven’t kept their promise and
sell the land to factory owner. The Panch suggests them that they have no legal right of
this land. So, they should be happy that Dharma and his sons to be released from police.
In a class conflict, all institutions even the governmental institutions bluff to serve people.
These words by the panch suggest the favour of system for the mighty in the face of
righteousness, “What happened just now is legal. If such legal actions become the norm,
then all of you better get ready to move out of the vehra, bag and baggage.” (40). Pala
appears as the voice of this marginalized class. He protests against this statement of the
Panch. He yelled in testy tone, “What kind of law is this? You go around pretending to be
a big chaudhary?”’(41). Other character Ghudha takes the side of Pala and satirically
questions the panch, “What kind of a leader are you? You are a kind who always says:
Oye bebe, the day I become a thanedaar the first thing I’ll do is break your ankles. Wah
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bai, wah! Shabaash!”(41). Moreover, Jurisdiction and administration do injustice with
bereft section to guard the rights of affluent ones. Panch confirms it by an agitated
dialogue, “I have always believed that the law is only for the powerful... With the
powerful, even seven scores equal a hundred. If you are powerful, then the law is on your
side; and if someone else becomes more powerful than you, the law becomes their
chattel.”(41). Often, questions have been raised on judicial system in Punjabi novels.
Novels of Mitar Sen are excellent example of this.

All the judicial and administrative institutions of modern society turn their back
on poor. Thus the poor become victim of exclusion and alienation. It not only alienates
them from their work and its production but they also feel aloof from their own identity.
Karl Marx describes this alienation as the ugliest and fundamental misdeed. Critically
analysing alienation, Erich Fromm writes in his book The Sane Society, “Alienation is a
felling under which a man considers himself alienated from the society, in fact, from own
self” (10). That person doesn’t consider himself as the centre of universe. He doesn’t look
himself as the creator of his work. This kind of commotion of alienation fills Malh Singh’s
mind too:

As Melu’s bapu walked back from the dharamshala, he felt as though his entire body had
been turned into a gunnysack full of loose earth. All the vehira houses appear to be desolate
and deserted to him as no one had ever lived in them. Looking at those houses with puzzled
eyes, when he came closer to his own, he felt, perhaps for the first time ever, that he was
going to enter someone else’s house. (42).

In the same way, Melu signifies that how people worked together in villages and how
people who are in the professions like rickshaw pulling, become victim of loneliness and
alienation. Thus staleness and melancholy come in their life. It is relatively different to
work in agricultural sector (means rustic environment) for a farm labourer. But when he
has to do work like rickshaw pulling in the city, he works like merely a machine. It
deprives him of social affection and respect.

Melu paddles rickshaw in the city but he also has a feeling of alienation with this
profession. In seven years, he has developed a piqued feeling with the word-Rickshaw-
wala, “On so many occasions he had thought of giving up this work and starting something
else. He had tried too, but it had not worked” (73). In a world replete with exclusion and
alienation, only materialistic things have worth and humans have also become commodity
among things. Moreover, he has become most desolate and despiteful amongst the others.
As Melu feels estrangement. This alienation turns into hopelessness and this hopelessness
further transit into nihilism. Many characters of the novel are hopeless to the extent that
they seem to surrender to patronage and assistance of the bourgeoisie. They signal towards
the devastation of humanity by becoming the victims of alienation. The novel represents
alienation more intensely through the context of economical, societal, political and
psychological make-up of the inhabitants of Punjab.
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This novel represents concepts like exclusion, class struggle, developmental
model of non-parity, alienation and role of governmental institutions in the society. Some
critics argue that while narrating reality of these concepts it becomes biased. The novel
represents one aspect of whole phenomenon. If one examines conflict from historical
perspective of then it becomes evident that where one section has tightened its hold, voices
of resistance are aroused there also. As the exploitation and injustice increase, class
conflict becomes intense as well. In the novel, there is a voice and indomitable spirit still
exists in character of Bahoo’s brother, “Rising to his feet” (47), he utters, “If this is the
way it was, then why did all of you in the vehra play possum? You should have declared
the war against them” (47). It indicates that fight isn’t over yet and there is still someone
on the battle field. The characters seem too hopeless, lifeless and victims of alienation on
the superficial level that they submissively bow in front of the adverse situations but there
is resistance which is multilayered and has multiple perspectives. Despite hand to mouth
living, they still have warmth of familial relations and they wear out the adverse times
with lightsomeness. Dyalo calls Shinda (her brother) to courtyard and says in affectionate
tone, “When you return I’1l give you dry coconut to eat. I’ve put it away especially for
you” (7). During perambulating in the society, in struggles against the adverse conditions,
they are playful and love life as same as the other human beings do. The characters and
events of this novel have some sort of resilience, despite the shortcomings and obstacles.
They stand firm and seem unconquerable as well.
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Y. y9s fAw <t afesr e Afsnreex n=oss
Sews fiw
fentast & miug AfsneTIx AHT &% ATS & »iUd BH & Afsnoax niedss
J, frgs 87 & Afenrorga ugE & H® JT7 J1 Afenmoad »ieuss J9 fen@st €t 93
(Psyche) T ¥iar J1 fH 2 Afgnme<a AYT & Afenmaaa ugTe 8F AYJ © Afgnmaad
MTI3% &9 Buret J1 Afenarad nie93s 3 3 HaHT 93T (Psyche) @ 8T ASI I, A
fo T =3 AUfoa niegss © feaa dE Fuer J1 7RE ISIAG MEAT RFgMEI niRYSs:

“fefsarfra fimmgst = 8v U39 9, fAgsr mHfox niesss »=
Afenmorg © fenas Uedst @ fegad de Juer J1 935 ni3
W@%%WW(ArchewpeS)Wﬁ-@ﬁ%,ﬁﬁ-ﬁm—g@H
T fegrrs &9 Heearg Az Jt 3.1

AHOR nieg3s T fsgHe nife ARTST 3 Je| feg nife ARATT He U3 fenmud
I& W13 feT I9 Ho Y T »iRYsSs T fA J5, fAR @796 da1 fedst 3 Uer 9T AS niRess §
AHIIR »iee3s & &H feer 31 nirfe RS A USuar enraT fena3 9% T, 3t feg nmue
VRY3S IfT3T £ A HE! 93T T Widl I 71 I& | nife HAAS AN O HE U3 © 32
3 HeAR feead T Ueds I51 Y3 fenmua gqu 9 nife ARarat & wifsfenast
Afgnmarg T 839 &9 3 Ase J1 €F 3 ufos' feg nieg3s o fT7 I6 | »ied3s 9 97J9
fea® o feg Afgnmarg (fHg, 913, uduar) Idt vifsfenas ¢ I feg 839 Afgnmaax
WRYSE T U39 J1 AHIIR »eu3s Afsnmag © fedet Idt fenfas der J1 Afsnmesx
f[gas Afgnmaad nedss & vidl I¢ I6| Afsnmaad niedss, for A AHfdx »ieess
2T fAdE NT93E T 839 It &d1 I, Adl 936 M3 MI93s o< BA o9 arfHs JT 75|
Afgnaaa neg3s fTH feniaSt 3 Afenmeaa AW & 8367 (Psyche) & 8 fdAr g,
# BA% Afsnmardiags &t yfafonr €97 g[fos aitsT J1

AfgneTaa nfeg3s AUl = fo it niegss © fegag Hge J1 Afnmediads
= yfafon Afsnmesx gAsTEIeE 3, A 9 fon@st niust AM et Afenmeea feamAs
Afgnmaaa udus T QU &9 Jfaz 9 J1 H'& Yy, JiSt-foem, femem ygu »= 3
nife fer AHT €9 Tih® I Ja1
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Y. yI& fAw Jaret Afenmerg w3 Uag © 8 fies = gt J1 8 & afesr &t
s vt g U fE'g orar @far =fder J1 udt 90 93 <far 4. yas fifw g © &
ies § BAT USuUTaIs QU iR niregre 3 I8 a9e J1 Y. YIs fiw &2t udusx U
F AyTs 3 €31 dAme 9, A T »isSis 3y &Et niedr J1 yIs iy S afesr U ©
&% Mes Y3t afea-Ha & mifsfonast I1 vigeet 3 fewer darst 9 8R it 993
At afeset g, frgt 9 878 Urmet 3 wiws o afed fg395 ofsr J1 8 & afesr
UATY € 3 A9 ©f fed SARIIIHT J, fAA €9 f&a 3 amie &g Jardl Ales @ fgsg
UR g% I8 79 afesT fo'a Sugr 3 st fon fagret 91 fegt afesret & vy 2 fenmdt J1
Y. yJs fiw g Ve &7 UdUdd fies YIE 5d1, Adf fer ff9 B8R 8 a=iuz Barer 91 Uarst
& 3 8t € Hies fom 87 &yt 3t I9mat e 75 iz @ret 83HasT § <u 8T Us:

&2 HHT d41 Bare!

fod fod frmms fegt 2,

A A fga9, 3fsarg fAg,

S 2UT & 2UTT I U

331 81 few fegt 2,

3% TS BA 3 MTHNT ST T |
feat &t At faat,
feat & H3u T35,

HY 7 § arae )’

g © HE9’ Ffe3T UAg © 3K fies f YA d96 @ Yf3feu afest adt A
Aae! J1 feg afesr Jamg © a1 fies Y3t 4. yIs fHw & foret § < yaie J9et J1 85T &
UAg T Aies Yt y3uE ¥ A § fonfas I3 o feg Bt € Haseyds afesT 9, A
e ¥ fiee © 0E9E 1S Y. YIs fAW ¥ e9Hs/Fe/mUfent € UAme § UR 9<t J1 &<
fF9 et »izg 7 U= &t J1 4. yIs fiw &t awusr e dArg niegn UAe J1 fer T 8
VETH 8 I6 13 fE 8 T fies fu-2 U9ses 3 e niean fies J1 Y. yIs fAw
e € B € Aredht T o=t J1 8t € A3l fandide v afew J1 R st Uy dige =
ySta J1 dardt Afsvrarg e dies 89 8r &t afesr 9 Um Jer 31 afiag 3 afiaas,
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e 2, UAe € »idl9s fEx 39 gue, Iex UAme & nife 8R € UArg © Bx e §
UH S9emi Jfeset 35| fegst fesret o femm usuga UAmg I »i3 fegst afeser T ursg
AUTg63T 7% Aies fA8T AUds & I | 3. AfdTd fAw s=a7aT 3<t nigATa:

feee 3 fmue A sc A UHs TonS fed e & St AT feg &t
&t, files & A9 UATT €3 @ 3fddhn g | fer fege 78 %
R 33 famrr, fam 373 yIs fitw © afe f&e 2ue & fieser 31 fegt
afezret g Uama § Bue nidfs AgU e niese T A AGE J1...
&g nieushr gger Y3 ger 31

afeset g5, 7 fed T fies & Heg Tfex nifsfeniast 961 4. yds iy © Afsnmesx
Y3 T UATE fET HOas Jedt i3t § udeTe, UatHR »irHET € nitls »i3 AT9S
fies T @@ Sat = UAtg J, feg Atst Afsnrarg for € 3¢ wis g @@ wiarg J1 fer
e agt Fa &t fa Boat & Myt afest & vy fifg Uag &t 31 Jame Gr &t 935 T
fear qifgar gfamr dfenr 3 fx 8at &t afesT Uame § oSt nirte s A<t 3

AT 39 Hfg® 3 HShi,
AT 39 ©F UITH AT
At At 39 A 3 Arehort 4
Y. y3Is Ay 33 9367 @@ ududeet J&t I1 UeHt w3 ueH e yus st
fiHfrmm 12 nigge & BRT Hies fardias & 39 fers disTl 4. uds fitw & fere mrfos
w3 fene TIHs T J18i9 mifthis &S| fer niftils & 8RS U &% J9 209 =a3HR
g9 "3 Afenml . yds flw Jamg Y3t nmug fims, Ho »i3 3easHR %8 & Jfex
fgeaSt a9e I8 JHifed3T & U9 "3 udy AT J1 UIUTT 8F &t dige & AN »i3 Yt
J1 7a9 Y. yIs fHw © gufent, nreant 3 n@ifimret & arg 2ue 9= 3P BRet afesT
g 2 widtes & 9 gust gt 7 raet I fem afest 9 Qg Ay & Afgwrerad
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YU T fagg g9 J1 8 UAe € 7909 @ fimg iFT S iz nmet & seer
&% F9YT Afder J1 feg afesT §F € neuss feg =fimm Jae = g O
R fewdt Ao T Tfan uT <3|
fonret T 1S 88, Tfonr<t &% feez
W 3 ®H A9, T3 T3 T3¢ ©
feg ¥ e Hes 9,
feg imrg 3 Izt T A 9,
feg ugrs fimrg €9 fuwse |
feg I nizugTsT fAaT feerdt anie J
AT 3 THE 83T,
HEd Jer fumra €t
37. fdeg fiw T=aATaT 8t nigATa:

fss & odt TueT| uSuTr 3 feger U yIs fiw S dfss ySis der
J17
Y. y3s fiw &t afest Uardhn=s &t ySifsu afest 91 Jamst Afsnmas © afea nr3

sfearet Buat & afesr e U JHifexd ni3 AIuHET 3f93T ANS UR JF I61 oS
He®’ Tfe-Agfd fY Uds a8 Aat Bust & St afesT J1 fer afesT feos yIs afex
T Ffe f9396 Ao UArg 2 JfesT T8 Unrg © A9's &% HS Hier J

y3s €5 famrm 2% Hios B

A< fAe fufanr ff'a salta 3=

A<sl 3 89 YIs, HS § HITT AP
iU ffg sfanr g € 393 ue g,

YJo Aieer gignr, Afer 2fer ymE © HI7
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YIs »i3 A6 UAg € JfesT ¥ o1fed fegdd dEt »isd adt J1 Uds JUIeg
T’ I MEIAR 39 3 A6 J »i3 iyt I3t Ha° €9 3fder 31 8T gous @ niedr
I, MUE WreIH WHS '3 ¥F6 TF J, 9ISt I, Miaret § flmrg a9s 7% I 3 9ust §
ARIAT &df F9eT| BF T He nid3’ I § J9er 4

e 2 gt § 23 F 3 gt U,

UJ 8™ Ha™ ATE ¥ HET&T, & nTTHT 2, AHEdT <,

nf&3 fAgr IE § Hivf i g9 18

Y. y3s fiw &t gfes g B © 29 2t fefsafhasT a8 33 % ad AHfsnr 7 Age |

8r AN © YA © T3 mi3 87 © feme © 93w, Afos, o mis Afsnmmorst s @0 &
B8R & 93 »f3 nigs= § AHST i3 fels a3l Y. Uds fHw & Uat »3 393t vams,
fefzamn, Afas »iz uduar & 3w niftils ST At B8R § 8= uduTr=! & Swr famims »iz
AHS A UeH t fefamirfea I3aT, 8a33fea U, fena3iars mirmmet w3 fonfat < mart
T TIAG WS Yfa9St Y3t fimrg & e  qifus J13T| fegst 20f fams udusr=t (3793
3 UEH) & BR 1 foft I3 ni=E fAgAeH®ST § ygifes a3t 8 AN &7 3793 nigraqt
o gr3t At far v darg & 8 fo AT g gfam 7

fem AR 4. yIs fiw e 3967 &9 99 A | BTaT €t afesT fegst A9 331/ ot/
UfgAfEsntt § nuE f8 AX & UF a9t J1 fegt &t Y=t et fer afes ife Bet 7 Aget
J1 BR <t AfesT v Jaer foniast 3 & & fere a0 efent Ifewr J1 37, gue< fAW nisATa:
“gg-U9H 3=, fefamimad niftris, Y& murst Afsnmarg € gt 338

MBI N3 YIEdl i3 UeH TIRER, U9H ARG 3 Afafsa usuaret

¥ 53 HUTA & UJa fAW g nigse € niidt 3 fardt €t fermesst auwt |

R 3 837, I9IHT, T%e fSehs, 37. HIHT fEaus ni3 3t 29 fRw

¥ ToHed feut § fRY IoHe® »is U Heee<! Tans o &

(Pluralism) Y3a fifw © 63, I9&, fies-id#, w3 fegg & HY 739
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g1

Y3 fegst Az Yzt € grege < 8A € afesr v agmr Al ¢t afder 31 4. y9s
fnmarer ad1'1 4. uss fitw <t JfesT & Uamg @R AN viaddt ArHa »iths Urmg R nrr
fd3% ni3 §3uTes € Ha it »i3 Ul »iuTfas Auer § fereaus o9 99 A& | feR AfESt a9s
UATE € USUTars A9 9 e »iT 39 As »i3 fEa nitfea Ates 79 €9 9v® faar
1 feg AfeSt Aeea e o /I . yIs fiw & afest fer Aee § wifsfonas aget
J1 8t & afezr fF9 Uamg A< & um Jer 9, Bret s ot €9 feg Here aramts afder
J1 87 & afesr &g Uarg o maurHe! A IHifed rears 8 urAz adt Ifder, Hdl »iagHt
HAS ©f »ittsdlt w3 fer gnirgr Urrg © fies €9 »ir 99 ge8m © Y3t fedu g Afer J1
niEgTd, UrArg € UgUTT »f3 fer € ITad § 336 T MufedsT € gEsm © fedu 9
niHH 2= GRet afesT f fermsT g Afer J1 TF § »iFte Arst ardtet & afes 5 R
< feg Ffe foret ot 7 Aaet 91 fer afesT if9 8o At Hies & 97 & 2fsnrBer J1
Ut fies fam 39t e & 9, €3¢ 31 dArt 8, fegt ¥ wa, u3, ug, oIS, efonr, Has,
grater J:

TAT 39 HT® 3 HSndf,
TAT J9 U YH 3Tt fe ot & athnit SaTnt |
At @A 39 77 3 Aret

AN v

T 39 HYf JI1 UI3 MTITH <,
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= A9 IH II5 TH

HE 3 viryeT fumrrg €9 8T a9t e AEd1'°

€1 AN Uamg © Ates &9 »r Idni »irgfus Saeiemit © ds UATg w fegm,
fer Tt usugx RRE=t »i3 & @9 ufdeass nir faar At Uarg T g8 92 faar At
Y. Y35 ity fer aaa=Ha ufiedss § niAdiag »is 98 a9e J1 fer @ vaes '3 €9
g € Afene9a 9939 § HaeeTe! WS &7-famaretiar Haer 1 UAmg € v Agm ff9
g BR § Y=s &t 1 Bu Uy & FAfGS »iz fer © U a7 afenr Ifenr 31 R
3 fer a1 & mifgAA & I 7 a2 Afenmas” gnar fenie ufieasst & Uame § sene
& T, uI3 B fegt ufgeasat § wrktag g9 J1 f8fa feg sgeishrt Jamg € gsmr &
naFH &It I | fegt enar Uer |3 &=t Afgnmarg & 3F UAmEt I »iF & I Hestl A
&t H, AJS! T §3 Jfeset GRSt fer niaiftmr & arfex nifsfonadt ga1 4. yds fity
UATg € YI'E Afenmag § wiew Hger J, fAR € 39 9 fimrs, A's, Hfonsfeem,
JH®, HIH i3 BIes J1 &< UAtg 22 far 3, far €9 sdlgax Ho, yae Ji3t faem,
fegmr, AET TUTs, A3 ¥3H J IJ Is| feat & 5 nigfea Hies 3+t sfonr 9, fam S
UFUTTITS Aes BT et 5 5dt I USUITEIS/UTTE UATdt Rfgnmarg nius nirst 9fgsg
dier 3T J1 ==t Afgnmag fimg w3 wraret 3 Ay 91 4. yIs Ay fegst &<f 3
UArgniz’ w3 dardt Afsnmorg’ @ HY 31 Hoer J i3 f&g Uardt 5™ & mirsHT 36|
< Ay feg fEg €9 H'® ¥y9 99 I6| e 34 UAg @9 niAst ¥arg g faor 3, u9
faar J1 4. Y35 fiw »igAg yae UArg © 8939 § 90 9 Jf UATE § Ffer Iftmrm A
Aaer J1 o8 uduar . yas fiw & 27 gt 3

i AT - fumig 3 13 nrl
nf fRY - JATg S 1= nr!

IS IHATT, e AI&T I 9 ot fHI T
et formg & J7,
fiparg It fimrrg Sy ™
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Ut Afgnmerg &8 »ir 39 &2 ufseasst § 8u vinvet afest 9 sarger J1
UI3 Vet famms/fefamrms 3 niorfes a2t 93« © gt W § 8T S3-nes nivst
afesT It nifsfentas Fger J1 HOSw! 93 99 3 Ed & a3 Hael J1 T i3 fen
T T9H AgHE fon@st g3 & &dt I feniast &t fEer »i3 ort 98 & fFe » oRst
HIHE HI3TJIE J1 J93 39 &t I Aaer J, fonrat &1 4. yIs fiw fem feeg &%
AfgHS &t 1 BT feniast &t foit uge »is Ha'Se § Aelag ager J1 o da &t de 3
Hoad &d1 I, U3 feniast & 98 3 2udt ugre w ot Heer 91 89 fenast &t A9
JIT i3 BAT w3 fememr § ninuet afesT i yare@er O

Aafentt | H& ur 3 nimye,
TU 8 TU J9 I 9J AT,

ECILERCIRICH

39 J g9, usew fAw 3 i ”
3. n39 fiw 4. y3s fiw & afest & fer fermsT @ Hott AeAmis © nisH-
ferems e g&ar fder I1 Qs nigATS:
“BI UeH Afsnirara 3 B8R fRT yg< J&' 839 34 Y99 € FIA’ AU™S
feremm T BaT & o nifenr 7| nisH-ferem o feg 33 dardt fesr
T U39 9 niAS It &<f nigse A8

niA® €9 Y. uds fiw T feg e fAaTs gaamet »= Uart e9rs & HASHE J
J1 BF AN TY-3Y UIHT € nigl »UE UM © Y9, AUS W3 USTE € AEUST BEt 847
JT A5l UJ3 feg niEss i3 Bfgdh UArdh a-AHT § UeiHa Ut '3 I8¢ € aH a9
IIit Ae | TetHR UsTet feg I Idrt A | UATH SI-AHT € HAsU BT H3T A Y.
yIs ARy & et Heeeet »i3 /St UAdt uge < 93 nits fegst efefont 3
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Iz UETE § 9€ a9e J1 8T U9H € wiffd 3939 & nirdlas g9eT I R UAE @ nf3
feg T B g nifadnit 257 wi= Tfefont & HafiasT 9 o &9 fder J1 HoY & niFet
UIH nirat I1 wirare! 3t 8 & »iAst ugE J1 UdH i3 groll efedrars UgTs! niarel,
HO U3 3 UATY &t 506 I6 | iraret UATg 27 ‘HE JetHl Al J:

Urrg-grst ©F Aot A Avat, feg It fHet, fHash st

feat ufgrfast © fesars 4. yIs fiw & afesr Uamdhnrt € ARye § Saraet

w3 Yfe3 JIet J1 UAE T usufid di9< § Uad AETUS 396 e 8UsT § WS dd6 &
Ffe-Guen fet 31 afesT o it gehr 73 Uamet s & forres fadt feger 3
I3 T < TH3 &G (8T BTt et I

€5 Urre T arggnT, 851

g feg b3 nias =,

di9< A3 A § sfsnm!s
57, AideT flw T=m9r 3€t nigAs 4. y3s fAw:

“UAE § IS UJUTTars §dd, Ifd g »i3 HAQST €9 HIHAS QuT <F

IHeT I J, fT€ 7 feg Unrg 2t fewve ug ¥ 4S o3H 98 9J 7617

Y. y3Is fiw &t afesr 52 uaHt 933, 7 fefomifex nimarat 3 Gafonr dfenr

3 YIEt 935, fTH & »irurd mit=SHETE WIS HB<I K AE, € ASISHS AHSHE '3
a3 J1 Y. YIs fAw § 3338 Unme €8 8 Idmit orafHa ®fad7/ niess' © 1S 8er
€ g At < feast Bfaat ' i 82 miug-nmiE uaHt €8 » g gdtsit § g9
IJd AH € T€ T 98T HI | gATT BYH fEdst Bfaat & feg nustfent (& vy uan ©
9 /| fefme uaH 3 fefamrfex 93 3 usar y3i3 J foar At | vigowt & g9sr §
TIHS 39 '3 THTT 3 ffq T 3 I F96 ©f AHITH aISt & I TIHR 332 § e
WUE TIH T Y79, YAT »i3 HUT 96 S HAGS! <H Yfas o371 ud3 fegat aafHa
Sfagt 3 TIH 3=t € il MUE TIHT BET I3 W3aT & a3 fed Ifenr & aafia
Ted i3 U9H T UdF HAgS It Y J arEt| fegt a9t & uaH € USadT § Ui 39
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'3 936 3t 99 137, U3 for uafHa 936 & HallgesT 3 AUJeTeasT € gU U9 H
a9 fentt| g9H € uas Audeex gu f9 HAgS Jet /Y J arEt| yds fRw &t afesT uamg
&g Hugefex 9fd 39 nuer 34t uafia ueTs »i=3 93 Yt AFeT Y| B8R AN € 393 i3
AT € T%3 99 §H § 99t HHS HE:

“U3s fiftw T Fies i3 Afoz o9 it @ 999 ge 3 38 3, Gr 3 fedt
Y= fieer J 3 8o ye qu e fEa 3=t 2fqr fesfonm aw fgme,
UIH-ATHS! 936 3 grrfes fefamrs € ¥39 &9 47 8AT Tr® A9
IJ1 BFEt uzd Hifenr 2t yIs fAw 28 fedntt Brehr aret fer 315
T TASTRH AYS J6 fa U9s fAw AHae Iraist 3 € It avEa adt
A
Y. y3a fiw © Afgnmorad nieess 9 yae dame Eff fiHasit 35| =<t Jame
fegst fmashe © aHe 3, fegt © o w adt J1 B & afesT =93vs RT yIe UAe @
gt J| foR 3oH 9 68U g g i@z B 3T I 93 s e A g nisiS T A ni3
Ha< He 3 J97 J1 feg Uamg . yIs fiw © »=oss © UAg © 9 &8 1 adt uier
B8R T meu3s fegw Unrg Sa-RAfGSt T Udugrars Uamg J|

TS mi3 feusher
1. Joseph L. Henderson, Shadow And Self, Page-103
2. F.UGRS A9 (Fun), Y. yIs fAw e Jea=d, dar-52
3. TEAor g, dArdt Afos fefsam Enif &x-33Mr, Uar 109
4. F.UBLI T (Fum), 4. yIs iy e Igaredt, dar-77
5. Bdt, Uar-83-84
6. TEATr g, Uardt mrfs fefsamm St Sx-g3Mrt, Uar 109
7. 3.UsE3 A9 (Fur), 4. yds fiw arfe gga<d, Uar-12
8. Bdt, Ua-30
9. myee fHw, YAt afesT usd Hae, Uar 86-87
10. 37 053 I (), Y. Y9 fitw arfe gearedd, tar-77-79
1. 8t ¥&r-106-107
12. €dt, dar-68-70
13. 3. »i39 fw, ife viftars, Uar 99-100
14, 3. U053 d9 (), Y. yd3s fitw arfe geares, Uar-101
15. €3, A= -64
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16. TEATT e, dArdt Arfos fefsam St Sa-ggr, dar-111
17. mue< fRw, Uarst gfest uag A, UaT 100
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€ 39-HaeeE: a3 fRUSS Agresret
ECicAC)

H&eeE, Yf3-Haeee 3 €39-Haee® e ffq gr € YIx Hawd 76, €8
e gn S nidgere 3t UH J9¢ I6 | feg »ig 8-24d Y=9at Idf g AHTS 3 aF
fe3Tt »I9E YA33 I9¢ 6| HGRRE € Gl & He ¥ § 897893, e, i, fon 3
3Jd ¥ U39 R9 993 AT €53t yErs 15t 1 UT feg o 3 go-defas fegg dT =
U 3 HIST U Afa »f3 &7 It gt g8t € nigfex fAftmr 3 =3 veat 9 8F 391
g U9 UATS Afar| ferer fEa aras feo & for I fa feg ydt 337 How & 39 €3
Jt Sefas faor 1 niufex gar ff9 ISeHA & UATT & Hodf AHS €3 < 903 »iAg
ufen J1 993 AT UTST ’3 niaceA® fEeHaA & Hod © 9¢% UH JJa of <f JfHA
3t I1 for s (@9 fdat & Ae®3T fHE for g9 I& I3 &1 fxar A7 AseT| 3t a9
HoHt 3T & »id-Trg €3 & §g3 A Hg YFet A JEI3t MA3®s § AaH fe3r JI A
fEust A9 AR® &% 3 68 BT HE UI=TE Mg 8-2ud fAuza U3fantt € gege
3t wiAe® faar J1 fEast niAem3= &9 It €39-Haeee @ fegg @ AsH dfewr I,
faAs feast mifm<t © T% Tt Ageae’ 3%HE ©f SR oSt A7 941 J1 fer Er uss
T 8YF €39 HeeTE § niaeHa niduesHd fedt @ Tue 71 7 ueH fefammsx
TR ¢ fermaus aafont 9-ueHt 83 § &<t ardhT € Ao J1
SHERTE © TR gU S e 839 ree ySfes e T E9 g deT J1 H €39-
nrofsazsee & 349 vidgst Ur g9er J1 for 9 Yy 39 '3 €39-nufsazee,
€39-Hauaew, €39-adie® 3 €395-gr3le <9d U3 Afh® 5| feg Ad far
& far qu T8 f£d fRd € ufas Aue 761 §39-mufsasee, €39-arsiee Re a3
Jedt Hfenft & AHS § & A I3 AHESTR &9 8T 781 UT feast y=ast €t €39
(Ure) & uger It €39-HeeeE o fenrftmr fasas SR 37 &t ISt 7T A
€39-gA3te® vz B3T-nufsa3ee € HHS ffg €39 Haeee e a3 MM 39’3
MYFERIT T THEITST ST B MTBOaTSHR faniimn™ et i3t Aret J1 feaat urgar<t
Aaut fras Auds fianrs Burer 3, 8T J feoat @ Aegs g €3 Aae ST A 39 3
ESESCCIUE

frgst 2 g<t 3 €39 Hav @ =93 ISt ATl J, BATT ni9g niufeasT @
EEeT 3 BH &% niug Ay § fatzs set fonm Arer 91 feg mee gt & fogugasT
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& WAETE! 98T © 3T%-5'8% IHISE M3 AfnE9d HETr € &< © Aedd '3 W9 feer
J1?
fae fx It garfeest feuet 3

sratere fAd fegrar @t Fe-Afoe It AfESnt 3 amie SaeT I X vt €39-Heu T g dr
€9 y<H &9 JE 771’

Ha®Y € gU T8 2uet J, fAA nied 2Y_y A © fe99 AH® Ia | frds’ & AfsT Ber
HBTTE Eff T9eTe § MARIAT J9e J| BTfees! MEAS:

fal

839-Haeee Thnif I3 TrgeTer @ ni3 % g J9er I1 U9 fEReET »igg HeysT @
HZHT &3t 1 €'39-HaE HHIG-30 &% Ha H ©f fenrfin & 1 3 feogs &2t A9 YT
Fger It i

Hod HaeeTe o 7% J9te 37 fog 3f3x 3 AT99 SBAfen™ dit &3t 25 Qufrmm
Jfemr fegrg J1 Haeee ferefenmit HaYt IS, HTH J9& IISTHHBIT o »ifl® gnirar
B AHJT ¥ ATO9R HE 3 FEd-aiHS! & YRSt g9 J, i 8 AdT 3 9193 3 foguas
96 T Mg HIg 39 J1 fer feug ¢ fomm o= R Torfed ardie © o579
UIfH 3 AHTRS LS < AH-AH 83 niruat nifar giHa fasm8'e 90 U6 | Hig==e Ha Ht
fo'3t © AHIES fe9 HEH ATUGT @nTT AT 3 3f3a3T ©F 59 &1 29680 Ifder I| A-
fsgd & mHaE "3 fanrs Jfes Safent Haeee far wdfaa =939, HE3T 3 o<t
feremt = Yyt 357 ¥Ss 96 T% fe99 J1° HeeeE € AT &f3a3T, As-H&R &
Astes3T i AoH St J, fAeT »org Hger Hott I3 I6 |

Ug Haeee ¥ feudts €39-Heeee 28-2udnt ufgsmaret Uer g9er J|
H&STE AHA® MiEgayEsnt 3 Tdrfed ferdtdet & wruE Aegr It st
fenrfimret g96 T sAdT J1 €39-Haee® e ©F 93 »iH 39 3 Heeae of
MBISTIHR fanifam UF I96 € IS8 T I3 Avel J1 ud feg =93t KA, AHH w3
Ho o S@ret YUl ATt AHS &9 399t fon@e 3 19 feer J1°

%—W?ﬁ“m (Anthropocene)”?@ﬁémﬂi?%l f&g gast
€ T3RTE YT 3 He il Stedint € (5d9SHA) YITET g e9Ag e JI eR mEE §
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IAfee ffomms (€9 58% YIATT 13 Us JIers (Paul. J. Crutzen) & wizn Al AR
I B Hoe g-fefommaa Tar & 9 Ffentt ASHT sHST & Sadiet 39 3
TyEnETH »i3 feAe HTg &Sifmr 919 AOS 9 O

T &5 AHTAA fontt miz Iwsif3a vfent o sfiser I17

ySifafonr § e9A8er J1 ¥R nisere fegdt Har, I89® A femr »i= Aretag Aaftmr
¥ Hfent € Adu €9 »oftx fersiags et vigrrs HiH=! w3 Hig niesHi_ie §
TIAET T a%-o% 63 Uree T foH =7 37 fefomimad »is STalat Saeiomt © ANS
gJ niH 39’3 feuT9 Teed ais AT I8, 7 X 39 »is 8370 &< § Yo Ia1 feg vay,
JTI3 3 HAAITs Bt HaShort © fededtage § mifornr3 fider I iz feost €5 feg
FHTAR »3 nidefHa 843 © fdg °3 Jyer J, 209 AURS 39’3 Ho Y ©f IHaI 3 mi3
3f3a fenfaZiarssT g9 Aos U 9 Ae® Bor€er J1°

fem a3 3t T fauet I fx:

feIursTHt UHSSt © AHS J1 fer 39 feg Hasee 3 ufges miz gme 9 mir@er 3
ufaw 3 372 feg HaY & fHae mie-fefomis © Aeu "8 AgY 3 MU & &f fder J, Adf
SdaIat FATS § = HHS J9e J, fﬂUEf@?ﬂ?mgam—cﬁmuf‘euﬁwﬁzaﬁae
wmgmmm(mﬁwwm)m%|wmm
3 g @39-HaeeE T 89 us I 7 orwr fededtags ©f Yfafonr &g Ifder 1 fam 3
2 J I 33, AT, FE6T M3 M 629X © YFT 3 HoH § NES 6 JIaT
niAg< J1 fET £ fefsoaa feam 3, 7 o< AUSE U3t €t 3 I fEaar g9er
ar

HIOT SI&BH & Mid €9 €9 He ot € feim B8 819 ninye famrs U &t J1 i
feg Ffaf3a miaefia3T a1 ‘Ha U3 © &% 8 dis®eg Auu €9 fER I¢ 39 Tu®
J Aehit g5 {3 Gaor ¢ fefamiaa y=os Afon It f£a €39-Hae a=fas ude nue
BT TS| A fd HaU3™ eIt 39 '3 HaL Jefd3 M3 HaI<Tdl UIudT BeT 2969 T
3fdet I| At fefomiadt R J9d niase!, SUSHS, Aol GdsTet »3 Jg-HaH 33T &
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fegarg Gurae AU °3 79 foe Js, fage @9 73 e3ede €9 AHS o3=dfed 9
3 HISt BHS I | fER © 3% 3t BT niuE niftnis f9 Uit 3 @u=y mitAie
(oA € fegdd HEU M3 IABIA & 22T & &7 fanUd SdTHS HTHS Jde I6 1 1°

€33-Ha=e® it AfgShrt l{ll:’—)-l?_'beT (Anti-humanities) w3 €39-
G IS ES (Post-Human centred) W@%—ﬁmwﬁ?jﬁwﬁaﬁl frg feg
o< Ugee MIAT GEaay Jeni U6, I feu urgeret @8- udt SfUd e mi3
UJUTRT 3% HEUS I6| YfS-HR U™ € U6 Ho U © AJS-OMUY 3 »EdH HeY ©
YSHett @ Heeee Medn o mdos 3 Jefd3 J, AT & Yf3-He uaefgs ugsr fer
3 T 23U FSfentt T3eafed fontt & Har gaet 71 ure-fa@Hs mee fegst €2 ugaret
€ 839 &t fenrfimr It &7 fAge fegs’ § 9% q9er I, Al €2 TgsTe € AHUST »ie
e gesHa v § IR e JI

8 39-Haee £ nilg »i3 a-A<& ATSnaTg, He U3 3 JTd3 ©F Hee!
J1 7 B39-Ag0a<<t eBHe dnft Bast Urgsrer <far Auer J1 fAE €39-Aagaer<t
fI3x To-d =93 fT9 § Ho U feath Haw o fer Hegs €T fins g & gouiins
Hee<e o fAusa »i3 3f3a gfente @t AU g gx<t Au<dt J1 fAr It €9
negHeE w3 fefSuAadt & fugsdt ms €3 Aes U3 J9v J1 e & U3 fad
TG W3 (Self) © 8F I3 § AR® © WY 9 ug ot J1 faAe ffe Bo nmug
famirs & Jarg & feme fef3om © deg 9 Hoeere! d& @ e9nSer 31"

T3 MEHAT Yad AMGSt 3 & J fmea9s © €9 3 UEH 3 399 g Hod ©
€31 3 negr JT = eIAETent d9-UeH fea ¢ fere s % a99 o371 7%
1984 3 THeTAMT ferefefents (€9 o3 sHE << fer feameicaHe’ 31t e fams
9T J T o fammadgs © Heeee! Yrde & Hol ©7 3 He § Aufent €R nied
ATEar USH a9d §Ag ATHMIS Ho ¥ STenT| S »EHT [aMaedds © feR s &
BH 39 § fenta=t i3 AT BEt 8 niegr et € gU 9 Iftmr fomr A A8 feg
YgA S Ads I »i= B9l niedn € &% fHea Ha ot fef3arr € 33a &t Heg =
3ITHSGST e ZHar § AETfUs g9 J1°

€39 Aggs=T & UfIgTHS Hae3=e © 39d M3 fefimiesx ITaHt®3T Irdt
SwrEl fIAr nf3 efurs © e3u 9 MiB8a=Ha Tga=! UR S| fens guas (lan
Buchanan) fder I fx @'ﬁVSEI?T (Deleuze) ECIES]E (Guattari) it THe YIOH™T f&g 39
o dfe adt J, Adl HS9e'x YfeIsSit § AGH T 78 AUS, al€ I3 SIaHEB3T 17
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H3er J| dfos e 31 fa e Y3t ©f eandel § 9 a9e J1 f&T feg/a Ha Y (anthropos)
€ iegdl 39 '3 fIAa YA, HE-8T 3 ATE3H I © ¥R T niftvis fefamimsx
SIS TBIS MR FHY 3 UfIS He f fie § M9 8 & a9er 1™

93 AY Ufo® Haeee S urdingt 3 €1 €3 g6 Aga U8 76| U Ha Y
T H9U fER 5% 993 Afe® 3 ds%e9 J, A 96 Haeee 3 o137 3347 2% U9 v T
auer J1 It fege g oS fediars ga1 &t wfls g5 ud feg Adg 88 ysemst 76 fx
At yAr3hnort 3 ©%-98% JJ6T JE MTATS oH &t 3, fa8Ta e © &% Afon It ff'a
AE-UgE fegrd i3 Elgaa A 3 fageuzr erege S afgnr Jer JI ud fer ars 3
3 Hoad & I grdteT fa §39-Haeee et AfEsf i/ urast 8f 3 5dt Gua It
HI ATST Hger I3 € €2 36| UTH 39 '3 RARIa9s 3 gmiE | nigHa tf nifsnmers 8
T JT T IS T X T I e vz I9w ©F 19 3% II nie-feafns T fem 39t
ferefia Trf i Safnt WIS e T ImiE ATsTIE »3 Jwfon & faest 9 7 foor
nife T 3310 I196 fEr fegrg @ 83 Iz © 9576 <0 I

€39-HseT® MBIaSHR U3 Tnit arga araret &9 It »idr =uer J, ug
ferehntt Tgaet HaYl § &7 3T YT'E 39-3dlfomit € AHTG AHSEIMT J6 3 & Jt A 7%
39 Higge JuEMT I51 536 €T »Bee=Ha fHuts St aaret 3 Sudhr femret
&g gwer J1 It gofeest for o7 '3 #9 et I X €39 Heeee Haw § AHST et
e ude A9t 3, 7 Ho U 3 foquy adt 8fa Fei-80 AHsfent eer8et 7 fa Haeeret
HefUs g5 | €39-gr3ie! ni3 ardie fAU3T amie A9 fEf3oAx 39 '3 Hod & A=t
Hasy Uer a9&" J1 3 §3g-Haeeet fardlas mug miftis £ & gesva
Igate e 3, & X faresHa @ gger 31
3, i f& Areeg, U=, ufeq »iz 3aldt A gradt uerag nife) fer uda = 891 gg-
A9goT § fgremit 76 »i3 fedt €39-Hay Iz &t Yfafonr 3

E53 Yrlee 96 Ho ¥ 3 AHTH § §U3 di89 AfESmT & AroHET J9e U faar
JI MuEt gt HUS AT TUr8E BTt €63 Urlee & 33t -fefamis & ninusr niorg
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gefen J| fAR 9 3saadl et ad-udrani® et nuE-miuE 2dT &% oo
a9t gs, A &9 Fie fefomis »i= 79T Saewrm € 32 39y JfHS I | feast
HHS I | RS “8USHA UHITE” (cognitive capitalism) 2 faar Arer J1'¢

feg e feme © qu €9 a1 J9er I A7 A Arle-eRst © fefomimsa »iz
nIfex forzde oo foem aafent™ 99899 &3 UgTT8er J1 Ha it Aies fEr Jg-Hadt
fESHHA, UT9E € TeiET O Hadlc €3 99 Ut & ffq g3eed 3 sUed TA3 9
Ifg mer J1 mawwwﬁmmwﬁ w@%ﬂqau g dt
€39-Haedefd3 fegrg AoH e 3|7

Arle A3t & Urlaae 3aeid R §39-Ha= IralfSa »iafedsT e AaH
Walww%vmemaﬁmuﬁm{%nﬁwea RIS I LIEEISE
It J1 UT feg Fe3dt Hast Heut § H3H &t J9eT, W@Wsmwﬁvm%ﬂ?
wxnﬁawh%wﬁz&ﬁﬁmwﬁmﬁﬁmﬁwwwa
o3 Uree & ferd goat o8 ueT J1 UT feg §39-H8T JEd3 HE It Hodt 3
m-%@ﬁ(mﬁm)mmﬁmﬁﬁmﬂwmm%ﬂg%ﬁ
SIS AH T 393 B J, 7 fegst fegs wifar wisat § wmidy g féer 91

feg €39-Howee fMast a<t Ages UH o9er I §u yae AN 3 yo®3 g
A fesa9 = BfesAE! § H3H ad6 € J, frae €5 =3a, f&ar, 81T, o7% »3 Adlex
GarsT ¥ mg €3 J¢ o339 AfHs 961 I9ers B MEdUHs ©f U956 »gHd 20T]
nrEe! 3 I fRTTH I T3296 €3 UT H'S YgTet el Ho ¥ Aerged J1 Jgers
WEHT HRYST & U331 '3 3-fimmax »iZ 3-afeGanias vin e mse gder J1
YR UTE I, 1 U3t © fef3o 9 8 o< gar et Agea< UR &9 AdT I6| fer
3 fewer, Wigdurts & Tder TIRIER YTBMAT (ecosystem) § WIT T €9 Ha Ut
@ gfha © £ a2, Ayds feRdiae & =53 a9t J1 fea aet aaasHa st adt
WSTT, Adl HRUT AHS it Afgnmmerda, STaldt mi3 I3<ded YusShtt © a7%-57%
FEISt ASS o fea@ 293 § AT E T8z fT Buat & Agws § & T9A T JI
WEJUAS Hadt Jsifedhot & wi3ls, T93vms 3 3fey € Y3y ygret grdt formua
fordids UH 39 AFeET J1 UT §39-Heee! ude § feafis a9s Aadt Ag 8 HuEs
nUSTEE € R I96r IdEr J, 7 Udt 3gT A mi3 3 331 IT1 3t It wirt sadiat
AU ¥ ASES Bl € Hde™s 7% §39-Hae<e! 49 439 ©f AHI 8T UE'E AdT J7|
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T for fAus 979 993 A9 fom™A &are A7 99 76, A9 fa Ho v fa= feearg
9T J A I AT J, fiTAg 593 A Hafefamrsa gzt & mise &t afim 15t 9, ua
fom < fE'a 531 3 a4t Ud9 A BT Hatt AHs 7 88 A=t 7 €A nieg3s 3
ygtes get J, § e I HAaal AHS g 2F €9 adf a9 Aael fer It mast 5
7 Aget | fo'a verr feg &t 9 fa fer fegrg & Qo9 & fas & fa= Urter<t veat o5
Ifemr 3, e ferg s=-8egere €t &3t 5% Afanr Afer I mif1d 593 AT AT
35, frgst &% 3y feg for fegra & sffser I
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Theorising Multiple Contours of Dalit Literature: A Study of Writing

Culture and Resistance
Dr. Amit Narula

It is often argued that all human beings are born equal but the social reality is that
not all human beings are born equal. In the Indian context, caste system and its
manifestations such as untouchability, exploitation, injustice and discrimination continue
to infect the social order and victimize the human collectivity. At different points of
history, the people belonging to the so-called impure or low castes have been designated
as untouchables, harijans, depressed classes, Scheduled Castes, Scheduled Tribes and
dalits.

The term ‘Dalit’ literally means “poor and oppressed people and it is derived from
the Sanskrit root “dal” which means to grind, to split open or to crush” (Prasad 2007:2).
The term ‘dalit’ applies to a person who has metaphorically been broken or torn to pieces,
oppressed, crushed, trampled upon, exploited and deprived. It stands for a person who
occupies the lowest step of the ladder in the social hierarchy, a person to be recognized as
an untouchable. Mahatma JyotiraoPhule was the first to use the word ‘Dalit’ inconnection
with “caste system and the need for its annihilation” (3). However, the word dalit came
into popular currency, when a group of young Marathi writers founded an organization
called ‘Dalit Panthers’ in1972.

At the very outset, it is worthwhile to note that the word ‘Dalit’ is marked by a
semantic heterogeneity as it connotes a plurality of meanings in the discourses of different
thinkers and writers. The present paper is an attempt to interrogate and understand the
heterogeneity of dalit consciousness manifest in its different aspects related to such issues
as annihilation of the caste system, identity, resistance, struggle for empowerment and the
need for an alternative aesthetics with reference to such narratives of dalit experiences.
Through problematization or critical interrogation of the seemingly homogenous “dalit
consciousness” as reflected in the dalit narratives, it becomes obvious that ‘“dalit
consciousness” is the site of conflict and contestation marked by discursive heterogeneity.
Ghanshyam Shah, an eminent writer, says:

Dalits are the poor and downtrodden. Dalit includes those termed in administrative
parlance as Scheduled Castes (SCs), Scheduled Tribes (STs) and Other Backward Classes
(OBCs). (Shah 2000:17-18)

Caste system has inflicted excruciating pain on dalits for centuries. The low caste
people known as dalits suffered the brunt of ill-treatment, humiliation and exploitation in
the precolonial, colonial and post colonial periods of Indian history. With the passage of
time, things changed for dalits and some of them got education and took it as their
responsibility to fight against the wrongs done to them. Undoubtedly, it is through their
writings that the dalits articulate their anger, aspirations and anguish. Words are used as
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weapon to attack those power structures which perpetuates dogmas, prejudices and
injustices towards the weaker section of society. Dalit autobiographical narratives serve
as “metaphor” in as much as they represent the agonies experienced by the whole dalit
community as well as by a dalit individual. It is in the domain of dalit literature that all
caste based orthodoxies and barriers are attacked. The aim of dalit literature is to bring
about a radical social transformation in contemporary society in India. How to create a
casteless social order is the underlying theme of the dalit narratives. In other words, dalit
narratives taken up for study in the present project expose the indifference and inhumanity
of those who perpetuate casteism and unsociability, on the other hand, they represent the
different aspects of the contemporary dalit consciousness related to identity, gender,
resistance and empowerment. Dalit autobiographical narratives represent the life
experiences of pain and humiliation on the one hand and different roots and routes of
protest and resistance against injustice on the other hand. According to Wendy Doniger in
the book The Laws of Manu, the caste system implies discrimination and hierarchization:

It supports this caste classification in genuine way. The purity-pollution concept
developed round the Brahaminical order not only to make discrimination amongst the
different caste and community groups but also to dictate their modes of behaviors inside
or outside the concept of chaturvarna pattern of classification exclusively fashioned under
mythological view points. (Doniger and Smith 1991:48)

This is presumption that in the horary past, four predominant varnas emerged
from various parts of the holy body of the creator. According to that particular theory of
emergence of different group of people, the Brahmin came out from his head, Kshatriya
from his body, Vaishyas were the result of appearance from his thigh and lastly Shudras
came out from his feet. It is to be noted that this varna system is characterized by two
distinct patterns. The first three of this group i.e. the Brahmin, the Kashatriya and Vaishyas
are entitled to go through the invitation ceremony to have “Sacred thread”. It is for this
reason that these three groups are known as “Dwija” or two-born. The Brahmins devoted
themselves to the duties of performing religious activities, learning as well as teaching.

The kshatriyas were identified as the rulers and warriors and also they had to take
responsibilities relating to the country. The total economic horizons were exposed to the
Vaishyas- they had taken up the duties of conducting agriculture and associated trades.
Various artistic activities were also assigned to the Shudras. They were destined to serve
the groups belonging to upper castes in all walks of their life. They were denied to get any
entry into the domain of sacred writings or any kind of holy activities. Owing to various
interaction between the lowest section and the highest social groups through the ages,
more and more restrictions were put in their behaviour patterns of life. As days went on,
they were practically detached from the arena of the higher social groups in the schematic
structure of chaturvarna principle and thus they were forced to live outside the general
habitations governed by the higher groups. Gradually it happened that the Shudras and

133



YT M1, Ao=9-g6 2024

many other allied groups of people who could find no place in the sacred classified society
became so much unsanctified that, as was assumed by the top three group in the
chaturvarna, their very touch would defile the member of the higher groups. Hence, there
developed a consciousness of keeping them aside and preferably out of touch. With the
passage of time the caste system became so rigid that people belonging to the lower castes
were seen as pariahs or social outcaste.

The history of the world is dotted with various types of discrimination and
inequalities. But in India casteism has gained so detestable dimension that TofanBemal,
an eminent scholar, asserts vociferously:

History has known hierarchically graded societies of various types of indifferent
epochs among different peoples. All these societies were based on social privilege and
inequalities. However, no hierarchically graded society can be compared with Hindu society
in its extreme gradation of ranks and inequalities of rights. (Bemal web)

There is no denying the fact that casteism is a steel frame of Hindusim. It is
ancient than the Vedas, which recorded its existence at time. The casteism has done more
harm than good to Indian society. The evil of casteism, untouchability or discrimination
against dalitsis not a new concept as its seems and it is inflicting a virtual violence in the
name of casteism on all those who belong to lower caste. It is as old as the history of India.
People were divided across caste line even as early as ancient period of history. The evil
remained struck to the social fabric of India and caused problematic concerns for the
untouchables in particular and society in general. To know clearly about the origin of
casteism one must go back to the history of India where we can find the truth that the roots
of caste based discrimination are so deep that it has become arduous job to do away with
it so easily.

The practice of untouchability began during PushyamitraSunga’s rule (187 BC
onwards).“Pushyamitra was a Brahman and the commander in chief of the last Mauryan
king Bruhadatra, who was a Shudra by caste. Pushyamitra is understood to have killed
Bruhadatra and established Brahman rule which continued till AD800” (Rao 1994).
Fearing that the Shudras would orgainse and revolt against his action, Pushyamitra asked
Manu, a Brahman of his time, to do him a favour. Manu codified all inhuman and unethical
laws against the shudras in the name of religion to suppress the potential revolution. His
work was later known as the Manushastra or Manusmriti. 1t is with the Manusmriti that
the full elaboration of the caste hierarchy can be seen. This was the beginning of
Brahmanism. An eminent dalit thinker L.B. Patel in his book Manuvaad and its Thoughts
opines that Manusmriti is the biggest obstacle in the growth of mankind in India.
Manusmriti has no concern in generating knowledge among mankind. He writes:

Manusmriti gives importance to the system of touchable-untouchable, able-
unable, and to harrass and discriminate a man with another man and lays stress on its
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suffering. It abandons the freedom of mind of lower caste people by upper caste people.
It limits their day to day respect, dignity and equality prospects. It makes slaves of those
low caste people who are hard working, intellectuals and who work hard for the welfare
of the society. (Patel 2009:22)

Patel further writes that all human beings in India are born equal. To discriminate
with other human beings on the basis of caste, color or creed is against humanity. He
opines how Manusmriti spreads pain and suffering in society:

Manusmriti by taking false name of religion and God, by using name of false religious
Vedas created a sense of thinking in the minds of people to legitimize the cruel deeds of upper
caste people against lower caste people and opined it as religious and lawful act. (24)

During this time Brahmans were given the highest status in society and caste
divisions were enforced by the kings. The role of the king was seen to be in protecting
dharma and dharma was now interpreted as varnashrama dharma or the law of the castes.
To keep the interests of the upper castes intact, varnashrama dharma was often supported,
propagated and reinterpreted through the Upanishads, the Sutras, the Smritis and the
Puranas, which taken together, are known as the Dharma Shastra today. The ancient
Dharma Shastras of the Hindus imposed a series of social, political, economic and
religious restrictions on the lower castes, making the untouchables completely dependent
on those above them. As a result, the lower caste people lives a life of physical
degradation, insults and personal and social humiliation for quite a long time. They are
relegated to menial occupations only. “They live outside the village and fed on the
leftovers of the high caste people. Physical contact with the untouchables is said to be
polluting and worse still, even their shadows are considered defiling. Even as late as the
early part of this century, the untouchables have no access to public facilities such as wells,
rivers, roads, schools, markets etc.” (Gulanter 1984:15).

The most unassuming practice of untouchability was that which, at one time,
compelled the untouchables to tie an earthen pot around their necks so that their sputa
should not fall to the earth and pollute others. “Another such practice was the compulsion
to tie a broom behind them so that their footprints would be erased before others set their
eyes upon them” (Dangle 1992:236). All these forced conditions made the untouchables
destitute, deprived and the most depressed section of human beings. As a result, they
remained socially degenerate, economically impoverished and politically servants of the
upper classes. It is also observed that upper castes monopolisedstate power and property
and also made sure that learning and use of Sanskrit language was exclusively their
privilege. The untouchables, the Shudras and women were to have no access to this
language. Thus, the Sanskrit language which was the repository of knowledge and wisdom
became a closely guarded terrain, where no outsiders were permitted. Foucault says that
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knowledge and power are closely linked. For him, knowledge of all sorts is thoroughly
enmeshed in the complex activity of domination. He says:

What makes power hold good, what makes it accepted, is simply the fact that it
does not only weigh on us as a force that says no, but that it traverses and produces things.
It induces pleasure, forms knowledge, produces discourse. It needs to be considered as a
productive network, which runs through the whole social body, much more than as a
negative instance whose function is repression. (Foucault 1984:119)

The same thing happened in the history of Hindu society. The hegemony of the
higher castes became all-pervasive because all knowledge was generated and processed
by them. People who enjoyed the fruits of knowledge and power did not let it go out of
their hands. Some of the immediate effects of this policy were the non-proliferation of the
Sanskrit language and the creation of an outer group, the Shudras and ati-Shudras, whose
sole purpose of existence was to serve the interests of the upper caste people. As a result,
for centuries a community remained permanently at the periphery of society, even though
they very much participated in the process of production.

The Dravidians themselves has different cultures as between those of civilized
Dravidians and the savage pre-Dravidians before the coming of Aryans. Further these
groups and discriminations widened after the advent of the Aryans. It is also admitted that
origin of the institution of caste is due to the distinction between the white and dark
complexion of Aryans and original residents (Dravidians). Originally the society was
divided into two parts Aryans and non Aryans. The non Aryans were after condemned to
the status of Shudras. Giriraj Kishore also asserts the same thing in Dalit Vimarsh:

The Aryans were proud of their complexion, civilization, language and religion.
They treated non-Aryans as beast. They were placed in the category of slaves. (Kishore
2003:70)

Aryans had the seeds of caste as a common stock in all the countries they stayed.
After they settled in India, they began to stratify the whole fold Aryans as well as
Dravidians into different castes or Varnas. Thus, the seeds of castes or Jati were grown
systematically in India.

Caste has gained rigidity and flexibility with the passage of time, with the result
that it has converted into casteism. It is this rigidity in casteism which resulted in
untouchability and superiority complex and hierarchy. It checked mobility in society and
promoted caste conflicts or establishing supremacy. But casteism is now quite visible and
very much in operation in our social, political and economic life. During the Rigvedic
period the caste system was not as rigid as it became in the later Vedic period. The caste
system was flexible as one could easily cross from one caste to another. V.D. Mahajan
writes in his book Ancient India :
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It is thus stated in one of the hymn of the Rigveda that I am a poet, my father is a doctor
and my mother is a grinder of corn. With our different views seeking after gain, we run,
as after cattle. (Mahajan 2000:121)

He further writes :

Eating a Sudra’s food, association with a Sudra, sitting on the same seat with a
Sudra and taking lessons from a Sudra are acts which drag down even the noblest person.
(Chandra 1988:25)

Even during this age, a discussion whether the shadow of an untouchable was
polluting or not was held among people. “It was due to the caste system that lower caste
people converted themselves into Islam. There were Buddhist peasants under Brahmin
rule who preferred the relative freedom of Islam to low caste status. There are groups of
outcasts during this period that moved to Islam for the same reason” (Spear 1990:222).

The rigidity of caste system increased further under the Muslim rule. Upper castes
began to hate those lower castes which had any dealing with the Muslims whom they
called “Mlechchhas”.With the passage of time, Shudras suffered a lot. Even they could
not avail themselves of public wells and they were forbidden to enter Hindu temples.
“Servitude is proclaimed to be a permanent condition of Shudras. A member of first three
classes must not travel in the company of Shudras” (Bhushan 1994:378). "It was recorded
that under Marathasand Peshwas the Mahars and Mangs were not allowed within the gates
of Poona between 3 pm to 9pm because before 9 pm and after 3 pm their bodies casttoo
long shadow, which as they believed falling on a member of highercastes could defile
them”. (379)

Even during the British period casteism was in vogue. It is here worth mentioning
that there were various movements of caste reform. Besides, Raja Ram Mohan Roy and
others raised their voice against casteism. But they made a mistake of holding caste to be
a religious institution and tried to pull down religion and caste altogether and failed. Even
British administrators took some steps for removing caste discrimination. In 1925, in
Madras all public wells and schools were thrown open to all classes including the
depressed. Under Montague Chemsford Scheme, special representation was extended to
depressed classes. However, the reality remains that the British Government did not
energetically and enthusiastically worked for the restoration of the depressed classes and
that it did not exercise its power to strike at the undemocratic denial of elementary human
rights to untouchables. Even Dr. Ambedkar, who was irreconcilably hostile to British
Government, while addressing the untouchability says:

What has the British Government done to remove your untouchability? Before
the British, you could not draw water from the village wells. Has the British secured you
the rights to the well? Before the British you could not enter the temple, can you enter
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there now? Before the British you were denied entry into police force. Does the British
government admit you in the force? (Ambedkar 1952:153)

Caste-system, Gandhi in Young India (1931) asserted that he did not believe in
caste system- which was/is an excrescence and a handicap on progress.

Also writing in Harijan (July 18,1936), Gandhi castigated the antihuman caste
system and said that it is harmful, both to spiritual and nation’s growth. Gandhi realized
that the inhuman caste system will never lead to an integrated and free nation. That’s why
he attacked it, and wished to destroy it, like Dr. Ambedkar. Gandhi compared the caste
system in Harijan (1946) with the soil erosion and stressed that caste erosion is even worse
as it ate; up men and women and divided humanity on the basis of an unethical entity
called "caste".

It was, however, Dr. B.R. Ambedkar who launched a comprehensive and rational
crusade against injustice and deprivation resulting from caste discrimination in India.
Writing in Annihilation of Caste (1936), he affirmed:

...Unless you change your social order you can achieve little by way of progress.
You cannot mobilize the community either for defence or for offence. You cannot build
anything on the foundation of Caste. You cannot build up a nation, you cannot build up a
morality. Anything that you will build on the foundations of Caste will crack and will
never be a whole. (Ambedkar 1936:35)

It was because of Dr. Ambedkar’s pro-active role as an intellectual activist that
the Dalits or the deprived developed a pan-Indian political consciousness and started
questioning the iniquitous social system. There is a greater need to understand the dialogue
between Gandhi and Ambedkar as their discourses are not mutually exclusive of and
oppositional to each other and their differential discourses may help us understand the
problems as well as possibilities in the project of dismantling the caste-system at present.

Dalits suffered the brunt of ill-treatment and humiliation so much so that a
moment came when everything became unbearable. They wanted to protest against
exploitative caste system but they were not empowered to do so as they were illiterate.
They were not early admitted to educational institutions. They could not get easy access
to education that could teach them how to stand against heavy odds and raise their voice
against their oppressors. With the passage of time things changed and some of them got
education and took it as their responsibility to fight against the wrongs done to them.
Undoubtedly, it is literature-the power of words that enables one to articulate one’s pain
as well as aspirations. Words are used as weapons to attack that society which is full of
dogmas, prejudices and injustices that are routinely inflicted on the weaker sections of the
society.

138



YT M1, Ao=9-g6 2024

Dalit literature refers to the literature of and about the people who are silenced
for centuries by caste prejudices and social oppressions. It is a shame on us that in India a
Mahar or a Paraya is treated as untouchable, not allowed to worship with Hindus. It is an
irony that a high caste touchesa common animal or worships it but he believes that
touching a low caste is a sin. Thus, dalitliterature aims at celebrating new subjectivity,
identity and psychic struggle to remove the socially imposed disabilities on the
untouchables. As we know dalit literature is the expression of the experience, feelings,
views of dalit about life in the form of written texts. The primary condition of dalit
literature is that the literature should be produced by dalits and about dalits. Mainly dalit
literature is the product of post-independence period. To be more specific, it is the product
of the development after the chief architect of Indian constitution Dr. B.R. Ambedkar
embraced Buddhism on 14™ October 1956 in the Naga-bhoomi (Nagpur) with lacs of his
followers. The dalit literature is the realistic literature not romantic or fictional. In the early
part of the 20" century, Dr. B.R. Ambedkar emerged on the Indian socio-political scene as
the outstanding leader of the downtrodden. It was Dr. Ambedkar who led dalits to a new
awakening and a realization of their state of deprivation among the other section of the
19™ century when a social reformer and revolutionary in Maharashtra, Mahatma
JyotiraoPhule used it to describe the ‘outcastes’ and “untouchables’. He defined the term
as the oppressed and crushed victims of the Indian caste system. Phule describes the
history of brahmin domination in India. He writes how they originally settled on the banks
of Ganges and in order to keep a better hold on the people, the device of ordination of
castes and the code of cruel and inhuman laws was established-the like of which we can
hardly find anywhere. He writes :

The institution of Caste, which has been the main object of their laws, had no existence
among them originally. That it was an after-creation of their deep cunning is evident from
their own writings. The highest rights, the highest privileges and gifts, and everything that
would make the life of a Brahmin easy, smooth-going and happy everything that would
conserve or flatter their self-pride were specially inculcated and enjoined, whereas the
Sudras and Atisudras were regarded with supreme hatred and contempt and the
commonest rights of humanity were denied to them. Their touch, nay, even their shadow,
is deemed as pollution. They are considered as mere chattels and their life is of no more
value than that of meanest reptile; for it is enjoined that if a Brahmin, kill a cat or an
ichneumon, the bird Chasha, or a frog or a dog, a lizard, an owl, a crow or a Sudra, he is
absolved of his sin by performing a fasting penance, perhaps for a few hours or a day and
requiring not much labour or trouble. While for a Sudra to kill a Brahmin is considered
the most heinous offence he could commit and the forfeiture of his life is the only
punishment to his crime is considered to his merit. (Phule 1873:16)

The term ‘Dalit” was first used in the 1930s as a Hindi and Marathi translation of
‘depressed classes’. The British used the term for the scheduled castes. But in 1970s the
term expanded its reference to include scheduled tribes, poor peasants, women and all
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those being exploited politically, economically and in the name of religion. Hence now it
is obvious that dalitis not a caste, but a symbol of change and revolution. The prime aim
of dalit literature is the liberation of dalits. In this sense, dalit literature is revolutionaryas
it advocates the establishment of a casteless society based on the values of liberty, equality
and fraternity. The agonizing experiences of discrimination, oppression and exploitation
endured by the marginalized sections of Indian society on the basis of caste and colour
paved the way for dalitliterature to assert itself as a literature of resistance.

An increasing number of poets and writers of the dalit communities in various Indianstates
havebeen producing literary works, such as poems, short stories, novels, dramasand
autobiographical narrativesrepresenting the themes of caste oppression, untouchability,
poverty, repression and revolution in 1960s and 70s. Their writings also contain a powerful
denunciation of and fierce attacks on the caste system and on brahmanical Hinduism. It
has been pointed out that dalitliterature is considered to be an unique genre of modern
Indian literature,for now untouchables themselves using the traditionally-denied weapon
of literacy are exposing the conditions under which they have lived, as well as directly
rebelling against the Hindu institution, which has brought to them their perpetual
subordination in the caste system. This is the main thrust of dalitliterature. It is also worth
mentioning that dalitliterature has arisen from cultural conflict.Since the ‘downtrodden’
has no place or hardly any place in the established canonical literature of India, dalitwriters
call it “HinduLiterature” and challenge its hegemony. In the words of BaburaoBagul:

The established literature of India is Hindu literature. But it is dalit literature, which has
the revolutionary power to accept new science and technology and bring about a total

transformation. ‘Dalit’ is the name of total revolution; it is revolution incarnate. (Bagul
1992:289)

Thus, the principal philosophy of dalitliterature is to bring “total revolutioin” in society.
The Hindu society believes in the varnashrama system with its religiously-
orientedconcepts such as the age old Granthas, Gods, priest-hood, etc. which brings
slavery, discrimination and suffering. Dalit literaturedenies this Hindu mentality and
affirms humanitarian freedom. TarachandraKhandekar, a dalit writer, puts it :

Man is the centrifugal force in the philosophy of dalit literature. Man is supreme. He is
above all God, sacred books and science. It is man who can make and unmake anything.
Dalit literaturebelieves that nothing is permanent. Everything is subjected to decay. With
every decay there is resurgence, new creation. It, therefore, does not accept the maxim
‘Satyam, Shivam, Sundram.’ On the other hand it proclaims that nothing is true which is
not applicable for man’s sublime freedom, nothing is good if it is not useful for man’s
welfare, nothing is beautiful which is not useful for beautification of mankind. (Khandekar
1994:6)
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Dalit literature aims at creating a counter-culture and a separate identity for the dalitsin
the society. Generally, dalitswriters are not against any groups (individuals, caste or
communal groups) but against the establishment, the government and the social system
which, in their view, keeps them depressed and deprived. In other words, the search for
identity is a basic dynamism of dalit culture. That is why, issues related to poverty,
powerlessness, untouchability, hypocrisy and several other corrupt social practices have
generated a variety of responses among dalit writers. These responses are basically forms
of protest aimed at bringing about social change through a revolution. This has been
vehemently opposed by the establishment in our country. What is more unfortunate is that
some critics of dalit literature do not accept it as ‘creative’ art and term it as ‘reactive’ and
‘propagandistic.” Dalit writers refute these charges by arguing that all literature for that
matter is propagandistic because all writers follow a certain philosophy while writing
something. The difference between non-dalit and dalit writings is that in the first case one
insists on the so-called literary values and in other, on values of life. Arjun Dangle, an
eminent dalit thinker argues :

...A tradition is born and lives on the strong foundations of thoughts and principles and it
is these thoughts or principles, which enrich or sustain a tradition. The base that a tradition
gets is subject to the then existing social system and the sum total of the conditions. The
established class always tries to establish a convenient tradition that does not damage its
vested interests. The weak groups in society are tied to this tradition. In fact, all our
traditions so far, whether religious, social, literary or cultural, have been imposed on the
majority by a handful. (Dangle 1992:262)

The dalits literary writings increased immensely in 1960s. Conferences and seminars were
held almost every year. Asmitadarsh, a journal devoted to literature was founded by Dalit
Panthers. The present paperelucidates the powerful narrative agenda of dalit
autobiographical narratives which contests both the basis of caste dissemination as well
as the institutional claim that caste no longer function as a social force in modern India
and also study as to how the dalit narratives critique some of the potent paradoxes
emerging within the domain of dalit discourse itself. The paper highlights how
autobiographical narratives have been used by dalit writers as a form of political assertion
by providing entrance into the public sphere and a reassertion of control over the
construction of dalit selthood-which is far from being a homogeneous and monolithic
construct. Bell Hooks in her book writes: “When the child of two black parents is coming
out of the womb the factor that is considered first is skin colour, then gender, because race
and gender will determine that child’s fate .’(152) On the contrary, a child of two parents
from a lower caste will remain a low caste because caste is infallible and independent of
the truce of fate determining the skin colour that may redefine the gender experience.

No doubt, the affirmative actions-initiated by the state (ie. reservation, scholarships etc.)
have also helped the dalit community and a dalit middle class has come into being. But
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the festering sore of casteism still exists on our body politic-pretty much because of the
already existing socio-cultural biases against the dalits, but also because of the inner
contradictions prevalent among the dalit communities. Even Yograj in his article opines:
‘Dalit Consciousness we are witnessing today is victim of narrow confines of caste
equations and has been shaken from the common ground of community.’(378) He further
questions that can untouchability and caste system be dealt with parallel politics.

However, it is praiseworthy that dalit literature is being accepted today as it voices the
trauma and sufferings that dalits are made to go through. Dalit literature has become the
mouthpiece of dalit community because it has become a medium to release the pent up
emotions that for centuries have remained buried in the oblivion. These writings have
aroused the consciousness of all those who have the heart to feel. Dalit literature that is
written in the form of autobiographies, novels, short-stories and poems gives a lively
account of the human agony and suffering that large sections of people suffer in the wake
of the indiscrimination carried out in the name of untouchability or casteism against the
dalits. The autobiographical narratives that have become a favourite genre of dalits,
present before the readers the material, emotional and psychological losses inflicted by
the evil of casteism that is still prevalent in our society. This malevolence of caste-
discrimination is so deep that it seems very difficult to change the mindset of those who
belong to upper castes.

In short, we can say how dalit writers in their autobiographical narratives represent and
critique the condition of dalit communities and highlight their collective resistance to
reconstruct a new social-order based on the Ambedkarite vision of liberty, equality and
fraternity.
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AHSS Uardt afesT: fegrgararst narg
3. I3 fiwr

HEMI3 @ois € a6 3 amiE AHTHRTE © AUG § §d3 281 A Bt ISid
AHATE © & 3 BAY AT AHAeE © Bf0-8dt dT ¢ fegaurar & viz &dt Hfenr &
AaET UT Uil 3 839 miufea fgsat & fer feaos 3 fefsom 3 fegguar e vis &
TG T 3G 3T AT (I feoraurda FWIH ae < H3H &Jt I | AATT 39 fe8 Ha Ut Ha3t
3 A3f®3 U9 T AHH < FEUST BT ATHIHe fHoe 9® It fdl {8 a1® ©f aeg
J| AST AHA® niedH sfey @ fgds o fagHeardt €% nidrgRg J1 99 feg fegraarar
T UTT '3 I 99 feT IeusT E U TT 3| feo €9 ferdifgs Urtee v 29 71 ferslase,
feriaas 3 Be<iads © Aasy Urlee! Ha® § 393 € &e! W3 I I6| HAT, B
W3 7E9 3 BAY Urlee § 39E1s a9 It Wt st Hew J1 fer €% A9 agfentt
TISHG © BHY AU A9IE &d YIS I AdET| 7Fd WA StAST Aet 6 fegf mimargt '3
fA9AE T W36 J137 37 fGAfGS 39 3 vt »ASS J=id v 7Y fer niAssT & JHS
J&J © U &9 g8t u=dht | 7 it fer 337 &t Irde 37 A feawy @ AHA &
TS I9T J=dT |

fer g€t »et TGI’ € ga13 § ANSTT, fegrdaT »is niHs & fRuTSdt fRanet
st &t J1 393t niedse feu gASie ggHt € 33 nim 3 e 961 YuId AT
gt AHIT =7 IrEr-grEr BB fum 1 =f%3 »iz wot @ AfEsSt < diste 31 I
ferdtage, s=-gnsee, 839 niufeasere § AHS ot sfed niregna fous f frgneT
SHHIES T

HS fEf3aTH @ niffd €9 fed a9 foar I A< AR o i3t 3 3 AfFs fug
BEIdtE a3 77 fgar I1 Adarat € vifoinis werst A7 9dt 31 HiStE Fdte HAfen ot
digtasr I fe st Aret 91 I, uret © HAfentt 3§ faar 87 © w3 & niEdlesT g 39 fosr
ﬂ'e'ﬁlu:ﬁdo('dml?{%ﬂ—aﬂwrfaea?r?imo(do( TIUISA\ASE Ut I=T f3nrg i3t
At J1 AugeteasT, Ast fIAT, oafia Hfen § ufos 3 yHysT € & Afia AfosHissT
§31%WWUH%(§’%‘H€E‘%W8§TW%WHdde| JI THSISF urgdntt &t
odt, IS ATt 3 g9 Sfve, fx g9am T 3uEis J&, AT © gaHafimit & e mis
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JIS FWIH 3 2% T HogAee Urget & 3arafas famet "8 gHg J famrr J
feg e Uer Jur I fx 3fey v nredax fogar ot 3 fa= d=dm? A9 fex U
SIATB/feadsE e § A ST € §ed ¥THH &9 It J 3 €H UTH »ETH ©f 9367 UEaT
I JI wiffd €9 feg AT, 3% 3 Ae fAsst »i3 fHsearat & gfhar J9 & mifon
At I

et feg It A7 I AHEE JfesT wiwg wifdd fd3eHs mfeg Hge 96 A
fefsarm © fer e7 @ yuf3e 951 8o Hew, fAgrer 3 Afosa Jsifedntt 3 fewrer ot
Jat, Iga 3 feare B AWTHHIS IJ 76| drrdt JfesT & YarEiere! ugudr 3 gsra=ret
Ffe USUTT T YF= »i I Hge J UT &< Jemi & AfIS-AS ferseaet I IR I 3
HESt HTar & UgTe Bet yI= ferfas Sufentt €t o adt Je 391 fer arae s=-Urierel
YTTat & A3 ©raT ISt O9H, AHAd, AfSWe9x AR, IHaIEd Ader mife
& At § AHardt 3 sfedt Hegst feg =9 99 Ia|

HSt, HiShotT, g9ami™ IHEIS, TTUICH ©niTdT BHT, 37931 39339 © 691, We-
forssnt & Haenet Afast, Hawmrfeedt irs, AuseieasT mife fer fergnst afe
fedt It A3 AroHE Yare 9 39 75| fer AfESt fes’ U ArE &E vi3 Hast Hast B sfey
o o &et Hfsa 3fey-AAST © fogrre Agdt der J1 AHarst Unmst afest wifad
3t HTAZT o U-IuT niuEt fRgAe #9E wEs © »idd few J1 fer yra feg ARes
7Sd, %<9 UISsT, IS A, AAfeTd, IIHI3 fefenraet, gafeea 33, faut =
HUeR, J937% (378, FaeTs o8, pufeed Jdan, IS, HaeiH, Tfde, I9516
Je®, pdfeTd UUl, sufeed Au®, ASIHEd, J937 Jara<w, for feed, nifess nieH,
AT HIT nife Brfegd sar3rg Afas fAgAsT AdE iyt neand fous ©f fagas
wet Here fAgn 39 I%1 fegt & afes feg THEIRR I3, fef3amra 536 »i= yfsadt
93& fegrgudd aa3T feara 3 UF Jet I

Yriterel 313, ITH9 € I(EHH 3 52-8TTILTE T HUS AfSnETd HUS 7HTS
3 3% BT JI IFS 3 AT © THE-B ST & AHSE 3 WTAS TId1 AlgAsT &% JF fer
gadfe€ " er AT I5| ug UnArd Hied! fer AfEst § AHST € »irae ffe J1 AHae
eI WU »i=3 7S € »ige” § AHST! J1 gar »i3 fefsam € iz & une fuwe, gt
JJt dter, = fgus fAIA I WiTHT &% 77 4391 J| J9feed 33% of Jf<3T sfedt nre g/
fggs & AT BE ATISHA I
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ASAT - WT - 67 ©F AdTHdT
fae suz feg &

W U gger Jat
EECK
for3-faz 3t Ter Aarer

gt It ST Agrer

ug Afag

Hes Sygg femr & 9

€ Idhnr T fhse-fae

mfgg fies @t Goaaee & I
A 39 nie™ Toif iyt T
&leg e Je-gHT B3 féet I
SIBIH

&< T EST

CUES]

Afgg T T AL &
Aufent T fugr gae 1’

AHA UArdt afesT feg J<t amianidt 3 Jefad s fast @t fI3ars Jfesr
fer 99 g5 feg JfesT 5g-uTst I 7 nuEnit fefds Bsw AT usd & Hisa 3w et
Yf93 g9t J1 feg AHt Bfgdt Af @3 Fwdrt T &t J1 fer g9a Uarst 3=t A< © saeld
85 It yfs3tt 9307 § &<t arfe g It 8979 IJ I% | fod-fod Awant »3 gt feg
nieHt e afgnr 3faeT & S5t a1 J1 HTH I9a fe R €9 feg /e 9g9T H'S 78 3%<9 &3
fgar I 3 Tl ga faar o

N oSt eg
J&J T 3BT HIIeT faar
fom 99 @ 339
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J&IT THeT faar
fer »id wHATs g
At H3 It 1t It

iy

fex €U <t 3t 9% Faer Al

IS RS AHE UAret afes few it 3 AHTfAR Adaat § &85 J &

HETf3g Jer 71 8RS 3THT feu WMt I 3 utax O 93&T niwd difddT e g9t J1 f8® &
fesr fAE JArdl/sa3t Afswarga-gTRedee @ €9 Quzel I €8 &t €39 nmufex
3B T »izeel IHSIST T Tt & Uzt J1 A9 & grdt e Aaffo fefsom € »iz
3 fegr9uTaT © »i3 € Yy=us T fimTAS § &dr ad 3 © MA=Te g9 i< fRgre
9T JI U Tasfent § Hel & yzH 8 39 Hds 3 3T Ifoz & 36ie Foer 3

J It S fenrm

ESKIEEEECIE U IS AT

TS I A of MTHEAT

far vim=ETHT Ha fanor

U9 3 ot IAew It

Tt & T IS

IH AH T »idds gfen I3t

R ET g ees I

igre & g8 T T

e & fa3 foudgersta 7 7t

Sforg 3T I
8aat fora It argar I1°
g er vees ¢ fuwe
7 & ufgor 9
EfeTIREERUEL L)
BI3T I AT I TS
fezr=t =7 grdteT Barg
I fEITIMAAS
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HIE T JfHnr JHg’

A3 A fegut &1 sfanm finrr 31 feg fedu Su-y fedhort ot yare Je
IfIT TS| A3 ¥ THE-T AT © 3% &' Yf3dU niust T g7t Jue I6| oet & <9379
HfEdt feg ITHeIe® € &™H BUT nigr ITHege e guT, Ault fegraurar & 379 fegraurar
955, We et vA a9d HASHST €t ITAfed 9783, 241, 3893 ife fom mrfls 38
I51 feg for B8R Afsnoax-IHCITE N3 AfSNEIR JAHa! § dfamit J9e I6 #
AU IS T afes 8T g J1 fJE ITHET © fogrre »is HaTAHET © fouH &g
FITCE T iws HShr I Fundt, yg9a »ife g9 39T Is1 HASHS 3
HIS/IISt JfT & TS afgd Wi i3 Arer I HAgHS feg <09 =fs3 & os)
JOHTES HafAa3T arde & fegt e Are Ji3T Ater J1 Js5hms, 899 UdeTsT, Adety
firg & afesr feg fdg IreTe=, 381, af wife fogs AT T eHE SQ9 3 968 T8
wge Ts:

gt Wt

GEEEIEECACE K]

e \ 8RS Uz ®arer I

HII &F

fom 1 &% e J17

HY 87U 378 Gt HE

87 f&ad Tiw He' 8T AG

SEESUNES

H 3 HI" 09 Amfes...

H fdg If \ fdgeret &t..8
3ISTEET U J,... T x »iHas HS® J1 F9e »JE § 399 J9 foel J| AHTS
HO& ST € €9 I »iHESt HE] § fiwdt @ T9rs g fesT Ater 31 famrms, SfaasT
w13 936 Bt AUR ad g8 &3t Atet| 22t Hidhr w3 ars s freresna A3t
3 foareser I vust 9ot goeTs Jet 71 7€' 9% fheer J1 feg feue S5 gser I 7 ;e
t39 8T o JAHfed feerd & »iAg UeT J9€ J| I% €8 8T o (s 3 <% AT JI
J=Ug & afes feu fer Aegs © afe-fon €39% g% 1 8T 58t 93 T ude= eger J|
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Hg9t T SIHE J| FIt-grHoT JEut I weat & WSt T g Afeor 31 feast
fegars 593 I3 I9 = effmr I 7 niee’ Juer 71 I fer 239 T wiHes HE®' g
33T J1 BT 7Y% i3 HET § fadie IIe I S HLwsr AIg BT J Jfe3T BT U ©
IF '3 fiedht & afes Juer J1 fer Aegs feu gu3 HS—YIeE Jfese 06 e -9 <
3%H €9° vz IH HET’|

IH 3 TIH & MU T TTdT FI

HATH 99T HHAST © I97% od fe 3

EQIGRERIEY

HEJ 3T 0T a9 I
feger g% wiAg & a1’
AHIS UATet 9% feg I3 39 °3 Ao3 fAgas J 9 J1 Aar3at 6

FA3Y 3 feg 57U & facas I7d gafent UArst I|s MUE AHSTS 979 fEfSTTAS 9367
&% FIYT J1 IS JIITH, AIAS 7, fer feex, IHs Hy, gefeny, Shua usssr,
AARET, AEN, fer®, Tfoe, AT ASH, »ig I%, JOHIS tue, g i 3T,
gIfTd 976 nife ITH®dl Bar3Tg A3 fAgAsT © 539 feg A9dor 3fud 3 g9 AfEd
51 sedree! feam yride, ferdiage Ut © dedlads, »ifidtaeEt € us
JTHSISE Tt AalgesT 919 §u3 Jfe-fHoner #dte &<t I & Yf39u fasfmr 31 g3t
ACC © TH® 886 &' IJUJCH & fe8 © §g3'st gedst AAa § ot Hee I3
I3 27 T fiAs feg YFhuShit & o ®arsg Hags Je 7 foor J1 fer @ fedo
feg fefds wfaat &t 83Us Jehr 96 UT A3 & HAES & ™ 98T "8 HAJT J
Ud feg & Afa3 3 I 79te &g nie™ nieH @t wied 9T Ade! J1 fegrauras RuaH
3 Aee @ wifor 7993 J1 38Tx AT T fuwe oo st Augrt 3 ufos At 93
@ UTT 3 &IaT UTT J| Hatfan™ ©F fi's ST »et goest °f ATs & yargat uet I
"3 IBH fed FIn <t B¢ a96 UT I5 ¢

Hifrt € Aa &% Uyad fluss &

B miEdat 3<, frg S I3t

FYE Hotfant &t fU's s At 211

SHAT 079 & 3 A3 T Jor9 &g T
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98 JT THB3 I € 90 3 39 BJ LT

At 22 Adt feg & 3ES I fa 7 It

7 €3 FeliT 37 & I3 ¥ Barg »I T

A 2f63 JfesT maETAfEsT § Wiagrde 3t &df g9t Aal i dt 936 & 39

3t TarEEt I fae X Hew d9r &t WS 3 ga9” oOfe fazre fagst ey e fegrguraret
afe yegs Grraet J1 fefzam, Hfaarm w3 T33Hms i Imifea gahm\Juaret &t
YETT F3fent I RAMGST, ArHTAEE »is Uil € EHaST SIS § MaHIH J9er
J1 fer f3az & IAAS & T fTI3 F96 7% 2941 § MUE T35 feg It sz a9 e
J1 9238 JT B o Uz, 33y, 3T 3 YU & gt fegrguraret y=us 5T J €5I%t
J1 for 9 Hes ST @ afe3T Hoad 8% & Hadat J fAA feg sraaf <t fegrgs @ 3
T Y3l ASY, 93! AN 991 €5 »i=3 »iefax U= © fegut § feg afe-ursx &9
el JI ITIS AHH feg THIEI »ig 3913t, IIIIEIT »i3 AIUT T 397 mieH '3
FCHH < FIET I FL | IFT W TP I 0I3 FrEiT ¥Fer Idt I fer afesT feg
AHAE 37331 IH6IE3A fer € 8939 § BAT J9¢ 993 A fag €99¢ g1 errleel
J IJ I3 AEZ3T T AYY, FIFI3T © »ET I3 \H I, TOH\FUI ferm yfs famr
T 399, 2f%3\efH3 fUg = AHE\a=3® niife A8 AN @7 43T A9 J1 f&o A9 Hes 9T &
FfezT feg 379 fe 3T w3 9 Ha=q o9 nigee J o feorguare! UdtHs &%
859er J1 =t Ffe3T I Usa BEt AT 23 AT I X nigfas AT d9339 fefaaar
\feaumAs U U9 & fTAET 3% J9dr| =t & I9-F1St 3 & o fora3 I3 I AHEw dATE
€ HIES! 3eqE & AHTSY, ATST 3 AHTAHTASST ufguy 3 8erfon 31 /3T €t a3fon Arfam
¥ fHATg JT 3A<TS HATIEt Ifd3 HS 3 &  dIegT °f ASTET Aafent g1 33 THNT &
T3 AT I6? §IaT T 93 fquzT 92 feg AT &df AT € HT "3 YFs 95 J1 HeEs JaT
IR § 98BS © 9TdL6 &J J A AH O A% g It g8 o fegauare! Sfe-Haear
SArger I

Aafen fH3ar
T B9E T ofgAt &
e @ feem feg

39T migreT &It

WS fHast © fimrfentt et
397 fHg grdter At
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3t 5 i 1o

7 fex gaeT At

3 3t T T35 'Y It g6 A

garsr A L2

GIEIEEIES

feg feeda d=ar

AS I UST\ &t gt I

T 3 A BITET

AT 3191\ A8 Bud gE T

83T Bfgar8z < IfFH &7 IfIG 1

I U HAS

IfemiTg 3 €% <ar J<t J fesT

MU gHeTs © T fHI&3IH GiamT <t

eIt AT € gato J fER 9

fae o=t Afae &% urg ur

Ad % 3 Afdd T fggami a9 &< ...

feaqme €t &fgar AN < Uat &% g3t Jot 1

fer 33" AHares Jrrdt IfesT ST Eordr Hath He 3 ¥ o 29 '3 B9 y=EeT

yrtere, IHedee 3 €37 niufex uisdt o & I 3 AHfHa-Afsneea-uafHa
FRE< 1% 2| for feg &t sfeurdt niegra fous <t fAgAs J<t J1

T 3 feuznr

1. I fRw, HIAR™ AHHTE Nid STTSIT IHGIST, g, fsed qusT, Uar 275
2. JIEET 357, TG ot BT, Uer 24

3. 683, Uar 33

4. vifss wimeH, afesT grg9 G uFt 3, ar 31

5. 39T B, 9 = grat, Jar 20

6. 8t U= 25

7. IS, 35 HAT T&H HISH, UoT 40
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8. Bt Yam 59

9. g=Ulg, ¥3 7 fsus 3fg a2, 108-109

10. B3 7, H 7915 & Y& Bfar, Yar 22

11. AAfEET, et 93 © 29, Uar 28

12. He& <97, U9 3 gra9, Uar 47

13. B3y fiw mdt, o8 =t &re, Uar 13

14. faft © Ha'ee, Ha Y & aFr feg v Fafent, Usr 19
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AY®ZIs of UASTd! € AHfHTaTg 3 gattemt €t gfiar
5. A3<9 fiw

H&<t AfgnTsT © fear feg Adled fags © o Sfud oa9H ferm fefsora €9 feo
e Jer J| for fef3oAx feamr feg STRTET 13T fetAs 996 3% He H & A<, AHH, AH Y
Sfarae AN gfors Yt AfamimA U a9e Ae § AHSE BE! i3S T 6 30K I
I3 It aret fefsorr feg T9q1, A3 3 739 »ife Ut9 ¢ Sudfent @& A+ feg di9-
FII, HAE, TH6 3 fere fuere Uer 95 @& Yf390 € S6-Aea nHe &% fHuisa Sfud
FIH T 6939 feamer f9gr Aoy U oaH AHTst 3 WSS Aaseds fuat ga dfimf &gt
I FIH YeH 3 It Tronfea usuTT feg Y3y ydie Je faar J| nird Urlee! feenar
I5| feg g AHH feg R U-wifRT 339 73 UHiee © I3 nigrArat ‘&x-80° & AHH <9
y=rfos g9 9fde 75 3 fere AH=39 Ae gUiHeEl A Afed guiHe Ws3 saret &
e 9 fenit, g9radt 3 F3393T © S3TYITI 93¢ IS |

TES gA-U39 & WY ufgasusT fere feg famis & dererg feg So9HHIB UsH ©
Ifua It & S gl € Aseds B YR 575 Udter foRf3n § sHI J96 &%
AEfaz 91 feg famrs teerg € niaefia 39 far grsiee 3 AHTweE ©f fonmits
NE BT UIY QU eF AETUS JI¢ I6? fer JI9-99799 fere nieg S gaff © et
o Ag®%eds © YSfeuse/Anardt AU 3iHar 3 A9edsT geet J? YSife use A UAadl
= Ustedht ot 3?2 »ife yis fer un-u'39 feg reisdt I ageast miled, nis3alg ara,

n3eIs AEte nife fere f93a € 927 &% feg™g a1 I&|

gUiHIR 3 A feg Bast € giiar Adtt feed © HoaReTe! f[I3a nia3dts
Mﬁﬁ%a%ﬁ?mwf&ﬁwsmﬁwmmﬂ?ﬂéwa ug &g It
89 A nieg gUiit € ferm aH & fesyes & AEfUz J9er J1 JHH MgATg AHTH
feg I9 =99 niuE IR Uer a9er J| §F wigAg AN feg 79 feniast guHer de @
I NiF FHeT I, U I9 fenia3t gUiHeT € argq &1 fesr@er J1! guiHemi <t 8a €
I feg IF F9eT JUIUIHIS FUHRT »i3 Afed FUHRT USudds guHemit feg
TS, MU, YIRS AR &% mifaardt »ife A H® I51 feg guiFiet niue Afag
FHAX-NIER UTT F9 AT 0f3 THGIST 3 HIHS 91 887 o JuT I61 Had fed niHest
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UTT 3 AT TGS 9T FIT I6 3T BT AT T %Y its 8 I USUITIS I'Y
fere-fordt € Ta feg It 3ot 1 vifsn 39 '3 feg geweit o3t feg AT € 939 §
& sfenr8T 3 yag-Aons a9 IfIT I&1 A3 € 9558 3 for '3 niorgs fere fondt feo
Hifsx ©°% dew Afex gUiHRt I H9e I&| Afex FUHIRT (Organic Intellectual) AS™%e IS
AHTT € ATt fed Uer g€ 92 fegst ATt € ArE 3 Yf39u € nigset € v 3w
feamlt ferdt yers a9¢ a5 feg feamdt figret ra®eas AHTT € IHdISa nERTet 3
FHE HI3 et fAuisa niurg f3ng g9<t 31 Afex guA<t AT 39 3 Aa®eds fuat &
JaeT € vigget feT mrust IE JIfas 9T 75|

g € JIH &% AIUS el I8 AT 6, gt &% Hee 997 & 3 »idr
2o 7 FeeT| e fa:

. S gUIHIRMT EnaT FE%2d6 § 8% ©F T G H YIe-f69U9s Udaret &t 8Y f9am?

« St AE®2ds 99 § YR foauras sTHTE! Aasu’ nied wer o &dt AHfSw A1 faar?

« o pHTEEAN A7 UHaTat © &f '3 guiie! famrs rrAsdt (9 adt %9 997

- & UM T f£g IH famrrs & Ueeg It Aoredt © feuoued T € gE § 99
Awer 3t 5d 79 faar

. FUHRM eniaT AE5%e9s 3 A 3FT Ur a3 A< 3T fa A3T &7 IS HH suge I Ad?

- Fig3 feg for U<t € AHTIaS & TR ya9 AHfsnr 712 37 (J Aaseds © Aies
NES< § ATISS JU nied Tiem™ 1 H?

- YRS 7 gHfEEdl € Te-Aee g €39 gAsiee! guHeM & U3 &t 992

AI®%cIs © Heds g Urardt € AHTHag &% Heus Bud 2dfes AR §
arfesst gagest miea Barget 1 fer mifimmarg it a3t § ga¢t o feg fier
Sedt J fd Ag®eas 9% adt Age™ fEr o 32 feg &df J fx AT®eds 3% sTH AF 9976
&3t J1 A4 89 feg Jfoer gdet I X AE®eds A 8% foor J, 8 & Afent &t 7 faam
AE%CI6 & WUT Jf03d@ YR T 8% nigse AHH © YH'SR famrs ydar Irdt
MYHER T A I 7 fed AT fEg BE A 96 3t yHirea famis ydot wieg g5 3 ¢t 5E
AHS e 35| for yfafonr vies rasegs © 3038 Yarew o #le3 »igse 29 Aer J
w3 fere & 3 AEUS famis € Ueret Jeat ¥ Yoiss Hoed 819 I A I6 |

AI®cIs M3 gUIHemt Hadt a3t 8 a9<as! € f[93a aet Uy 3 apHt 3
fawa® @ugr J1 grfesdt v fog fg3at Tud<t Rt AT®eds 3 fEr &% Agus URardt A
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sHfEeat & AT &% AEus J1 arfesdt € Ae®egs & AHS yf3-33<t (Anti-
Essentialism) Yfsrg3t €t J1 I3ee A ATg=E (Essentialism) Ui f&g s fenr Arer I fx
fH A3, 2939 AT UETT T MEes ged3t AT J1 fEr J9d for nrurgs uge<t feg fer
A9 3 feagdl fere-fenmit He & niegdt g3t sag-nie™ 9 f& St At 73|
miex fer rraeTe € fedu feu Aa®egs ©f AN, 7Es 3 yrAfast aegs Famf33 ufgsmr
It JI

muE fere YT ¥7-U39 Can The Subaltern Speak? 37t 8 st guiw<t
T A5G & UH 96 ©f AHHMTIAS AfEsST § AoHE fenm8et 1 8F nigrs
AE®ds € 9%E B T BT HEHHf3nrg AU &dt 9, 8 8T g nigse § e a9
Aol | AE®cd® 979 IHAT SfemT™ 7 e mi3 f&g 8% < URaTdT (Representation) F fegwatt
3 999 5J g5 IilTs gUHRMT § 936 a9t J & 8T AE®cds 79 8% A foue
NS gHTERdN W3 URAST § UTIETH ANST T 39H &7 UTT 39 B! UMt g
YRSt YI=-feauras feurauad UdtHS w3 Hawut nitls THRET WeT8dds € Ao mUls
It I AIHeTs T migse T Famf3zs yfagst § adts g feagusT € féer J1
miters fer & fammsaa3dt fIAT (Epistemological violence) afdet T feg A 8w qu
feg Fe®eTs € HEe-qAs AfES! § 59999 I Het J

fer yarg miea €t feust 3793 Tgdr €39 gAsie<t ae feg® g,
Y8R 3 TGS HAT ©F Ufad gdft © feaHs ©/f »i3 8g-ITHSd ushit € Faifea-
THSISS 1% 7% Afe® AuU o foraedl Fgemit I6| Al €t orger J fo 3793 =941
fefdasyea on feu HrE © ded feafadt Yfaast © &df 96| BR nigAd nigg=fR T uea™
(Empirical Designations) =& fEafdq UaTe-HBa HasU e =3d, A3, f&ar nife I&is
U § WST8Hds & fAaTd 987 Ao Ia| 393! W%?Uﬁmmﬁﬂfaﬁﬁ
ISt JuU feT fegs’ A8 ugret € »ig-uta @& JT eft 7 AT J1 feg uaret & 239
A3 2 fIAMT (Power Relations) J& dM3Tg gE&e 3 Uad-fATA3 JEmi Ifdemit 751
fer Yoo f£E yms ot ©r adt s 1o ©r 92 3 /3T, »ittsdt »i3 EFHT (Agency)
E URT : ¥ I6TIHAG faefes fHAS g »is IMSHA 338 (Intellectuals & Power: A
conversation between Michel Foucault and Gilles Deleuze) 5H-UST 9 I€ 3 3 SHEH ©
A Hee It nRggHt o8 Bt 91 miiea nigAs feast gamm & AT
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e feg ot foa uth 3t ivust Ardt Sfua At 97t Y=g 3 Urardt g0maT »irsH
(Subject) T W3 T THAIS § TUTT FI6 'S ©9 & foe I5| UT A §J 3H AHAR 3
THOISE niews feg sy @ Jdeel d@F Ii% 99 I& 3 BT g
fsguz/aHTERd /ARG © USEIH HS® 9 @R AT J6| fAA nitts ARES »isH § BT
0 ATI=TEl T UH i3 AT I

T Grwres a9t I AHfas feg I i ot famis y=est nieg en =0 3 gamr
T AE®Ts ©f W3 3 URSdt € 9HA ot J 3 feg fa grstest Arvgee 3 8R3 s
nIHIKS SUT T AHITHRTE! YRE6 § M ® 3 fonmits fRT a9t 97 fer ovm S WSt §
miex nigrefia 439 feg yaTss 8as' © figsar I7dt duse &t affn 9t J, 7 »iuE
fg3® niTg HS © Hdls Ha3a s, M3H © fedss 3 fedediaas AETUS s96 @& fg3ar
TH midefHa gsfant feg Yerfes g1 ug feg =< 639 Agscas Radt minurt srsas
feafrz Jriteret @0 € Ae®eds o AfEst, Wst, AHst 936 3 aHfEedt Aadt gt
TIae § TeHT Udee @ UH J96 © 39 '3 v J1 feg ugeet vret fags &t I,
fegrgurTr, fI3 gamH &7 © »iuA HeU' § ©9faeT J9d SAIEM I61 feA 337 g 3

SHEH e9F 8 7Y fe9S et 3 Tt T U Aedt fege-s99r a9 fAUER
SHTEEd € ATS 3 HIS3T & »iY USH 3¢ J6| 388 nigA fATs, “vimat © R

Y <far Jer I fon T fodsa &% aet FsT-aEr adt I feg o1 ni@eT grdter 9| fem e
SH & IIET J. ni3 fET d=® »iruE et adt I172
I5| BT nigHT AE, 89 feg ot 3 W fege I et AfEst § Jat 397 Aee 9%
3 8T nmuEhft T Hat I3 st far fegwdlt 3 vy 8% AT I8 896" & 9t W' §
AT 39 '3 A3t © Afor QU feg A3 03P € yare= & Ur ST 31 IR nigAs €<
g I3t fegn &t @oe, falfa o 8 Ma v nu S Aefus o3 3, fI3 @R et &
% 3 EAT UZ8a J F 9% 7617

feaat urgaret T nireHt faa3 € €5 36 T Tantt © f0R feg rogasT 3 Adle
A U3 J9e! J1 BR nigAd feg €2 631 nmug fersre feg dev/ane  ufos € &
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fa3t 3 fegrgurar ¢ 3w fde I 3 fer 397 nids Uart nisw <t vz frgreT 9< St
TSIt Enit SA T3 3 0t HE & I61 a3 e I fa et fae3 <5 I ufost
Tomft T Ffimit &% St gdtert © afimt €t AfeSt s 31 T, 7ae fegst f63a © aadie
WMEATS fag3tnit €t 9T Bea 39 '3 Buat T a3 T yarer 9 3 feg fae He fonr A< fx
fere T A fga3ut & Svaer fea J1 fer Yo feg & f9sa Ut fammssva
YRT&T MiEd T’ (other) TH FASITTE! NSH & W33 Jo AT argt fefimdha fIrAk
(epistemic violence) ?jm-w”@—rraaw%am feg It €39 grdte<t guHet &t AroEx
giiar ferfas It 9, fI8fx B8R & grstee! AHIHAeE Tnrar AU 3 famiesHR
TR fUgdhnt diss g uee J1 fer ove 7 315 § Uee 5T 9t miTd a9% HIdH
@ fouzs & <l g9nTfEd »ie SR FaUe’ (The Eighteenth Brumaire of Louis
Bonaparte) fes’ 8vragz fodt 31 fom feg vaam <t farst &t s 9w 3, 7 miudt femm
AHAS-MIER AfESt 99 fE'a Harfes AHst 936 e Ydiee™ a96 3 mMAHSE J1 fer
AHIR AHTST 9367 B iEdT 96 HU 2991 YSII3HA 39 '3 8RSt Irdisa ySifsus
9T J| HTIaH »igHTg fer ySifsusr € €99 »i9g 78, 7 fEr yarg 76

Darstellen Vertreten

feg ersfeasT & ysg-unardl | feg IwdEa YEifsust € gu feg
J1 J1

(FIA3HR YEHsusT A UrAardt) | (IHSEE YSifeusT A drart)

(Re-presentation) (Representation)

e 9% HISA ©f Budas feus feg egdr niue miy feg” 3 <9d1 nuE
BE A T991 9367 3 ¥ Al (97 § foae fersne Idt AHsE & affw a9t J1 87
YEAT HISH SITHIAT fIA™S € AR 99T 936" A MTUT BET 941 &7 9€ U8T 9
o oo Rt YEifeusT I35 8 89T J1 TR nigAS HIaH BEt ‘2947 e foug
Aa®U I 3 I991 I3&" & fEH 7% fRTr A9y a4t J| I8 HISH Bt fER S99 936T 2%
TOE T HAG UfS3 v’ 7% A3 J1 for st ufss sy & aufod =991 93 Heret
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21 &% Frgdt mifenfastse fef3oaa 33t °3 feggg J1 feg ot fefsoma 33t widr
EHt Uha 3 feaault 3= &t 8f famfss 36| Haan € feus g dfss nmesH e aa3 @
&t fagr /i, frg &er 3 {03 8 i © € uh 9| st 93 ferm 8er & Afus &t 31
IER (UUsh) »i3 IASEa (nresft-fef3omia a93r) ©9f U39t o9, Hgan dfs3 »is
3 M3 € H'3® fHdre &et @868y J, far € foR nirur feg fadsasT & Haes feg &at
3 I g5

e & HIaH AIdt BuIas feust raseds e YSifeusT © As &
HI3RYTs g foet J1 8F nigh™g Hfs3 »msH T Ayfda 393 96 3 & 935 € 973
f‘%‘u’l;u'du'dléﬂddsé’rmm-ﬂ%sm%—%ﬁ%%l%ﬂ&ﬁ&%gwgmﬂgﬁa
fef3oAx 393 © geUie feaagd e 8 wieg €9 ya9 St Uraamit A YSifeusret
3 UT T AT gUMIR! BT E-USYH 96 T ad1 J1 fafa mites nigrrs gdi==t
3 fer Aes Y3t 936 3fde 79t J fa fsus © qu fe feme & unarst (397css) fa=
STEt 3 IHAEI QU feg nEeTet T & nigmit (IIeTs) o 95 w3 7993 § 8%t
3 Tgde el I

TR »oAd o »i3 SHEF © Aee fou feost 20 YEifeus=et & niegfos
S &9 fo3r famrr 91 raStdie BRS § e AR 2378 T IHSISE MI=3H (Subject) T
UH 36 o Yfafanr fe8 FoA=SH URAST § IHGISE URATST © mitls &9 fe 3T famr J1
AT HIASHA Rt § fer © nitts &g f&3r afer J 3t feg @ nivet ySifsus/amadt §
UrgEIH AHSE T 39H fiew it 91 gdiFt ferm urgegrsT © yg=e Js fene feg nust
fCHH MaeHa, ISR 3 IHGISK AEST § sHI-MEH 3 fee T5|

fem 39t miea € yarg et yISifsuset fegs fouz Irdt famns & deerg &
g9 3 IorHs fefurefia fJAm € niege! STaa9 & oA9 J9et J, 7 FASIEe
AHIARTE © 958 & feafddr feqgut yag Af St gahft © »isy & wigs 9 Ji
fegst gH Ht 3 feg € afiifen € uge § gAsiee! IaH famis € €6-ARS MerHG
I wger I 3 feg famrs 2 firsud mr8E =& UeHt gUieht € &s-am 3t gt
¥ 3 IBfom BT I AIS ¥E e 96| MifAd fammssHa Faafel a9a It miles
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WEAT UEH ¥ AI%SIs € 397 39 ITHS! (I3 & €8° € gr UTH it gadt &r
Ao %cds AT 39 '3 5% a1 Ao

Ug Mt niaAg fer AfEst feg €39-gnsier! géh © Afex gulvet &
feg gHerst et 7 fa 89 Tt YStfeuset vieg a3his fomrsardt €t {3 3 fem grdt
UeH &2t w3 feagdt g’ © et (393 €1 €5 3 fegraurar a7 ger Aedt € mtfanr
Ur g9 fer mitfinr fog' &t Aorsegs o YSifeust At drardt st fea <t Ustamat Af
frftmm-aazg T o J9er Afed gUiFE T yiy niis J1 mied »igAg feafhs
U3 HAEd, rifeet »i3 "fggr 3 st feg® agnars faast J6| fegst a7 g9 dT &
H3ES TICIICS (vertreten) JU T U I/EHeusT T &, g8fd fegat 3 niue wet
YBfeusT 7F URarat T 241 (39AC%s) fRue 71 feg fegrg Wes fAftr-mrass w3
famrs nieAHs €t 9539 feO® ASUT WS Ha<-ATH3II MGHTHS Of 35a1e & & AT<dr| ™
fem 35t fomrs q[foz a9 w st fRftr-AEss udy JU feg Bz sy § RO S A9
33 3 mUE AT Yt 89S @ UF 996 % gamet § 3t e I5 & 8T JI

TR 3 ufo® ‘Feaseds ACSIH AA®’ & fefSoAardt © U39 o9 ATseds
AT & J93 =0 foris gaterdt © wisdis fef3ar § yad-fAens s Al feos
gUiFRMT & AT gnrar 8T AT § S U BdT 5% A € HIGH gaienT| IS
JIIT 3 BT HEMT & gHSIRTEL, ITHEI=T! »i3 HIaATe! fEf3aTHardt nied feas Ayat
o q93 & 8 J9H T A g0 0 URTI! ©f Jod »iees A1t Al fegst AE®eds
fefsarrarat & U'aH feg efgx grgraTH, S0t BTHAS nife @ farest g9 g&nt” (History
from below) ¥ a™T I HY &3 Ef3TAat € a9n 3 ygrfes I & nmue fefsarAarst &
JIH MTIF 13T H| gASIETEL, THEIS <! M3 WTIER WeT8el Hdar=<! (Economic
Reductionist Marxism) fEfSTrRaSt feg HI®eds fudt & qHIT niRfena/mr-3Tdfaa,
93 [T ITH € UTST 13 IIH I3&" AT $St 93537 (False Consciousness) € fAaTg nife
afg & ot famr w1 e I9a IeI3 0T Bfd argmeH € fegst ATt & yd=-
THSSR (Pre-Political) FS®U MUIG HT O MT&I& J9e7 I | 8H nigA™ IrgAg™ minust
fer urger Idt fegst AT B HEHHfEnT THASS I9=TEl § AHSE 3 nAHI g J1 R
WA feg BUT 3 Iadt JU feT THEISR 93 BUT ©f I feret JI

fer nitits YS9 yaie 395 © a9 el fedat AHat & Iwaisd fafonr 8erdie,
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I, 8HS i3 g I3t § yarer8e 3 wimHa g ufirs aist et 91 fem wet feast Aot
T Yf33ut 3 e Frstee! yrHfea miftardt 3 fef3oAars »ivs w5t & mifimr afg &
WWWWW%@G—{M €8 T uTH ITHeI<! fef3aTHardt € gUHe
fE?J?s‘rm-lTJTB‘ ﬁvﬂHﬁemthWﬂdaKﬁd'ﬂmdeW afag nrfe €t
SHSAd! fegrguas nErrEt @ fefsaHe fgsts e as) HaaReTel fefsarRerg <
HAfSS3 Urdet 1Y 3 IAaISK 936 © Jof 26 [IAT ©f fgret © fag &1 fer QU g
388 3T MigHTd TII FWIH © AU feg fods nirgr € nigreret 3t fegst Ayar
FHET FIet I FASIEEr AHTHAEE 3 »iae Jder Auet J1 fEr Yo gadterst
AHIARTE 96TH aH HAST niess © feafad feddl-te Io fegst Ayt € e niey fagsist
¢ fef3or feg gt g & dt o3t ot At Jlo® © HAea/Aee © fedtt g< 3 8r9
feafad set@afean feg & feg AT Mo a2 A1 UeH feu Yrlee € 899 &% Uer
W?WWWWWKW%WF@UWBMEthJTlads'sE’T
T IJT T3 915t 303 BHIT UR 137 famf™ A ASHT © & § THmET 83ures st
Ewmmﬁgwﬁﬁewﬁmmﬁemwmaﬂ?
famar 1 feast fefsarrardt © Hsw & fer u33 3 AfE9sT § 33T &2 grsiee Idt
yrtere! Aeut € 89 § A3 JU feg AT oI3T A IEIS I1d7 & fEH i@t
WY FEI3 YgaeTe! fefSTTAATST (Universal Eurocentric Orientalist Historiography) € fesa
feg AE®eds AHTT € HEHHSNTT THAISK U39 e da Jist fer e w9 3t R &
fegst € THEIS I3 § fAUiSE U 396 ©f JfHA 1= Hi

U3 MR AE®cIs AGS © U=t € »idger J9e! J8t afdel J X g
yride nnuE min feg ¢t fe'a wizg-feddt yrae w1 fagfa feo fefsamars frgt erseeat
T AEHBEIS T niew § 8RS T AfH J9 IJ I, BT o8 AE®eTs & T (Other)
o 39T Um 3T famr A udugrars fefsamra A9t o8 feg AT niuet ASST aeeEl ©
s 993 wWe 3¢ Jo| Al nighd fag 3t Aa9 £ AT ®eds g% ©f SR S9e
I 3t ASTUS y=Es € 3TH vied It 8% AT 9%, [a8fx AT feast § few g feg Ot
HE 3 AHS AaeE! J1 g1 AEe o8 fJa AR 3f fegst © 8% A3 © Y=us nied AnS It &dt
T AGE I6| A 3T IHA feds! 88 § »Ug Y96 nied 7% & Jf fanfimr fidet 31
AI$CI6 B HEHHSMTT AUA € U396 § S3<e! A A9eTe! J1J & Mege’ & forrar &
e famr U3 iR IEIs Ja7 e J1S1 294 ©f €5 § fenm 32+ foet J1 vA
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9 fer Het-<s © 3 IR feg wifAd =9ar 7f AT J6 A fex v39 feg arsse 3 gr 839
feT Fe®eds I AaT I51 3T el AE®eds ©f A UgTE iR AEsa 3 AfEStisd J
Aaet J1 fer Yy feg feredt Aaseas © »ins 3 o3t feus Uster Aeuf § e 3 38187
5% TUJ 935 a1 &% Huf3g get J1 feg it fedt Wad 7 yShiss Aaseds 3
féﬂ'ﬂﬂ'&"?’?o(fd%’]%g%ﬁHa%th@Udj'éégfgﬂlgéj'@'Wﬁmmﬂgﬁgﬁl
@mmmmaﬁwﬁ

fem ¥fs3 AE®egs nied W93 I3 & fimmer IHte '3 J1 IRt €9 feg ASt
ygr ¥ Hay feg & feg 2uz feg wrfenr T fa wigs & wew § goget gAste,
IHSITE! M3 UIUTTIS fJT U9 Y=86 A6 3 WAHIE J6| 88 vigs &t 20 efds
YIos fSodd IHSIST T AE'S HT | gASE®! Yyeds UgH mifsasT © Afsnma fHas
nitts 39t &dt 3 fer It U9 AHH § u33Hdt 9989 AT aaer dfewr At yer fegdt
T6 I MU ATHIT feAETS § mif AT gu feg AfemsT It yers &9 f9or At 3e viss
& MU MITH Y YIIe I96 © Wdl gT78T @ 8 gASITEl YIus AUl UdE I6
MUE AHIHS IS B 88 83T | WA feg gAsiere TaHT eniar gASt gee
Y e s I &3 T fedantt enfar AETUs i3 nirgfea fefenr 339 97dt fdT uan,
THmrfea AATfEST mie 9a1% (1784) mi3 féshrs fErdifeBe, vigncas (1883) enmar
Uer i3 aAgEmt & fdg o @ g gon S yrfex feust fanma aoe dT ufasss
3| fER fog st U3t © a7%-57% nigeTe T aH <f IfH® A f&g feust 3 nigee It
Vidl T%  UEHT 3 37931 gUHIeT T I97% AT I3 I6| UT fEga nieg 23T uTg
3 IF3/fams T fIHS T8THS A, 7 AT %I nids &t fefurdfHa fIA e niog ge<
I5| BEIdE e FASITE! St a9 fe® TaH BEt feuer wigs 3 BHE AE®eIs 396
T urIfHa HaST & grovEeTer fegrauraT 35aie € Jed &dl gl fen € gt fen
fegrgurar &t fea®3dt 8erggs w3t FF 3793t wigs & IR € Berags gt I

fer 3gF I IHCITE! Y= BT »igs B HAS T HET ITHeIee! (93T nitts
TH AETS 3 Ifder 1 TH I8 UoHa fUSIat yurs fJT fegraurer fer § ufe'sg Iad
TS ATdt TUE o IHTES 1 BR nigA™d feg ASt I @@ wigs @ 3t niuys A339 SRS
J fg 8T At T & niHg I&r grdet I 3 AN g niud HssT YU g9 arder J1 fegst
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AZ Y9t ¥ RWTH feg mig3 & miust yenufzng niew arfeg 91 mies »igAg feg
A YT96 HIE-YU's AT © &afed Js | fer Afast feg St gonff & viss godt ute 3
AI®eds J1 8T 319 HoT Yurs gASEE AHIH € A &Y © nidls I mi3 fere &%
It 8T 393t HaT & fU'sdt groveeTe! udud nidts < J1

faATs, HAET 3 FASETH FEE T9ST AN 33Te/AGeT ¥ a9 J Al 361 A a9
8 fegst feagut maet nied fefds UTat 3 Ardt »igs € BuH AHE § oY adl U8e Ja|
%WWE%%WH%W@WEHdH&EﬁdsNdeH S feaAs e I A
Wémsé%ﬂmmﬂafﬁamuamm?fgaa%wm@?fw
firme fiar & HAfentt Y3t fdd g AResH® As | mites g9t J fa farm yarg gidtarst
JTHEILE! HI6E Wied oH JJet gasH<Sr grgdl (Bhubaneswari Bhaduri) € mr3H
If3nir g feast grHeg= !, gRSteet 3 Yasiere! guremt gnrar fentfan™ Yers o=t
IE A, 7 feost Y=uat nied IT9AHIS HIE-YU™s AT § UH J9¢! J1 FSIarst HAos @6
FIGHAI! Tl § €3 TSI I § 96 99 A Jfue I9a 8T »iddd yHAs ©
J° nBz &t g w3 If3nr g9 A<t I1 8T adt grdel fX Adaa € I8 niT a% AT
FSISTdt AT T3S I 1 U9 HIE-YT'S AU © g Uirtemt € fefsorra faa3ts Eret
W3 I3 § warfen HEr nitts 998 ofuds 3 fer 3 3T T8 AR geoH &% fae
I5| A wigATa:

fE8 At »ig3 T Us »i39-UTs 9 & g979T I JeT J1 »id3 o 27 9T Hae

@ IHSS T v J1 feR At gfor 2 gmie 3t 89 IfJet I X ATweTs 8%

&3t AQeT| 87 3= UH 3T AT AdeT I w3 gUHeM T & ffg URarat @ UgeIra

&t J1°

fem 337 miea AT © g% it BEH Aogee T mifthis I9< AT®eIs &
fegst Aoge=t € TH feu oy g it 1 89 AT ®egs © Yf39u 3 IS ot
Ageae § THT 3 nAHI 8 YIS Jde1 J1 UT fa9 iR & viftmis fett & 937 30 &7
Tfgnr A 3t AUEE Jer 3, 8T 8T TAfF3 3 yenuf3ng w3y & »ided J€ add Jt
AT WBTEIHA U3 nif3Inrg aget J1 8 Uat fammasHa yguf nieg edter 3
feg reed g 99 ¢ ferEUs I3 A Eaifars »imsH & famrs € Jed feg AETfus ger
3, feg e QU feg ugrefzasT & It eurt aoeer J1 fer & & milex us Af vy
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o yergEasT 3 3f3a3T € At § 3%H I35t J1 X BE TGS HeHHImMTT vy &t
g & fefzam, yrfast 3 rars vieg @t 38t 31 g< 89 famrs G3ues €t usrggasT
g 839et UTSfiEaEsT © UIT § FUIE A9l J

miex & FE®eds Y3t Gudas feret & AvsTE yiy qu feg BR enar
Yyf33u, EFrt 3 feamdt Iy & niHe Ageae § T9fded 96 fed yare d&t J1 U9
UfggTr °3 3 e ager 71 87 migATg A3TOrSt fug T gieer miuE wied ae < yfsdg
w3 fegmdt sy €t Haresret § AT sdt urget 9, faBfa nivdft Uog 3 feg fegg &
WEIER 3 IISTHS UY I517

Ja)

BUIa=s TrgaTet @ wiUTg 3 faaT AT AseT J fF feeagx Ut '3 %y 3 fem grdt
fHaw 77 99 A3TUrat Y=gs »i3 fere fedu feu Uer 9 =@ Yf39ut fegarg asthts famy
T I9% v 9&%eT Ifder | 88 vy rHTHwr feg arsT I fa for 39 o< feo ra@eds
fogt € Uy 3 g & ot e geet 92

miled AE®eds T YHY UgTE fdg 8rer &7 8% Aaer fsguras ga<t J1 €9
fer Bet feamlt Fascds IHaIST © 8BRS et B gt § YSifsuse € Afess
AUt 936 9t J1

fal

oH UTH THHT T {36 Aaseds Iralst 3 fegent arser fRIHE et BHH nisg-
ferdht yErs J9er J1 8T USUTEE HIIATE ¥ Sof U3& © Ha®Y & 8 &x-80
(Common sense) € HA®Y I HITARTE 3 TT9 © SHAS T 8 & IJ ISTHIS A58 © OF
HUIH © TS 33 & Arer J1 fern 33-80 vied 3 & Azt fug & fegrgurar g9 <t 9
yd fer € fedu feg feawmitt feret firane &t Hareos & ges qu fes owa Jet J1 ATseds
AHJT © feR AfoA-A9=a #3-80 © YJIStHIS 337 § Aaes JY fde 3T Hast et e &r
FStardt g®AeT 8IS T 319 gUHISt © Hientt 3 I JeT J1 mifrgr g@reT fAgns feo
UFUJIIS gUHRT &% fAfed gUHIRT U ddad I AKe I61 faBfx udugars
gUHIRM 2 Aaseds Y3t a8l (TAH € ude feret Bast & Unardt St mdfimret 3°
foArs &t feer At | fAA 39 fegst gUlFemt & {936 Us38 3t Hoed feg en
d AT Y gnfentt v fiara J Afer 91 fer Aadt gpHHE & g U § Aed J9eT I »is
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feg ude o AT T ‘Aa®eds 3 fa= fAfunT 72 i3 < AT®eds o' fEafdd o333
g3 for3’ It &=t UsTaidt 8A9s © feurg qrHEt © Afea IR 3 ‘Aor®eds &a-
I’ feo® T fons Aug feurat a7 A Ur8T Y33 I I | JPHET Afex gamiemt &
AE®SI6 &% TS [OAS § Yad USeHS J9v fever J fa feg nmugnmy 3§ uast fed
Uer Ifen T AHSE I8 3 HEETT § J1ST © g TAS AWSE ©f 8 AHTAA 39aie Bet
faarte ueTgEx Aef @ 39 '3 3¢ I51°

JHHT »igATS Afex FUIAIRT § e AHat € I7meT Aies fe8 TorH S Ba-80 3
e 98 muE Aafes gistard! e®Ag T fsaHTe JdeT grdier J1 B8R nigrd fer g®rs
T {6IHE AT %CIs AHTT © B3-80 (<9 IIEIS € &7% TeesHA Had' feg Jt d=ar| fed
O3 3 v U-TY &dT, I8 feq Arl fearet 9= A'e 95| fer &2t gistat feag ©
TIHG § ATBCI6 AHIT © AFSMTETIR fEf3amh, Uduar, 3UTdT, B-29H6 ©f ITH0! <9
39 4 3t &S @ FA-90 feg B3fant A7 Aaer I I 3 fog feAz 9T for 3uats @
TIAG & T fad et ¥ -0 © fTH g5 J1 fFR -0 ¥ L HI=d < fIA
gfenT FEFd SBAST I AE®Is 90 UT9ER HAS 98 o MHS YT 3 SeHsTH &
I I AT J|

AI®cds fUgt €t nie g6 et feuat Afed gUHRMT € 3%-57% UFUIas
FUIHIST df 3% nieT 39 AT 9?2 fer At arHat T Hae J & reseds fudt oot Afew
U=t I USUTTS UM § < »UE 81 F® »IIHS JIoT Agat J1 39
AN feg AfSwETga UT9 '3 9% IJ A3UG 3 Ag®ds Udh fegdd asg © AWIH
feg UuTTars TR (mftmmid, YeHs, T9Rfex, YArafed niftiardt nife) nifo sfiar
fssT Ao I5| fer Bt AE®eds AHTT '3 J€ AT 3 799 [R9U »ieW g e fegat
WIEH g 2 A6 gdiHreT (Public intellectual) I&T AgSt J1

fer Aegg feg Mi3<ds AT 3 T93H6 93t Hedg fog IfH® g9 & A%
FUHIRT € I9r & mifornr3 Hed! fereaysea 999 J15T J1 A WA 1970 3 gmie
FRIfAent T U9 "3 93t fifimr € feam &% wigefia 939 fev 5t forsst oo
Y-y fefimrt feg Hara3 YU gt T fsgnrs 3fewr 91 feg gdivet mius femr
¥ HI9 JT A9 HaUs fei & 3@l »iHas 3T feg »iuE 3t ArEt g Uiriemf 576 Aere
9 A I&| UT HAldE HIG3 Y3 Y=ds (99 fegae 8 famis € A9 u3dt fAe
fere IHaIET, BIE € B WS 3 ferAe! 3TH § AHSE 3 nAHTE J6| fer J9d Agte &
fg3s Hfad nigrefHa gTHRMT 3 {347 o J9er 9, faEfx feg guiH<t =931 AHH
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FfHS Fuet I1 87 nigAT nuE fenia3ise 3 fad '3 Aed3 I < I a3 J1 Ud Hifag
3 I I e J1 fer BT AEE nigAd niH U3 et € nigse § AHSE et g uHiel &
HWIUT (Amateurism) JfIE FT& 7T J1 FUWIUT T H3SY SAE! &% AE U3 fai S HE
& NS HTTIS T U3T »3 feAe Sadiet Yegs 3 99 7 J Jfo9 JuU feg 136 3 J1
fer Fuzys T gUiFiel AN  HE9 98 € &3 I9 Yd'9d © Hfent 5% Agus &3
yrst g Gor€er J1 fE feg feug It Ha'ST &t T & BRet feg aaeet fam 39t
IFalel fafgnm I R & I9w Afos widger 3 & & UedS-weder, fef3an,
gfAsASeTd Aagar=e (discursive formations) =7 »iftmis, AHA-fefamims, Fais-fefamrs,
Ha2-fefamis v Afgnmarad niftmis U feg €99 99 A9 U39t 35 Sfenr Ifenr ger
fda3 ager J1°

HEE MEAS AT WA nBgeT § ATJS MBEd € HU93 YU3 Usd T g09 3 €
T 7t 3t R vt fer Sl 3T a9 S AgesTe ©F U o9 urEE a9t Aele yms
Bor8er I fx fF'x gt A fan 39T 8% AgeT 92 AT ot J? feg Ao de 3 a8 8% faar
J? feast ymst © forimua €39 T afss 781 ug feg <t At wigAg fonr, soradt 3
B339 T TTH BE g% T QeI YIge T 7t fegge a9s ©f &3 J1 feg y=gs
AW ITHAIST 83T I6| Gout FHSIRT! ATHIH minuet e IHEHSt 93 araarg €
3% g3 fgor J1 HIZ WU I gmie 936 fere IHsist feg wiHdlsh AHaH
WEIMEAS™S W3 HT THT feg »UT IHaI3I-MIER fI3T BTt GUai3d sraereimt
9T Jfemr feast & Gegee! BaS3dt I € 5Ud »i3 fene At Bt nisTE © fiwe
a1 T AfEHsT YEIs J96 T AfFH J9e J1 mifid Hd® feg fe'a 7 guiviet A9 3 fan
YA UJS AT J? AEIE »igHAS wifdd A €t yust &2t a8t @79 g Urie! § »UE IR
3 Bt T Y3 13 fawe & mre Uer 31 89 As g Uit € Aot FAga3T (Worldliness)
fedt I fa o A®eas '3 I 9T goH 3 ifentt ASTt g5 Ut AET6JST, U9H, TF, 713,
TH'S Eff Jeder 3 U9 3 /e J1 fer § It 8T Agsd g afder J1
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UJ3 A3 T AT g%e gUiHeT S AfeSt sgz vizgfedtt g JI GRSt fem ®
A3 fedt 31 fE's fom € vog = ret rarfus yfidh 73T € niefont miz &af nieg 87
T IR I3 I1E S8 Y641 Gt g&Tg el J1 g1 UTH BAE! fedt Hoas = Afast 879
MUT Y39 & I fog AHS o9t I8t As-g Uidlet 3 USuddis guHit feg 3a<t® <t
&I A<t T

FUHIR € THOISK USSt 37% ey = »ifA T gU f*9 J AT 6| AEIE ngAd
A6 FUHIS § UTde! ©f IHoIsa feoauar 3 £ q MiBgesHA gdt 8T o Juet grdiet
J1 fa€fa far IrdEa uraet A IHASE AT &% ANS Yo BRE AR »3 gn ©
ni3eel Aollds fegrguda ufont feg <3 Fa<t J1 for Yyarg 8T U UU9 © fersns
I e fi9 § Y9 39 '3 At 3 TA ¢ Ut 397 I3 fRU ad6 © I6 © faaa J AT J1
fer 397 8T ©F T & ISt € AT I8 fHone3Ha feasdt 3ra vre 3 feger ofg mrer
%lll

aﬁﬁéfﬁwmmﬁwzwﬂ@aw%m J9s®g I fa
Wﬁmamﬁwmw@mzwﬁmﬁﬂﬂ
nigefHa3T 3 femr H _u'djmdlsld@%ﬁﬁmﬁal%ﬂﬂwﬂmgfﬂmﬁ
Uererg T 8OH fontt, a9radt 3 nireHt He it faa3<t <t gt rerfust v wiag ges 2 fura
Aer J1 fer 3 yIes An feg arHET 3 1R STHIRT © B8 3 ¢ »iHTS famis 3 Ae
HIT IJ I6| JHE AETTUST © AfSE9R 9165 § SUTE 96 feu Afed guiHer & wifaH
ghiar '3 w9 fider J1

UT 60fent feg fefds famims nigaTAaT nitits W39 IafaasT e yge viaefHa
Y39 feg »iHIeT SU9 & AETUSt &% 20 J1 f£g niHdtel a5y ©F 8Ardt = a=t &9 Hi
nmet feesfet feg fererg yIex 9997 aaer J1 fer ygre nitls 3t g divi=! A 3T & vimg
gEeT J 3 Ae-g Uil € 3iHar Aedt #x Jefam few 8997 B9 det J1 TA nigHTS:

Tt f3rdt st nreft 339 g i3 fere € 3398 3 3 HTH 9o gASETE 3

WEE I IJ &< MEJTel, THMET 3 niHdiet TaT 3 fSUSHHT fegar Irdt gagnr
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yriteet AT BEt fsudHet & &=F I379 f3nrg At aret fer yag Jt 8asr
AHT fefamis fegar, faman HdmHe Ag®, fefamits 3 3adtet fitfim 2 &< fegrar
AETUS o3, A E S Tamtt & €31 Sfud 7St niHdiet Hues' 3 f3nrg 3 Idt
I fem 3t It Twiter AaHT, S AdHT »i3 Sres Yot 3fo3 & St gdt
=t 31 HaSt nidtet famis Jut 3 AfswE9d 397 '3 309 a9s BEt MiaIHs
ISt aret) fer famrs & AETUs Udiee! feerer € vizg-fedut 3 397dt § sH9
& ©f g uger uBT T aH ozt fEr Idt usdasee, niaefix areart,
HAYASt 3 &5 <947 94T g UiHie! ©f 39+ fiedt & 93 7w 751772
fer Afast feo AI®cds fugt Aadt famrs 3 fAuisal €t deerg dew fart Heret
wet It 3fg et 91 fere s It QuIaz IaT A3 St AR 9% ©F AASt § diE J9d
FUHIST § AT @ WiFg 8¢ fee I6 1 87 »Uel Hallae HI'93 © 4% vieg five Afer
JI ferH= € Ade g AH O3 feu TuT &t 8 80 ffava J9s' § I fiHeg sfogger J1
T, AT%eIs gt Y3t famrs € dees nidefia e @7 Sushit € HUEst nigR's
R foars It I1 feg wiarefhazr »ug ISt nigrrdt & famrs § yorfes a9 ®et
ASSIEUT, AHteaT nife & 823 9t J1 for AfaSt nidte Ag®egds AU famrs &
TR 3 oF U feu AEseds fugt € fontf, a9madt 3 Hast © AT &8t YSiHu 7 3 U
96 3 J g9 I ArEl JI mifAdT ‘TG UL AE®eds Y3t g318 U Udere € fogHe
9 BT J1 89 fere feg »iud ferm AfEst, vt fags & 33, fegrguar 3 faara
T IT ATBSIS & MUT HAT § AHSE JT 8% UH 97 J| 8T gUiHIR € niareret
¥T ¥ fAUTSS 9K 3 f3&HE € F areg Y=9aT 3 feegraurdT ¥ Uessl J6 I9deE #T I
HE5%2I6 © ATS 3 HoyY J Arer 71 fer 397 fed gt § nimust nigrefHa @9qr Afast
3 fmrs feg Fuer & 993 79t I AT J1 iffar & &t J fa Ferseds fugt © As gt
& famims-fefamrs €t §9-fAusal © T8 Ysiss Y=gs 3 ATl 3 nuE-»ii g g9 JuET
Jer J, 9%fx 8A% AT ®eds fuat € fonf, 99radt 3 Hast @ A 3 U33 & J¢ §9-
U3 © TORf6x A& 3 &< (AUSST © SRaT &% <f HET &8 der J|

\mg_ﬁu ﬂ .

1. Antonio Gramsci, The Formation of the Intellectuals, The Norlon Anthology of Theory and Criticism,
Ed. Vincent. B. Leitch, W. W. Page 1140.

167



YT M1, Ao=9-g6 2024

2. Language, Counter-Memory, Practice: Selected essays and interviews by Michel Foucault, Edited by
Donald F. Bouchard, “Intellectuals and Power: A conversation between Michel Foucault and Gilles
Deleuze.”

3. Ibid

4. Reflections on the History of idea: Can the Subaltern Speak, Edited by Rosalind C. Morris, Page 29.

5. Ibid, Page 288-89

6. Gayatri Chakravorty Spivak, Can the subaltern speak?, The Post-Colonial Studies Reader, Ed. Bill
Ashcroft, Gareth Griffiths and Helen Tiffin, Page 25.

7. Raymond William, Marxism and literature, Page 113

8. Translated and ed. Quintin Hoare, via. Christine Buci-Glucksmann, Gramsci and the state, Page 29

9. The word ‘amateur’ is a useful one, because its pejorative connotations disrupt our sense of the function
that the intellectual fills in contemporary society. Asked why he used the term amateur rather than
‘generalist’, Said replied that he was drawn to the literal meaning of the French word, which means a love
of something, ‘very involved in something without being professional’ (Ashcroft 1996: 8). Said’s own
work is ample demonstration of the somewhat ironically termed business of the amateur. The amateur is
one who believes that to be a thinking and concerned member of society one can raise moral questions
about any issue, no matter how technical or professional the activity (Said 1993a: 61). His province was
everything from literary theory to textual criticism, history, discursive analysis, sociology, musicology,
anthropology, and all this emerging in a form of cultural studies which, above all, highlighted the politics
of cultural difference in the post-colonial world.

Bill Ashcroft and Pal Ahluwalia, Edward Said, Page 34

10. Once we take criticism out of the professional domain of the literary critic, we discover its
transformative possibilities. Ibid, Page 37

11. Said admits to being cautious to surrendering himself to a party or faction. It is this that has allowed
him the critical distance so vital for the intellectual. Ideally the intellectual should represent emancipation
and enlightenment, and this can only be done in a ‘secular’ manner which prevents one seeing things in
extremes, with one side good and the other irreducibly evil. Ibid, Page 38

12. Vijay Parshad, Nothing Human is Alien to Me, Page 170-171
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drrdt gt arfe 3 ‘foes-Gu-sge’ v eonfsx Aqsy
FIHHS fiw

feg fis He-aey 3 It gsest § YFs aoe fagr J fa iRt & 83Ut e ys &t 9
Todt eBAe T fef3amn few a3 vin Asest/eranfsat w faag nrger 3, fagt & fifeet
ﬁ@a@m%‘dﬁ%@ﬁaﬂsﬂél T&To! EBHS € AGHETST 3 nifefad Age (lonic
School) ¥ FREWS 8% (Thales) T fegrg At fx fHEet & 83U ust 3 It 91
WAIHTHST (Anaximander) »iGATS RS & HS 8T FAH HE™ (Inifinite matter) I 7
T T H3IH &I T2 »I3 A TR fER 3 It geer 96| JTT@TElen (Heraclitus) "iaATS
Rt & ¥e nia At B8R & RS § Ae-ufaeI3aHIs nifuntt »i3 @R & fegrg ‘A <At
YIS’ (all things are flowing) € /el &n YA T Ifenr, gsifa feg oram Joasreten
T U &5 A fER TRH § ME®E3E & HS TH3T 9%edd I8, I3 < nfE® &t (All
things are passing and nothing abides) I & MUHE AT J1 feRH 3 ITIASEICH & nidl,
frm =t yfaast 878 Fe-ufgegsars Baret 4, § It Rt & ys-33 Hienm 31 et
ASS (Eleatic School) ¥ fIS& nhts™asH (Empedocles) »iaATg fygst, I, niar w3
urst 979 33 ffRet v v 961 R e feera At ) feg 979 ye 33 AEIRT 3 niufaeassHs
Is 3 fegt 3 gt I8 RS ares 3 ufgea3aHs| B8R & fiRet &t fAgrs-yffonr
3 IITAT A HI-UISE (Circular) T - fe'sT| R & feugg A 3 feg s9 W 33 @5
Y IT '3 JESIIE i3 A3 dT 3 TS JT I8! fen 33 B9 fegf w9t ©
AuayastitesT 9 & fipdt o fsons Ifenr ser J1 3HarEteR (Democritus)
UIHTETE! ALS (Atomism School) 3% HEUS fenia=t HE | 8R nigA™S fifret & He & 3t
I ferm 33 (AR, 8%H NigA™T UTSl 3 JTIBEICH WGHTS »idl AN J, &7 JF fermm 3737
T AU (fe whdtsradta wigarg fygst, or, urat 3 »iar & firge) »i3 & & aEt
WMAH-HETEHT 33 (A fa nidaitisg aHser /) J1 8F © feog At fx fiedt €t
At @RS yE TUJ A9 fearemit 3 sehnit g6 i feg fearent 8a uaHE (Atom)
I fagt & nidt 39 grart feg e/ 53t 7 AgeT| B8R © feaa At i ugrrentt <
HAftmft 3 933 fege ni3T I Su-2y TAsSt § »idg, 319 3 QU UH H-_Y TIAE e J
mIAE J & SHIEIeH nigAg At & Y& UIHTE I8, 7 U JU feg Aaret, wifgsret
feaardt a3t At
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Budas g9uT feg UR fegt AT fevaeTst © fHET € 1 9783 e ¥7d Y-
v 751 T fegt feu fea Ats feg I fx fegt niorrg iRt & 1 f5d® 333 33 I5
T fegt 3fsaere feggest o fAsAE »iF 39 f5d39 At J, us fegt 83 J9
ferars feg 7z & &3 adt 31 fegt 93 fist J firag §ug ot famrr 3, €0 fer I3
fx feg Sfsaemt fantfimret 3 g feg uIsfza/garAe<t fanrfimret T niarg
gEEft I51 I fAACST © HS § UIef3x 33 afde T 93 fegt Sf3ast fgsat €
fegrat & I g ST I6 iz 3fEFTT € HIES UTSEAST 3 Fadl/fEede! € HAEs
YizI-HY3 €73 209 I fie I5|
sfoes-8s-sge = U3 »3 gordt @oAe™: 2&Ace © fE30A oo 28 @R &9 &r
I3 ger 3, fan feg iRt = v fam 3f3a 373 €t gt ugrsf3a 33 8 Has o fegg U
JIfENTT| NISTHYST, WBH-FT3T, JfFL-HTIT, nediE, ITHTE, TL-NTITUsT, UIfHIS3T
3 TH-HAS, UGHSHT nitfe fER §9 € Yy Hee/Aasy As| fer €9 © Hes goA<<t
fgsat feg Uardidis AG® © AAREUE UETd9R w3 BF T nigntet uHsTedm yHy
A& | UGS (Pythagoras) YfF T SOASTE! S&THST 3 dIfe3-ATA3S A, for © Udarg &t
THAL 3 ME3-AASI T I3 A, gt & Uardidhnrs i famim| s&Ae 3 aifes & Ans
Ugrdidtist g YWy femmst /it fam T Y=y A3 fifedt < 83U s un fegt <
“Fftprm3Ha fenrfim™ (Numerical Interpretation) 31 fegt & iyt € @Ast € gu, He,
HY, feerET, nigut3s w3 feaATg gt © fadihuz 9o fea fiter sfenr fa 3f3x @At
3 Aftmet feg yarerfen 7 AgeT J1 fer 38 2 miag '3 Jt fegt & fipet &t 8sust e
W At & Hientm| fegt & vasT /3 @RSt S AftsHR wisa-fesusremt
(Contradictions) It A =AST 3 fex-gn 3 fous &if 951 32 I3 9 Szx TAg ffd
B AHI 3 »iFtH, yIn 3 fersdt, A3 3 IStHs odf 3 Aael, fem yfafonr § &t €9
Wi33-feITSTE nE Ael US AT © u® 33 (Fftret) feu fEa 2% e Ao T
feens d€ 51 T a3 feu @ 3f3a@ AAT € A3t fev feg g &3fuy,
UfIEISEHI® 3 5THTS I TG, UT HE 33 (Aitmre’) feg f&g gre Aei=t 3 nifgstHt J¢
I5| fer w9a €9 feg ¥iow As fx 3f3x AT it @A3T Aftmret it nifsfenta=3nt,
YSfsintt 3 nisads 951 Jage WH. IgHIY (Robert S. Brumbaugh) MmUSt YASH
“The Philosophers of Greece’ feg foueT 3, “W@E’E’Hﬁ'ﬂ%@??ﬁ%@@m—
Hftm T3 I& (numbers are things) »13 THZIMT AftmIT I (things are numbers)-gmTaT
WifSfenia3 i3 7T Ak 37| I9HAY © T9AT fegf €0 At & 3< feg I Aftmr
3 it g & Tw, € fu-=Y Tge adt v g oA Ao <foes8%<ae ©
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frots @ J1 fer 377 feu afoe a3 &t 3= 7 <foes-Cuege’ & fimms A8 3
ufast UeTdidnis fegraers & UR ofi3T
ugHtaTfEsta (Parmenides) SHE EBMIET Ag® B HREUR H, US fer 3 2 ufgs 89
UEdign T Udarg 7 YfRT UEdideie geAed At feg uaHiefesta O At fam &
Sfoes-Bu-ege’ © U3 gra3 ufgdt 9 fegra Um a7 B  feremd At fa fifeet &
WW?@??&‘H&H@?(AbsoluteBemg)%YHB’f‘EFS’f‘EWQTUHB(Sé’H-IT-{?
&J'I BH nigATg fgrerts HATT 3 Jalidl 2ge fex &t &1 far a9s fereHs AAS &t
AT, mifaaTH 3 »ufSeIsSsrs J1 BT nier J fa et feg faosr ufesass Ad
&a9 mr8er I, feg Ashoff arat & 0T 3, iR 396 feg fiRet A ufiegsans 3 Jie-
Jaitelt Y33 et J1 form 593 87 €t vte At {5 Taltelt 3 geltel 3 di9-gellel 3 Jig-Jaltal
& Qur AaeT J1 uraHterfesty © fer feara &t Yz3 fo3 et ras T fex 39 fidsa
w& (Zeno) fea THI® U q9TT J1 €T ninyer I fa 5 dfenr A9 A aStts ww9
8T I, I nins feg Gufea ¥ fea e €3 AfGg Jur g1 AR S feo Ao der I fx
feAeT AT A9 ATg UIIESIaHIS At 9%EdTd AvEr J 3f feg AN &t TStHiesT 3 AgS
@ AfETST 96 I1 U9 WiAS feg AATT nig'®, nifastrl 3 niufgedsshts 3, fa8fx sttt
=ge 3 fRet fea & 7o, 7 AH-AETS, FHE-HI®, T96-T9H 3 JU-MTAT MTTed 3 HaS
I uHtefesta © fegt fegrat 3 AT Jer I fx 2ge 3 iRt vy &, fea & 7o)
ugHieesta © fegf fegrat o It 2foes-Bs-ege € AU T HE 5T 41

UEI9R 3 USHIaTESTH 3 g YHY Torsl SBTHET MES 36 (Plato) B &TH
g J1 »E® 36 & UEdion © Hith (RSt © U®) § 99 (Idea) & & fesT|
8H nigAg 979 nife-gare! 7s i3 fegt 3a feedmit € &dt »ids & ude J A J1
8r & Ha3T At fx et @Rt feeraga HATg feg AfEs 08 »i3 Bt € feg9” uaHwE
7913 29| fHAT® € 37 "3 »iy 3 5 Ehff feednt 25 &t Heds 3 yrg © famrs fidehrt
I, feg féea=t famims J1 U9 HedsT 3 ung fagh § €9 =979 (Idea) nmuer J fEedMft
o yas 3 799 o) fegt g9t § 89 »iHI3 3 uIHIEd HaTS T fO A Heer J1 8
nigHd feg fegra” & ferens HATS & 83U'st v us Jw | feg feum femmt 3 AU9s
3 dEST 3 fed T% § AT 96 3 niz 3 79 e feura § 89 UIH-fewa’ nimier I
HJ3T96 533" feT I I miew3s et § uaH-feus o AS3T oAsT Hoer At wis 8R
= feg fegrg =foes-8%-=ge © fAuTs ¥ 8ue A fer &t unedt 8F € niga9s © fHU's
feg & 3 7ret 9, fam feu B8R & RS § uar-feag & ifsfen@Styarer=r fagr J1 fer
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39" BH © 935 <9 e (Idea) 3 u=™9E (Matter), 736 3 #7dq, YdIic 3 »iydic nife
o T3 U et 91 MUAE I f niew3s neesee € §f eesee fou femen gy H
U3 fer T grege 89 Hewr A & iRt & fory 98T &2t @3 gaf I6, 7 YHsSHT 3
Ffees feg i & JH a9 I6 3 &dH (Logos) et Iaf & »irgr J1 A © fer
BIA T HaBY <9 a3 & a3 =foes-Cw-ege € a5 »in fHee I61 Aeqs oo feus
BT ¥ fEESHE-E-ITHS, ‘TAS3-E-HIHEMT W3 HEHT MBIHH & TEB’
(MTIT), TT T NE-IHIA Mifed HaBY BiH © o9 5% fHee goe I6| Bemt
 f&g Hawy <foes-Bu-ege’ © s € nigAtdt 3t Ia | damst Aet fesT feo fer arg3
nifge vifore o9 &9 & gfgnr, fea I3t g Hagt &
A
gIT IHAT THET & BB Wt/ © 898 Srer & e Hdt
ST HEAT FI=/THA MEHI & U FS=/m iy § B 9377,
3 B UBS THET &1/8HBE HTIt
Hr
A HH ©F 9729 UdE I 7, IdT g8 ©F Wue W3 nirfen
& Jegr 8ar urg fimirar, I= nifore g5 & 23 nirfenr)

NEHIG T YIR UHTCEH (Platanus) €3 973 I 8F & nigw3s © feuat 3
&< A feftmr@z 3 fereas = u=s &1sT| A a9s fer © 936 § se-new 33t eBreT
forar famim| uwfesH & niewr3a € 83Ut (Imitation) € fHUTS § femarg fe'3T »iz nirfamr
fo Ardt gt Y fo e9mm-g-vanr 83Us 3%t J1 87 nighg 78 3 ufgs nias-2-
%, feg 39-fo-aw, feg feaAdt gu iz nidlg feg Hrer 83U dfenrm| uwfesr € 83ush
© feu9 § pEnft & & ags oi3T »is fer yfafonr & =gs AT’ (Jo »iT 3 €u9
A7) 7 ‘SAS-G-Aay’ (Fer I 3 U Arer) nifinrm| fesgry s oo J & usfesn
iRt & niwr & 9o 5t Haer| 8R & Hasr Hf f fifedt niwr S nirty #ast 3 ye-g-
ye fsafis fex mifsfen@st (Expression) I1 €F & feurs HI & 7a9 fRT »igr & guo
J 3t § IJUIT HaT UL 1S JI6T F96 BT 9367 M3 HABY o &3 et JI mier
feg 93 3 Hawy § Vs & R ¢ Hifis a9 ¥ 9, A=fx €9 3F 99 famv & =<3,
fefensT 3 a3 2 foquu 9, fex I, »iFtH I »i=S niHH 3 39 99 3P ige J1 88 7
LERVEIERITUE
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g& ot AT H Iz ...
ST H nigdt & ®rddt, & H fJer "fag sdidt,
& fJg & 39 unEdt, & i 3fder feg aes,
g& of AT H 3|

fer et fegwr BT/ H” =0T € 23T § I T9 9T J1 ¥ I AE nier
g fggr I wi=z g1 UH 89 F& ot Arer H a” I7dt usfesn © fegg Tires 783 feg
&t far 77 AgeT fa 8T o 9, dew fodt faor A7 Ager I fx Ba o adt &7 &t I ITHHS!
9 fgar J1 3793t Tans ¥ 3397 W3 fegdt &3t 33 g fou < &dt, Ba & &df, &
OrgeT < USfesH €t for urder o7% fHeel-g&er J1

NEHIG AT UBTEEH < Hoe At X He Y & HIAE »iUet 9d § YHTSHT 9
fim 3 fesAral 3o & §uT €5 I »ig feg wige I= J1 U 8 migw3s nigAd feg
WEEIT I35t famis It Hee I, B8 uSfear nigAd wigesT AHU-8I6 I8 5% AT
J1
HEHS ni3 =foes-8u-sge = fAuis: Gudas 9997 3 mine J fa <fues-Cu<ge
?WW?W&EW%WWW|WW
3 Sfonr seniew 3t evReT fersH 3 ufow nigers 2=t At SRRt ff9 l9Ts 3 feara
feg €%z ®ar fm HtI ‘Sasanian Persia: The Rise and Fall of an Empire’ fa3mg © &ud
Touraj Daryaee fsdeT I f&, “a 2@ AT T8 3 YA Ufg®’ (Khusro I) T TI979 feg
Ve, UTH JIo AAlCf66 TMTTT se-MEE&3dM € HEd i § 8¢ 396 3 aiE”| YAY
(514 €.-579 ¥1.) T T99T feu It E97s © Higaemit &% fegt Eft aftua afart 38
fegt afoAt € To%3 ae-new el EBHST E9s g Sfenr »i= S fer & e 3
HEHS g 99T ygTfes a3

fer 3 fewer fersH/EEHS © gorel e8Ae &% oy J9eT8e feg nigmHt
AHIH © UAR ATAA ‘Tga-nS-JHe’ (766 €1.-809 €.) T 2t 873 Wdes Al 8A &
g feg §3-8%-faaH™ (House of Wisdom, Grand Public Library/Academy) »3 €Td-
8%-39H™ (Translation Bureau) Hf@ntr, fagh eniar garat, Afonal, AAfRS 3 ufosst
gEE €t fasrat ' nigee »igdt 3 feg F9efent AE war fegt feg afes,
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fefamirs, foans, ATfas i3 geAe Ehnif fasrat @ nigere 981 gt nigees YRS grdt
fersnt 3 Bt f¥3x <fues-8s-ege’ © U3 3 A 3T »i3 fer S iy nidle
nigHS fenrftmret 39s B4 fefsy. . fI5t fuer 9 fa “fersH &% gorsl e®Ae &
famr vi3 yas feu fea erart fegs-Ftar T HaH® ST famr | miAe J =faes-
@Eeﬂ?@mmﬁnﬁ@u@%ﬂwﬁwm%ﬁﬁwm
mﬁm@a%&@mﬂ%n&?%%ﬁwﬁa%mﬁe&ﬁm@aﬁw
NEHIS © Besee »i3 B3 T fHufst & Userel 79 o fersfHa/gafea ogaret
m{@zﬁl%ﬂmgm%ﬁ@m@aw%ﬁ(smﬁ -873 E1.), g BAI-ETITE
(870 1.-950 €t.) »3 HH g »idl-Hiar (980 €1.-1037 €1.) yHY Aol fegt 38 fermnd
fg3at & HAU WTA3 8 TH'T ‘Peripatetic School’ &% = AT AreT J1 wiss-faet (Al-
Kindi) & feren it @sHe f&T Peripatetic School T HEt fii3a Hfen Ater 1 7 & Hasr
feg At fa nig fipect 3 2y I »i=s B < feg uger niew3dt 3 et e®Ae © NS
= &3 A feR 3 fewe B8R & umfesn © @3St © fAus § 99 femee e mis
WIBLE-TH § MIABLe-2n®” (Active Intellect) 3 NMAB-fE-HESMSB” (Passive Intellect)
feg femm 87 T vazr /it fX nias-fe-anrs’ fRT »iwr 3 w8t 3, 7 oS &t 9
w3 feg 113 gmiE feT nie &% fis 7ret 91 R & aen Ehort & & famdt FHrt: it
3eR’ M3 Hed 2R’ B nigAg i< 3eH T AYU nas-fE-as At a3-fenifae
(&) 5% J, 7 He T U3 3 nimre Jer J1 U3 e ser § 8 ve & fieee 3
gfent Haer J1 fer 337 Ii AT I fa nis-fdet T fersiva 93 gore! erse 3 ysies
1 Frfee fer 9 o It uies nisHAs nis-fdet © SRS § »iTAZT™! EBHS T fEATHA
fenrfmir nirgeT 31 g RIS (Abu Nasr-Farabi) S »iw-det 2far Garar »is
ferentt eBAC T ANS J96 % [I3d H| IHS BH T SaM Je- NS 3 TBHS &
NIAZNES EBAC < & U Hi | 53116 BH & B & <foes-Bw-ege’ € fAuis < &f <rg-
8B-ege’ (nfE) »3 vHfas-8-ege (R © Aasy IR || muHe J fa grarst &
VSIS TLITE &% HEUS [I3F HY | HO39UTS a1 feu J fa 8 Gordt 3 Seist ewre
Tt mirediE feg ferem odt Suer Hf »i3 R < g uw fods fersfha A/t i g
NE-AIET (Bu Ali Sina) <t 29Tst aT »i § IHg-8%-=ge Haer H, ud BH € viasT
feg & A fa 79 ¥ige A3 & A J1 g »id-Hier »ie § T96 (Cause) »i3 At &
Y= (Effect) nier J Ifenr fegt fege AT § ARiaS ager J1 89 feu & Haer At
iRt nrfe-garet 91 mfee fer aoa It AT i nieH AEsydt fer § g nied-Hier <
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HE-3E =foes-8s-ege’ niyer J1 fer 39F miwe J fa feo 33 femmt fii3a garat
SHAS 9 MEw 36 »i3 »igA3 © [I36 ¥% TUJ 393 Aa| fegh & afhr At [ Torat
SwAS ©f fonifinr feRsfHa/aafes AEUs=r & uRd fo3 oist A< 3° &
feresiHa/gafes rEUs= § A€t OF & Udd| UT ege fer © gemf & 257 fegar
SE-VEH3e! 938 niz <fues-Bu-<ge e‘&dlﬂjaW|mWf8ﬂwﬁ—lamﬂa°r
EECS %Gﬁ%cad'ma?agllqo( F

=foes-8s-cge € fAu3 & fER®H uon €™ i © Hawy g93 AEfus
et § aifgst Ae Hidt fersn uaH €t rErfus urger feg At (X, »igr & 96 (Kun)
afg & iRt  SAST (Nothingness) fod Uer &13T § »is nigr It ‘@Wds” (Fa yakun) IfJ
¢ fEet Ade &=ar| fer 3 fewer fersn & Aerfuz ager feg &t I & nigr nirust
Igor T TI9 J| IS HAE T 793 wis-nIe & wifes-54 feg fagg nr@er 9 f
“niegr & At § @ fost feg Uer Ji3 »3 feg »imu nigi-naH €3 »iug 3H3 3
fagmHTs J famm1 U HAET 6 Gufemr Ae AErt & =fues-Bs-ege © fHuis &t
mﬁmwwmmm@zw|mm
THm-HeTent 3 AEhft Tafimrs eaa8 fegt 20 famr (@ Béhert § i © 2sfentt &%
fsafiT A7E BT FRF TIH 3 YyAAt € IHeE 3 F9€ BT Hemft & <faes-8%-
ge’ € fenrftmr g96 © 97 3% qd6l Mg 9 3t fAe fa AT »idt »igw
ASHYd! fue I, “fega-fe-nadt & 2t st 2foes Tge & A9 ATgS 396 BT gan™s
3 I 3 Aot &8 HASS 8T & nierd fesams €t irg 991 3 & gdtg &, ur yare <t 9
J, riyare & €3 J o fam utH WY Higwr 772 &7 UH »iwg T fggar sadt niear o
§J nife 3, €3 »ieg 371 U fer A8 I3 © gege Hemit & niue fRusa Ustes &
e, Buer 2fges-8%-ege @ fenfin &7 uiar 39 THIT J9 fon™ nis Teaeemit &%
Zaag 62 It g9xaTg faar|

AeS feu 2foes-Bx-age © fAUS § So e T8 HES YWY Ael 937 Hong
MB-T &S (858 €1.-922 £1.) N3 fegs mid-mTdt (1165 1.-1240 €.) A5 | UT fde3-8%-
<de’  fAUT3 & At niget feg A39a u/fAuise T q96 © fHITT fegs nis-niadh g Aer
31 T feg = Hfenr Ater I fx fer AU € HasUuR f£7 »idd! 3TAT € @7t »ideTs
2fues-8%-ege’ o fegs nisnTdl & &Jt 15T AT fer Aasy & ufgs @9 293 fex
Hol HAGH® f8as SHEM™ (1263 £1.-1328 &) & fegs nim-nigdt € nieder adfentt
SToHdt nIEt feg ASt At g5 & IR fegs nim T e St <foes-Bsege &
fenrfimr 3t TR-3 3 UT HATS 39 € BEMM & AR St €&t Aet & dArdt Bt
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S T II%TH g4die feuer 3, “HE 39 AHS fSAT/SHS 96 BA3 fese/foass nigdt
3 HeHT”| fefeu . fa3t <foes-B%-ege a9 fegs nig-niadt € fearat § @R & uAsx
‘Tarjuman al-Ashwaq’ © I9% &% AHceT dfenT feuer 3, “BR [fegs neniadt] @
(Nothingness) fes" Uer &t J€T1 HATS »igy & It gradt 7 ferer QU I »i3 »igr g9 gt
Hoe J1 I3 I BA T I = iy 3 arfews feu 3t <9 &t I, niAs =ge G fea &
aikd

BUdas T9%T T miHe J 7 <fues-Cxge’ v fAu's fan 37 uaHieTesa
gwawm<mmm)memmmm|
<foes-Bw-ege o fAu's Su-y Tonfea Agw, fHfsn, Afadl, uaHi, s=f »3
Af$VTEST € S®ACTT €t F4-2 HIft fewmrfimret feg' Swer Ifenm Jrmdt 7t afes
I yguer J1 U3 fegt A3 famy it g3t € gege fer € 93 Y safsnt & /s
FIAIT I fer T B He U9eei/ads 1 AIY Y=ifes Ja/As, fer 397 76: ufos,
feg & nimw/gatet Tge e J, 7 niffeTd, »ie®, Agg-fenmdt »i= nrfe-garet J1 T,
HEl/ferers HATS feR »iAs/Jdiet Tge 3 @ &dt, fer o fergranare<r J1 3,
HE HATT € ISTH®ST, STHSGST »3 UfIeISo®ST GHdT & 299 J| 98T, Haul MsHT
SHdt @ @99 @A fEegrel 3a1 3 Hel HATT <t o feg eft 98t J1 UA<h, Hel HATT niAS
J, IF I, UHS I M3 HoHt mi=3HT & €93H HégE Hel AATT & udledt 3 HaS I
WiE/Ee 8 WEE I J| 2=, Ho t niSHT B niE/ge 5% nigesT nizandt ArtsT,
AHTT 3 famrrs Irdt Hee J1

AeS oo <foes-B8%-cge’ o fAu's Gordt e9Hs © yg< niths fears dfenr,
fer 3 feaarg &dt ST A e u—d’ﬁaﬂwrr?fsﬂ fAats =t ferdiae < gordt SoAs
Emﬁ,%ﬂwzmww%@ﬁ%ﬂmgmm%mzf
& JTATEr o9 @ 8¢ dT ¥ IeyE A339 39 '3 TOHeR, niftmsfia 3 Afosa
BTt TH YT6 TfInl| HHF I Joral SHHRT 3 HE® Ael [93a & <fues-8s-ge’
€ o'z €t fod® niftmmsfiauasfsa fenrfimret A=t ug »iosd Bt s
Sfoes-Bu-ege’ ¢ fHU'3 § »idd faAH € AHTH-Af$WTETId Hedsdis »iagt feg erae
J, U3 »UE fRqH T976 HETHS MtSHEST 3 ANTHAEST 3 AHTHGEST 3 mifthmsHasT
EE%%F?&”W%HWWM@%B?FEW "% AU fUg widd AN, Trafig,
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it mSfex 3 Afsnead a96 A | fer 3 feser gt © fer are & fers oan
T yge Tn &t eftpr 7 Aaer J1 fEﬂWﬁWW&%E%ﬂWS’MU
et 9, “fJT g9 fe= f3nmar 3 y9aHe fea Uy A, 7 gon €3 Ao firs #96 a9d
f‘sﬂmméwrrm#wwgﬁ@ﬂwwﬁh TH I8 feHesH mif3nmat At 3 Files
€ Wiffd Aasy €3 fimrs Fser HY, s AasSies, Aee9d 3 AN A | IR Bet
T niftmm3tH HaHE fearTdt 9T § »iw & 713 feg 570 J9a™ A, U9 B8t &7 IaRe®
foree & gt Saet H gHx A feu fer 7% & 83 HIsT J X Bet Afsa
efent<t BT S HoHTEMM TBE HE G HI A MS N THE IT THHG 5 13 A T |
i< & A®3s 979 29H e I5:
B MU SIS o™ 3TeT, ATt gt gt g1
frgt 979 AfgE © 19T & A1, I &6 I8 Emff HTat g|

UJ AEH3 feg gdhrt & 23 F Ffont 3 e & foew &t 3, & It et ard sar J 3u-
fz3nmar feg 3 Ifas <t HfEs a9e Is|

gIteT 2% A1 fon™ 32fa 2fE 37 H3fal
T g fonrshat, Harss fan g=fall
e
fex e fags gfos wfe 33/fea &dr fege feg B7rst,
I TIT & &3 3T
fex 3t Arfors fase ade/fex Fae fege 3 HIT,
e adt 8g T &I

HEHS 3T ganft feg 9fu o, gammerst € gad fag8fent nigr €t gedlt a9 <t
E’HUT@?TUI <foes-8w-T0e © fHUS nigHd nie 3 SfeeTs fEx o, i args Bemit
?eﬁwwzwwqﬁwmw%wwm%ﬂéf?am%ﬁ NEREY
HH® 38 3 A © fegag der 7 BRg ewfes afJe 76 e fags Hver Bt »is
B © fegag der J BR § fewfes afde g&1 At 89 I 7 viue ufex (39) »i3
HES (BaTET) T 57% Ao LZ19T niif3ng J9er =71 iU Ae J fa gt e 2faes-
8%-2ge, Toel 3 I931 SHAR &% [2A oo €3 TSt g guer 3

ATt Bl =it & ni=3HT & vifthaHa Uy fRg mii@E Tt nidd AHHS,
TIHS, THHIE 3 I [STHH Tt nicas/Sfunt € foraedt aitst | ASrt & 2ftmrr
et faAH € 3e-g1<r, fesAfani™ 3 @3-nurg3 AHH J1 B8R B T AN feg As-Augs

177



YT M1, Ao=9-g6 2024

3 I3 AHHE gde €3 sfenr-s3fanr 7 faor At 5t fast feo Hay-A Tadt,
Hefentt 3 ArdfigeTat 9T &I 7T 9J ASINA 3 HefAd 3H e & e J 94t /I far
AHH 9 7S © 89361 (<9 TTel ©f 9<! U %, A6-AU96 © Hd © §9d1 49 & ©f
X3 JuT IT, 8 AN feT a=s miftmsfHa y=ags T2t Arer Bt § 3 a1 AT
HIST T 7% S ISt UEH BaT & HoY B »SH-HIST € MIg Ho Y & YIs miame! 3
®T | fAR 96 Aet & =fues-8n-ege © Tonfcamiftmmva fHufs € 293 AHfia-
AfSMTETId HEJgdI3 »igEt feg JISt 8Ea9s o A3, AHTS, J41-9Y, f&ar, 5A% 3 uar
a3 Tudfent § 88 B et fea Tet o 391 3 ©i% % I € J9TT 4
W WIS &TH fA3Tes, @ @4t Ardt =7
AZ fed Jar qurdt =7
A faar gret »m, dae g3m grdl &
A3 fex a1 qurdt =7

At Het a=it & 2fges-8%-ege’ € fAu’s € Ut o= »iftmsHA Heds
feg I &Jt 13T, AGr 8T nidx AHTH-AfSWTET I ATgdsdrs wide' feg <t fer <f URardt
¥J3 IH3HI a1 3% JI¢ I&| AHY UAE Hel afe feg <foes-8s-<ge’ el
frots/fegrg e urfonr Ifenr g1 Jamst Bt et & 39, Hane, ferg, fagg, 1S,
HTEm T W13 f3nmal nifed Aoyt €t fentantr <fges-8s-2ge’ € fAU’s € »izgas dt
St 91 feg 2t fJar 7 Aaer J fx =foes-8s-ege © fAuts & Irdt fev It gentt & fegt
Ha®UT § 3 ni9E ez 8ed9s en T8 T Ay St 7 Ader J1 HOa&is Uardt
HHH U9THA 9367 T »13 99 efd3 AHTH Hi| 76-AUGs 99 € Ao &6 Yd-Ule
foms feg 57 Ifenr HH UT 39 © Aa®Y &% A6-AU96 © RS § 8A 38 & 91 J93
Het niuz {33 feg @93 I3t Al 312 fd 99 € Howu & I W3 UIH it HRET! niruE
MEATS UfISTTHS 9 IIT AG | ITH 3 YAt WUE AT JoIHT, S2-a1Sft, Seesmit
3 ge-cAfentt § 38 © AT Hg et As | 8 nighT Ae-AT9s ©f AMTHR UT9 €3
TI-ur e I8 g I aorHs I AHH o »iAd €3, A3-UTs, 8938 nife 99
% It Aole3 95| B »igA9 I8 & It dfent § »ifig-adte, gorHe-Hed, HHe-JMeq,
&9-8319, §3H-319 nifex 2991 feg Sfsnr J1 ug Jrmdt Bt q=mft & I fig © 34t
T’ HE It T€ AT HR H T YIs-nae! T a3 UTet| HEmft & TR 3 YATST © anesd

el
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YTEG i3 SOl I35 T UITEH A13T| 8 3 ‘T8 &% Ae-AUES © HeU feg yATdt €
fegwat § IF J9d fera ©f fegwdt u=ret, “g9 & a5 a3 Jfe/few fegw aur/fera
I8T9 UES sSi/gfE 38 I arl At At JfesT IS fesuRy 9T feo I fx Bet
HEdgds niagt o9 aHfesT &df It »is feg 8euds eF <fues-B%-cge’ © fHu's
Lreg 3T EaR I, S RfeIZIsT 3T o, e fag Har 31
2. I57 IS I g H iy 35T JE/AT HY UIE I57 II9 &7 nid T
3. W€ "9 < AT 3TEY, 3 5% niwd HIG 7
faad Hrdt i fo3 fegt, HE THE 3 amd1d |
H fews feg' 3 mg uentr, @a Aes HY Hetd 71
JJ 2aitd Higt e arg, A3 fest ¢ feg uHls g
4. I3 HI3 g MR 09| IT & & nie” B T4 |
foe 71 gu fHwrg faure | fox A niAd g g ni<|
IT HAJT 9 U AN | »UST iy &J Serg
5. AJE 09 Y&® €| II 7 M I3 |
N TH VT {I9 I35 | BHET AT 7|
Y 98 HB3'6 7T €11 WY 88 HAEd |
g WA fed feg aH &1 TS E Hogd |
6. MIHT ¥ fog HIH T Wwe, 2% 3 ©97 8|
fox 53T TITI T, FIH I TITH BT
YAt I YH T Bfent, Ad € g€ ATH g
T3 © Tfani™ nied, nid J€d HH 7T g
7. 8 Y 3 fedm® niy @, Wit T 0l 5UTeaT B
83 niust 593 Hifes A8t i I8 faaresT
feg &% T IT IHHT, MTUTT IH T3 o
HH WY 7S 3 g IS, it HeTs3T 21
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AR @ off 3T 9¢ gL 21 W Har g, forg S T
forg el % s1er wred, nT SR AT 1 vl AferedTeRoT 0 STot shidar
% HIEAH | Fd &, FHiIdT H T dfrar 39 THR 9 &
“TT TAH 3o ST
NEUCE P EAR N
A BT T8 I RS &
TAT 3¢ HToh WI-eh|
B Aot & ver
Bl TRl © IS T
T Tohd ¢ ToRET T ol

T 3dTioheh & S|
e ST S gETS §
fafeea; gt ok s =,
3 oft SHY Tk AT F
TG I3 AT AU |
ElEREIECIPISIRINE |
ER R E RSO R CEaN)

T THT %A I 3,
ST G, TES & A9
AT o Te-Rrer g
TG T G o
TR off T o |1
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T THR ¥ T e hd o 1o Al & A9 Aifed 7 fog 1ol o |rg-are €t
TE GTfHe el ST IR AR T S0 fRaT TR €| SR 3 Sed # HTHTS
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T B 6 T WIfee 31T off T |HToeh TR, ThdT 3R WIHET % Heed i S
B S ST-AFIETE & I & 1 7 3R off s1fre wreifiren 21 oft 7% 3y wifear & faw o
YT 3 THIS ol Teh WY 3T 3T qraniores = it i fawm & g o0 I fomam|
3fa # first micrsr &1 T 3 it STATEATETE % I h IR H S °
AT F AT 2-
“se-foh AT © B HTH kT AT ST
aATeHT 1 oft TErEE TE |t g
T vy e
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4. Tz, TEw, T T a1 faw o 1 3%d, ufectenye s, USTelt giafder afeara, 1996, 9.179

5. https://www.gurugranthdarpan.net/hindi/0464.html

6. https://www.gurugranthdarpan.net/hindi/0002.html

7. féig, W@ Wit (§.), T QR SR, 1927, 9.1228

8. #ft 7% Ty wifes, .15

9. =&, 9. 473

1077w, Sfrefiemor, arefiara, 2F. Fowed (4.), Afediere Tt g 3, wifed ged, e
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fer nix & Hux
1. 3. 0T I 9 Y IS
SVTUIAG, U »iftis A, INTUIAS, UIFT & VD,
Ay wateafidt, 95tag| g goleafhet, 9stag|
2.37. AggHs fAw 10.3H9 FHIS (37.)
Hla , [ ﬂ ﬁ H.a , - 'I ,
o G ﬂ ﬁ a’ nﬂ Ul o ﬂ G ﬂ ﬁ a’g@aTFﬂ' A i
EEEIRT
3.37. y=I6 FHI 11. 8<r<g 8¢ fiw
NS, UArat fegdr, CDOE AofEa YeHs, 3TH=t fegrd,
EEEIRT
4. gree fiw frgar 12. de%Ars flwr
AT WolediAdt Sstarg| AT WolediAet, Sstarg |
5.4. @1 RSt 13. A3S9 d9
YeHY, Urst Sartadrat fesra gargE, UnArst fegmr,
Ay galedfidt, gtarg | Ay waledfiedt, Sstarg |
6. HoHT® 14. 37. 01fH3 53,
YeHT g e H, Unrst fesra, Aofex Yerq, 312 &. 3o,
I 575 €< GaledtHet, »iff3ra| Haes-10, 9t |
7. viHIAS fiw ardeTs 15. 37. g3 fAw
E E ? E ES : E :I’Q::’ E’ F gé E b
g SIBISB THeaiAt, Anud A3 grgr 3T fHW galeafiet,
ABUT|
8. 37, B3 I 16. 37. A3 fiw
AIfes Yerd, 899 fegm, AofEx Yera, Uardt fegmr
Ay galeafidt, gtarg | UAre galedfiet, Sstarg |
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18.

AT WolediAet, Sstarg|
(ergie vz Aféan)
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