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w[Zy w[Zy w[Zy w[Zy ;zgkde;zgkde;zgkde;zgkde    ttttZZZZb'Ab'Ab'Ab'A    
 

d/yDk e[S ukjsh j{ 
fdy e[S n"o iksk j?  

fyVeh y[bB/ e/ pknd.  
 

 fjzdh eftZsoh s/ eEkeko Bhb/Ù ox{tzÙh dh eftsk d/ fJj p'b ;kv/ d"o dh 
jehes tZb fJÙkok eoe/ jB.  ;G bJh ;wkB ftek;, ;wkie fBnK ns/ nk˜kdh 
;[gBk j' rJ/ jB.  fJZehthA ;dh dh fyVeh ”u'A fd;dk wz˜o T[dk; jh BjhA 
G?nFGhs eodk j?.  nkw nkdwh e'b d' vzr dh o'Nh, o[̃ rko ns/ fBZih ;[oZfynk 
s'A tZvk e'Jh ;[gBk BjhA pfunk.  ntkok g{zih d/ SbhJ/ pk˜ko  ns/ “Xow” dh 
oZfynk bJh fpjpb T[Bwkdh GhVK B/ ftek;, nk˜kdh, fBnK ns/ ÙKsh d/ ;G 
;[gB/  S'N/ eo fdZs/ jB.  ;oekoh szso s/ ;zuko wkfXnwK okjhA gquko/ go';/ ik oj/ 
fJe;ko ftek; s/ ;wkie fBnK dh EK fyVeh ”u'A fd;dk wz˜o dfjbk d/D tkbk 
j?.  j[D sK ;XkoB pzd/ ˘ pk˜ko ns/ T[Bwkdh fjz;e GhVK ˘ ;zukbs eoB tkb/ 
Sb/v/ dh g?VFukg th BjhA ;[Ddh.  pk˜ko ns/ fjz;e T[Bwkd wB[Zy s/ ;wki ftu'A 
;zt/dBÙhbsk ns/ ftt/e d'jK ˘ ykoi eo fojk j?.  ekog'o/N ;z;ko dh nktkok 
g{zih d[nkok ;zukfbs pk˜ko dk ;zw'jB ;kv/ wBK ftu'A ;zt/dBÙhbsk, ftukoK s/ 
ftt/e ˘ ysw eoe/ ;k˘ bzgN T[gG'r dh ;z;feqsh d/ okj s'odk j?.  pk˜ko dk 
;fGnkuko ;k˘ T[u/o/ ;K;feqse w[ZbK s/ nkdoÙK s'A ftS[zB e/ jkpV/ j'J/ gÙ{ ftZu 
spdhb eodk j? F fBZiFgkb ns/ t;sFgkb pDkT[Adk j?.  xoK s/ bx{F;o'ekoK 
dh okweko ftu T[bfMnk pzdk “fyVeh” s'A gko d/yD i'rk BjhA ofjzdk.  
 Gkosh GkÙktK d/ ;kfjs, gZsoekoh, iB-;zuko wkfXnwK ns/ Ù'Ùb 
whvhnk ftZu okÙNotkd dk w[Zdk fco s'A uouk d/ e/Ado ftu j?.  Gkosh ;z;feqsh 
dh sbkÙ ns/ T[; dh g[BoF;EkgBk d/ pjkB/ Bkb e[ZM eZNVgzEh fuzseK, b/yeK 
ns/ fcoe{ ozr tkbhnK ;z;EktK B/ okÙNotkd, d/ÙFGrsh ns/ ;fGnkuko fij/ 
;tkbK ˘ pfj; ns/ fttkdK d/ x/o/ ftu b? nKdk j?.  Gkosh fJfsjk;, fwfEjk; 
dh ftnkfynk ns/ ;fGnkukoe gSkD d/ w[Zd/ ˘ b? e/ d' soQK dhnK fdqÙNhnK tkb/ 
b/ye, fuzse, ;fGnkukoe y/so d/ ekw/Febkeko, gZsoeko ns/ f¯bw s/ whvhnk 
d/ b'e nkjw'F;kjwD/ jB.  ;fEsh ftt/eÙhb ;ztkd dh BjhA, fJeso /̄ soejhD 
n?bkBBkfwnK ns/ ¯stkFf;BkÙh dh j?.  wkj"b skofee ;'u, nk˜kdkBk fuzsB 
ns/ f;oiDksfwesk dh EK nfj;DÙhb dkp/ ns/ pj[FfrDsh dh n?bkBhnk 
;?A;ofÙZg dk j?.  Gkos dhnK tZy tZy GkÙktK d/ b/ye, fuzse, fJfsjk;eko, 
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gZsoeko, f¯bw ns/ whvhnk ftub/ f;oiDFXowh T[Bwkdh f¯oe{ GhVK d/ r[Z;/ 
ns/ ;?A;ofÙZg dk fÙeko j' oj/ jB.   
 Gkos dh T[dkotkdh, XowFfBog/y, pj[bsktkdh (pluralist) iBFsKfsqe 
ns/ ;[bkjFe[Zb yk;/ tkbh ;z;feqsh ˘ fJeFozr/ iK gqG[sktkdh ;fGnkukoe 
okÙNotkd ftu spdhb eoB d/ :sB j' oj/ jB.  Gkosh ;fGnkuko dh ı{p;{osh 
ns/ skes T[;dk pj[bsktkd iK nB/esktK ftu J/esk dk ;zebg ns/ 
ÙfjDÙhb ;[bkjFe[Zb otZJhnk j?.  ozr, B;b, Xkofwe nehfdnK, toD$iksh, 
GkÙktK ns/ ;fGnkukoe ftfGzBsktK ns/ tyo/ftnK d/ pkti{d Gkosh nktkw 
;dhnK s'A fJeZmk ofj fojk j?.  fJe d{i/ d/ nehfdnK, fsZEFfsT[jkoK dk ;fseko 
eodk j?.  n;fjwshnK ftu ;fjwsh Gkos d/ pj[Fozr/$pj[FtuBh ;fGnkuko dh 
w{b Ùesh j?.  “fjzd{st” d/ f;XKsekoK ns/ w[dZJhnK B/ okÙNotkd, d/ÙFGrsh 
ns/ ;fGnkukoe gSkD d/ ;tkbK ˘ fi; fJeFe/Adotkdh ns/ pj[FfrDsh dh 
;ZskF;odkoh tkbh fdqÙNh s'A gqGkfÙs eoBk Ù[o{ eo fdZsk j?, fJj Ù[G ÙrB BjhA.  
pj[FfrDsh dh ;ZskF;odkoh ns/ T[Bwkdh GhVK d/ n;fjDÙhb fjz;e otZJhJ/ B/ 
;kvhnK soeÙhb, nkb'uBksfwe ns/ ftt/eÙhb gozgoktK ˘ th Ykj bkJh j? 
ns/ ;kvhnK b'eFsKfsqe GktBktK iK iBtkdh gozgoktK ˘ ;[nkbK d/ x/o/ ftu 
b? nKdk j?.  nfij/ fjz;e ;w/A ftu b/yeK, fuzseK, ebkekoK ns/ gZsoekoK ˘ ¯?̃  
nfjwd ¯?̃  d/ fJj p'b :kd oZyD/ ukjhd/ jB, šp'b fe bt nk˜kd B/ s/o/.@  
 

g'qH ;[yd/t f;zx  
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;zgkde;zgkde;zgkde;zgkde    tZb'A tZb'A tZb'A tZb'A     

 gzikph GkÙk, ;kfjs, fuzsB ns/ y'i d/ ftek; d/ we;d Bkb gzikph 
ftGkr tZb'A “goy” fo;ou ioBb bzw/ ;w/A s'A gqekfÙs ehsk ik fojk j?.  fJ; y'i 
ioBb okjhA gzikph d/ nkg'FnkgD/ y/soK d/ wkfjo fuzseK d/ ;kfjs Ùk;so ns/ 
y'i Gog{o b/y Sgd/ oj/ jB.  fgSb/ bzw/ no;/ s'A pknd vkH ;[yd/t f;zx B/ id'A 
gzikph nfXn?B ;e{b dh tkrv'o ;zGkbh sK “goy” ˘ d[pkok s'A Ù[o{ ehsk frnk.  
;[yd/t f;zx B/ 3 fibdK okjhA 4 nze eZY/.  fgSb/ brGZr d' ;kbK s'A goy dk 
e'Jh nze gqekfÙs BjhA j' ;fenk.  w?A  ;szpo 2017 ftZu id'A ftGkr dh f˜zw/tkoh 
;zGkbh sK w/o/ bJh gzikph nfXn?B ;e{b d/ j'o y''iFekoi ns/ gzikph ;kfjs 
Bkb i[V/ j'o ekoiK s'A fJbktk “goy” ˘ d[pkok s'A Ù[o{ eoB dk we;d th ;kjwD/ 
oZfynk. ftGkr dh nekdfwe ns/ y'i ew/NhnK B/ c?;bk fbnk fe “goy” ˘ fco 
s'A Ù[o{ ehsk ikt/.  wkou 2018 ftZu “goy” ˘ fJeZfmnK d' nzeK okjhA eZfYnk ik 
fojk j?.  fJj nze 2014 ;kb dk j? ns/ fJ;dh gqekÙBk fwsh iBtoh 2018 j?.  
nrb/ d' nze w/oh w[Zy ;zgkdBk ns/ vkH ;opihs f;zx dh ;zgkdBk j/m ;szpo 
2018 ftZu eZYD dk Nhuk j?.  fJj fJe ftÙ/Ù nze j't/rk, fi; ftu 15 y'i 
fBpzX j'Dr/.  ftGkr d/ ;hBhno fo;ou ;ekboK d/ y'i b/yK ˘ fJ; ftÙ/Ù nze 
ftZu Skfgnk ik fojk j?.  fJjBK ftfdnkoEhnK d/ y'i d/ fwnko ˘ poeoko oZyD 
bJh fJjBK d/ y'iFfBpzXK ˘ gzikph :{Bhtof;Nh, gfNnkbk ns/ r[o{ BkBe d/t 
:{Bhtof;Nh, nzfwqs;o d/ ftGkrK d/ ;hBhno gq'̄ ?;o ˘ o?̄ oh˜ d/ s"o s/ fB:[es 
ehsk frnk j?, fijBK ftZu gq'H ;[yd/t f;zx (uzvhrVQ), gq'H r[owhs f;zx 
(nzfwqs;o), vkH ;[oihs f;zx (gfNnkbk), vkH i;ftzdo f;zx (gfNnkbk), vkH 
ofizdogkb f;zx pokV (gfNnkbk), vkH i;ftzdo f;zx ;?Dh (j?Zv, gzikph ftGkr, 
gzikph :{Bhtof;Nh, gfNnkbk), vkH ;[oihs gkso torhnK tZvhnK Ùı;hnsK d/ 
BK Ù[wko jB.  
 “goy” d/ fJjBK d' nzeK dh gqekÙBk d/ Bkb Bkb fJj th Nhuk j? fe 
2020 sZe “goy” d/ T[jBK ;ko/ nzeK ˘ eZfYnk ikt/rk fijV/ gZSV rJ/ ;B.   
fJjBK nzeK ftZu Ù/ı pkpk ¯ohd nze, fÙt e[wko pNkbth nze, nzfwqsk gqhsw 
nze, GkJh  w'jB f;zx nze, gzikph ;fGnkuko nze ns/ gzikph ;kfjs nkb'uBk 
nze nkfd ftÙ/Ù nze eZYD dh :'iBk th pDkJh ik ojh j?.  w?A gzikp 
:{Bhtof;Nh, uzvhrVQ d/ wkB:'r tkJh;FuK;bo gq'H no[D e[wko ro'to ih dk 
ftÙ/Ù s"o ”s/ XzBtkd th eodk jK fiBQK B/ “goy” fo;ou ioBb ˘ nkofEe s"o 
”s/ gZe/ g?ohA yVk eoB bJh 80000 o[gJ/ dh ;kbkBk piNoh rqKN oZyh j? fi; ftu 
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gzikph ftGkr B/ jo ;kb d' nze eZYD/ j[zd/ jB.  j[D gzikph ftGkr B{z “goy” d/ 
nzeK ˘ brksko eZYD ftZu e'Jh nkofEe n"eV ;kjwD/ BjhA nkJ/rh.  fJjBK d' 
nzeK ftu fiBQK ;kfjs fuzseK ns/ b/yeK d/ b/y Sg/ jB T[jBK ;kfonK dk sfj 
fdb s'A XzBtkd eodk jK.   
 

:'r oki  
u/nogo;B  
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wkBth ihtB ˘ gqsZyD, ;zebgD ns/ frnkB ;zuB d/ wkBth ihtB ˘ gqsZyD, ;zebgD ns/ frnkB ;zuB d/ wkBth ihtB ˘ gqsZyD, ;zebgD ns/ frnkB ;zuB d/ wkBth ihtB ˘ gqsZyD, ;zebgD ns/ frnkB ;zuB d/ 

wkBtFftfrnkBe ;zdoGwkBtFftfrnkBe ;zdoGwkBtFftfrnkBe ;zdoGwkBtFftfrnkBe ;zdoG    
vkHvkHvkHvkH    Bkjo f;zxBkjo f;zxBkjo f;zxBkjo f;zx        

    
 wkBt iksh d/ fJfsjk; ftu wB[Zyh nB[Gt d/ gqsZyD ns/ frnkB ˘ GkÙk 
ftu ;zus eoB dh gozgok d/ nkfd fpzd{ tb id'A n;hA iKd/ jK sK fJ; gozgok 
dhnK iVK wB[Zyh u/sBk d/ ftek; dhnK pj[s w[ZYbhnK nt;EktK sZe ubhnK 
iKdhnK jB. wB[Zyh ;fGnsk d/ pj[s fBt/o/ fJfsjk;e gVktK s'A uZb e/, 
nkX[fBe wB[Zy se fiT[A fiT[A wB[Zyh GkÙk dk, wB[Zyh frnkB ns/ u/sBk dk 
ftek; j'fJnk W, T[;d/ Bkb jh wB[Zy nkgD/ gqkgs frnkB ˘ GkÙk d/ fe;/ Bk 
fe;/ o{g ftu ;zfus (accumulate) eodk nkfJnk W.  nkX[fBe GkÙk ftfrnkBh 
GkÙk ˘ wB[Zyh u/sBk d/ tosko/ Bkb i'V e/ ;wMd/ jB.  wB[Zyh nB[[Gt, u/sBk 
ns/ GkÙk fJe d{i/ d/ nzr ;zr ubd/ nkJ/ jB.  
 wB[Zy GkÙk d[nkok nkgD/ gqfeose ns/ wkBth ;z;ko d/ toskfonK dk 
;zebgheoB eodk nkfJnk W. wB[Zy nkgDh ;dhnK bzwh fJfsjk;e :ksok ftu 
ghVQhFdoFghVQh nkgD/ nB[Gt ns/ frnkB ˘ GkÙk d[nkok ;zus ns/ ;zukos 
eodk nkfJnk W. fJ; bJh GkÙk, wB[Zy dk f;ofink ni/jk f;;Nw (system) W i' 
T[;d/ p"fXe, wkB;e ns/ Gkt[e ftek; ftu nkXko G{s fJfsjk;e G{fwek 
fBGkT[Adk nkfJnk W. fJ; bJh wB[Zyh nB[Gt iK f;nkDgK dk nkozG GkÙk dh 
f;oiDk d/ nkfd fpzd{ s'A jh j' frnk j't/rk. frnkB ˘ GkÙk d[nkok ;zus eoB 
ns/ ;zukoB d/ f;oiBkswe ns/ fttjkoe go/oe pdbd/ oj/ jB go fJBQK dk w{b 
wB'oE pzd/ ˘ T[;d/ nkg/ dh ;'Mh d/Dh, gqfeose ns/ wkBth fttjko d/ r[o 
;wMkT[D/ ;dk jh pfDnk fojk W. 
 nkfd ekb s'A jh wB[Zy nkgD/ u"frod/ ftu g;oh j'Jh gqfeosh ˘ ;wMD dk 
:sB eodk nkfJnk W. nkfdw wB[Zy (Primitive Man) bJh fJj ;koh ekfJBks 
fJe ojZ; pDh j'Jh ;h. T[; nt;Ek ftu wB[Zy nkgD/ nkg ˘ gqfeosh dk nfByV 
nzr ;wMdk ;h. gqfeosh ftu nkfJnk e'Jh th gfotosB T[; ˘ nuzGs eo fdzdk 
;h ns/ wB[Zy T[; s'A G?Ghs th j' iKdk ;h. i/ gqfeosh d/ ;ko/ tosko/ nkw tKr 
ubd/ ofjzd/ ;B sK T[j T[; bJh ;[ydkJh j[zd/ ;B. go id'A fes/ gqfeosh dh 
fBozsosk Gzr j[zdh fJj T[; dh ;wM s'A pkjo dk toskok j[zdk ;h. ;{oi dk 
fSgDk, oks dk g?Dk, whAj jB/oh dk nkT[Dk, pZdbK dh rVrVkjN T[; ˘ p/jZd 
G?wkB eo fdzdh ;h. fJ; bJh nkfdw wB[Zy nkgDh u/sBk d/ ftek; d/ nZs fBt/o/ 
gZXoK T[s/ th fJj rZb ikD u[Zek ;h fe gqfeosh pj[s ÙeshÙkbh W ns/ fJj T[; 
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d/ t;'A ns/ fts'A pkjo W. :kBh gqfeosh dk T[; T[go g{ok ezNo'b W s/ T[j 
gqfeosh nB[;ko iK gqkgs ;fEshnK nB[;ko fiT[A e/ jh ihts ofj ;edk W. go 
Bkb jh T[j nkgD/ ihtB ;zxoÙ d/ w[Yb/ gVktK s'A jh fiT[Ad/ ofjD bJh jhb/ 
t;hb/ i[NkT[D br fgnk ;h. fJBQK jhb/ t;hfbnK ftu'A jh nrb/o/ ihtB gVktK 
T[s/ T[; B/ GkÙk dh ekY eZYh. fi; Bkb wB[Zy ;[gB/ f;oiD tkbk f;oiBkswe 
iht (Creative being) pfDnk. fJ;/ soQK T[j ;zdK$jfEnkoK dh ekY eZYD tkbk 
iht (tool making animal) pfDnk i' gqfeosh ˘ nkgDhnK b'VK nB[;ko 
YkbD bJh :sB eoB bZrk.  
 GkÙk ns/ ;zdK dh ekY s'A gfjbK dh ;?AeV/ ;dhnK bzwh ftek; :ksok T[; 
dk uko bZsK dh EK d' bZsK T[s/ yVQ/ j' e/ gfjbhnK d' bZsK ˘ jZEK ti'A tosD 
dk :sB eoBk ;h. d' bZsK T[s/ yb'D s'A pknd wB[Zy fJe gqiksh ti'A pkeh 
ihtFirs s'A fByVB bZrk. T[; dhnK ihtFw{be ;zt/dBktK tZyoh soQK 
ftef;s j'D bZrhnK. 
 thjthA ;dh d/ wkBtFftfrnkBhnK ns/ wB'ftfrnkBhnK dk nfXn?B fJ; 
rZb T[Zs/ e/Ados fojk W fe T[j nkfdw wB[Zy dh wkB;e ns/ wB'ftfrnkBe 
gqfeosh ˘ ;wM e/ wB[Zyh u/sBk d/ ftek; dhnK eVhnK ˘ soe;zrs Yzr Bkb 
i'V ;eD. e[Zb fwbk e/ i/ n;hA wkBt ftfrnkBhnK d/ f;XKse tyo/ftnK d/ 
ifNb f;XKsK tb Bk th ikJhJ/ sK wkBt ftfrnkBh fJBQK d' rZbK pko/ brgr 
fJews jB L gfjbh fe ;w[Zuh wB[Zy iksh dh u/sBk dk ftek; fJe' gqeko d/ 
fJfsjk;e gVktK ftu'A bzx e/ j'fJnk W. Gkt, ;ko/ B;bh s/ ozr G/d d/ tyo/ftnK 
d/ pkti{d wB[Zyh wB dh ekoi gqfefonk ;KMh W.  d{;oh fe nZi d/ nkX[fBe wB[Zy 
dh u/sBk ftu gfjbhnK nt;EktK dhnK pj[s ;kohnK wB'FgqfefonktK ns/ w{b 
gqftoshnK T[t/A jh gJhnK jB fit/A bZyK ;kb gfjbK ;B. wB[Zy dk 
ihtFftfrnkBe n;bk eJh gZyK ftu iht irs Bkb ;KMk W. nkX[fBe wB[Zy 
dh u/sBk ftu iK wB[Zy iksh d/ ntu/sB ftu ;dhnK gfjbK dh u/sBk d/ nzÙ 
ni/ th w"i{d jB. wB[Zy iksh d/ ;z;eko ns/ nkfdFfpzp ;kv/ ;w{je ntu/sB 
ftu ÙfefonkÙhb ofjzd/ jB id'A fe nkX[fBe wB[Zy dk fdwkr pD wkD; Bkb'A 
fes/ tZX ftef;s j' frnk W.   
 wkBt ftfrnkBh b{;hnB b?th po[j[b (Lucian Levi Bruhl, 1857-1939) 
dk f;XKs W fe nkfdw wB[Zy tk;sfte ;z;ko ˘ ;kv/ Bkb'A tZyoh soQK rqfjD 
eodk ;h.  T[j ftukotkB iK skofee ;[Gkn dk BjhA ;h.  id'A th e'Jh ukjh 
nDukjh xNBk tkgodh ;h T[j T[; dk ekoB fe;/ pkjobh r?ph Ùesh ˘ wzBdk 
;h. T[; dk ftuko W fe T[j fd;d/ ;z;ko d/ n;bh sZEK ˘ gqtkB eo e/ f;ZN/ BjhA 
eYdk ;h. ;r'A nkgDhnK g{ot XkoBktK ns/ g{ot ÙzfenK d/ nkXko s/ jo tkoh 
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fJ;/ soQK ;'udk ;h. b?th po[j[b dk ftuko W fe nkfdw wB[Zy dh ;'u g{ot 
skofee (Pre-logical) ;h. T[; nB[;ko fJj gqfeosh nkgD/ nkg ftu fJe ojZ; 
;h. T[j fJ; ojZ; ftu G?Ghs j' e/ ih fojk ;h. 
 fiE/ NkJhbo (Edward B. Tylor) d/ f;XKsK nB[;ko nkfdw wB[Zy soe d/ 
nkXko s/ ftÙtk; Bkb i[Vdk W T[E/ b?th po[j[b nB[;ko fJj wB[Zy fBo'b fwZEe 
ftÙtk;K T[s/ ekoi eodk ;h. fJ;/ soQK co/˜o d/ ikd{ fuzsB ftubk wB[Zy G[bkt/A 
Go/ soe tkbk jh ;h go T[j nB[Gt ˘ tk;sftesk d/ B/V/ oZy e/ ekoi eodk 
;h. fJ;/ bJh NkJhbo ns/ co/˜o nkfdw wkBt d/ :sBK ˘ w[Yb/ ftfrnkB 
(Rudimentry Science) d/ :sBK ti'A t/yd/ jB. 
 wkBt ftfrnkBhnK dk ftuko W fe ikd{ fuzsB dh wjK fdqÙN (Vision of 
Magical Thinking) ns/ ihttkd iK ;op u/sBktkd (Animistic Thinking) 
s'A th gfjbK wB[Zy ˘ fJj u/sBk ojh W fe gqfeosh dh jo t;s s/ toskok 
nkgD/ nkg ftu Ùesh W. gqfeosh dh fJj Ùesh jo gk;/ w"i{d W ns/ fJj 
ftnesh d/ t; s'A pkjo W. T[j fJj th wzBdk ;h fe gqfeosh d/ o{g ftu w"i{d 
fJj nfdy Ùesh jo gqeko dhnK spdhbhnK eo ojh W. g/V g"fdnK dk tXDk 
c[ZbDk, cˇ bZrDk, fdBFoks dk g?Dk, ;{oiFuzd dk uVQBkFfSgDk ;G e[M fJj 
Ùesh eo ojh W. wB[Zy tZb'A gqfeosh ˘ nkgD/ nkg ftu “Ùesh torh” j'Ad 
wzBDk wB[Zyh u/sBk d/ pj[s w[Yb/ gVktK dh bZGs ;h. wB[Zy ˘ fJj Ùesh fd;dh 
BjhA ;h. gqfeose t;sK ns/ tosko/ gdkoEe, ;z;ko ftu fdqÙNwkB ;B. eJh 
GkÙktK ftu fJ; “Ùesh” ˘ “wkBk” (Mana) fejk frnk W. fJ; ˘ gzikph ftu 
“Gkr” (fate) iK e[dosh GkDk iK fe;ws torh uh˜ fejk ik ;edk W. fJj wB[Zy 
dk ekp{ s'A pkjoh gqfeosh ;h iK gqfeose Ùesh ;h fi; ˘ jo EK T[Zs/ ftnkge 
o{g ftu w"i{d ;wfMnk iKdk ;h. nkfdw wB[Zy ;E{b t;sK s/ xNBktK ˘ wfj;{; 
eodk j't/rk go ;tkb g?dk j[zdk W fe eh T[; gVkn d/ wB[Zy e'b fJ; gqeko dh 
nw{os ;'u j' ;eDh ;zGt ;h< b'e wB dh fJj ftnkge gqftosh W fe fJj d/j 
jhD, Gkttkue, nw{os BktK ˘ ;E{b, m'; s/ ;w{oshfeqs o{g ftu rqfjD eodk 
W. 
 wB[Zyh u/sBk d/ ftek; d/ w[Yb/ gVktK T[s/ wB[Zy ˘ fJj nfj;k; j' frnk 
;h fe T[;d/ d[nkb/ dk gqfeose irs, pB;gsh irs ns/ iht irs fe;/ yk; 
foÙs/ ftu pZfMnk j'fJnk W. Gkt/A T[; e'b fJBQK fszBK ˘ fBy/VB dh e'Jh ;'Mh 
BjhA ;h go T[; B/ ikD fbnk ;h fe gqfeosh dh jo ;?n fJe d{ih Bkb ;zpzX 
oydh W. fJj wB[Zyh u/sBk dk T[j gVkn ;h id'A wB[Zy fGzB fGzB gqfeose 
toskfonK dh ;KM ˘ gSkD e/ fJe d{ih Bkb T[BQK dhnK ;KMhnK iK ;wkB 
fefonktK ˘ i'VB d/ ;woE j'fJnk. fJ; dk Gkt W fe T[j uh˜K s/ xNBktK d/ 
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nzso ns/ ;wkBsktK gSkDB br fgnk j't/rk.  ;KMK, ;wkBsktK ns/ fBy/fVnK 
dh ;'Mh ftu'A jh nZr/ ub e/ wB[Zy dh ikd{ fuzsB dh wjK fdqÙNh (Vision of 
Magical Thinking) dk ftek; j'fJnk. fJ; ˘ ;wM e/ jh wkBt ftfrnkBh ;o 
i/wi ihH co/̃ o (Sir James G. Frazer, 1854-1941) B/ fJ; ˘ ftfrnkBe Yzr 
Bkb ;wM e/ f;XKs pZX ehsk. ¯o/˜o B/ ngD/ fJ; f;XKs ns/ y'i fuzsB ˘ 14 
fibdK ftu ebwpZX ehsk. ikd{ fuzsB Bkb ;zpzfXs T[; dhnK ;zy/g fbysK fJe 
fibd “;[Bfjok pkr” (Golden Bough) ftu ;zebs ehshnK fwbdhnK jB. 
 nkfd ekb s'A jh wB[Zy gqfeosh ftu ofj e/ gqfeosh nB[;ko nkgDhnK 
;fEshnK ns/ nkdsK ˘ nB[e{bs eodk nkfJnk W. fJ;d/ Bkb jh T[j gqfeosh 
fto[ZX ;zxoÙ eo e/, fJ; ˘ ;wM e/ nkgDhnK b'VK s/ fJZSktK nB[;ko pdbD dk 
fBozso :sB eodk nkfJnk W. gqfeosh Bkb wB[Zy d/ fJ; d[tZb/ iK 
vkfJb?eNheb foÙs/ ftu wB[Zy B/ GkÙk dh ns/ ;zdK dh f;oiDk ehsh. gqfeosh 
˘ ;wMD bJh T[;B/ fwZE f;oiDk dk ;jkok fbnk. ikd{ fuzsB dh fJj wjKfdqÙNh 
dh f;oiDk th gqfeosh ˘ ;wMD ns/ pdbD d/ fJ; wkB;eFp"fXe nfGnk; dh 
d/D ;h. gqfeosh gqsh wB[Zy dk fJj ;zxoÙ ;w{je ;h. nkfdw wB[Zy B/ nkgDh 
M[zvK, ephfbnK dh nt;Ek s'A ub e/ ;wkiK ns/ ;fGnkukoK dh T[;koh bJh ehsh 
;dhnK bzwh :ksok ftu fiE/ gdkoEe gZXo T[s/ ;zdK ns/ jfEnkoK ;w/s pj[s 
e[M T[;kfonk T[E/ wkB;e ns/ p"fXe gZXoK T[Zs/ ikd{FfuzsB, fwZE f;oiDk, 
nkfdw ebktK, ;ot u/sBtkd dhnK ;zebgBktK ;w/s pj[s e[M f;ofink W. 
 wB[Zy B/ nkgDh u/sBk d/ ftek; d/ w[Yb/ gVktK T[s/ fJj ;wM pDkJh fe 
T[; d/ nkb/ d[nkb/ dh gqfeosh spdhb j' ojh W. s[od/ fcod/ izrbh iht, pdb 
ojh pB;gsh, o[ZsK s/ w";w T[; ˘ nuzGs eod/ ;B. T[; B/ fJj ;wM pDkJh fe 
fJj gqfeosh ojZ;wJh W ns/ u"frod/ dh jo t;s fe;/ ojZ; ftu pZMh j'Jh W. T[; 
B/ fJj th nB[Gt eo fbnk fe gqfeose tosko/ ekoBFekoi ;zpzXK ftu pZM/ j'J/ 
jB. i/ pZdb j' ikD sK whAj g? iKdk W. ;{oi n;s j'D s'A pknd uzdowk fd;dk 
W. fJj u/sBk dh T[j nt;Ek ;h fiE/ wB[Zy fJj wzBdk ;h fe fJj tosko/ pkjobh 
fe;/ fXo d/ dyb s'A pr?o ub oj/ jB ns/ gqfeose toskfonK dh nkgDh ;Zsk W 
fi; ˘ wzsoK d/ nkd/Ù okjhA nkgD/ bJh tofsnk ik ;edk W. T[j fJj ikD u[Zek 
;h fe i/ ekoB pdb fdZsk ikt/ sK ekoi nkgD/ nkg pdb ikt/rk iK i/ ekoB 
g?dk eo fbnk ikt/ sK b'VhAdk ekoi tkgo ikt/rk. T[dkjoD ti'A vZv{ p[bk e/, 
fBqs eo e/, whAj g?D d/ jkbks pDkJ/ ik ;ed/ jB iK pZdbK ˘ toQB dk iK o[eD 
dk nkd/Ù d/ e/ whAj gtkT[Dk iK o'eDk ;zGt W. 
 fJ; G[b/y/ GohnK wB"sK d/ nkXko T[Zs/ fe gqfeosh wB[Zy torh j'Ad W. fJ; 
bJh wB[Zy ngD/ fJZSk pb Bkb gqfeosh ˘ ekp{ eoB bJh jhb/ t;hb/ i[NkT[D 
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bZr fgnk. fJj jhb/ t;hb/ ;B L eoweKvK, ohsK, wzsoK, pbhnK d[nkok 
gqfeose ÙeshnK ˘ ohMkT[Dk, y[Ù eoBk, y[Ù j'Jh ;Zsk ˘ wzsoK d[nkok nkd/Ù d/ 
e/ wB fJZSs cˇ dh gqkgsh eoBh. fJ; soQK wB[Zy gqfeosh ˘ ı[Ù th eo fojk ;h 
ns/ T[;d/ ÙeshÙkbh o{g s'A G?wkB th ;h. fJ; soQK wB[Zy dk gqfeosh gqsh fJj 
d{jok gqsheow ;h. T[j vkYhnK gqfeose fXoK ˘ y[Ù eo e/ nkgD/ ekp{ ftu j'D 
dk Gow gkˇ fojk ;h. fJj fJe gqeko wB[Zy dk gqfeosh T[s/ ;t? nko'gD (Self 
Assertion) ;h.  wB[Zy dh fJ; i[rs ftu'A nZr/ ub e/ nfseEBh dh ekfte 
i[rs g?dk j'Jh. wB[Zy gqfeosh ˘ wB[Zy torh ;Zsk ;thekodk ;h.  gqfeosh d/ 
wkBtheoB dh ftXh T[; dh fJ;/ i[rs ftu'A ftr;h. gqfeosh d/ tosko/ nw{os 
th ;B go wB[Zy dk T[BQK ˘ ohMkT[D dk eow eKv m'; s/ ;w{os ;h.  fJ; soQK 
nf;ZX/ o{g ftu fJj nw{os gqfeosh dk iK nw{os ;Zsk dk d/jheoB iK 
;w{osheoB (concretisation) ;h. fJ;/ ftu'A b'e wB dh nw{os t;sK$toskfonK 
˘ d/jXkoh o{g ftu wzB e/ ;w{osheoB dh ebkswe i[rs ftr;h. ;kvhnK 
ebktK ftu wkBtheoB, nfseEBheoB ns/ ;w{osheoB (d/jheoB) n;b ftu 
ikd{ fuzsB dh wjKFfdqÙNh dh d/D jB Gkt nkX[fBe wB[Zy nkfdw wB[Zy dh fJ; 
nd[Zsh d/D bJh d/Ddko jB. fJj ebktK jh jB i' wB[Zy ˘ T[; nzdobh ndG[s 
f;oiBkswe Ùesh dk nfj;k; eotk e/ T[; ˘ gqfeosh T[Zs/$;fEshnK T[s/ 
wB'pb d[nkok jkth j'Dk f;ykT[AdhnK jB. 
 ikd{Fu/sBk dh fJj wjKFfdqÙNh (Vision of Magic Thinking) nrb/o/ 
Xow u/sBk dh wjKfdqÙNh (vision of religions thinking) dk g{ot :[r ;h i' 
;dhnK se ubdk fojk. fJ; ikd{FfuzsB dh Xkok B/ ikd{Xkok (Magic lore) 
dhnK f;oiBktK (creations based on Magic Thinking) dh bVh g?dk ehsh 
fiBQK ˘ n;hA nkfdw ebktK (Primitive Arts) dk BK fdzd/ jK. fJj nkfdw 
ebktK jh nrb/o/ ;fGne ;wkiK ftu nk e/ b'eXkoe ebktK ftu o{gKsos 
j'JhnK. fJ; bJh b'eXkok dk n;bk (iVQK) ikd{Xkok ftu fgnk W. d'jK d/ 
f;oiBk nkXko ;KM/ jB. fwZE dh f;oiBk d'jK ftu ;KMh W. fJ; sZE ˘ ;wMDk 
pVk ˜o{oh W fe b'e wB dhnK w{b gqftoshnK ikd{Fu/sBk d/ :[r dhnK w{b 
;zebgBktK nB[;ko ekoi eodhnK jB. b'e doÙB dh fBowkDekoh ftu th 
ikd{ u/sBk dhnK T[go'es d't/A f;XKse XkoBktK nkXkofÙbk dk ekoi eodhnK 
jB. 
 wkBt ftfrnkBh ;o i/w˜ ihH co/˜o (Sir James G. Frazer 1854-1941) 
dk ftuko W fe ikd{FfuzsB (Magic Thinking) nkswÙhb fuzsB (Animism) 
s'A gfjbK dh wB[Zyh u/sBk dh nt;Ek Bkb ;zpzfXs W. T[j ikd{FfuzsB ns/ 
ihttkd d/ fuzsB dk tZy'FtZyok nfXn?B eodk W. T[j ikd{FfuzsB ˘ nkfdw 
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wB[Zy dh w[ZYbh gqftosh wzBdk W. T[; dk fJj th ftuko W fe ikd{ fuzsB ftu'A 
jh ihttkd dk fuzsB ftef;s j'fJnk ns/ nZr'A ihttkd ftu'A Xow dhnK 
w[ZYbhnK o{VQhnK phi o{g ftu gBghnK jB. fJ; XkoBk Bkb d't/A wkBt 
ftfrnkBh fJewZs jB fe “nkswk” dh j'Ad dk f;XKs ;ko/ XowK dk p[fBnkdh 
f;XKs pfDnk W. i/wi co/̃ o ikd{ fuzsB dhnK o{VQhnK d/ nkXko T[s/ tfÙÙN 
XowK dh T[sgsh dk f;XKs fdzdk W. T[; dh fJj th XkoBk W fe ikd{ fuzsB 
dhnK o{VQhnK ns/ ftÙtk; ;G s'A gfjbK b'eXow dk nkXko pD/ jB ns/ pknd 
ftu fJj ftÙtk; ns/ o{VQhnK tfÙÙN XowK ftu o{gKsos j' rJhnK. fJ; soQK 
ikd{ u/sBk s'A b'e Xow tb ns/ b'e Xow s'A tfÙÙN Xow tb wB[Zyh u/sBk dh 
:ksok pDdh W.  
 ;o i/w˜ ikoi co/̃ o (Sir James George Frazer) n?vtov phH NkJhbo 
(Edward B. Tylor) ns/ n?AvohT[ bKr (Andrew Lang) fszB/ fJj d' XkoBktK 
wzBd/ jBL gfjbh, Xosh d/ tZyFtZy fyZfsnK ftu ftef;s j'J/ wB[Zyh ephfbnK 
dhnK ftek; nt;EktK fJe' ijhnK ;fEshnK ftu'A bzxhnK jB. d{ih, wB[Zyh wB 
dh gqfeosh ;wkB W. fJ; bJh g{oh wkBtsk d/ ftek; fB:wK dh ;wkBsk W ns/ 
wB[Zyh wB dh ekoi gqfefonk ;wkB W. fJ;/ XkoBk dk nrbk ft;sko 
;zouBktkdh wkBt ftfrnkBh b?th ;sok; (Levi Strauss) B/ ehsk W. 
 fiE/ NkJhbo dk w[Zy ekoi y/so ihttkd d/ f;XKs dk ft;sko eoBk W 
T[E/ co/̃ o dk ezw ikd{ u/sBk dk ft;fsqs nfXn?B eoBk W ns/ n?AvohT[ bKr 
w[Zy s"o s/ fwZE f;oiDk d/ ftfrnkB dh T[;koh eodk W. fJE/ gfjb/ d' wkBt 
ftfrnkBhnK d/ f;XKsK pko/ ;zy/g ftu uouk eoBh gq;zre j't/rh. 
 ikd{ fuzsB dh nt;Ek ihttkd dh u/sBk s'A g{ot wzBh iKdh W fiE/ wB[Zy 
fJj wzB e/ ubdk ;h fe gqfeosh ;t? ukbs W. fJ; nt;Ek ftu wB[Zy B/ gqfeosh 
d/ toskfonK ˘ ngd/ tork wzB e/ T[; gqsh fJe wkB;e tshok XkoBk ehsk. 
T[; B/ nkgD/ u"frod/ gqsh fJe wjK fdqÙNh (Vision) ˘ f;ofink fi; ˘ co/̃ o B/ 
ikd{Fu/sBk fejk. fJj tshok wB[Zy dh gqfeosh gqsh Gow Goh XkoBk T[s/ 
nkXkos ;h fe T[j gqfeosh ˘ nkd/Ù d/ e/ wBGkT[Adk ekoi eotk ;edk W. go 
T[; dh fJj XkoBk T[; d/ tk;sfte nB[Gt T[s/, go G[b/y/ Goh u/sBk T[Zs/, 
nkXkos ;h. ikd{ u/sBk d/ d' f;XKse nkXko jBL 

i.  nkfd wB[Zy nkgD/ nkg ˘ gqfeosh dk nfByV nzr wzBdk ;h. T[j 
;wMdk ;h fe gqfeosh dh jo t;s s/ toskok ojZ;wJh gZXo T[Zs/ 
fJe d{i/ Bkb i[fVnk j'fJnk W. fijVhnK uh˜K fe;/ t/b/ fJeZmhnK 
ojhnK j'D T[j nbZr nbZr j' e/ th ojZ;wJh gZXo T[Zs/ fJe d{i/ 
Bkb fJe;[o j' e/ (;jkBG{sh ekoB) i[VhnK ofjzdhnK jB ns/ fJe 
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d{ih ˘ gqGkts eodhnK ofjzdhnK jB. fJ; bJh fJe uh˜ ˘ 
gqGkts eoB Bkb d{ih ngD/ nkg gqGkts j' ikt/rh. bkrtK ikd{ 
(Contagious magic) fJ;/ f;XKs T[Zs/ nkXkos W. fJ; dk fB:w 
W ;zgoe dk f;XKs iK ‘Law of Contact’ .  

ii. ;wkB t;sK ns/ toskfonK d/ r[D, ;jkBG{sh d/ ekoB, ;wkB j[zd/ 
jB. fJ; d/ nXko T[Zs/ Beb ikd{ Imitative iK ;w gqGkth ikd{ 
j'Ad ftu nkfJnk. fJ;dk fB:w WL ;w s'A ;w dh T[sgsh j[zdh W. 
:kBh like produces the like.  

 co/˜o dk ftuko W fe ikd{ dh ;koh ekoi gqDkbh ;jkBG{sh (sympathy) 
d/ B/w T[s/ nkXkos W. fJ; ˘ i/ iok ft;fsqs noEK ftu gzikph GkÙk ftu 
;wMDk j't/ sK fJj ;jkBG{sh “;KM” torh eVh W L ;zgoe dh ;KM iK ;wkBsk, 
Beb dh ;KM. jkbKfe “;KM” co/˜o B/ feXo/ BjhA tofsnk. co/˜o nB[;ko 
Sympathetic Magic T[go'es d't/A XkoBktK ftu W. gfjbk ;zgoe iK ;goÙ 
ikd{ dk w{b f;XKs Contaguity iK Law of Contact W. d{i/ Beb ikd{ iK 
;wgqGkth (Homoeopathic Magic) dk f;XKs W L ;wo{gsk dh ;KM dk ;{so. 
fJ; dk Gkt W Law of similarity or like produces the like.  
 ikd{ fuzsB nB[;ko N{D/ d/ eoweKv d[nkok gqfeosh Bkb ;zgoe ;Ekgs 
ehsk iKdk W ns/ wzsoK d[nkok gqfeosh ˘ nkd/Ù d/ e/ wBGkT[Adk ekoi f;ZX 
eoB dk :sB ehsk iKdk W.  ikd{ fuzsB nB[;ko ikd{ro iK ikd{ dk UMk 
(T[;skd) nkgD/ nkg ˘ gqfeosh Bkb'A pbtkB pD e/ iK ;wM e/ nkgDk eow 
eKv oukT[Adk W. fJ; soQK ikd{ dk eoweKv wB[Zy ˘ gqfeosh T[s/ fti/ gqkgs 
eoB bJh wB'pb fdzdk ;h. wB[Zy dk gqfeosh gqsh tshok “vo” dh EK “vo w[es” 
eo e/ gqfeosh T[s/ “Sk ikD” dk Gow f;ofink iKdk ;h.  fit/A UM/ B/ gqfeosh ˘ 
ohMk e/, t; ftu eo fbnk j't/ ns/ t; ehsh Ùesh ˘ nkd/Ù fdZsk iKdk W.  

;fGnsk d/ nrb/o/ fJfsjk;e gVktK T[s/ nk e/ id'A wB[Zy ˘ nkgD/ tko 
tko d/ nB[GtK ftu'A fJj wfj;{; j'fJnk fe gqfeosh T[; d/ t;'A pkjo W ns/ tX/o/ 
ÙeshÙkbh th W.  ;' ikd{ fuzsB d/ n;cb j' ikD s'A pknd wB[Zy B/ gow;Zsk dk 
;zebg f;ofink. T[j jo gqfeose t;s iK tosko/ ftu'A fJe ikBdko ;Zsk ˘ 
wfj;{; eoB bZrk. fJj Xow fuzsB d/ :[r dk nkozG ;h, id'A wB[Zy nkd/Ù dh EK 
nodk;Fp/Bsh eoB bZrk. Xow dk fJj fuzsB wB[Zy ˘ T[;dh fBopbsk dk 
nfj;k; eotk e/ T[; ˘ nksw ftÙtk; dh EK nzX ftÙtk; tb s'odk W. 
 ikd{ fuzsB dh fJj :[rFu/sBk Gkt wjKfdqÙNh (Vision) pdbt/A o{g ftu 
;kvhnK ;kohnK ebkswe feosK ftu f;oiDk dk nkXko pD rJh W. f;ZX/ ÙpdK 
ftu ikd{ u/sBk dhnK o{VQhnK ns/ ebk f;oiBktK dhnK o{VQhnK ;KMhnK jB. 
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d't/A wB[Zy ˘ ;[gB/ f;oiD dh, wB fJZSs ;z;ko f;oiD dh, fwZE f;oiDk dh, 
ebgBk d/ nzpoK ”u T[vkohnK bkT[D dh, nfseEBhnK d[nkok wB[Zy ˘ e[b 
ekfJBks dk wkbe pDk e/ g/Ù eoB dh y[ZbQ fdzdhnK jB. fwE wkBth ebgBk dk 
;w{os o{g W. fJ; ;w{osheoB dh i[rs ftu'A “fpzp” ns/ “o{ge” nkfd f;oiD 
dhnK ebk ftXhnK ftr;hnK. nZr/ uZb e/ ihttkd d/ f;XKs ftu'A gqfeosh d/ 
wkBtheoB ns/ wkBt d/ gqfeosheoB (transferred epithet) dh ftXh dk 
ftek; j'fJnk.  

e[b fwbk e/, wB[Zyh ebktK (Arts) n;b ftu ikd{ fuzsB dhnK d/Ddko 
jB ns/ ni'ek ebkeko nkfdw wkBt th ndG[s ebgBk i[rs ns/ ft;wkdh 
u/sBk dk d/Ddko W. fJ; ftXh dh gqfeosh fto[ZX ;zxoÙ ftu :kBh ikd{FfuzsB 
dh ;fGnsk d/ ftek; ftu tZvh d/D W. ikd{ fuzsB ftu wB[Zy dh ;woEk s/ 
Ùesh e/Ado ftu ofjzdh W ns/ gqfeosh d[i?b/ doi/ T[s/ ofjzdh W. wB[Zy 
ekoiFekoB dh bVh ftu xNBktK ˘ b?Adk, ;wMdk ;h. fJ;/ bJh co/˜o fJ; ˘ 
w[Yb/ gZXo dk ftfrnkB wzBdk W. ftfrnkBe u/sBk d/ :[r s'A gfjbK fJj th 
fJe ftfrnkB dk w[Y ;h. fJ;/ bJh fwZE ftfrnkBh fwZE f;oiDk ˘ pqfjwzv ˘ 
;wMD dh gfjbh i[rs wzBd/ jB. 
 nkfdw wB[Zy d/ fuzsB dk fJe nrb/ok gVkn T[j ;h id'A T[; B/ fJj 
ebgBk eoBh Ù[o{ ehsh fe T[; d/ ;oho ftu fJe nkswk (soul) W. fJ; ˘ iht 
nkswk dk f;XKs (Animistic thinking) fejk frnk. fJ; f;XKs ˘ u/sBktkd, 
nkswktkd iK o{jK dh ebgBk d/ f;XKs ti'A th ikfDnk iKdk W. fJ; f;XKs dk 
;z;Ekge wkBt ftfrnkBh JhH phH NkJhbo (Edward B. Tylor, 1832-1917) W 
fi; B/ wkBt ftfrnkB (Anthropology) ˘ fJe tZyo/ frnkB nB[Ùk;B ti'A 
;Ekgs ehsk. T[;B/ nkgDh g[;se ‘Primitive Culture’ (Vol. I 1870, Vol. II 

1873) ftu fJj f;XKs ;Ekgs ehsk fe nkfdw wB[Zy ˘ ;"DFikrD ns/ woB dh 
fefonk ftu nzso dh ;wM BjhA ;h. T[j fJ; fefonk s'A T[j nuzGs ;h. ;[Zsk pzdk 
ikr g?Adk W ns/ wfonk ikrdk BjhA W. ;[Zs/ pzd/ dh ;fEsh fwose torh feT[A 
j[zdh W.  ;"D ;w/A T[; ˘ fijV/ ;[gB/ nkT[Ad/ jB T[j ;[gfBnK ftu fwose pzfdnK 
˘ fwbdk W. izrb gjkV rkj[zdk W. NkJhbo dk ftuko W fe fJ; s'A nkfdw wB[Zy 
B/ nzdk˜k bkfJnk fe ;"D t/b/ ;[gB/ ftu fwbD tkb/ pzd/ T[; d/ g{oti jB i' 
nkswktK d/ o{g ftu ihts jB.  j"bhFj"bh T[; B/ ;'uDk Ù[o{ ehsk fe T[; ftu 
th e'Jh nkswk W i' ;"D ;w/A d{oFd{o se ik e/ gq/sFnkswktK ˘ fwbdh W. T[; B/ 
fJj th nzdk˜k bkfJnk fe woB ;w/A o{j ;oho ˘ SZv e/ ubh iKdh W. fJ; gqeko 
NkJhbo dk ftuko W fe wB[Zy B/ nkgDh ;ohoe ;fEsh (Biological condition) 
Gkt ;"DFikrD dh pdbdh ;fEsh ns/ ;[Zs/ gJ/ j'D ;w/A ;[gB/ nkT[D dh fefonk 
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d/ nXko T[s/ o{jK, pdo{jK dh ;zebgBk ehsh W. NkJhbo B/ wzfBnk fe ihttkd d/ 
f;XKs (Animistic Thinking) dk nkXko wB[Zy dh ;ohoe ;fEsh W. NkJhbo dk 
ftuko W fe ;[gfBnK dh gqfefonk ftu'A wB[Zy ˘ nkgDh tZyoh nkswk dk p'X 
j'fJnk W. fJ; soQK wB[Zy o{j ns/ ;oho dh dt?s ˘ wzBD br fgnk. NkJhbo d/ 
ihttkd d/ f;XKs dk UVe ;zpzX dkoÙfBe gZXo T[Zs/ vkoftB d/ ihtB dh 
T[sgsh (origin of species) Bkb ik i[Vdk W. d't/A nkg' nkgD/ y/soK ftu 
wB[Zyh ;oho s/ u/sBk d/ ftek; d/ wjKFfposKs (Great Narrative) ˘ 
ftfrnkBe sZEK d/ nkXko T[s/ f;ZX eod/ jB. 
 NkJhbo B/ iht nkswk d/ f;XKs ˘ d' GkrK ftu tzv e/ g/Ù ehsk W. 
gfjbk f;XKs j? L nksw sZs iK ihtFnkswk (Doctorine of soul) Gkt fiT[Ad/ 
ftneshnK d/ ;oho nzdobh nkswk. d{;ok f;XKs W L gq/s nkswktK (Doctorine 

of spirits) Gkt fgsoK dhnK nkswktK iK gq/s o{jK iK pdo{jK nkfd. fJ; soQK 
wB[Zy wzBD bZrk fe woB s'A pknd T[;dh nkswk (soul) g{otiK tkbh gq/s 
nkswk (spirit) ftu pdb iKdh W. NkJhbo dh y'i nB[;ko wB[Zy dk 
ihtFnkswk dk fJj f;XKs gfjbK wB[Zyh nkswk (soul) s'A fgsoK (g{otiK) dh 
nkswk (spirit) se ft;fsqs j'fJnk. nrbh nt;Ek ftu ihtFirs ftu 
nkswk dh j'Adl c/o pB;gsh irs d/ g/V g"fdnK ftu nkswk dh j'Adl nzs ftu 
iVQ t;sK ftu nkswk dh j'Ad ftu ftÙtk; se c?b frnk. fJ; soQK wB[Zy B/ 
gqfeose t;sK ns/ toskfonK fit/A jB/ohnK, G{ukb, jVQ, nZr, pZdb ns/ 
n;wkBh fpibh ftu nkswk dh j'Ad wzB e/, T[BQK ˘ ihtzs ;Zsk gqtkB eo e/ 
eoweKvK ns/ ohsK fBGkT[DhnK nkozG eo fdZshnK. T[; B/ fJBQK ÙeshnK ˘ 
fiT[AdhnK ikrdhnK j'AdK ti'A fwE e/ fijV/ ftÙtk; f;oi/ T[j w[YbhnK fwZEK d/ 
o{g ftu gqrN j'J/. fJ; bJh NkJhbo dk ftuko W fe w[YbhnK ohsK jh BjhA ;r'A 
fwZEK th nkfdw ekbhB wB[Zy dh j'Ad ;zpzXh ihtB d/ p[fBnkdh w;fbnK d/ T[Zso 
bZGD dh y'i d/ Bshi/ ti'A j'Ad ftu nkJhnK jB. fJ; gqeko NkJhbo dk fJj 
ft;fsqs f;XKs nrb/o/ wkBt ftfrnkBhnK bJh y'i dk nkXko pfDnk. wB[Zy d/ 
fJj ;ko/ :sB gqfeosh ftu ofj e/ gqfeosh ˘ ;wMD ns/ t; ftu eoB d/ 
tk;sfte :sBK ns/ Gow G[b/fynK T[s/ nkXkos ;B. 
 JhH phH NkJhbo B/ ;z;ko Go d/ tZy'FtZyo/ B;bh ro[ZgK ns/ ephfbnK d/ 
nfXn?B ns/ y'iK s'A pknd fJj f;ZNk eZfYnk fe wB[Zy iksh Gkt/A T[j fe;/ th 
B;b, d/;, p'bh Bkb ;zpzfXs j't/ T[;dk ;fGnkukoe ftek; fJe' soQK dhnK 
nt;EktK ftu'A bzx e/ j'fJnk W. T[; dh fJe wjZstg{oB bZGs W fe fJe' fijh 
ftek; nt;Ek T[s/ yVQ/ ephfbnK dk wB[Zy fJe' ;ko Yzr Bkb ;'udk ns/ ihtB 
˘ ;zebgdk nkfJnk W. T[;dh fJj y'i W fe ;z;ko d/ tZy tZy yzvK, ozrK ns/ 
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B;bK d/ wB[ZyK dk wB fJe;ko Yzr Bkb ekoi eodk nkfJnk W. T[; dh wkB;e 
ekoi gqDkbh ;wkB W. T[dkjoD ti'A T[j fbydk W fe fJe' fij/ ;zdK ns/ 
Ùk;soK dh tos'A eoB tkb/ ephfbnK dh ftek; nt;Ek nB[;ko T[BQK dhnK 
fwZEK ns/ ohsK th ;wkB j[zdhnK jB. ;wkB ekoi gqfefonk d/ fJ; f;XKs ˘ nZr/ 
ub e/ ekob r[;skt i[zr (Carl Gustav Jung 1875-1961) d/ ;w{je ntu/sB 
(Collective unconscious) d/ f;XKs B/ gogZe eo fdZsk. i[zr nB[;ko ;w{je 
ntu/sB wB[Zy ˘ ;fGnkukoe ftok;s ti'A fwbdk W. fJ; ftu ekw[e fJSktK d/ 
dwB d/ fJbktk j'o pj[s ;ko/ sZs ;wkJ/ j'J/ j[zd/ jB. wB[Zy iksh d/ ;z;eko fJ; 
ftu nkfdw goSkt/A iK nkfdFo{g (Archetype) ftu ;KG/ j[zd/ jB. b'eXkok 
ftfrnkBh fJ; “;w{je ntu/sB” ˘ “nkfdw wB” (Primitive Mind) ti'A 
gfoGkÙs eod/ jB. fJ; soQK i[zr B/ th ;w[Zuh wB[Zy iksh d/ wB[Zyh wB dh 
fJe;kosk dh XkoBk ˘ wB'ftfrnkB d/ y/so ftu ;Ekgs ehsk.  
 ;zouBktkdh wkBt ftfrnkBh ebkd b?th ;sok; (Claud Levi strauss) 
th id'A wB[Zyh wB dh ftÙ/Ù ;zouBk dh rZb eodk W (Savage Mind) sK T[j th 
wB[Zy iksh d/ ;KM/ wB dh rZb eodk W. T[j fJE'A se fbydk W fe wkBt iksh d/ 
ftek; Bkb nkfdw wB[Zy s'A b? e/ ni'e/ wkBt se T[;dk wB fto'Xh i[ZNK ftu 
;'udk nkfJnk W. b?th ;sok; dh fJj th XkoBk W fe nkfdw wB (Sagave 
Mind) nw{os fuzsB (Abstract Thinking) eoB d/ ;woE ;h. 
 NkJhbo ns/ b?th ;sok; d't/A jh nkX[fBe wB[Zy d/ nzdo ekoiÙhb nkfdw 
wB dhnK gqfefonktK dk nfXn?B nkg' nkgD/ frnkB nB[ÙkÙBK d/ nB[;ko eod/ 
j'J/ wB[Zy iksh d/ fJe ;wkB wB dh XkoBk g/Ù eod/ jB. fJ;/ soQK co/˜o d/ ikd{ 
fuzsB (Magic Thinking) ns/ NkJhbo d/ ihttkdh fuzsB (Animistic 

Thinking) d/ w{b f;XKsK ftu pj[s ;kohnK ;wkBsktK jB. go b?th po[j[b dh 
nkfdw wB[Zy dh g{ot skofee ;'u dh XkoBk (Pre-logical Thinking) ftu 
gfjb/ fszBK wkBt$GkÙk ftfrnkBhnK Bkb'A ekch fGzB W. go T[; d/ g{ot 
skofee j'D d/ ftuko B/ wkBt ftfrnkBhnK s/ wB'ftfrnkBhnK ˘ nrb/oh y'i 
bJh eJh f;XKse nkXko fdZs/ jB. 
 ;o i/wi co/̃ o dh f;XKse bVh ftu y'i eoB tkbk u?Ze wkBt 
ftfrnkBh po'Bh;bkt wbhB't;eh (Bronislaw Malinowski) dk ftuko W fe 
ikd{ fuzsB Bkb ;zpzfXs nkfdw wkBt ;fGnsk d/ pj[s w[ZYb/ gZXo T[Zs/ th 
nkgD/ fttjko ftu nB[Gt T[s/ nkXkos ekoi eodk ;h. fJ; bJh T[j phi o{g 
ftu ftfrnkBe ;'u dk XkoBh ;h feT[Afe T[j ekoiFekoB dh bVh i'V ;eD d/ 
;woE ;h. T[j nkgDh g[;se Magic, Science and Religion ftu fJe 
T[dkjoD fdzdk W fe nkfdw wkBt ˘ gkDh d/ tjkn :kBh jkJhvo' vkfJBkfwe; 
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(Hydro Dynamics) d/ B/w gsk BjhA ;B go T[j ikDdk ;h fe bZeV gkDh ftu 
sodh W ns/ i/ fJ; ˘ nzdo'A y'ybk eo e/ fJ; d/ d't/A gk;/ bzp{so/ eo bJ/ ikD sK 
fJj gkDh ftu rsh eo ;edh W. fJ; bJh T[j nkgD/ nB[Gt d/ nkXko T[Zs/ 
feÙsh pDkT[dk ;h, fÙeko eoBk ikDdk ;h. fJ;/ soQK T[; ˘ phi phiD s/ y/sh 
dh ;wM ;h go e[M uh˜K T[;dh nk; s'A T[bN tkgo iKdhnK ;B. fJ; bJh T[j 
nkgD/ ;zGkth ysfonK ˘ NkbD bJh GftZy d/ voK ˘ d{o eoB bJh ikd{ dhnK 
ohsK ns/ wzsoK dk ;jkok b?Adk ;h. i/ ;G ohsK d/ ;zg{oB j'D T[gozs th wzdk 
tkgo iKdk ;h sK T[j ;'udk ;h fe T[; d/ ikd{ dhnK ohsK d/ fBGkT[D ftu e'Jh 
e'skjh j' rJh W. fJ;/ bJh g{ot Xow d/ :[r ftu ikd{ dhnK ohsK fBGkT[D tkb/ 
ephb/ d/ nkr{ j[zd/ ;B feT[Afe fJj ohsK fBGkT[D bJh T[BQK ˘ fJBQK “f;nkfDnK” 
dh b'V g?Adh ;h. fJj f;nkD/ jh ephb/ d/ w[yhnk pD e/ fÙeko, y/sh s/ pkeh 
ekoiK ftu nrtkJh eod/ ;B. J/Bh bzwh ftuko eoB s'A ;kvk Gkt W fe T[; :[r 
dk “ikd{ro” iK UMk ephb/ dk ;G s'A frnkBtkB, Gfty doÙh s/ f;nkDk nkr{ 
j[zdk ;h :kBh T[BQK dh (ephb/ dh) e[Zb f;nkDg dk tkje. J/Bk ;t? f;ZX W fe 
wB[Zyh nB[GtK d/ fBu'V ftu'A gqkgs f;nkDg dh J/Bh wjZssk ;wMh iKdh ;h fe 
T[j gqfeose ÙeshnK ˘ ekp{ eo b?D dh :'rsk oydk j[zdk ;h. fJ; bJh 
;fGnsk d/ w[Yb/ gVktK T[s/ fJj wB[Zyh f;nkDgK ihtB d/ nrb/o/ ftek; ftu 
p"fXe, wkB;e s/ Gkt[e pb gqdkB eodhnK nk ojhnK jB. 
 wbhB't;eh dk ftuko ;jh W fe wB[Zy ngD/ tk;sfte nB[Gt ns/ 
nkgDh Gow w{be u/sBk T[Zs/ nkXkos ikd{, d'jK dk nkg' nkgD/ gq;zrK ns/ b'VK 
nB[;ko gq:'r eodk nkfJnk W. ohsK d/ eow eKv d[nkok ikd{ dh fJZSk Ùesh 
ns/ ebgBk, gdkoEe Ùesh ftu tN iKdh ;h. ;[gBk b? e/ :sB eoBk iK 
ebgBk ˘ feos d[nkok ;keko eoBk wB[Zy B/ w[ZYb/ gVktK T[s/ f;Zy fbnk ;h. 
fJ; soQK nkfdw wB[Zy ikd{ fuzsB, fwZEK, ;zdK s/ Ùk;soK ;w/s GkÙkJh :'rsktK 
d/ nkgD/ ihtB ;zxoÙ ftu nZr/ tXdk frnk W. 
 gqfeosh ftu ofj e/ nkgD/ fiT[D bJh ;zxoÙ eofdnK wB[Zy B/ GkÙk dh 
ekY eZYh. GkÙk d[nkok T[;B/ gqkgs gqfeose nkb/ d[nkb/ dk BkweoB eoBk 
nkozfGnk.  T[; B/ tk;sfte fd;d/ ;z;ko d/ ;wkBnzso GkÙk d[nkok fJe wB'Gkt[e 
irs T[;kfonk. J/Bk jh BjhA ;r'A GkÙk d[nkok wB[Zy B/ nkgDh wB[Zy iksh d/ 
;w{je nB[Gt ˘ ;zebgpZX s/ ;zrms ehsk ns/ ;zfus ehsk.  GkÙk ftu ;zfus 
ehsk, ;{sohfeqs nB[Gt nrbh s'A nrbh ghVQh se ubdk j'fJnk tXdk frnk.  
jo BthA ghVQh nkgD/ ihtB nB[Gt dk fJ; ftu nkgDk :'rdkB gkT[Adh rJh. fJ; 
bJh gqfeosh dk wkBtheoB (ihtFnkswk d/ o{g ftu) ns/ t;sK dk BkweoB s/ 
;zebgheoB (GkÙk d/ o{g ftu) w[ZYb/ wB[Zy d/ p"fXe feqÙw/ ;B.  
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ihttkd dk f;XKs nZr/ uZb e/ ;z;ko d/ ;ko/ XowK dk nkXko pfDnk. 
JhH phH NkJhbo dk ftuko ;jh W fe nZi d/ ;fGns wB[Zy ˘ nkdw wB[Zy dh 
fdZsh j'Jh fJj tvw[Zbh d/D W. fJ;/ ftu'A jh nZr/ ub e/ g{ik, ebk, y/v, doÙB, 
fBqs s/ ;zrhs g?dk j'J/. fJ; bJh b'e f;nkDgK dk iBw GkÙk d/ T[d? Bkb ns/ 
;zdK (tools) ˘ tosD dh ;'Mh d/ Bkb Bkb jh j'fJnk W. b'e f;nkDg ;w{j d/ 
nB[Gt dk ;zfus ns/ ;{sohfeqs o{g j[zdh W.  
 b'ewB dhnK fszB w{b gqftoshnK jB L wkBtheoB, nfsEeBheoB ns/ 
;w{osheoB. wkBtheoB d[nkok n;hA u[frod/ dh jo t;s, tosko/ ns/ iVQ 
uhiK ˘ ihtzs, ;iht wkBth ;zpzXK ftu pZM/ j'J/ fJe ndG[s ;z;ko dh ebgBk ˘ 
;keko eod/ jK. fJ; ;z;ko ftubh jo p/ikB uh˜ ikBdko j' e/ p'b T[Zmdh W L  

Nzr/ ehbhnK s/ o'D goKd/$fiBQK d/ okshA :ko ftSV/.  
d[ZX ˘ wXkDh g[ZSdh$okshA ikr jzM{nK dk ehjB/ bkfJnk.  

 nfseEBh d[nkok n;hA tk;sfte irs ˘ fJZSkw{be pDk e/ wBGkT[Adk 
ebgs o{g d/ b?Ad/ jK. fJ; soQK :EkoE dk wBGkT[Ad/ wB'Gkt[e irs ftu 
o{gKsos eo b?Ad/ jK. nfseEBh d[nkok n;hA g?Af;b ˘ e[spwhBko ns/ 
e[spwhBko ˘ g?Af;b pDk e/ d/yFfdyk ;ed/ jKL  
  w/oh pZehT[A voB co/Ùs/ iZN s'A vo/ y[dk 

 fJj gkDh ghAdh nzpo'A noÙK d/ u[rdh xkj  
 ;w{osheoB d[nkok n;hA Gkttkue ns/ nw{os ftukoK ns/ ;zebgK ˘ 
ebgBk d[nkok m'; ns/ d/jXkoh o{g ftu o{gKsos eo e/ nZyK nZr/ ;keko eo 
b?Ad/ jK. ebk ftu fpzp, sÙphj s/ o{ge f;oiDk fJ;/ dh d/D WL  
  nzpoK dh ghVQh s/ pfj oks dh pj{ B/  
  iV skfonK dk uzpk fbN ngDh r[zdkJh 
 fJj fszB/ w{b gqftoshnK ebk f;oiDk dk nkXko pDdhnK jB. fJj ikd{ 
fuzsB, ihttkd ns/ GkÙk f;oiBk Gkt wB[Zyh f;oiBktK ti'A fJBQK fszBK dhnK 
nb"fee gqkgshnK jB. b'eXkok d/ ;ko/ o{gK dh nzwk dkdh fwE W. fJBQK 
gqftoshnK d/ nkXko s/ ebk d[nkok f;ois ;z;ko ;k˘ o[wK;wJh, ;[gBwJh s/ 
fiT[D i'rk ikgdk W. n;hA Gkt[e j[bk; s/ T[sÙkj Bkb Go iKd/ jK. 
 wZXekb se b'eXkok d/ pkeh o{gK tKr b'e f;nkDgK th ;w{je frnkB d/ 
;zuB ns/ ;zukoB dk w[Zy t;hbk ojhnK jB.  wZXekbh gzikph ;wki ;zrms ns/ 
fJei[ZN nB[Gth ihtB tkbk ;wki fojk W. fJ; bJh b'e f;nkDgK ftubk 
nB[Gt ;w[Zu/ b'e dkfJo/ dk ;KMk nB[Gt j[zdk ;h. fJ;/ eoe/ T[; dh (f;nkDgK 
dh) tko tko tos'A j[zdh ofjzdh ;h. wXekbh ihtB ftu ;fji rsh ;h. fJ; bJh 
d[jokT[w{be ihtB nB[Gt d/ tX/o/ w"e/ pD/ ofjD ekoB fJBQK b'eFf;nkDgK dh 
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;fGnkukoe ;koEesk pDh ofjzdh ;h. J/;/ bJh “f;nkfDnK dk fejk” pko pko ;Zu 
j' iKdk j[zdk ;h. ihtB dhnK tZvhnK ;wkie nkoEe spdbhnK tkgo ikD 
;dek j[D fJj “f;nkfDnK dk fejk” pj[s pko p/wknBk j' iKdk W. go 
b'eFf;nkDgK ftu J/Bh f;oiDkswe Ùesh j[zdh W fe fJj ;wK ftjk e/ th 
gqubs ofjzdhnK jB. fJj f;nkDgK th “y/vK ns/ wktK” tKr ;kvh ;fGnkukoe 
f;wosh dk nzr pD rJhnK jB Gkt/A fJj ftneshnK dhnK ftneshrs 
f;woshnK ftu'A ft;o ojhnK jB.  
 

gq'¯?;o 
gzikph nfXn?B ;e{b,  
gzikp :{Bhtof;Nh,  
uzvhrVQ.  

0-0-0 
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;wekbh gzikph eftsk dh BthA i{j;wekbh gzikph eftsk dh BthA i{j;wekbh gzikph eftsk dh BthA i{j;wekbh gzikph eftsk dh BthA i{j    
;[yd/t f;zx 

  
 ;wekb ftu fbyh ik ojh ;koh eftsk Bk ;wekbh j?, Bk BthA.  fbyh ik 
ojh eftsk ftuÁ  eftsk fezBh e[ j?<  fJj gqÙB th i/oFfJFpfj; j?.  fJj efjDk 
nfsFeEBh BjhA fe gzikph GkÙk u eftsk fbyD tkb/ pj[s jB go eftsk E'Vh 
j?.  ;wekbh gzikph eftsk dk ;zfdqÙ tZv/ fybko/ tkbk j?.  fJj pj[Fozrk th j?, s/ 
pj[FBkdh th.  eJh tZvFT[wo/ eth nwbhnK tKr eftsk d/ nkdh jB.  eftsk 
d/ nfvZeN.  T[j nk;EktkBK tKr eftsk fbyD d/ fBsFB/wh jB.  pdb ojhnK 
gq;fEshnK s/ ;w/A d/ fJfsjk;e ;wkie t/r ;wMD s'A n;woZE fJj eth g{oh fid 
Bkb eftsk d/ wzu T[Zs/ vN/ j'J/ jB.  nkgD/ nkg ˘ d[jokn oj/ jB.  fJBQK dk 
frbk j? fe gkme eftsk ˘ j[zrkok BjhA God/.  ;zeN eftsk d/ ;zuko dk j?,  
gkme dh ;[ji fposh iK ;wM dk iK T[BQK ethnK dk i' ;w/A dh Bp˜  BjhA 
gfjukDd/<  fBo;zd/j, gkme ygs pk˜ko dh wko j/m j?, pk˜ko d/ ubD tkb/ 
;fGnkuko ftu ;[ji ebktK s/ wkBth ;zt/dBktK bJh ;g/; pj[s E'Vh j?.  pk˜ko 
dh ueku"AX ”u eftsk s/ swkw e'wb ebktK wks yk ojhnK jB.  d{ik, p[ZYFto/; 
eftsk ;w/A dh  s'o w[skpe nkgDh sk;ho (t;s{F;ko), o{g s/ gqrNkt/ d/ nzdk˜ 
BjhA pdb ojh.  shik, nekdfwe ;z;EktK i' ed/ ;[ji$e'wb ebktK pko/ frnkB 
d/D iK ebktK ˘ T[sÙkfjs eoB s/ f;ybkJh d/D d/ ndko/ ;B, T[BQK ftu 
GkÙktK, ebktK s/ ;wkiFftfrnkBK dh gVQkJh jkÙhJ/ T[Zs/ ubh rJh j?.  
ftfrnkBh, seBhÙhnB, feZsk wkfjo (professional) ns/ e;ph w[jkos tkb/ 
w?B/io g?dk eoB dh j'V ftu n;hA ebktK, GkÙktK s/ ;wkiFftfrnkBK d/ 
wjZst ˘ ft;ko fdZsk j?.  fJj th ;Zu j? fe ;zukoFseBkb'ih ftubh eqKsh ns/ 
;'Ùb whvhnk (c/; p[Ze, tN;nZg, w;z˜o nkfd) B/ eftsk s/ ebktK bJh BthA 
;g/; f;oih j?.  nkgF;i/ f;yKdo{ eth j[D fe;/ (fJ;bkj d/D tkb/ T[;skd 
ethnK, gqekÙeK, nkb'ueK) d/ w[Eki BjhA oj/, T[j ı[d jh eftsk d/ fwnko sfj 
eo oj/ jB. go ;Ekgsh dh ekjb ”u'A T[gih fJ; eftsk B/ rzGho eftsk dh EK 
y'jh j?.  
 tes'A gSVh eftsk Bt/A ethnK s/ BthA eftsk dk okj o'eh yVh j?.  Bt/A 
eth p[ZYFg[okDh eftsk T[Zs/ jZ; oj/ B/, fes/ fes/ ;{ıw eNkıÙ j? s/ fes/ fes/ 
ouBksfwe gqjko.  Bt/A eth eftsk dh gfoGkÙk pdb oj/ jB, ekftFGkÙk ns/ 
eftsk bJh BthA ;g/; sbkÙ oj/ jB.  “e'Jh ;[Ddk j?” dk ouBjkok BtK T[Godk 
eth sBtho efjzdk j? L špj[s xZN eftsktK gfjb/ s'V dhnK j[zdhnK jB. HHH 
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eftsk nfdZy ˘ d/yD, nS{j ˘ S{jD, ojZ; ˘ ikDB dh sKx ”u f;oih ebk j?.  
eth fdyd/ dh fwT{N/ÙB eoe/ nfdZy ˘ fdykT[Adk j? HHH eftsk T[Zso BjhA gqÙB 
j[zdh j?.  eftsk ”u ¯b;¯k ı[Ùp{ tKr j'Dk ukjhdk j?.  eftsk Sgh ıpo fgS/ 
S[gh ıpo dh epo co'bdh j?.  eftsk w?˘ ykbh eoe/ Godh iKdh j?.@ (e'Jh e'Jh e'Jh e'Jh 
;[Ddk j?;[Ddk j?;[Ddk j?;[Ddk j?, gzB/ 7, 19, 24, 27)  
 gzikph eftsk ”u j[D/ j[D/ g?oFXoktk eoB tkbk eth jowB efjzdk j? fe, 
šeftsk ˘ wfj˜ nkwFwkBth foÙfsnK, ;kıhnKFg?wkfBnK, fBZih fij/ d[ZyK, 
p/t¯kJhnK sZe jh ;hws Bk oZfynk ikt/.@  T[j eftsk ˘ ekfJBks d/ w{bFsZs 
(essence) dh ;ko b?D tkbh ebk ti'A d/ydk j?.  T[j ekfJBks d/ sZsF;ko iK 
ojZ; ˘ “okDhFsZs” dk Bkw fdzdk j? s/ nkgDh eftsk ˘ “X{V fwZNh d/ ;'fjb/” 
efjzdk j?.  T[; d/ fJepkb w[skfpe nDikD jfonkb/ w'VKFx'VK s/ gJ/ 
fBZe/FfBZe/ ezeoK ˘ fgnko eoBk, jo fe;/ d/ fjZ;/ BjhA nkfJnk.  eZfenK o/fsnK 
”s/ x[ZrhnKFep{soK dhnK nkbhÙkB g?VK dh ;[fjod fbZgh dk rhs th jo e'Jh 
BjhA gVQdk.  nDrkj/ p/fVnK dh m/mFo"De s/ fwZ;hFX[Zg th jo fe;/ dhnK nZyK 
”u BjhA T[sodh.  fNZfpnK dh ;'jps th e'Jh NktK jh eodk j?, i' T[E/ p?mk jtk 
dhnK e[VshnK f;T[Adk ofjzdk j? HHH Xosh d/ ftbZyD o{g, ;[jkt/ fdqÙ, tZvGkr/ 
N'J/ fezB/ ;w/A s'A w/oh N/e uokT[Ad/ nk oj/ B/, w/oh p/u?B sphns dh e'Jh gos 
dBhnK d/ ;ko/ sbkpK s/ ftSdh ik ojh j? HHH w?A ekˆiK s/ nDikD/ yke/ tkj[zd/ 
ofjzdk jK. gsk BjhA ed T[BQK ftu e[dos dk fJj okDhFsZs g;o iKdk j?.@ (;'Gk 
;rD (G{fwek), okDh sZsokDh sZsokDh sZsokDh sZs, gzB/ 8, 9, 11) jowB dh eftsk ftubh e[dos iK 
ekfJBks d/ e/Ado ftu wB[Zy s/ T[;d/ b"fee ;z;ko dh pj[Fozrh bhbk BjhA, ;r'A 
e[dos dk ojZ; iK nfXnksw dk ;[ji j?.  e[dos iK gqfeosh wB[Zy ˘ fet/A 
ftnkgdh j? iK T[;d/ j'DFEhD d/ ;zxoÙ ftu dıbnzdk˜ j[zdh j?< jowB s/ T[;d/ 
eJh ;wekbh fJ; p[fBnkdh ;tkb d/ ;Bw[Zy jh BjhA j[zd/.  gqwkD ti'A jowB 
dhnK fJj ;soK jk˜o jB L  

w/o/ g'fNnK ”u sfgnk  
fJj fe; soQK dk sKpk  
w?˘ tko tko ;[Dd?  
v{zx/ tDK dk eKpk  
o'jh dk ozr w?˘  
w/o/ jkb tork brd?  
nzpo g? ẑpoK ˘  
fJe Ekb tork brd?  
rhsK ”u wfVQnk iKd?  
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id ;[zB e'Jh ıbkn dk  
i' j[;B j? jtk dk  
fJj nzs j? ebk j?.  

(okDh okDh okDh okDh sZssZssZssZs, gzB/ 37-38) 
 gqfeose ;[ji d/ ojZ;K s/ gqfeosh s/ wB[Zy d/ ;iht ;zpzXK pko/ jowB d/ 
fBeN g{otekbh ethnK F Bts/i Gkosh (bkbh), ;'jD ekdoh (nzso i'sh), 
i;tzs f;zx B/eh (frnkB rhs), ;/tk f;zx GkÙ' (Ùpd :'r), gowtho f;zx (nzfwqs 
t/bk) ns/ Ùwhb (U whnK) B/ fijVh eftsk ouh j? T[; ftu wB[Zy s/ gqfeosh 
d/ÙFekb d/ foÙs/ ”u pZMhnK m'; ;ztkdeh j'AdK ti'A g/Ù jB.  nzpohÙ (pqjw ewb) 
s/ dhd (ewzvb) tKr jowB th gqfeosh ˘ d/;Fekb s'A fBob/g ojZ;wJh j'Ad ti'A 
jh fusodk j?.  fJj  gzikph eftsk dk BtK ;g/; (BtK t;s{F;ko) BjhA.  ;[nkb 
T[mdk j? fe fco gzikph eftsk dk BtK ;g/; (BtKgD) eh j?<  ;wekbh gzikph 
eftsk d/ Bt/A ;g/; iK pdb/ j'J/ ıwho pko/ byftzdo i"jb dk eEB fXnkB 
wzrdk j? L  

pk˜kotkd d/ gqGkt B/ fiE/ fbfys ;kfjs ˘ Mzi'fVnk j? 
T[E/ fJ; ˘ Bt/A gk;ko, Bt/A o{g, Bt/A fd;jZd/ ns/ Bt/A 
nzdk˜ th gqdkB ehs/ jB. HHH fJj ;wK fpibJh ;kXBK dh 
uNe wNe, ;'Ùb whvhnk dh drV drV ns/ pk˜kotkd 
dh uwe dwe d/ pkti{d rfjo/ fuzsB dk ;wK j?.  fJfsjk; 
dk fJe nfijk fpzd{, fiZE/ o[e e/ fgSb/ ;kbK ˘ fBjkfonk 
ik ;edk j? ns/ o[dB s'A pknd d/ ˜ÙBK s'A osk e[ ftZE 
T[Zs/ yVQ e/ o[dB ns/ iÙB ftubh pohe ftZE ˘ ekfte 
;fjisk ftu gfotofss j[zd/ t/fynk ik ;edk j?.  o[dB s/ 
iÙB dh fJj ftZE jh BthA gzikph eftsk dk BtK fJbkek 
j? fi; ftu s?o oj/ jB nkgD/ nkgD/ ozrK ns/ yzGK tkb/ 
nB/eK ekftF;[gB.  

(pfj; s'A p/ıppfj; s'A p/ıppfj; s'A p/ıppfj; s'A p/ıpoooo, gzB/ 9-11)   
 ;wekbh gzikph eftsk d/ gkme dh wzr, T[;dh wkBf;esk ns/ T[;dk 
iwksh yk;k th BthA gzikph eftsk d/ ekftFt;s{ s/ gqrNkFo{g ˘ gqGkfts 
eodk j?.  ;wekbh gzikph eftsk dk gkme d' soQK dhnK o[uhnK tkbk j? s/ 
eftsk th d'Fo{gh j' rJh j? F (T) ygs pk˜ko dh ukN s/ bZfrnk bzgN o[uhnK 
tkbk gkme ns/ (n) dog/Ù f;nk;h, nkofEe, ;wkiF;fGnkukoe s/ B?fse 
w;fbnK gqsh f¯eowzdh tkbk rzGho gkme.  nkswFw'j s/ ;t?FG'r ”u yfus 
T[gob/ wZXtor d/ np'X ÙkfJo, otkfJsh s/ p˜ko{ o[uhnK tkb/ rhseko ns/ e[M 
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e[ B"f;yhJ/ ˆ˜br' d/j dh gfoeowk eoB tkbh eftsk fbyD ”u wÙo{̄  jB.  
nkswFe/Ados BkfJe, d/j dhnK b'VK iK bzgN ekwBktK dh fB;zr s/ p/o'e 
fsqgsh dk soe ns/ Bkoh d/j dk ;B;Bhy/˜ w[jkto/ ftu fpnkB fJ; eftsk d/ 
w'N/ w'N/ bZSD jB.  f;sw fJj j? fe BthBsk, ouBksfwe nk˜kdh, p/pkeh s/ 
dpzrg[D/ dh j'V ftu ;kvhnK e[M eftZsohnK th bzgN ekwFekwBktK dh fB;zr 
g{osh dh tekbs eo ojhnK jB.  gqwkD ti'A i;bhB dh B˜w “ekwd/t” (wzEB) 
gVQh ik ;edh j?.  d{ih soQK dk gkme tor, i' ;kfjs ns/ ;wki d/ w;fbnK pko/ 
tX/o/ ;[u/s j?,  T[sgzB j' ojhnK gq;fEshnK Bkb d;sgzik b?D tkbh rzGho s/ 
fuzsBh w[dok tkbh eftsk dh wzr eodk j?.  ÙkfJd byftzdo i"jb fJ; ˘ 
;wekbh gzikph eftsk dk “BtK fJbkek” efjzdk j?.  :kd oj/ gzikph ekft gozgok 
ed/ th wB[Zy d/ oki;h, nkofEe, ;wkie, B?fse ns/ tv/o/ n;fssfte w;fbnK 
gqsh T[dk;hB BjhA ojh.  fco ;wekbh eftsk dk “BtK fJbkek” fejVk j?<  eh 
“nkgD/ nkgD/ ozrK s/ yzGK d/ ekft ;[gB/” tZb ;ze/s eoB tkbk byftzdo i"jb 
jkÙhJ/ d/ ;wki d/ gzikph eftsk d/ e/Ado ftu nkT[D tZb fJÙkok eo fojk j?<   

 fgSb/ no;/ ftu jkÙhJ/ dk ;wki s/ T[;dh gSkD dk ;tkb Gkosh 
okiBhsh, nekdfwesk ns/ ;kfjs s/ ebktK d/ y/so ftu tX/o/ ;zt/dBÙhbsk s/ 
w[Zy o{g ftZu g/Ù j'fJnk j?.  ;z;d s'A ;Ve sZe jkÙhJ/ d/ ;wki pko/ n;b'A 
ftgohs s/ fto'Xh fdqÙNhnK ftu fsZyk G/V d/fynk ik ;edk j?.  dfbs, Bkoh, 
xZNFfrDshnK ns/ iBFikshnK d/ wkBth jZeK s/ gSkD ˘ b? e/ rzGho ;ztkd s/ 
fuzsB d/ Bkb Bkb ¯?ÙB w";wh jwdodK dh sob'FwZSh j' ojh GhV th ebk, 
fuzsB s/ nekdfwe pfj;K ftu g/ÙFg/Ù j?.  dfbs, Bkoh, iBFikshnK, 
xZNFfrDshnK ns/ ftÙ/Ù ;ohoe ;woZEk tkb/ ftneshnK d/ GktBkF;z;ko dk 
gqrNktk BthA gzikph eftsk dk th jkf;b j?.  eh ;wekbh gzikph eftsk dh fJj' 
BthA ;g/; (fJbkek) j?< iK ;wekbh eftsk B/ w[Zy Xkok d/ ;wki, T[; ftub/ 
nzsoFdtzdK, torFfto'XK s/ tor ;zxoÙ d/ fusoD ˘ fsbKibh d/ fdZsh j?.  
eh ;wekbh gzikph eftsk pkjow[yh r'uo irs dh EK wB[Zy d/ nksfwe (nBksw 
dh EK nksw) ;z;ko d/ w{VQ ojZ;K d/ gqrNkt/ tb tX/o/ o[fus j' rJh j? iK Ùwhb d/ 
efjD w[skpe HHH “gzikph eftsk ftu f z̃drh d/ ojZ;wJh gfjb{nK s/ ı{p;{os 
g[oksBsk gqsh fJe ;zt/dBÙhbsk ikrD bZrh j?.  Ùwhb fJ; ˘ “gzikph eftsk 
dh BthA ;zt/dBk s/ pqfjwzvh u/sBk” efjzdk j?. (U whnK) pkjoh ;wkie dpkT[ s/ 
wkBf;e dtzd d't/A BthA eftsk d/ e/Ado ftu jB.  
 gzikph eftsk d/ Bt/A g{o d/ e[M eth wB[Zy d/ ;dkekbh, tv/o/ 
n;fssfte, oki;h, nkofEe s/ B?fse ;tkbK dh EK bx{ ;o'ekoK ˘ nkgDh 
ouBksfwe ;kXBK dh N/e pDk oj/ jB.  fJBQK dh eftsk d/ e/Ado ftu s/iZ;th 
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wB[Zy iK BkfJe BjhA, bx{ nkg/ tkbk f¯eoK bZXk pzdk j?.  fJ; eftsk ftu 
nDj'J/, nDr"b/ pzd/ d/ s[ZS nB[Gt, Br{DhnK ohMK ns/ nfs ;XkoB t;sK 
;[iht j' T[ZmdhnK jB.  r[ogqhs (f;nkjh x[bh j?, Ue), godhg (fsqe[Nh, yVke), 
irdhg f;ZX{ (ikD d/ w?̆ ), i?gkb (:ksoh jkb/ gos/ BjhA), so;/w (ewfonK d/ 
pkjo p?mk xo), i;gkb ihs (w";wK dh p/o[yh), nwoihs e;e (;kD ”s/ bZfrnk 
;t?) ns/ ;Zsgkb Ghyh (e'Jh BkbFBkb, ghbK) nkfd dh eftsk ftu f z̃drh ”u'A 
fBotk;s j'J/ Bedo/ wB[Zy ns/ n;b'A fBr{DhnK t;sK g{o/ o{jkBh ib"n ftu 
uwe T[mdhnK jB.  pe"b ÙkfJo so;/w BthA eftsk “xo bJh bVhnK rJhnK 
S'NhnK S'NhnK bVkJhnK dh eEk efjzdh j?.”  xo rqfj;sh d/ e[o{eÙ/so ”u g?o g?o 
”s/ jkoB tkb/ ns/ fBZehnK Br{DhnK t;sK bJh so;D tkb/ bx{ pzd/ d/ ;[gB/ 
th gkb/Fwko/ j[zd/ jB.  bx{ nkg/ tkb/ ;ıÙ dk GktBkF;z;ko Gkt/A ;[zrfVnk 
j'fJnk j[zdk j?.  go T[;dh ihDFEhD dh b'uk fezBh gqpb j[zdh j?.  fJ; dk 
nfj;k; ;Zsgkb Ghyh dh p?Av tkb/ r'AvhJ/ (r"vhnk, e'Jh BkbFBkb), so;/w dh 
;kJheb ;tko fgsk (Ù[eohnk gkgk, ewfonK s'A pkjo p?mk xo), r[ogqhs dh p/u?B 
skJ/ BkEh okw (skfJnk BkEh okw, f;nkjh x[bh j?) ns/ i?gkb dhnK r[nkuh 
pZeoh tkb/ okwdhB s/ ekog'o/Nh pk˜ko jZE'A mZr/ rJ/ fp;e[NK tkb/ okw BkE ns/ 
eosko' wfjoh (okw dhB dh pZeoh, ftuekobh bVkJh ns/ dkD/ pBkw g"g e"oB 
nkfd eftsktK, :ksoh jkb/ gos/ BjhA) pko/ fbyhnK eftsktK gVQ e/ j[zdk j?.  
bx{ ;o'ekoK tkbh fJj eftsk ;o;oh B˜o/ ;XkoB pzd/ d/ o'̃ FwoQk d/ ezwKFekoK 
s/ fBr{DhnK t;sK dk fJefjok fijk fposKs ikgdh j?, go Bt/A eth 
g{zihFpk˜ko dh wko j/m nkJ/ ;XkoB pzd/ s/ woBFjko (p/wkjBk) j'JhnK fBr{DhnK 
t;sK dk fusoD ni/jh eNkıÙh fdqÙNh Bkb eod/ jB fe ;XkoB t;sK s/ 
toskfonK ftu'A n;kXkoD noE f;oi fdzd/ jB. gqwkD ti'A e[M B˜wK jk˜o jB L  

 F e[M fdB gfjbK  
fJe pj[Fwzibh  
fJwkos d/ wbp/ j/m'A 
eZfYnk id'A pjZso xzfNnK pkd  
;G s'A gfjbK g[ZfSnk w?A  
feE/ B/ uZgbK w/ohnK<  
T[j v"o G"o d/yD w/o/ tb  
w?A fejk F  
w?A nrb/ ;¯o ”s/ ikDk j?  
fco fe;/ fJwkos d/ Yfj ikD ”s/  
wbt/ j/m ;kj b?Dk j?  
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w/ohnK uZgbK bG'  
w/oh eEk  
Gkt/A eD fiZvh j?  
;¯o $ ekfJBks s'A tZvk j?  
  r[ogqhs, UeUeUeUe, gzBk 43  

 F eosko' wfjoh pj[s T[dk; j?  
eosko' dh GZmh fgzv dh ikB ;h  
eosko' ˘ GZmh ”s/ wkD ;h  
u[zrK u"eVhnK GodhnK ;B  
wktK d[y j"bk eodhnK ;B  
id'A dkD/ g"g e"oB pD rJ/  
;ko/ gokr/ Xo/ XokJ/ ofj rJ/  
o'˜ Ùkw  
GZmh nkgDh nZr ”u sg ojh n?  
eosko' X{zJ/ ”u j¯ ojh n?  
GZmh ”s/ o/s ;Vdh j?  
eosko' G'ok e[ o'˜ wodh j?.  
  (i?gkb, :ksoh jkb/ gos/ BjhA:ksoh jkb/ gos/ BjhA:ksoh jkb/ gos/ BjhA:ksoh jkb/ gos/ BjhA, gzBk 65)  

 F o"ÙB bkb dk dkntk j?  
T[; d/ xV/ tork  
mzvkFmko gkDh  
fes/ th BjhA ;z;ko ftu  
Gkos f;zx$J/H;hH ”u p?mk  
e'bv vfoze ghAdk ghAdk  
efjzdk j?  
š:jh j? okJhN u[nkfJ; p/ph.@  
  ;Zsgkb Ghyh, e'Jh BkbFBkbe'Jh BkbFBkbe'Jh BkbFBkbe'Jh BkbFBkb, gzBk 102 

 g"g e"oB˜, e'bv vfoze; ns/ jZNhnK d/ E/jK$wbp/ T[s/ T[;o oj/ “wkb” 
(Mall) ;XkoB t;sK BjhA, fJj ekog'o/N irs dh J/ekfXekoh ftZsh g{zih  
(monopoly finance capital) d/ ÙeshFfujB jB, ew˜'o ;EkBe pk˜koK s/ 
noEFftt;EktK s'A Bk vZe/ ikD tkb/ nÙt (x'V/) SbhJ/ g{zih pk˜ko dk nfiZs 
x'Vk ftÙt wzvh ”u fet/A fjDjDkT[Adk fcodk j?, fJ; dk y[bk;k ;wekbh gzikph 
eftsk ftZu y{p j'fJnk j?l irsko, ;[oihs gkso, gofwzdoihs, r[odhg 
(d/jokd{B), n?;H so;/w ns/ ;o'd ;[dhg fij/ geo'V ethnK s'A b? e/ ni'e/ 
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;[ygkb, pofizdo u"jkB, r[os/i e[jkotkbk, joftzdo Gzvkb, rrB Ùowk, dhge 
Xb/tK ns/ owB ;zX nkfd ethnK dh eftsk ftu pk˜ko dh fjz;k T[go pVk 
;Nhe sp;ok j'fJnk j?.  so;/w dhnK B˜wK F “d' gutzik”, “Bebhg[D/ dh 
ftnkeoD” ns/ “p[ZXtko g/m” ftu pk˜ko d/ ;ZskFfujBK (wkb, wbNhgb?e;) 
d[nkok ;EkB pk˜koK s/ nkofEe YKfunK dh spkjh dk eNkıÙh fuZso g/Ù j'fJnk 
j?.  gqwkD ti'A T[;dh B˜w “Bebhg[D/ dh ftnkeoD” dhnK fJj ;soK d/y' L  

;[gB/ ”u wkb d/ nkT[D Bkb  
rbh ftubhnK jZNK  
E/j j'D bZrhnK  
s/ p[Zs pD rJ/ jZv HHH  
fe; B/ wzso X{fVnk  
fdBK ”u jh Ùfjo niBph j' frnk  
S'N/ Ùfjo d/ tZv/ wkb e'b yVQk  
UgfonK tKr Mked? iDk  
wkb j/m dZphnK jZNK ˘  
fit/A d/ fojk j't/ ÙoXKibh  
wkb ”u ikD dk jhnk  
T[;dh i/p e'b BjhA  
c/o fJ; tko sK doih B/  
eZgfVnK ˘ i/p jh BjhA bkJh  
ub' uzrk j'fJnk  
i/p eZN/ ikD dk Nb frnk ysok  
 so;/w, ewfonK s'A pkjo p?mk xoewfonK s'A pkjo p?mk xoewfonK s'A pkjo p?mk xoewfonK s'A pkjo p?mk xo, gzB/ 28-29 

 ekog'o/N ndkfonK dh nktkok g{zih s/ pk˜ko d/ ;zw'jD B/ ;kvh i/Qp s/ 
f˜jB d'jK ˘ N/Y/ dkn wkfonk j?.  T[gG'rh ;fGnkuko dh ukN s/ bZr/ wB[Zy d/ 
f˜jB ftu ftrkV i/p dh b[ZN BkbÁ  tX/o/ ısoBke j[zd/ jB. pk˜ko dh uwe 
;kXBjhD wB[Zy ˘ ˜[ow d/ okj s'odh j? iK wB'o'rh pDkT[Adh j?.  gzikp dh 
gkg{bo rhsekoh ftZu fBobZi bZuosk ns/ dko{ s/ jfEnkoK gqsh p/brkw w'j dk 
gqrNktk pk˜ko dh fjz;k d/ jh gk;ko jB. p/o[˜rkoK, feoshnK, p/̃ whB/ fe;kBK, 
n;zrfms y/so d/ xZN T[ios tkb/ ekfwnK ns/ u"XohnK d/ ofjw iK m/e/ d/ ezwK 
s/ xZN T[˜os b?D bJh w˜p{o b'eK bJh pk˜ko s/ ftek; d/ dkjftnK dh     
fjz;k jfEnkoK Bkb'A tX/o/ ysoBke j?.  ebZpK, BkuFxo, gziskok j'Nb ns/ 
ekog'o/N ndkfonK dhnK nkokwrkjK n"osK bJh uefbnK ftu pdb ojhnK jB.  
ftjb/ jZEK tkb/ feoshnK ˘ ı{B s/ nzr dkB eoB bJh ns/ tZv/ tgkoe 
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xokfDnK dhnK fo;?gÙfB;N, gqkJht/N ;?eNoh˜ ns/ w?B/io e[VhnK ˘ d/j dhnK 
;/tktK bJh ;wM"s/ eoB/ g?Ad/ jB.  ygs pk˜ko s/ nktkok g{zih n"os dh ehws  ˘ 
wX'bdh j?.  T[j iDBh s/ wod dh ;[nzrDh ˘ d/jFeqhVk sZe xNk fdzdh j?.  
w"vfbzr, w;k˜Fgkobo˜ (wkbÙ xo), ftÙt ;[zdoh w[ekpb/ ns/ j[ZekFpkoK nkfd 
d/ wy"N/ n"os ˘ f;oiDjko feosh dh EK ;?e; toeo˜ ftu pdb fdzd/ jB L  

nZi sZe sK ikDdk ;K  
pzd/ dk o{; ”u izwDk  
fezBk wjkB j?  
pzd/ dk o{;h j'Dk  
fezBk wkD j?  
nZi w/o/ Ùfjo  
fJe o{;h n"os  
fJe oks bJh  
ftedh t/yh  
w?A ;dw/A ”u jK.  
  (d/tBhs, j[D ;NkfbB u[Zg j?j[D ;NkfbB u[Zg j?j[D ;NkfbB u[Zg j?j[D ;NkfbB u[Zg j?, gzB/ 49-50)  

 ;'thns ;zx i' ed/ nfte;s s/ ftek;Ùhb d/ÙK bJh ;wkie fBnK, eqKsh 
ns/ w[eshF;zxoÙ dk fuzB ;h, d/jFtgko dh ;gbkJh bkJhB pDdk ik fojk j?.  
:{Bh;/¯ dh fJe ohg'oN nB[;ko Gkos ftu fJ; ;w/A uko bZy s'A tZX ofi;Nov 
t/;tktK jB, fiBQK ftu nZX s'A tZX Bkpkbr e[VhnK jB.  Gkos d/ d{i/ fyZfsnK 
tKr gzikp ftu n"os xoK s'A pkjo ;[oZfyns BjhA.  xo/b{ fjz;k s/ ezw ekih 
EktK T[go ;ohoe ;'ÙD nkw toskok j?.  e[bhB s/ T[gob/ wZXtor dh n"os dh 
;fEsh e[M ;[Xoh j?.  go fBwB tor, feosh s/ dfbs n"os ni/ th d{johFshjoh 
ˆ[bkwh G'rdh j?.  Go{D jZfsnktK ”u fgZso ;Zsksfwe dpktK d/ Bkb Bkb wktK 
d/ wBK ftu XhnK dh j'Dh ˘ b? e/ ;wkfJnk dfjb$;fjw th e[M jZd sZe Ùkfwb 
j?.  gzikp ”u e[d/;h feosh n"osK dh ;fEsh j'o th sqk;fde j?.  i;tzs ˜¯o dh 
B˜w u'A e[M ;soK jk˜o jB L  

sZedK id ;t/o/  
;Ve feBko/  
w˜d{oBK bhfVnK ;D/ BjkT[AdhnK  
p/;kJh˜/ g[okD/ gzikp ;{N gk  
xohA ;¯kJh eoB iKdhnK  
y[ZbQ/ ewh˜  
bzwhnK ;btkoK  
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g?oK ”u c;d/ g"Au/  
HHH HHH HHH HHH HHH HHH 
sK god/; ”u o[̃ rko ewkT[Adh  
wK :kd nkT[Adh j?.  

  (i;tzs ˜¯o, fJj pzdk eh j[zdkfJj pzdk eh j[zdkfJj pzdk eh j[zdkfJj pzdk eh j[zdk, gzBk 57) 
 g{zihtkdh noE ftt;Ek B/ n"os d/ ezw ˘ T[iosh feos ftu pdb e/ s/ n"os d/ 
T[sgkde (f;oie ekwk) j'D d/ nfj;k; ˘ pb pyÙ e/ T[; d/ ;wkie o[sp/ B/ wkBth 
gjukD ˘ fdqV ehsk ;h.  xo dh uko dhtkoh s'A pkjo nk e/ T[iosh ekw/ iK T[sgkde 
ti'A ;theko j'D pknd jh gZSw d/ fte;s d/ÙK ftu n"os ˘ t'N dk nfXeko fwfbnk ;h.  
Gkt/A pokpo ezw s/ pokpo T[ios d/ f;XKs ˘ g{zihtkdh noE ftt;Ek d/ w[Yb/ gVktK 
T[Zs/ g{oh soQK bkr{ BjhA ehsk ik ;fenk ;h, go g{zihtkdh T[sgkdB ;zpzXK B/ n"os wkBth 
nfXekoK s/ o[sp/ ˘, fBo;zd/j pjkb eotkfJnk ;h.  go n;kt/A so˜ d/ ftek; d/ 
g{zihtkdh gqpzX B/ n"os ˘ T[sko gfjDB bJh p/tZ; ehsk j'fJnk j?.  n;kt/A ftek; tkb/ 
;wkiK ftu Xh wkfgnK bJh p'M pD iKdh j?.  itkB j[zdh Xh wkfgnK dh f̄ eowzdh 
tXkT[Adh j?  

d' fNeNK Bkb$;¯o eofdnK  
sh;oh fNeN bJh$efjzdk j? evzeNo  
sK w/o/ Bkb p?mh$w/o/ w'fYnK ”s/ M{Ndh  
w/oh p/Nh$ nukBe tZvh j' rJh j?  
fNeN B/ jh dZf;nk j? w?̆   
T[; d/ pugB s'A$nrb/ ;¯o dk ojZ;  
j[D w?A pZ; ”s/ BjhA$fszB fNeNK ;w/s  
fszB f¯eoK ”s/$ ;¯o eo fojk jK.  

  (;sgkb Ghyh, e'Jh BkbFBkbe'Jh BkbFBkbe'Jh BkbFBkbe'Jh BkbFBkb, gzBk 38)  
 ;wekb ftu Bkohst dh gSkD pko/ eJh soQK d/ gqsheowK tkbh eftsk 
ouh ik ojh j?l o?vheb Bkohtkd d/ gqGkt EZb/ nzBQ/ wod fto'X tkbh eftsk th 
ouh ik ojh j?, fit/A ÙÙh ;w[zdok dh B˜w “jZse” (w/o/ wB dh e'fJb) ns/ 
wBihsgkb e"o dh eftsk “ekwo/v bJh B˜w” (nfj;k;)l ns/ n"os dh nkgDh 
;[szso j'Ad s/ tZyoh gSkD pko/ tX/o/ ;[u/sBk Bkb fbyh ik ojh eftsk, fi; dh 
g[ÙNh gkb e"o, ;[yftzdo nzfwqs, tBhsk, fpgBgqhs, G[fgzdogqhs, Bhs{ no'Vk ns/ 
;zdhg nkfd dh eftsk ftu'A j[zdh j?.  fJj eftsk fgZsoF;Zsk dh dwBekoh 
ftukoXkok dhnK ;ztkje ;z;EktK fit/A ftnkj, xo, gfotko s/ foÙskFBksk 
gqDkbh nkfd ˘ Bkoh d/ B[esk fBrkj s'A w[V gfoGkÙs eodh j?.  ;zdhg n"os 
ns/ wod dh ;'u ns/ fjsK ftu dtzd ˘ fJT[A o{gwkB eodh j? L  



27 

 

T[j w?˘ p/jZd fgnko eodk J/  
go ed/ w/ok wZEk BjhA u[zwdk  
efjzdk J/  
wZE/ ftu ;'u j[zdh J/  
s/ s/oh ;'u  
ed/ w/oh j' BjhA ;edh  
Gkt/A s{z ;koh dh ;koh w/oh J/A  
  (o{j dh gotk˜o{j dh gotk˜o{j dh gotk˜o{j dh gotk˜, gzBk 26) 

 Bkoh tKr dfbs iK jkÙhJ/ d/ ;wki dh gSkD dh okiBhsh d/ J/izv/ sfjs 
gzikph ftu dfbs eftsk dk gquw th ekch p[bzd j'fJnk j?.  Gkt/A gzikph ftu 
wokmh ;kfjs tKr e'Jh ;zrfms dfbs ;kfjs dh bfjo iK nzd'bB B˜o BjhA 
nkT[Adk, go r[odk; okw nkbw, ;zs okw T[dk;h s/ bkb f;zx fdb s'A pknd dh 
ghVh d/ F pbtho wkX'g[oh, r[owhs eZbowkioh, wdBthok, wBihs ekdo, w'jB 
fsnkrh ns/ i?gkb nkfd ethnK B/ dfbs ns/ ÙpkbNoB˜ d/ wkBth r"ot ns/ 
gSkD d/ w[Zd/ ˘ nfs woQw ;goÙh eftsktK okjhA o{gwkB ehsk j?.  fJ; eftsk 
dh w{b ;[o e[bhB tor dh fjs?Ùh ;Zsk s/ T[;d/ ;fGnkukoe gqgzu d/ ;G i[ZiK 
Bkb nf;jwsh ns/ gqsho'X dh j?.  fBo;zd/j, fJ; eftsk B/ ;dhnK s'A w˘tkdh 
toDFgqEk s/ nkofEeF;wkie doi/pzdh tkbh ftt;Ek d[nkok wX'b/ s/ bskV/ 
feosh b'eK d/ wkBth r"ot ˘ pjkb eotk e/ r{zr/ fJfsjk;K ˘ ˜[pkB fdZsh j?.  
go fXnkB oj/ oDihs r[jk tor/ ;pkbNoBFf;XKseko, ewb Gkosh s/ i? gqekÙ 
eodw tor/ nzp/deotkdh, o?vheb Bkohtkdh ns/ JhEfBe gSkDK dh tekbs 
eoB tkb/ e[M fuzse, ;wkiFÙk;soh ns/ ;kfjseko jkÙhJ/ d/ ;wki iK 
;pkbNoB˜ gSkDK dh okiBhsh dh nkV j/m, wkoe;h ;wkiFÙk;so d/ p[fBnkdh 
f;XKsFtor ;zxoÙ dh Xko ˘ y[zYk eod/ jB, i' ;w[Zu/ feosh tor dh w[esh dh 
˜kwBh Godk j?.  gq'H fJo¯kB jphp ;k˘ gq'H oDihs r[jk fij/ ;pkbNoB 
fJfsjk;eko dh ;hwk pko/ ;[u/s eod/ jB.  i' rqkw;h d/ ;pkbNoB ;zebg ˘ fe;/ 
ftÙ/Ù tor bJh tosD dh EK fe;/ iksh, iBiksh iK ;w{dkfJ bJh gq:'r eod/ 
jB.  fJBQK fJfsjk;ekoK dk wZs j? fe ;pkbNoB tor dh nkgDh 
ftukoXkokswe s/ ;K;feqse ı[dw[ıskoh j[zdh j?.  ;pkbNoB iK jkÙhJ/ d/ ;wkiK 
dh fJfsjk;ekoh ˘ “b'e fJfsjk;” (history from below) tkb/ gq'H r[jk fij/ 
fJfsjk;eko dh ;hwK tZb ;ze/s eodk j'fJnk gq'H fJo¯kB jphp fbydk j? L  

;gÙN j? fe ;pkbNoB wZs d/ fJfsjk;eko wkoe;tkd ˘ 
fJe ftd/Ùh ftukoXkok wzBd/ jB, fi; ˘ T[j okÙNoh: 
wkoe;tkd efjzd/ jB. HHH T[j fJE'A sZe efjzd/ jB fe id'A 
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;pkbNoB tor y/sohtkd, ikshtkd ns/ ;zgqdkfJesk dk 
;woEB eod/ jB sK fJ;˘ ftd/Ùh ftukoXkok (noEks 
wkoe;tkd) d/ gqfsT[so ti'A T[BQK dh ı[dw[ıfsnkoh d/ 
gqrNkt/ ti'A ;wMDk ukjhdk j?.  w?A ;wMdk jK fe 
sEkefEs “;pkbNoB tor” dh gfoebgDk jh wkeo;tkdh 
f;XKs d/ fto[ZX j?.  fJj ftuko fe jkÙhJ/ d/ ;wkiK B/ 
nkgDhnK ı[dw[ıfsnkoh ftukoXkoktK ˘ fBÙfus o{g ftu 
fte;s eo fbnk j?, Go';/:'r Yzr Bkb gqwkfDs BjhA j[zdk.  
 (fJo¯kB jphp, fJfsjk; n"o ftukoXkokfJfsjk; n"o ftukoXkokfJfsjk; n"o ftukoXkokfJfsjk; n"o ftukoXkok, gzBk 43)  

 s/br{ fuzse ozrBk:ezwK dh fJj XkoBk th ;[ZN gkT[D tkbh BjhA fe Gkos 
ftu ikshFgqEk d/ ;wkXkB bJh p[ZX s/ nzp/deoh fuzsB jh ek¯h BjhA, wkoe;h 
;wki ;kÙso dk nfXn?B th ˜o{oh j?.  ;' Gkos d/ dfbs nzd'bB, dfbs ;kfjs 
ns/ dfbs ;[ji Ùk;so d/ ftÙb/ÙD bJh Gkosh ;wki dh ikshFiwksh ;zouBk 
s/ T[;d/ fJfsjk;eF;wkie t/r dh s'o s/ T[; nzdob/ dtzdK ˘ fXnkB ”u oZyDk 
˜o{oh j?.  
 ;wekbh gzikph eth ftÙt d/ pdb oj/ noEuko/, Bt/A T[giF;zpzXK, Bt/A 
tor fto'XK s/ pdb oj/ ;Zsk ;wheoD pko/ ek¯h ;[u/s jB.  T[j ikDd/ jB fe 
ftÙtheoD, T[dkoheoD ns/ wzvheoD ni'e/ g{zihtkd dhnK b'VK jB, fi; dk 
wB'oE nfte;s s/ ftek;Ùhb d/ÙK d/ e[dosh ;o'sK s/ wB[Zyh feos dh b[ZN j?.  
y[ZbQ/ w[ekpb/ tkbk pk˜ko, T[gG'rh ;fGnkuko s/ efEs ftek; dk Bkjok T[;d/ 
r[owzso jB.  fJ; Bt/A ftÙt tosko/ pko/ gzikph ethnK dh ;[u/sBk dk gqwkD 
eth tkfjd dk fJj eEB j? L  

T[sgkdB dh g{zihtkdhFftXh sfjs ;kv/ ;wekb ftu fiE/ 
gozgoe foÙs/FBks/ ftÙtk; N[ZN u[Ze/ jB, T[E/ jo foÙsk, 
;ke, t;sFtoskok nkfd g{zih nkXkos j' frnk j?.  fJ; d/ 
Bkb jh ekog'o/N F ;?eNo B/ seBkb'ih d/ ;jko/ jo 
t;sFtoskok T[gG'rsk bJh fsnko eo fdZsk j?. HHH ;kv/ 
;wekb ftu jo t;sFtoskok, u/sBk frnkB jo Ù?n jh 
T[gG'rsk bJh pDkJh ik ojh j?.  fJ;/ ;zdoG ftu jo 
foÙsk T[gG'r dh t;s pD frnk j?.  fJ; ;koh gqfefonk 
fgZS/ wzvh ekoiÙhb j?, fi; B/ ;wekbh pzd/ ˘ 
ouBkswesk s'A s'V e/ T[gG'rh pDk fdZsk j?.  
 fJ; d/ Bkb jh ekog'o/NF;?eNo pzd/ dhnK ftfGzBsktK 
iK tZyosktK ısw eoe/ fJe soQK dk ;fGne s/ T[gG'rh 
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pzdk fsnko eoB bJh :sBÙhb j?. ekog'o/NF;?eNo 
pfDnkFpDkfJnk wkb wB[Zy ˘ w[jZJhnk eo fojk j?, fi; 
sfjs pzd/ ˘ nkgDh fdwkrh :'rsk dh b'V BjhA g?Adh.  
fJ; soQK nfijk ;kfjs th g?dk ehsk ik fojk j?, fi; ˘ 
f;o¯ T[gG'frnk ik ;edk j?.  

(fgq˜w ”u'A bzxdk Ùfjofgq˜w ”u'A bzxdk Ùfjofgq˜w ”u'A bzxdk Ùfjofgq˜w ”u'A bzxdk Ùfjo, gzBk 7-8)  

 ftÙtheoD, fi; dk gqsZy wB'oE t;sK, ;/tktK, seBkb'ih, g{zih, frnkB s/ 

;hws jZd sZe b'eK d/ nkdkBFgqdkB ˘ jZdKF;ojZdK s'A w[es eoBk ;h, T[; B/ 

jehes ftu ;z;ko ˘ ekog'o/N xokfDnK bJh wzvh ftZu pdb fdZsk j?.  J/ekfXekoh 

ftZsh g{zih d/ pb ”s/ ekog'o/NF;w{jK B/ ;z;ko wzvh ˘ nkgDh frq̄ s ftu fJ; edo b? 

fbnk j? fe fJ; B/ ;EkBe noEukfonK ˘ spkj eo fdZsk j?.  gfjb/ gVk s/ ekog'o/N 

xokfDnK s/ pj[Fe"wh ezgBhnK B/ nkgDh ntkok ftsh g{zih d/ p/o'e fBt/Ù Bkb 

d[BhnK Go d/ w[beK d/ ;o'sK ˘ fBu'fVnk s/ nkgD/ T[sgkdB dh fteoh bJh ftZsh 

wzvh fsnko ehsh.  go ;EkBe noEukfonK dh spkjh Bkb yohd ;woZEk xND eoe/ 

g{zihtkdh w[beK dh nkofEesk th yV's s/ ;zeN dk fÙeko j'Jh.  ;zB 2007 s'A 

nwohek s'A Ù[o{ j'fJnk nkofEe wzdtkVk  ni/ o[eD dk Bkw BjhA b? fojk.  fJ; eoe/ F 
Joseph Stiglitz (Globalization and Its Discontents), Johan Bellamy Foster & 

Rober W. Mcchesney (The Endless Cricis), Terry Eagleton Why Marx was right) 

ns/ Ronaldo Munch (Marx 2020 After the Crisis) tor/ fuzse ni'e/ wzdtkV/ ˘ 

ekog'o/Nh ftÙtheoD dhnK b'GFb[GkT[DhnK BhshnK dk ;zeN efjzd/ jB.  fBo;zd/j, 

ftÙtheoD ;z;ko ˘ y[ZbQ/ nkdkBFgqdkB tkbk fgzv s/ wB[Zy ˘ ftÙt Bkrofe BjhA 

pDkT[Adk, fJ; dk ;p{s :{oghB :{BhnB ftu'A poskBhnK tor/ fte;s w[beK dk 

pjko j'Dk j?.  ;kvk ftÙt fejVk j? F Nozg tkbk nwohek, fiE/ J/ÙhnB b'eK d/ 

dkyb/ T[go gkpzdhnK nfjd ehshnK ik ojhnK jB<  nZi fJ˜okJhb s/ ¯b;shB 

tk;h s/ o'fjzr/ w[;bwkB fe; ftÙt dh sbkÙ eo oj/ jB< fJj gqÙB ny"sh 

ftÙtheoD d/ Bkjo/ dh g'b y'bQ oj/ jB.  ekog'o/Nh so˜ dk efEs ftÙtheoD 

;EkBe nkofEesktK ˘ spkj eoe/ wB[Zy ˘ T[;d/ nkgD/ d/Ù$xo iK nkgDh G'fJz 

T[s/ jh ÙoBkoEh pDkT[Adk j?.  eth joftzdo Gzvkb fJ; Bt/A tosko/ ˘ “jB/oh ;[ozr” 

efjzdk j?, fiZE/ “wZE/ ”u y[G/ pk˜ko B/” wB[Zy ˘ “ihnFizs ˘ n;h; fdzdh Xos s'A th 

r?o jk˜o eo fdZsk j?.” (pko] e'jhA dhtk) jfoGiB f;zx o?D{ dh B˜w, “w?A s/ rb'p” (w/o/ 

fjZ;/ d/ toe/) ns/ vkH i;pho e/;o dh eftsk “rb'p” (:[r eEk) ftu ;EkBe$d/;h 

gSkDK d/ X[zdb/ j'D d/ ;zeN tZb fJÙkok j?. ;[oihs gkso ekog'o/Nh ftÙtheoD ˘ 

“pkjo dk MZyV” s/ “efjoFgfjo” efjzdk j?, fi; B/ ;koh Xosh T[Zs/ jh “p/dktK” fby 

fdZsk j? L  
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n;hA SZv d[BhnK ˘ f;;efdnK  
fBZs nkgD/ nkgD/ xo ikJhJ/  
fJj th sK fJe p/dktk j?  
i' g?oK d/ ;zr fby ikJhJ/  
jo g?V jh nZyo j'Jh j?  
jo o;sk toek j'fJnk j?  
brdk j? ;koh Xosh ”s/  
p/dktk fbfynk j'fJnk j?  
n;hA fezi ;[oyo{ j'tKr/  
n;hA ed/ w[es/ nytktKr/  
iK g?oK d/ ;zr Xosh ”s/  
p/dktk fbyd/ fbyd/ jh  
fJ; d[BhnK s'A s[o iktKr/.  
  (;[oihs gkso, uzB ;{oi dh tfjzrhuzB ;{oi dh tfjzrhuzB ;{oi dh tfjzrhuzB ;{oi dh tfjzrh, gzBk 44)  

 g{zihtkdh so˜ d/ ftek; wkvb tb'A tXkJ/ nkofEe gkV/ ns/ ekog'o/Nh 
b[ZN eoe/ ftÙD{ yo/ s/ fjzdh eEkeko T[d: gqekÙ tor/ b/ye w"i{dk d"o ˘ 
“ngokXh ;wK” efjzd/ jB.  p/bˆkw ftÙt pk˜ko, ntkok g{zih ns/ ekog'o/Nh so˜ 
d/ ftek; B/ gzikp dh nkofEesk, ;fGnkukoe gSkD ns/ Bkpoh dh r"otwJh 
gozgok ˘ fet/A Ykj bkJh j?, fJ; d/ nB/eK fuso gzikph eftsk ”u o{gwkB j'J/ 
jB.  gzikp ”u fe;kB ı[de[ÙhnK pko/ nBto iwkb dh f¯bw F “Harvest of 

Grief” ns/ BfÙnK dh pbh uV oj/ B"itkBK pko/ f¯bw “T[vsk gzikp” fdb 
jbkT[D tkb/ sZEK ˘ T[ikro eodhnK jB.  gzikp d/ rfjo/ j' oj/ nkofEe ;zeN 
s/ ;fGnkukoe ftrkVK pko/ gzikph eftsk ”u'A e[M u'Dt/A T[dkjoB g/Ù jB L  

 - w";w pjko dk th eh dk eh j? eo frnk  
d/jbh s'A c[Zb u[Ze e/ ;{bh ”s/ Xo frnk.  
feÙsh ibk e/ ;/eDh tkip ;h T[; ;w/A  
gkDh iK po¯ pD e/ Bdh dk mfjo frnk.  
  irsko, w'w d/ b'ew'w d/ b'ew'w d/ b'ew'w d/ b'e, gzBk 67 

 - y{p j? nzdk˜ T[BQK dk nwhoh d/D dk   
eod ;'B/ dh fNek rJ/ nKdoK d/ Bkb Bkb   

 F  ezv/ vp' e/ ˜fjo ftu okjK ”u Xo rJ/,  
tkjdk ;h g?o g?o s/ ebhnK ftSkT[D dk  
eZu/ xoK ”s/ toQ rJh ¯;bK ˘ SZv e/,  
fuo s'A ;h fJzs˜ko fi; pkfoÙ d/ nkT[D dk.  
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  i;ftzdo, nropZshnropZshnropZshnropZsh, gzBk 75 
 - ˜[bw dh rb fJj BjhA fe esb j' iKd/ jK o'˜  

˜[bw dh nkyo fe eksb jZE th B/ nkgD/   
y[Ùe j[zdh Mhb, ;Vd/ c[Zb, wodh o"ÙBh  
w/ohnK nZyK ”u fezB/ jkd;/ gEok rJ/  

  F X[y ojh j? ikB X{nK th fes/ T[mdk BjhA  
t/dBk d/ Eb ”u'A pkjo ikD dk o;sk BjhA.  

  (r[os/i e'jkotkbk, gkDh dk jkÙhnkgkDh dk jkÙhnkgkDh dk jkÙhnkgkDh dk jkÙhnk, gzB/ 27, 51)  

 - i' y/sK ”u nzBdksk, wzvh ”u fGykoh j?.  
fe fJj' sK ftÙt ;[zdoh s˜kos dh B˜kes j?.  

  (;[oihs iZi, gogogogo----w[es gotk˜w[es gotk˜w[es gotk˜w[es gotk˜, gzBk 11) 
 n;kt/A ftek; jZE'A wfjo{whnK G'rd/ s/ nzdo/ nzdo X[yd/ wZXtorh b'eK d/ 
;wMkT[sktkdh ubD pko/ dhge Xb/tK d/ fJj fÙno th fXnkB wzrd/ jB L  

 - uko e[ eDhnK ;[ZN e/ jZ; e/ bzx rJ/ gko.  
Eb ˘ nkfJnk ;wM Bk pZdbK dk feodko.  

 - d[nktK gzShnK ykfso i' ne;o jh fojk eodk   
brkJh fÙÙs p?mk Ùı; Ujh nkbQD/ ”s/ j?.  

 - oks Broh ftu e'Jh bNek e/ ÙhÙ/ s[o frnk,  
b'e jB p/u?B go ÙowK d/ wko/ u[Zg B/.  

 (dhge Xb/tK, wbkjK s'A fpBKwbkjK s'A fpBKwbkjK s'A fpBKwbkjK s'A fpBK, gzB/ 22, 31, 55)   
 fJ; ;w/A Gkosh ;wki ekog'o/N irs dhnK BtF;kwokitkdh nkofEe 
BhshnK ns/ ;fGnkukoe okÙNotkd d/ G{so/ d?As dhnK u[D"shnK d/ ;Bw[y j?.  
Gkos dh ;BksBh ;z;feqsh ˘ pjkb eoB d/ dkjt/ eoB tkb/ XowFg[ZsoK B/ d/Ù 
˘ ekog'o/N ;z;ko d/ d/;h ftd/Ùh B[wkfJzfdnK e'b rfjD/ gk fdZsk j? s/ f;sw fJj 
fe fJ; ˘ “;G e/ ;kE ;G ek ftek;” ns/ “nZS/ fdBK dh T[vhe” d/ tkeFSb okjhA 
Xow ;{soK tKr gqukfonk ik fojk j?.  w'jBihs dh fJfsjk;e wjZst tkbh B˜w 
“nZS/ fdB ed'A nkT[Dr/” ftu fJ; ;zeN ;fEsh T[go eNkıÙh sp;ok j?.  gzikp d/ 
y/sh ;zeN pko/ d/tBhs dhnK uofus B˜wK s'A pknd sBtho dh eftsk dkp 
rfjohnK ;fGnkukoe noEKFsfjnK tkbk ekftFgkm j' fBpVh j?.  B˜w ftu 
˜whB t/uD tkb/ s/ fi; bJh ˜whB yohdh rJh j?l dk dod ob e/ ;zt/dBkthA 
T[s/iBk g?dk eod/ jB, T[j gzikp ”u tkgo oj/ ;fGnkukoe ft;¯'N s/ oki;h 
ibifbnK dh ;zGktBk tZb ;ze/s j? L  

pkg{ B/  
˜whB yohdh j?  
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w/o/ bJh  
w?˘ y[Ù j'Dk ukjhdk j?  
t/uD tkbk ofi;No ”s/ ”r{mk bkT[Adk j?  
w?˘ ;hB/ ”s/ dkp wfj;{; j[zdh j?  
”r{mk g{zMD bJh fco ezX ”s/ x;kT[Adk j?  
ezX ”s/ nB/e ”r{m/ x;/ j'J/ B/  
w/ok rZu Go nkfJnk  
pkg{ Bkb nkJ/ pzfdnK ˘ j'Nb ”u b? tfVnk  
t/uD tkbk BhthA gk pZ; nv/ tb j' s[fonk  
w?A feXo iktK<  
  (sBtho, e'Jh ;[Ddk j?e'Jh ;[Ddk j?e'Jh ;[Ddk j?e'Jh ;[Ddk j?, gzBk 35)  

 ;zt/dBÙhb pzdk feZXo ikt/, fJj sbkÙ jh ;wekbh gzikph ;wki s/ 
eftsk dk BtK fJbkek j?, eftsk dh BthA i{j!  
 

gq'¯?;o,  
gzikph ftGkr, 
gzikp :{Bhtof;Nh, uzvhrVQ 

0-0-0 

  



33 

 

 

fgnkok f;zx gdw d/ r[o{ rqzE ;ze/s e'Ù fgnkok f;zx gdw d/ r[o{ rqzE ;ze/s e'Ù fgnkok f;zx gdw d/ r[o{ rqzE ;ze/s e'Ù fgnkok f;zx gdw d/ r[o{ rqzE ;ze/s e'Ù     
dk e'Ùdk e'Ùdk e'Ùdk e'ÙFFFFftfrnkBe ;zdoGftfrnkBe ;zdoGftfrnkBe ;zdoGftfrnkBe ;zdoG    

T[wk ;/mh 
 

gzikph ftZu e'Ùekoh dh gozgok dk nkozG ;'bthA ;dh s'A j'fJnk wzfBnk 
iKdk j?. r[opkDh dh r{VQ GkÙk ns/ ;zebgK B{z ;wMD bJh nmkothA ;dh ftZu 
r[ows Bkb ;zpzXs e'ÙK d/ fBowkD dk ekoi Ù[o{ j'fJnk. r[o{nK d/ wjkB ;zd/Ù B{z 
iBF;kXkoB sZe g[ukT[D bJh ˜o{oh ;h fe r[o{ iBK, ;zsK s/ GrsK d[nkok tosh 
rJh GkÙk B{z ;"yh ˜pkB ftZu ;wMkfJnk ikt/. nfijh b'V dh g{osh fjZs 
ftdtkBK tb'A ekoro :sB nozG/ rJ/. r[opkDh Bkb ;zpzXs jZE fbys e'ÙK dk 
fBowkD tZv/ gZXo ”s/ j'D bZrk. fJBQK e'ÙK dk w[Zy T[d/Ù n"y/ ÙpdK d/ noE d/D 
sZe ;hws ;h. e'Ù fBowkDekoh d/ w[ZYb/ fB:wK dh fJBQK e'ÙK ftZu xkN B˜o 
nkT[Adh j?. r[opkDh e'Ù ou/ ikD dk f;bf;bk brksko ikoh ofjzdk j?. fJ;/ eqw 
ftZu fgnkok f;zx gdw dh G{fwek r"bD:'r j?. 1960 ftZu gdw j[oK dk r[opkDh 
e'Ù gqekÙs j'fJnk. fJ; s'A g{ot r[opkDh dh Ùpdktbh B{z ;wMD bJh, r[opkDh 
d/ gq:k:, e'Ù ns/ Nhe/ fbyD dk gqubB nozG j' u[Zek ;h. Gkosh e'Ù gozgok 
ftZu nZyo eqw nB[;ko e'Ù pDkT[D dh Ekt/A ftfÙnK w[skpe fJe' fij/ noEK 
tkb/ ÙpdK dh ;{uh d/D dk gqubB ;h. fgnkok f;zx gdw dk r[opkDh e'Ù nZyo 
eqw nB[;ko pDkfJnk frnk j?. ÙpdK dh ftT[Asgsh s/ ftnkeoDe o{gK d/ t/ot/ 
fJ; e'Ù ftZu BjhA fdZs/ rJ/. e'Ùh fJekJhnK dh soshp gzikph nZyo eqw nB[;ko 
j? fiBQK d/ noE ;ob GkÙk fdZs/ rJ/ jB. e'Ù d/ gzBk 46 ”s/ fdZs/ noEK B{z d/fynk 
ik ;edk j?. 

  T[ue  - T[ukV, T[yVBk 
  T[uek  - b[N/ok 
  T[uVhn?  - T[Zuh (gzBk-46) 

 fJ; e'Ù dh pj[sh Ùpdktbh B{z ;wkBkoEe ;ob noE d/D dh ftXh okjhA 
;wMD:'r pDkfJnk frnk j? ns/ ;zebge ÙpdK dh b'V w[skpe ftnkfynk ehsh 
rJh  j?. fit/A fBT[bh (gzBk 108) Ùpd dk noE ftnkfynk dh ftXh okjhA 
;wMD:'r pDkfJnk frnk j?F 
 fBT[bhF:'rhnK dk g/N B{z ;`k; d/ ˜'o Bkb Ù[ZX eoB dk Yzr (gzBk 108) 
fJ; e'Ù s'A wro'A fgnkok f;zx gdw B/ r[o{ rqzE wjkB e'Ù, r[o{ rqzE ftuko e'Ù 
s/ r[o{ rqzE ;ze/s e'Ù dh ouBk ehsh. jZEb/ y'iFgZso ftZu r[o{ rqzE ;ze/s e'Ù 
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d/ e'Ù ftfrnkBe ;zdoG B{z ftukfonk frnk j?. r[o{ rqzE ;kfjp dh ;zebge 
Ùpdktbh dh ftnkfynk bJh fJ; e'Ù dh G{fwek wjZstg{oB j?. fJj e'Ù 
1977 ftZu gzikph :{Bhtof;Nh d/ r[o{ rqzE ;kfjp nfXn?B ftGkr tb'A 
gqekÙs ehsk frnk. fJ; e'Ù ftZu fJfsjk;e, fwfEjk;e BktK s/ EktK s'A 
fpBK Xkowe f;XksK, ;zebgK, gqsheK s/ ;ze/sK nkfd dk toBD ehsk frnk 
j?. r[o{ rqzE ;kfjp dh ftukoXkok$doÙB B{z ekfte nzdk˜ ftZu gqrNkT[D bJh 
g[oksB rkEktK ftu'A jtkfbnK dh tos'A ftfGzB gq;zrK ftZu ehsh rJh j?. r[[o{ 
;kfjpkB dh ftukoXkok s/ doÙB B{z ;wMD bJh fJBQK ;ze/sK d/ ;zdoG B{z 
ikBDk ˜o{oh j?. Gkosh fJfsjk; s/ fwfEjk; dhnK eEktK B{z ;wM/ fpBK r[o{ 
rqzE ;kfjp dh f¯bk;¯h B{z ikfDnk BjhA ik ;edk feT[Afe r[opkDh ftZu 
gozgoe eEktK d/ jtkfbnK dh tos'A y[ZbQ e/ ehsh rJh j?. fJ;/ soQK d/t 
rkEktK th ;kv/ fto;/ dk wjZstg{oB nzr jB. ;zsK s/ Grs ethnK B/ nkgD/ 
ftukoK dh nfGftnesh bJh fJBQK rkEktK B{z nkXko pDkfJnk. fgnkok f;zx 
gdw dk fJj e'Ù r[o{ rqzE ;kfjp d/ jtkfbnK Bz{ ftnkge gq;zr ftZu ;wMkT[D 
dk ekoro :sB j?. fJ; e'Ù s'A gfjbK fgnkok f;zx gdw B/ r[o{ rqzE ftuko 
e'Ù dk fBowkD ehsk ;h fi; ftZu uko ;" ftfÙnK Bkb ;zpzXs N{eK dh u'D 
ehsh rJh ;h. r[opkDh d/ Gkt B{z mhe gq;zr ftZu ;wMD bJh nfij/ e'ÙK dh 
G{fwek pj[s wjZstg{oB f;ZX j[zdh j?l fw;kb d/ s"o ”s/ fJ; e'Ù ftZu ;zebs 
jtkfbnK dh u'D s'A fJj rZb Gbh GKs f;ZX j' iKdh j?. T[rq;?B, T[X", T[rq;?B, T[X", T[rq;?B, T[X", T[rq;?B, T[X", 
njZfbnk, n;[w/X, ni, neq{o, nj'Jh, noiB, fJzdq, fÙt, ekbiwB, njZfbnk, n;[w/X, ni, neq{o, nj'Jh, noiB, fJzdq, fÙt, ekbiwB, njZfbnk, n;[w/X, ni, neq{o, nj'Jh, noiB, fJzdq, fÙt, ekbiwB, njZfbnk, n;[w/X, ni, neq{o, nj'Jh, noiB, fJzdq, fÙt, ekbiwB, 
uzv{o, i?d/tuzv{o, i?d/tuzv{o, i?d/tuzv{o, i?d/t nkfd nfij/ jtkfbnK d/ gq;zrK dh ftnkfynk dk ft;fsqs 
gfog/y fgnkok f;zx gdw d/ rfjB nfXn?B dh ;kyh God/ jB. ftfGzB ;'qsK s'A 
jkf;b frnkB okjhA nfij/ ;ze/se jtkfbnK dk ;ob s/ ;ziwh GkÙk ftZu 
fpnkB fiE/ gkmeK, y'ihnK, ifrnk;{nK B{z r[o{ rqzE ;kfjp ftZu tos/ rJ/ 
;zebgK s/ ;ze/sK B{z ;wMD ftZu ;jkJh f;ZX j[zdk j? T[E/ fJBQK dk e'Ù 
ftfrnkBe ;zdoG e'Ù fBowkDekoh d/ wkgdzvK ”s/ th g{ok T[sodk j?. nfij/ 
ft;fsqs fJfsjk;e s/ fwfEjk;e fgZm G{wh tkb/ jtkfbnK B{z e'Ùeko B/ 
;zy/gsk s/ ;{sfoe ftXh okjhA fJT[A ebwpZX ehsk j? fe e'Ù dk gq:'reosk, 
r[opkDh ftZu tos/ rJ/ ;ze/se jtkfbnK s'A ikD{z j' e/ fJBQK d/ GktFnoEK B{z 
T[fus ;zdoG ftZu ;wMD d/ ;woZE j[zdk j?. nfij/ ;zebgK dh ;gZÙNsk bJh 
GkÙk dh tos'A dk gq:'r ;ob Ùpdktbh dh u'D tkbk j? feT[Afe e'Ù dh w[ZYbh 
b'V e'Ù ftZu tos/ ;zebgK, ;ze/sK s/ jtkfbnK B{z GkÙk dh nfijh tos'A okjhA 
;wMkT[Dk j[zdk j? fi; dh e'Ù d/ gkmeK sZe o;kJh j' ;e/. r[zMbdko s/ 
bZS/dko Ùpdktbh e'Ù d/ gq:'reofsnK dh b'V B{z g{ok BjhA eodh. nfijh 
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;fEsh ftZu gkme sZsekbh b'VK dh g{osh fjZs e'Ùh noEK dk oNB sK eo 
b?Adk j? go X[zdbek brksko pfDnk ofjzdk j?. 
 e'Ùekoh d/ wkgdzvK nB[;ko e'Ùh nzdokiK dh u'D r[o{ rqzE ;kfjp d/ 
;zebgK, ;ze/sK, fuzBQK s/ jtkfbnK ”s/ nkXkfos j?. u'D dk nkXko r[o{ rqzE ;kfjp 
dh ;w[Zuh pkDh B{z pDkfJnk frnk j? fi; dk ;ze/s fJBQK e'Ùh nzdokiK d/ EZb/ 
fdZs/ rJ/ jtkfbnK s'A j[zdk j?. r[o{nK dh pkDh ftZu'A bJ/ rJ/ jtkfbnK d/ Bkb 
GrsK, GZNK s/ ;zsK dh pkDh ”u'A bJ/ rJ/ jtkfbnK B{z ;ob ns/ ;"yh GkÙk ftZu 
;wMD d/ ;wZoE pDkfJnk frnk j?.  
 e'Ù dk w[ZYbk ekoi e'Ùh fJekJhnK B{z ;wMD :'r pDkT[Dk j?. e'Ù ftZu 
fiE/ fJ; d/ seBheh gfjb{ fit/A e'Ùh nzdokiK dh nZyo eqw nB[;ko soshp, 
brk wksoktK dh Y[ZethA eqwsk, Ù[ZX T[ukoB, Ùpd i'VK dh gqwkDesk nkfd fJ; 
d/ nfjw gZy jB T[E/ noE d/D dh ftXh e'Ù fBowkDekoh dk nfijk gq;zr j? 
fijVk T[go'es do;kJ/ ;ko/ gZyK s'A tZX wjZssk dk XkoBh j?. e'Ù d/ gq:'reosk 
tb'A fiE/ e'Ù dh tos'A fe;/ th Ùpd d/ ;jh Ùpd i'V, T[ukoB s/ ftnkeoDe gZy 
B{z ikBD bJh ehsh iKdh j? T[E/ Ùpd d/ noE s/ noEK dh ftfGzB gq;zrK ftZu 
noE d/D dhnK ftfGzB ftXhnK do;kJhnK rJhnK jB. fJe ftXh gfonkfJ 
(Synonym) noEK okjhA e'Ùh nzdokiK d/ noE ;wMkT[D dh j? fi; dh tos'A 
tX/o/so ;wGkÙh s/ d[GkÙh e'ÙK ftZu ehsh iKdh j? nfij/ e'Ù fBs tos'A ftZu 
gq:'r j[zdh GkÙk d/ noEK B{z ;wMkT[D ftZu sK ;woZE j[zd/ jB go ;zebge s/ 
seBheh gZXo dh ftfGzB gq;zrK ftZu tosh iKdh Ùpdktbh d/ noEK B{z ;wMkT[D 
ftZu ;jkJh BjhA pDd/. gkmeK dh nfijh b'V B{z g{fonK eoB bJh boBo˜ e'Ù, 
ftÙ/ e'Ù, ;zdoG e'Ù pDkJ/ iKd/ jB feT[Afe e'Ù dk ;jh gq:'iB ÙpdK d/ noE 
d/Dk jh BjhA j[zdk ;r'A ÙpdK B{z ;wMD:'r pDkT[Dk j[zdk j?. jo/e GkÙk ftZu 
tZyFtZy ftfÙnK Bkb ;zpzXs nfijh Ùpdktbh dh frDsh tZvh wksok ftZu j[zdh 
j? fi;B{z gfonkfJ noE d/D  dh ftXh okjhA ;gÙN BjhA ehsk ik ;edk. nfijh 
Ùpdktbh B{z e'Ùeko gfoGkÙk iK T[eshnK dh ;jkfJsk okjhA ;kfjs, fJfsjk; 
ns/ fwfEjk; ftu'A fw;kbK  d/ e/ noE ;gÙN eoB dh e'fÙÙ eodk j? sK i' e'Ù 
dk gkme nfij/ ;zebgK B{z ;wM ;e/. fgnkok f;zx gdw B/ r[o{ rqzE ;ze/s e'Ù 
ftZu nfijh ;zebge Ùpdktbh B{z fJfsjk;, fwfEjk; d/ jtkfbnK okjhA 
;wMkT[D dk ekoro :sB ehsk j?. 
 e'Ù ftZu “sohes” e'Ùh fJekJh Bz{ d/fynk ik ;edk j?. ;XkoB ;wGkÙh e'Ù d/ 
nzsors sohes dk noE fJT[A fdZsk ikt/rk ““;{̄ hnK d/ uko ;kXB wkorK ftu'A d{i/ 
;kXBk wkor B{z sohes fejk iKdk j?.”” e'Ù ftZu fdZsk frnk fJj noE ;XkoB 
gkme dh b'V B{z sK fe;/ jZd sZe fBÙu/ jh g{fonK eo d/Adk j? go ;{̄ h doÙB dhnK 
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pkohehnK B{z ikBD tkb/ ifrnk;{ gkme dh b'V fJBQK noEK okjhA g{fonK BjhA j[zdh. 
nfijh b'V dh g{osh fjZs nfij/ ;ze/s e'Ù ;jkJh f;ZX j[zd/ jB fiE/ nfij/ ;zebgh 
ÙpdK B{z ;ob GkÙk ftZu ft;sko dh ftXh okjhA ;wMD :'r pDkfJnk iKdk j?. 
fgnkok f;zx gdw d/ fJ; e'Ù ftZu gzBk 190 s/ fdZsk frnk sohes ;zebg dk noE 
fJ; XkoBk dk bykfJe f;ZX j[zdk j? fe ;zebge ÙpdK B{z ;wkBkoEe noE d/D dh 
ftXh okjhA ;wMD:'r BjhA pDkfJnk ik ;edk. 
sohes Lsohes Lsohes Lsohes L    
 ;{¯hnK d/ uko ;kXBFwkorK (Ùohns, sohes, wko¯s s/ jehes) ftZu'A 
d{ik ;kXB sohes j?. sohes dk b¯˜h wknBk j? nksw Ù[ZXh, nzdo dh 
gqftsqsk. Gkt fJ; dk fJj j? pkjob/ eow Xow s'A pknd nkswe gftsqsk bJh 
:sB eoBk “sohes” j?. w˜Qph sohe/ ;wMkT[D tkbhnK feskpK bJh th fJj 
Ùpd tofsnk frnk j? fit/A fe L -  

  s[oe sohefs ikBhn? fjzd{ p/d g[okB[     
    (rkT[Vh epho) 
 r[o{ ;kfjp B/ T[;/ dh y'i Gkb B{z sohes nkfynk j? L 

;ok ;ohnfs b/ ezwktj[ sohefs soe y'fi N'bktj{ 
wko¯fs wB[ wkoj[ npdkbk 
fwbj jehefs fis[ fcfo Bk wok 

     (wko{ 5, gzBk 1083) 
 noEK dk T[go'es ;zdoG sohes Ùpd d/ noEK B{z ;ob s/ ;ziwh GkÙk 
ftZu ;wMkT[D d/ ;woZE f;ZX j[zdk j?. fJ;/ ;ze/s dh tZyo/ gq;zr ftZu j[zdh tos'A B{z 
epho pkDh d/ jtkb/ okjhA ;wMkfJnk frnk j?. fJ;/ soQK ;XkoB e'Ù ftu 
“fpjkrVk” d/ noE ““okr dk BK”” d/ gq;zr ftZu fdZs/ j'J/ fwbDr/ go fgnkok f;zx 
gdw d/ fJ; e'Ù ftZu fJ; dh ftnkfynk fpjkrVk okr pko/ ftnkge ;{uBk 
gqdkB eoB tkbh j?. fpjkrVk okr  pko/ ft;fsqs ikDekoh b?D tkb/ y'ikoEh 
bJh fJ; okr dh ftT[As, ;[o s/ fJjd/ rkT[D d/ ;w/A pko/ ftnkge  gZXo dh 
ftnkfynk fgnkok f;zx gdw d/ fJ; e'Ù ftZu ;zefbs j? 

fpjkrVkF fpjkrVk fpbktb dk ;zg{oB okr j? fJ; dk tkdh 
;[o rk s/ ;ztkdh e'wb Bh j? nzso/ ftZu Ù[X Bh th brkfJnk 
iKdk j?. fpjkr ftZu e'wb Bh bkT[D Bkb fpjkrVk pD 
iKdk j?. fpjkr B{z nko'jh ftZu ;ko/ Ù[X ;[o brd/ ns/ o/ ns/ 
Xk tofis eoko fdZs/ rJ/ jB. i/ o/ brdk th j? sK pj[s jh 
d[opb. nto'jh ftZu shpq wk th d[opb j' e/ brdk j?. 
rkT[D dk ;wK nXh oks j?. 
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 nkfd rqzE ftZu fJj okr ;ZsthA EK nkfJnk j?. gfjb/ 
fszB r[o{nK fJ; dh tos'A BjhA ehsh s/ Bk jh fJ; ftZu 
GrsK dh pkDh j?. (gzBk-258)  
 noE d/D dh nfijh ftXh r[o{ rqzE ;kfjp dh ;zebge 
Ùpdktbh B{z ftnkge ;zdoG gqdkB eodh j? s/ e'Ù d/ gkme 
bJh frnkBtoXe f;ZX j[zdh j?. 

 e'Ù d/ nozG ftZu fdZsk frnk sseok e'Ù fBowkDekoh d/ fB:wK B{z 
fXnkB ftZu oZy e/ pDkfJnk frnk j?. nZyo eqwsk B{z fXnkB ftZu oZyfdnK s/ 
brK wksoktK d/ eqw nB[;ko e'Ù dk gq:'reosk b'VhAd/ e'Ùh nzdoki d/ noEK B{z 
n;kBh Bkb d/y ;edk j?. e'Ù fBowkDekoh dh fJj' seBhe gqwkDe j? fi; dh 
tos'A fJ; e'Ù ftZu ehsh rJh j?. r[opkDh dh ;zebge Ùpdktbh s/ Gkt noEK 
B{z ikDB bJh ftdtkBK tb'A r[opkDh d/ Nhe/ s/ gq:k: gfjbK th T[gbpX jB go 
T[BQK ftZu nZyoFeqwsk dh soshp ˆ?ojk˜o  j?. 
 r[o{ rqzE ;ze/s e'Ù ftZu i/eo noE d/D dh ftXh d/yh ikt/ sK ;w[Zu/ e'Ù 
ftZu ftÙ/Ù nB[;kosk B˜o nkT[Adh j?. jo/e e'Ùh fJzdoki B{z gfjbK T[jd/ 
fJfsjk;e s/ fwfEjk;e gq;zr ;fjs ;gÙN ehsk frnk j? c/o r[o{ rqzE ;kfjp ftu'A 
T[; ftÙ/Ù ;zdoG dhnK N{eK fdZshnK rJhnK jB. N{eK d/ Bkb po?eN ftZu g{ok 
jtkbk ns/ gzBk Bzpo fdZsk frnk j?. noE d/D dh fJj ftXh fiE/ e'Ù ftZu noE 
d/D dh ftfrnkBe ftXh s/ T[fus seBhe d/ wkgdzvK ”s/ g{oh T[sodh j? T[E/ 
gkme Bz{ r[o{ rqzE ;kfjp d/ doÙB B{z ;wMD ftZu th ;jkfJe f;ZX j[zdh j?. e'Ù d/ 
gzBk 169 ”s/ Sshj G'iB d/ e'Ùh nzdoki B{z d/fynk ik ;edk j?. fJ; ;ze/se 
gq;zr B{z ;gÙN eoB s'A pknd r[o{ rqzE ;kfjp ftu'A ftÙ/ ftÙ/Ù Bkb ;zpzXs N{eK 
doi ehshnK rJhnK jB. 
Sshj G'iB Sshj G'iB Sshj G'iB Sshj G'iB     

Gkos d/ g[oksB rqzEK ftZu SZsh fe;w d/ G'iBK iK fpziBK dk jtkbk 
fwbdk j?, i' fe ;[nkd d/ gZy s'A pV/ jh o'ue ej/ rJ/ jB. Gkosh ftdtkB S/ o; 
wzBd/ jBF fwZmk ;b{Dk, uNgNk, e;?bk, yZNk s/ e"Vk. fJBQK S/ o;K B{z fJe d{i/ 
Bkb fwbke/ SZsh fe;w d/ G'iB fsnko ehs/ iKd/ jB. fJBQK tZb ;ze/s eofdnK 
fejk j? fe fJj ;G gqG{ dh dks j? L -  

Sshj nzfwqs fifB G'iB dhJ/ 
nzsfo EkB mjoktB eT[ ehJ/  
 (okwebh 5, gzBk 913) 

 T[go'es t/ot/ s'A gkme Sshj gdkoE dk Gkt ikDB d/ BkbFBkb fJj th 
ikDB d/ :'r j' iKdk j? fe fJj N{eK gzit/A gksÙkj r[o{ noiB d/t ih dh pkDh 
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ftu'A bJhnK rJhnK jB i' fe okr okwebh ftZu j? ns/ gzBk 913 T[s/ doi j?. 
fJT[A e'Ùh ;ze/sK dh ;gÙNsk, fJfsjk;eFfwfEjk;e jtkfbnK dh gqwkDesk ”s/ 
nkXkos j? ns/ okrK s/ gzfBnK dh ftnkge ikDekoh pko/ fwbd/ ;ze/s fJ; rZb 
dh rtkjh d/Ad/ jB fe e'Ùeko B/ fBÙmk s/ fJekrosk Bkb fJ; e'Ù dk fBowkD 
ehsk j? i' fe e'Ù f;oiDekoh d/ wkgdzvK ”s/ yok T[sodk j?. 
 e'Ù dh gqwkDesk pko/ vka skoB f;zx fJ; wZs d/ XkoBh jB L - 

““;ze/s e'Ù ftZu jo ;ze/s tX/o/ gqwkDe s/ ft;fsqs o{g 
rqfjD eo ;fenk j?. fJ; soQK r[o{ rqzE ;kfjp d/ ;ze/sh e'ÙK 
ftZu fJj fJ; t/b/ ;G s'A tZX ;zg{oB e'Ù j?.””    

 fJfsjk;e s/ fwfEjk;e BktK ;zpzXh fJj e'Ù ftnkfynkswe ikDekoh d/D 
d/ Bkb Bkb Xkowe ;zebgK s/ f;XKsK pko/ th w[ZbtkB frnkB gqdkB eodk j?. 
fJj e'Ù r[o{ rqzE ;kfjp d/ jtkfbnK B{z ;wMD ftZu fiE/ ftfdnkoEhnK s/ 
y'ikoEhnK dh gE gqdoÙBk eodk j? T[E/ r[ows ;zpzXh pDkJ/ rJ/ e'ÙK ftu'A 
r[Dkswe tkXk eoB tkbk e'Ù th f;ZX j[zdk j?. 

0-0-0 
;jkfJe g[;seK;jkfJe g[;seK;jkfJe g[;seK;jkfJe g[;seK    

1. Uw gqekÙ tfÙÙN, e'Ù ftfrnkB ns/ gzikph e'Ùekoh,e'Ù ftfrnkB ns/ gzikph e'Ùekoh,e'Ù ftfrnkB ns/ gzikph e'Ùekoh,e'Ù ftfrnkB ns/ gzikph e'Ùekoh, B?B;h gpfbÙo˜, 
uzvhrVQ, 1992 

2. gowihs f;zx f;ZX{, e'Ùekoh ebk ns/ gzikph e'Ùekoh,e'Ùekoh ebk ns/ gzikph e'Ùekoh,e'Ùekoh ebk ns/ gzikph e'Ùekoh,e'Ùekoh ebk ns/ gzikph e'Ùekoh, gpbhe/ÙB 
fpT{o', gzikph :{Bhtof;Nh, gfNnkbk, 1995 

3. fgnkok f;zx gdw, r[or[or[or[opkDh e'Ù,pkDh e'Ù,pkDh e'Ù,pkDh e'Ù, f;zx pqdo˜, nzfwqs;o, 1960 
4. fgnkok f;zx gdw, r[o{ rqzE ;ze/s e'Ùr[o{ rqzE ;ze/s e'Ùr[o{ rqzE ;ze/s e'Ùr[o{ rqzE ;ze/s e'Ù, Ùqh r[o{ rqzE ;kfjp nfXn?B ftGkr, 

gzikph :{Bhtof;Nh, gfNnkbk, 1977  
 

gq'¯?;o,  
gzikph e'Ùekoh ftGkr, 
gzikp :{Bhtof;Nh, uzvhrVQ 
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;wekbh ;wekbh ;wekbh ;wekbh gzikph gzikph gzikph gzikph eftsk ftZu gzikp, gzikph ns/eftsk ftZu gzikp, gzikph ns/eftsk ftZu gzikp, gzikph ns/eftsk ftZu gzikp, gzikph ns/    gzikphns  gzikphns  gzikphns  gzikphns      

(1980 s'A pknd dh gzikph eftsk d/ jtkb/ Bkb) (1980 s'A pknd dh gzikph eftsk d/ jtkb/ Bkb) (1980 s'A pknd dh gzikph eftsk d/ jtkb/ Bkb) (1980 s'A pknd dh gzikph eftsk d/ jtkb/ Bkb)     
vkH :'r oki 

 
 gzikphns gzikphnK dk r"ot j? fi; d/ nkXko ”s/ T[j nkgD/ nkg ˘ 
;kfps eod/ ofjzd/ jB.  e'Jh ÙZe BjhA fe gzikphns dh ofjsb dh p[fBnkd T[j 
;fGnkukoe y/so j? fi; ˘ gzikp, gzi dfonktK dh Xosh nkfynk iKdk j? i' ed/ 
;Zs dfontK dh Xosh “;gs f;zX{” d/ BK Bkb th gouZfbs dZf;nk iKdk j?.  go 
nkX[fBesk d/ ni'e/ d"o sZe gj[zufdnK, gzikphns dh gSkD d/ i' BeÙ´ pD/ jB 
T[; dk nkXko gzikp y/so j? fijVk 1947 dh GkosFgke tzv ;w/A Gkosh ns/ 
gkfe;skBh gzikp ftZu tzfvnk frnk.  gkfe;skBh gzikp ˘ n;hA gZSwh gzikp d/ 
BK Bkb th :kd eod/ jK.  nZi fJZehthA ;dh d/ d{i/ djke/ sZe Gkosh gzikp dh 
;koh t;'A ns/ gkfe;skBh gzikp dh ;koh t;'A dk ;KMk nkXko gzikph GkÙk j?.  fJj 
d' gqw[Zy gzikp jB fiBQK d/ nkXko s/ gzikphns tkoFtko gfoGkfÙs j[zdh ofjzdh 
j?.  fJ; s'A fJbktk gZSw d/ fszB tZv/ fte;s w[beK poskBhnK, e?B/vk ns/ 
nwohek ftu t;d/ gzikphnK d/ gzikp jB.  i/ gzikph GkÙk d/ B[es/ s'A gzikphns 
dh rZb eoBh j't/ sK d; eo'V s'A tZX frDsh, gzikph GkÙk p'bd/ jB.  
gzikphns dh n;b ofjsb dh gfoGkÙk T[; gozgok Bkb jh w[ezwb j[zdh j? fi; 
ftZu ¯ohd, r[o{ BkBe, Ùkj j[;?B, p[ZbQ/ Ùkj, tkfo; Ùkj nkT[Ad/ jB.  w?A nkgD/ 
fJ; gou/ ftu gzikphns dh fi; gfoGkÙk d/ BeÙ gSkD fojk jK T[; dk nkXko 
gzikph ;kfjs gozgok j? Bk fe nekdfwe fJfsjk;e d;skt/i.  w/oh B˜o ”u 
;kfjs ns/ b'e ;kfjs T[j w{b ;o's jB fiBQK Bkb gzikphns dh n;b gSkD 
pDdh j?.  w?A nkgD/ gou/ dh ;hwk ˘ “;wekb dh ekftFgozgok” fwZfEnk j?.  go 
wZXekb dhnK ftfGzB ;kfjse gozgoktK gzikphns ˘ i' B[jko fdzdhnK jB, 
nkX[fBesk iK efj bt' ;wekb sZe, gzikph eth fJ; gzikphns ˘ fet/A j[zrkok 
fdzd/ jB, fet/A g[Bo gfoGkfÙs eoB dh b'V wfj;{; eod/ jB ns/ fet/A 
gzikphns ;?e{bfoNh dh fw;kb pDdh j?, fJfsnkd w;b/ jB fiBQK Bkb gzikph 
dh ;wekbh ;kfjs u/sBk i{M ojh j?.  
 ¯ohd, r[o{ BkBe, epho, tkfo; Ùkj, p[ZbQ/ Ùkj fBo/ g?rzpo iK ÙkfJo jh 
BjhA, gzikphns ˘ gfoGkfÙs eoB tkb/ fuzse th jB.  fJBQK, ;{̄ h ¯ehoK, 
g?rzpoK ns/ ÙkfJoK okjhA fijVh gzikphns gfoGkfÙs j[zdh j?, ;?e{bfoNh 
(XowFfBogZysk) T[;dk w{b nkXko j?.  go fJj th fJe ftukoB tkbh rZb j? fe 
gzikph ;?e{bfoNh ˘ pj[s ısok gzikph ;wki ftu nkX[fBesk d/ nkrwB Bkb Ù[o{ 
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j[zdk j?.  gzikp d/ ;zeN dk ;G s'A tZvk o[dB, 1947 dh tzv s'A pknd dk j? id'A 
nzfwqsk gqhsw, tkfoÙ Ùkj dh ;KMh gzikphns ˘ :kd eodh j?.  fJ; s'A gfjbK 
Ùkj w[jzwd d/ izrBkw/ dk gzikphns dk o[dB Gkt/A f;Zy oki d/ ıksw/ d/ o[dB d/ 
s"o ”s/ g/Ù ehsk iKdk j? go fJ; izrBkw/ d/ gkm ftubk dod th T[; ;KM/ oki d/ 
y/o{zFy/o{z j'D dk dod j? fi; oki dh T[;koh ;KMhnK e"wK okjhA j[zdh j?.  w/ok fJZE/ 
efjDk n?Bk jh j? fe gzikphns dh gfoGkÙk fJ;bkw, ;{¯htkd, r[owfs dh 
;KMhtkbsk Bkb jh ;zGt j?.  id'A ed/ fJBQK ;KMK ”u d[c/V gJh j? sK gzikph 
ÙkfJo e[obk T[fmnk j?.  nzfwqsk gqhsw s'A pknd ;[oihs gkso, fÙt e[wko ˘ 
feT[A :kd eodh j?<  feT[Afe 1980 s'A pknd dk gzikp ;zeN fJZe tko fco 
gzikphns d/ ;zeN d/ s"o ”s/ jh ;kjwD/ nkT[Adk j?.  gzikph ÙkfJo B/ gzikphns 
dh gfoGkÙk ”u fjzd{, f;Zy, w[;bwkB ns/ fJ;kJh ˘ fJZe ;KM/ gzikph d/ s"o s/ g/Ù 
ehsk j?.  gzikph ekftFgozgok dk fJe pj[s jh ;eshÙkbh ekftFgqtuB gzikph 
;fGnkuko dh Xkok dk j? fi; okjhA gzikphns tko tko gfoGkfÙs j[zdh j?.  
gq'Hg{oB f;zx, bkb XBh okw ukfsqe, bkb feogk ;kro, fco'̃ dhB Ùoc, poes 
okw :{wB, fÙt e[wko pNkbth, nzfwqsk gqhsw, gq'H w'jB f;zx s'A nZr/ d/t, ;[oihs 
gkso, irsko, vkH jfoGiB f;zx, ;H;H whÙk, i'rk f;zx fJ;d/  Ezw jB.  ;wekb 
”u th fJ; Xkok dh i's ;[oihs gkso, nwoihs uzdB, d/t, JhÙto fdnkb r"V, 
r[oGiB frZb, ;toBihs ;th, oftzdo GZmb, ;tokipho nkfd ethnK B/ 
irkJh j'Jh j?.  ;wekb dk gzikphns dk ekft p'X eJh noEK ”u 
g[BoFgfoGkfÙs j' fojk j? F T[;d/ ekoBK ˘ ns/ T[;dh pD ojh gfoGkÙk ˘ 
gSkDB dh j[D j'o tX/o/ ˜o{os j?.  yk; s"o ”s/ 1980 d/ gzikp ;zeN s'A pknd 
gzikphns ˘ fco ;[oihs eoB dh ˜o{os j?.  gzikphns pko/ 2016 ftZu JhÙto 
fdnkb r"V dh fijVh g[;se “cohdk yke[ B fBzdhn?” ;kjwD/ nkJh j? T[j n;b 
ftZu gzikphns dh gfoGkÙk dk fJZe ;fGnkukoe T[uko j?.  gzikphns dh 
gfoGkÙk dk nkXko jh ;fGnkukoe T[uko j? fi; ftu iksK, iwksK, fcoe/, Xow 
;G fJZe ;KMh eVh ”u go'J/ j[zd/ jB, fJZe ;KMh gSkD dh wB'F;zouBk j[zdh j? fi; 
˘ r"V B/ “fsqzMDh” ;wki d/ ftÙ/ÙD Bkb gqrN ehsk j?.  T[;dh g[;se ftZu'A 
gzikphns d/ BeÙK ;zpzXh e[M ;soK b?Ad/ jK L  

šid'A fe;/ Xoksb ftÙ/Ù dh t;'A dh ÙBkıs ˘ e/tb w˜ph 
gZXo ”s/ ;[zr/V fdZsk iKdk j?, sd T[;dk nkgDk 
;fGnkukfoe s/ ;wkfie tfjD nDr"fbnk j' iKdk j?.  
fJj t;'A nkgDh fJfsjkf;e ;fGnkukfoe j'Ad s'A tKMh j' 
iKdh j?, iK eo fdZsh iKdh j? feT[Afe fJ;˘ t/yD tkbh 
nZy ;zehoB, w˜Qph wB'fposh tkbh j[zdh j?.  Gkt id 
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fJfsjk;ekoK, ;kfjsekoK, ;kfjZse nkb'ueK ns/ ;wkfie 
wB'FftfrnkBhnK d/ fposKsK dh w˜Qph YbkJh j'D bZr 
g?Adh j?, sd T[j ;wkfie gfjukDK ˘ e/tb w˜Qp d/ gZy s'A 
jh gfjukDd/ j[zd/ jB, ;fGnkuko d/ gZy s'A BjhA.  fJ; soQK 
dh w˜Qph g/Ùekoh ˘ ;ztkoD$ tzrkoD fjZs n;hA nkgD/ 
fposKse gqtuB ˘ fJ;bkfwe dh pikJ/ “fJ;bkwhe/N” d/ 
;zebg ioı/˜ ns/ g/Ù eo ;ed/ jK.  fJ;bkwhe/N dk 
;zebg ncohek ns/ J/Ùhnk ftu w[;fbw ;Zsk ns/ 
fJ;bkwh w˜Qp d/ gk;ko dk jh bykfJe BjhA, pbfe 
“d{finK” Bkb ;ZfGnkufoe GkÙkJh, ;kfjfse ns/ ;wkfie 
nkdkBFgqdkB d/ gk;ko dh th rtkjh fdzdk j?.  ;' 
fJ;bkfwe ;N/N dk ;zebg fJZe ioı/̃  y˜kB/, 
nkoekJht$gqtuB dk ;{ue j?.  

(JhÙto fdnkb r"V, cohdk yke[ B fBzdhn?cohdk yke[ B fBzdhn?cohdk yke[ B fBzdhn?cohdk yke[ B fBzdhn?, gzBk 92-93)  
 fJ;/ soQK Ùpd “;?e{bfo˜w” ˘ nkX[fBesk fet/A gbhs eo fdzdh j? yk; s"o 
”s/ Gkosh ;N/N d/ gq;zr ftu r"o eoB tkbh rZb j?.  1947 dh GkosFgke tzv s'A 
pknd Gkosh ;zftXkB fi; ;?e{bo ;N/N dh rZb eodk j?, Gkosh p[oi{nk 
gkoNhnK dh irho{ ofjzdFy{zd (o?˜hfvT{b) ;?e{bfo˜w ˘ t'N p?Ae d/ s"o ”s/ 
tosdh j? F BshiB fcoe{ dzfrnK d/ brksko gDgB ”u fBebdk j?.  Gkosh 
ns/ gzikph pzd/ dh ;?e{b?foNh (XowFfBogZysk) ˘ p[o˜{nk ns/ irho{ wkBf;esk 
B/ ikshnK s'A b? e/ Xow sZe tofsnk j?.  fJ; ny"sh ;?e{bfo˜w ;kjwD/ id'A 
gzikph pzd/ dh Xow fBogZysk ˘ u'N gj[zudh j? sK gzikph ;kfjseko dk “e{eDk” 
bk˜wh j?.  fJjh ekoB j? fe 1947 s'A pknd thjthA ;dh d/ B"t/A djke/ ftZu id'A, 
gzikp dh Xosh T[Zs/ ;zgodkfJesk gDgdh j? sK gzikph pzd/ dh ;?e{b?foNh e[obk 
T[Zmdh j?.  gzikp ;zeN (1980 s'A bZrGZr 1995 sZe) ftZu fJ; ;zgodkfJesk d/ 
gDgB d/ nB/eK pj[gZyh ekoB jB fijV/ ni/ th j'o nfXn?B dh wzr eod/ jB 
go fJZe rZb ;gZÙN j? fe fJj ;zgodkfJesk T[; ;KMhtkbsk ns/ “fsqziDh” ;wki 
”s/ jwbk ;h fi; fsqziDh ;wki B/, gzikph ;ZfGnkuko dh p[fBnkd oZyh ;h.  
GkosFgke tzv B/ fJ; ;wki dh 1947 ftZu tzv ehsh ;h.  ;wekb d/ gq;zr ftu 
f;Zy j'wb?Av dh wzr dk w{b nkXko th Xow d/ nkXko ”s/ tzv ;h i' gzikph 
;ZfGnkuko ”s/ tZvk jwbk ;h fi; ˘ gzikphnK B/ ;KMh GktBk Bkb jokfJnk.  go 
nfij/ ;zeN, :edw, e[dosh g?dk BjhA j' iKd/ fJBQK fgZS/ ezw eod/ 
fJfsjk;e$okiBhse$;z;feqse gfog/yK ˘ ikDBk th ˜o{oh j?. gzikph ;ZfGnkuko 
dh ;KMh nkXkofÙbk dk fJfsjk; pkothA ;dh s'A jh fBofws j'Dk Ù[o{ j' iKdk j? F 
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pkpk ¯ohd dk ebkw fJ; dk ˜kwB j?.  go fJZe p[fBnkdtkdh (czvkw?ANfb;N ;'u) 
wZs jw/Ùk jh gzikp ˘ w˜Qph fdqÙNhe'D s'A g/Ù eodk fojk j?.  fJZE'A sZe fe id'A 
gzikp ftu wjkokik oDihs f;zx dk oki ;h, ˘ gzikphns d/ ykb;k oki ˘ 
;thekoB dh pikJ/ f;ZyFn¯rkB NZeo d/ s"o ”s/ g/Ù ehsk iKdk fojk.  šˆkbp 
fJfsjk;ekoh d/ e[M B[wkfJzd/ ne;o pkpk ¯ohd s'A pkpk BkBe sZe d/ bZrGZr 
fszB ;" ;kbK d/ ;w/A ˘ e/tb gZSwh dfonk tb'A j' oj/ jwfbnK dh jcVkFdcVh 
dk jh d"o ;wMd/ jB.  fJfsjkf;e d"oK dh fJ; fe;w dh dfenkB{;h eEkBe;k˜h 
e'Jh ntZbk o[MkB BjhA.  nmkothA ;dh d/ gzikp ˘ th f;Zy$ykb;k F 
w[;bwkB$n¯rkB NZeo sZe jh wfjd{d oZyD dh fposh p;shtkdh ns/ 
T[ZsoFp;shtkdh gzikp d/ fJfsjk;ekoK ftu nkw gquZfbs j?.  ne;o fJj NZeo 
f¯oe/dkokBK s"o ”s/ jh do;kJh iKdh j?.@ (JhÙto fdnkb r"V, cohdk yke[ B cohdk yke[ B cohdk yke[ B cohdk yke[ B 
fBzdhn?fBzdhn?fBzdhn?fBzdhn?, gzBk 93)  gzikp dh fJ; ;KMh ;?e{b?foNh tkbh ofjsb pko/ gzikp d/ 
f;ow"o eth vkH ;[oihs gkso nkgDh eftsk “wK p'bh dk rhs” ftZu efjzdk j? L  

;sb[i s'A b? e/ fijbw sheD  
fijbw s'A b? e/ ;sb[i sheD  
s/oh MKio SDe/  
s{z okDh gzi dfonktK dh  
feT[A oj/A s{z r'bh pD e/,  
HHH HHH HHH HHH HHH HHH HHH  
HHH HHH HHH HHH HHH HHH HHH  
s?˘ fJ; Xosh B/ ;kfink J/  
skohı B/ ;ki fBtkfJnk J/  
s?˘ Ù/ı ¯ohd d[bkfonk J/  
r[o{ BkBe d/t ;tkfonk J/  
s{z nzwVh tkfo; Ùkj dh J/A  
s/ p[ZbQ/ p/gotkj dh J/A  
ghb{ s/ ekdo:ko s/o/  
jkÙw s/ poı[odko s/o/.  
  ;[oihs gkso, uzB ;{oi dh tfjzrhuzB ;{oi dh tfjzrhuzB ;{oi dh tfjzrhuzB ;{oi dh tfjzrh, gzBk 45 

 gzikph ;fGnkuko dh f;oiDk, y/soh ofjsb dh p[fBnkd ”s/ j'Jh.  fJ; 
;ZfGnkuko dh T[;koh dk i' w[jKdok T[;fonk j?, ;kfjs d/ fJfsjk;K ftZu T[;dk 
ekbFyzv th s/oQthA ;dh d/ ;{¯h ;kfjs s'A ni'e/ ekb sZe fJZe ;KM/ ;ZfGnkuko 
”s/ s"o s/ T[;fonk j?.  Gkt/A fe nkX[fBesktkdh gq'ro?Zf;t gqtuBK ns/ 
wjKFfposKsK dh ftukoXkok B/, gzikph ;ZfGnkuko dh p[fBnkd ”s/ T[;oh 
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gzikphns dh gfoGkÙk ˘ j'o ft;EkoB ftu nfjw G{fwek fBGkJhl yk; s"o ”s/ 
f¯oe/dkokBk fdqÙNhe'D ˘ j'o buehbk ns/ GkJhukoe ;KM tkbk pDkT[D ftu.  
go nkgDh ofjsb dh p[fBnkd ”u gzikph ;kfjseko, wZXekb s'A jh fJ;bkwe 
ns/ Gkosh ;o'sK tkb/ gzikp ˘ gzikphns dh p[fBnkd ns/ Xo'jo wzBd/ oj/ jB.  
nzro/̃  p;shtkdh epi/ ns/ T[BQK dh p;shtkdh ftukoXkok ˘ ed/ th gzikphnK 
B/ ;theko BjhA ehsk.  Ùkj w[jzwd nkgD/ izrBkw/ ftZu fbydk j? L 

Ùkj w[jzwd ;[yh t;D fjzd{ w[;bwkB ;ko/  
f;o d'jK d/ BthA nk¯s nkJh  
Ùkj w[jzwdk ftZu gzikp d/ ih  
ni/ se Bk sh;oh iks nkJh.   

 gzikphns dh p[fBnkd ˘ id'A n;hA, Xkofwe tbrDK okjhA ;wMD dk 
:sB eod/ jK sK fJj gzikphns ;zgodkfJe wkBf;esk dk fÙeko j' iKdh j?.  
wZXekb s'A toswkB sZe dh gzikph ekftFgozgok dk w[y T[uko ;[o gzikphns ˘ 
gzikph ;ZfGnkuko dh ;KMh ofjsb d/ s"o ”s/ jh ;theko eodh ojh j?.  
“BtFikrfosh” dhnK Xkofwe g[BoF;[oihsh dhnK bfjoK B/ Xow gquko ”u i' th 
G{fwek fBGkJh, ;fGnkukoe B˜ohJ/ s'A fJBQK bfjoK B/ ;KMh gzikph ;z;feqsh dh 
Xo'jo ˘ Ykj ˜o{o bkJh.  ÙkfJd 1947 dh ;zgodkfJe tzv d/ phi th nfijh 
;zgodkfJe u/sBk ftZu jh ;B.  šgzikp dh 1947 dh f;nk;h se;hw dk ;G s'A 
f˜nkdk n;o fJBQK jtkbk nXhB pDsoK ns/ gzikp d/ fJfsjk; s/ ;fGnkuko d/ 
fJfsjk;ekoh gqtuBK dh f;oiDk ”s/ j'fJnk.  uVQd/ s/ bfjzd/ gzikp d/ y'iF;z;ko 
ftu ;{¯h cb;¯/, ;{̄ h ;kfjs ns/ ;{¯hnK d/ fBih nwb dh gzikph ;fGnkuko ˘ 
d/D pko/ fJZe fBZro fe;w d/ fJfsjkf;e gqtuB dh xkN jh ojh j?.  Gkos ns/ 
gkfe;skB dh gqw[Zy fJfsjk;ekoh ”u s;Zt[¯ ˘ fJ;bkwh ;fGnkuko ns/ gzikph 
;fGnkuko ˘ f;Zy ;ZfGnkuko d/ s"o ”s/ jh g/Ù ehsk iKdk fojk j?.  (JhÙto 
fdnkb r"V, cohdk yke[ Bk fBzdhn?cohdk yke[ Bk fBzdhn?cohdk yke[ Bk fBzdhn?cohdk yke[ Bk fBzdhn?, gzBk 91)   fJj pVh pfuZso ;fEsh j? fe 
nkX[fBe ˜wkfBnK ”u jh gzikph ;kfjs dh fsqzMDh f¯sos ˘ ftrkVB d/ :sB 
j'J/ jB id fe wZXekbh gzikph ;kfjs dh gozgok ftZu sK r[owfs, ;{¯h ns/ 
feZ;k ;kfjs ;z:[es gzikph ;z;feqsh d/ fpzp ˘ xVdk j?.  yk; s"o ”s/ wZXekbh 
;kfjs fuzsB fJZe gk;/ wkBth nfXnkswtkd dh ftbZyD ouBk eodk j? d{i/ 
gk;/ ;z;EkJh gozgoktK Bkb ;ztkdh j' e/ NZeo b?Adk j?.  gzikph dh fJj wZXekbh 
fuzsB gozgok, Gkosh ;kfjs dh Grsh gozgok (epho ns/ oftdk;) Bkb th w/b 
yKdh j?.  r[o{ rqzE ;kfjp dh gzdothA ;dh ftZu j'Jh ;zgkdBk t/b/ fJj ;gÙN j' 
iKdk j? fe r[owfs, Grsh ekft ns/ ;{̄ hnK ”u'A pkpk ¯ohd d/ ;kfjs ftZu fJZe 
;KM io{o gSkDh rJh j?.  d{ik B[esk fi; ˘ rzGhosk Bkb ;wMD dh io{os j? 



44 

 

T[j fJj j? fe wZXekbh gzikph gozgok ns/ Gkos dh Grsh gozgok, Gkosh iVQsk 
tkbh pqkjwfDe gozgok d/ T[bN p[ZX wZs d/ gqGkt ˘ tX/o/ ngDkT[Adh gqshs j[zdh 
j?.  fJjh GktBk nkX[fBesk ;w/A wkoe;tkd ns/ nzp/deotkd dh ftukoXkok ˘ 
th ngDkT[Adh B˜o nkT[Adh j?.  fJ; gqeko wZXekb s'A nkX[fBe ekb iK ;wekb 
ns/ gzikph ;kfjs ns/ fuzsB dh gozgok r[o{ BkBe, ¯ohd, p[ZbQ/Ùkj, tkfo; Ùkj 
s'A gq'H g{oB f;zx, XBh okw ukfsqe, fco'˜dhB Ùo¯, nfjwd ;bhw, pkpk Bk˜wh, 
nzfwqsk gqhsw, w'jB f;zx, ;[oihs gkso sZe dh gozgok ;KMh gzikph ;z;feqsh d/ 
fpzp ˘ r{fVQnK eodh j?.  fJ; b/y okjhA w?A ;wekb dh gzikph eftsk ftZu 
gzikphns d/ T[; fpzp ˘ ;wMD dk :sB ehsk j? fi; okjhA, gzikphns dh 
p[fBnkd, gzikp ”u t;dh T[j b'ekJh j? fi; dk ihtB o"A T[BQK ˘ gzikph j'D dh 
ÙBkıs pıÙdh j?.  fJj ÙBkıs iks, Xow, B;b, fcoe/ dh BjhA, ofjsb dh j?l 
gzikph ;ZfGnkuko dh ÙBkıs th fJjh ofjsb j?.  
 fJj th BjhA fe gzikph ;ZfGnkuko dh fJ; ;KMh B[jko ˘ ed/ ;zskg iK 
;zeNK B/ Bk x/fonk j't/.  nkX[fBe ;fwnK ftZu, ;G s'A tZvk ;zskg sK gzikph 
ofjsb ˘ 1947 dh GkosFgkfe;skB dh tzv ;w/A MZbDk fgnk.  fJ; ;zskg dh 
;G s'A gqshfBX ekftFouBk gzikph dh gqf;ZX eftZsoh nzfwqsk gqhsw “nZi nkyK 
tkfo; Ùkj ˘” jh j?.  fJj ekftFouBk wfji fJe eftsk jh BjhA ;r'A gzikp dh 
T[; ;KMh ofjsb dh popkdh d/ ;zskg dk nfj;k; j? fijVh ofjsb ;dhnK s'A 
wZXekb ”u pDh ;h.  bkj"o Ùfjo fi;dk ;ZfGnkukoe e/Ado ;h.  fJj ;KMh ofjsb 
gzikph wB'F;zouBk dh f;oiDk dk ntu/sB j?.  nZi th gzikph ;ZfGnkuko dk 
fJj f;oiDJh  ntu/sB gzikphns dhnK jZdK (o{j dhnK jZdK) bkj"o sZe dhnK 
wzBdk j?.  gzikph ekftFgozgok dh fJj ofjsbh gSkD pkpk ¯ohd s'A b? e/ nZi 
;[oihs gkso sZe pkFd;s{o gqtkjwkB j?.  gZSwh nkX[fBesktkdh f¯oe{ gqtuBK 
dh eb'Bhnb ftukoXkok B/ fi; ;zgodkfJesk dh gBhoh gzikp dh Xosh ”s/ 
T[rkJh, gzikph f;oieK B/ T[; ˘ ni/ sZe cb BjhA bZrD fdZsk feT[Afe fJj cb 
˜fjoh ;h.  
 id'A w?A toswkB gzikph ekftFgozgok ftZu gzikphns dh g/Ùekoh d/ 
toswkB ;o{g pko/ ;'udk jK sK w/o/ ;kjwD/ fco fJZe gzikp dk ;zskg ;kjwD/ 
nkT[Adk j?. fJj ;zskg 1978 s'A b? e/ 1992 sZe dk efj ;ed/ jK iK fJ;dk ekb 
e[M ;kb gfjbK ns/ fgS'A dk wzB ;ed/ jK.  go w;bk fJj j? fe thjthA ;dh d/ 
nZmt/A$B"t/A djke/ ftZu gzikp ˘ fco fJZe ;zskg jzYkT[Dk g?Adk j? id'A fjzd{ ns/ 
f;Zy f¯ofenK dh tzv dh X[Bh gzikp dh f¯˜k ”u r{ziD brdh j?.  fJ; X[Bh d/ 
g?dk j'D d/ fejV/ f;nk;h ns/ ;ZfGnkukoe ekoB ;B, dk ft;Eko, fJ; nfXn?B 
dk w{b e/Ado fpzd{ BjhA, ;r'A w/o/ nfXn?B dk e/Ado T[j ;KMk gzikph ntu/sB j? 
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fi; dh v{zxh j'Ad gzikph f;oiDk d/ ntu/sB ”u j?.  i/eo ;KMh ofjsb dk fJj 
f;oiDkswe ntu/sB, gzikphnK d/ wBK ”u Bk T[efonk j[zdk sK ;[oihs gkso 
“T[d''A tkfo; Ùkj ˘ tzfvnk ;h j[D fÙt e[wko dh tkoh j?” Bk efjzdk.  fJ; ;w/A th 
gzikph ethnK B/ gzikphns d/ fdqÙNhe'D s'A ;zgodkfJesk dk fto'X ehsk.  ;r'A 
w/ok wzBDk j? fe gzikph fuzsB ns/ f;oiDk d/ wkBttkd dk ;G s'A gqwkfDe 
nkXko i/ e'Jh j' ;edk j? sK T[j j? gzikphns.  ;kvh ftukoXkoe gqshpZXsk 
gzikphns ftu gJh j? fijVh pkpk ¯ohd, r[o{ BkBe, tkfo; Ùkj, Ùkj j[;?B, p[ZbQ/ 
Ùkj, gq'H g{oB f;zx, gq'H w'jB f;zx, nzfwqsk gqhsw, fÙt e[wko pNkbth s'A b? e/ 
toswkB ;fwnK ftZu vkH jfoGiB f;zx, ;[oihs gkso, d/t, ;th, i'rk f;zx, 
JhÙto fdnkb r"V, r[oGiB frZb, i;tzs ˜¯o, nwoihs uzdB, oftzdo GZmb 
nB/eK ethnK sZe c?bh gJh j?.   
 ;wekb dh gzikphns dh ;KMh ofjsb d/ BeÙK dh gfoGkÙk n;hA JhÙto 
fdnkb r"V dh g[;se “;[ow/dkBh” dh fJe eftsk d/ jtkb/ Bkb d/yd/ jK L  

fJfsjk; B/ Gkos d/ wB[Zy ˘  
;ZfGnsk d/ dhdko eotkJ/  
sd/ sK gzikph ofjsb dh Xh dk  
do pVk w[eZd; ;h  
HHH HHH HHH HHH HHH HHH  
gzikp dh Xh  
dk ftjVk szr, GhVk s/ ;zehoD BjhA ;h  
“ih nkfJnK ˘” s/ y[Ùnkwdhd dk gouw  
fJ; dh wwNh s/ bfjokT[Adk ofjzdk ;h  
jo okj r[̃ o fJZE/ mfjo e/ jh iKdk  
nB/eK Xow, f¯oe/  
fJ;d/ ftjV/ ”u g[zro/, gDg/ s/ gq̄ [fbs j'J/  
wzdo wZm, w;id, ıkBekjK, v/o/ s/ fNZb/  
fJ; ftjV/ ”u T[;o/  
nB/eK ;{̄ h, ¯eho, i'rh, ;kX, ;zs  
p'Xh, Grs s/ r[o{nK  
s/ sg'tB s'A eow G{wh  
fJ;/ gzikph ofjsb dh Xh dk ftjVk ;h  
fJ;/ jh ftjV/ ”u  
eJh B;bK, iksK, XowK d/ ;zrw j'J/  
 F JhÙto fdnkb r"V, ;[ow/dkBh;[ow/dkBh;[ow/dkBh;[ow/dkBh, gzBk 15-16 
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 JhÙto fdnkb r"V B/ “;[ow/dkBh” ekftF;zrqfj dh ouBk T[; ;w/A ehsh id'A 
gzikph dh ;KMh ofjsb ”s/ fJZe tko fco ;zgodkfJesk dk jwbk j' fojk ;h.  
;KMhtkbsk tkbk gzikp Bt/A ;zeN ”u rqf;nk j'fJnk ;h.  gzikphns dh 
gfoGkfÙs eoB dk ekfte gqrNk n;b ftZu gzikph fuzsB dk T[j fdqÙNhe'D j? 
fijVk gzikphns ˘ Xow, f¯oe/, iks, tor, B;b ftÙ/Ù Bkb i'V e/ d/yD dh 
pikJ/, fJ;dh ;KMh ofjsb ˘ fJZe ftÙ/Ù G{Fyzv dh ftÙ/Ù ihtB iku d/ s"o ”s/ 
d/ydk j?.  ebuo ;NZvh d/ fdqÙNhe'D s'A fJj ekfte :sB gzikph ;ZfGnkuko d/ 
;opF;KM/ bZSDK dh ftbZyDsk ˘ gSkDB dk :sB j?.  
 gzikph dk f;ow"o eth ;[oihs gkso id'A T[j fÙt e[wko pNkbth ˘ 
:kd eodk j? sK fJj wfj˜ gzikph eth dh f;wosh iK jtkb/ dk w;bk BjhA, 
;r'A gzikphns dh T[; f;wosh dh j? fijVh gzikph f;oiDk dk ftukoXkokJh 
ntu/sB j?.  fJj ftukoXkokJh ntu/sB, ftukoXkok d/ ;[u/s :sBK d/ 
gqsh¯b Bkb'A tX/o/ gzikphns dh ;dhth ohs dk fjZ;k j? fijVh ghVQh do 
ghVQh gqtkjtkB ofjzdh j?, ;¯o eodh ofjzdh j?.  fJBQK ekfte fposKsK s'A tko 
tko fJj XkoBk gZeh$ghYh j[zdh j? fe gzikphns dh ˜whB dk nkXko, 
gzikphnK bJh T[j ;ZfGnkukoe ihtB Ù?bh j? fijVh, XowK ˘ jh gko BjhA 
eodh ;r'A ;KMh gzikph e"whns dh th gSkD fdzdh j?.  id'A n;hA gzikph 
eftsk ftu nfij/ jtkb/ (o?co?A;˜) d/yd/ jK sK fJZe gk;/ sK n;hA ;zeN 
(fcoe{ sDkn d/ o{g ftZu) ˘ gqrN eo oj/ j[zd/ jK d{i/ gk;/ gzikphns dh 
ftukoXkok ˘ fJZe T[d/Ù d/ o{g ftZu gquko oj/ j[zd/ jK.  f¯oekgq;sh (Xkofwe 
eZNVsk d/ o{g ftZu)  s'A gko ikD bJh ;kv/ bJh Ùpd ;?e{bfo˜w (Xow 
fBogZysk) Bkb'A gzikphns tX/o/ Y[ethA j?.  “;?e{bo” gzikphns dh T[; GktBk 
˘ gqrN eoB'A n;woE j? fi; gzikphns dh wkbk ”u gzikph pzBQ/ j'J/ jB.  Xow 
fBogZysk, gzikphns ”u e[dosh s"o ”s/ ;wkJh j'Jh j? fi; dhnK fw;kbK ;kv/ 
ohsh fotk˜ w/b/, fsT[jko, b'eFftÙtk; jB.  gzikphnK d/ fijV/ ohsh fotki 
ns/ o;wK f;zx ;Gk bfjo s'A pknd pdb/ th jB T[BQK d/ X[o nzdo th fJZe 
b'eXkoe ;KM gJh j?.  fJj ;KM ns/ ;wekbh gzikph eftsk ”u tfGzB 
ekftFT[ukoK okjhA gqrN j[zdh ofjzdh j?.  ;[oihs gkso dh eftsk d/yd/ jK 
fi; ftZu gzikp ;zeN ˘ ;zp'fXs j[zfdnK fÙt e[wko pNkbth ˘ :kd eodk j?.  
fJj eftsk gzikphns dh T[; ;KMh GktBk ˘ gqrN eodh j? fijVh GktBk 
gzikphnK ˘ ;z:[es gzikph ;ZfGnkuko ftZu go'Jh j'Jh j?.  gzikph eth ˘ fJj 
;z:[es gzikph ;ZfGnkuko dh GktBk dk fJ˜jko dh ˜o{os T[d'A wfj;{; j[zdh j? 
id'A gzikphnK T[Zs/ ;zgodkfJesk dk jwbk j[zdk j? ns/ fJ;dh Xkofwe 
;ZdGktBk ˘ ;ZN tZidh j? L   



47 

 

T[d'A tkfo; Ùkj ˘ tzfvnk ;h,   
j[D fÙt e[wko dh tkoh J/. 
T[j ˜ıw g[okD/ G[Zb th rJ/,  
BftnK dh i' c/o fsnkoh J/.  
w?˘ sK Ù/y ¯ohd fpBK,  
nfwUA th fcZek bZrdk J/.  
w?˘ sK ;zs epho fpBK,  
d' w/b jh fBZek brdk J/.  
HHH HHH HHH HHH HHH HHH HHH HHH  
HHH HHH HHH HHH HHH HHH HHH HHH  
i' nkgDh wK ˘ wK Bk ej/,  
T[j SK tZb'A E[V ikt/rk.  
X[ZgK p/rkBhnK ;fj ;fj e/,  
fJZe fdB nkg w[V nkt/rk.  
w?A ed efjzBk fJzB;k¯ Bk wzr,  
iK fJj jZe bJh S/V Bk izr.  
go d[ÙwD dh gfjukD sK eo,  
n?t/A Bk eN nkgD/ jh nzr.  
d[ZyK d/ fıbk¯ ni/ bVBk,  
G[ZyK d/ fıbk¯ ni/ bVBk.   
i' SK d/ pjkB/ yk iKd/,  
o[ZyK d/ fıbk¯ ni/ bVBk.  
 F ;[oihs gkso, fpoı no˜ eo/fpoı no˜ eo/fpoı no˜ eo/fpoı no˜ eo/, gzBk 89-90   

 id'A n;hA gzikph ;fGnkuko ˘ gfoGkfÙs eod/ jK sK ;tkb g?dk j[zdk j? 
fe nZi s/˜h Bkb pdb oj/ :Zr ftZu fJZe' tork j'D dh d"V gqw[Zy j?.   fJ; ˘ 
ek;w'gkfbNB ebuo efj bt',  ftÙtheoB dk sfbZ;w efj bt', w[Zy d"V 
nkofEe j?, ;ZfGnkukoe w[jk˜ ”s/ ftÙt ;ZfGnkuko T[;koB dk :sB j?.  
fBo;zd/j fJj :sB BtF;kwokitkdh ;'u dk fjZ;k j? fijVh nwohek ns/ 
:{oghnB :{BhnB d/ MzfvnK j/m ;ZfGnsk d/ gkm gVQk ojh j?.  ;ZfGnsk d/ fJBQK 
gkmK ftZu GkÙk d/ y/so ftZu ;G s'A fwnkoh (;N?Avov) gkm nzro/̃ h GkÙk dk j?.  
feT[Afe nzro/̃ h GkÙk ˘ nkofEesk Bkb i'fVnk ik fojk j?.  (i[fVnk j'fJnk 
Bjh, i'fVnk ik fojk j?.)  fJj j? sK Gow go brdk ;Zu j?.  ekog'o/N irs ftZu 
(fJÙfsjko okjhA) Gow ˘ ;Zu, ;Zu ˘ Gow ftZu spdhb eoB dk pb j[zdk j?.  
fJ; Gow B/ ;EkBe ;ZfGnkukoK ”s/, GkÙk okjhA pj[s tZvk jwbk ehsk j?.  



48 

 

gzikphns fJ; jwb/ dk rzGho o{g ftu fÙeko j?.  gzikphns dk pkjobk pkDk 
(gfjoktk) pdbD Bkb rzGho ıso/ g?dk BjhA j'Dr/ ;r'A wB'F;zouBk pdbD Bkb 
g?dk j'Dr/.  GkÙk ;ZfGnkuko dh wB'FdÙk j[zdh j?l g{oh o{j fi;B/ ;ZfGnkuko dh 
gSkD ˘ ekfJw oZyDk j[zdk j?.  gzikphns ˘ ;zgodkfJesk d/ Bkb Bkb GkÙkJh 
ıso/$;zeN B/ th rfjokfJnk j?.  ekb'Bhnb wB'F;zouBk B/ fJZe nfijh ;zgzB 
iwks (JhbhN) gzikphnK dh xV bJh j? fijVh nzro/̃ h ˜[pkB ˘ nkgDh gqG{;sk 
(j?iwBh) ns/ nkofEe ;zgzBsk bJh ˜o{oh ;wMdh j?.  gzikph ˜[pkB, gzikphnK dh 
;ZfGnkukoe o{j j?. nkofEe t;hfbnK Bkb fJ;dk ;zpzX BjhA.  go GkÙkJh 
p;shtkd d/ gzikphnK dh fJe JhbhN iwks ”u fJj Gow g?dk eo fdZsk ;h fe 
;Zsk ns/ nkofEe ;zgzBsk bJh nzro/˜h GkÙk fJZe tZvk jfEnko j?.  T[Zu nj[d/, 
;Zsk ns/ nkofEe g[ihÙB bJh, nzro/˜h oki ;w/A nzro/̃ h GkÙk B/ fJ; fwZEe ˘ 
j'o sefVnK ehsk.  1947 s'A pknd nZi sZe, fJj BjhA fe gzikp dh GkÙk d/ s"o 
”s/ gzikph GkÙk ˘ okieh GkÙk pDkJ/ ikD d/ :sB Bk j'J/ j'D.  go w;bk fJj j? 
fe Gkosh fB˜kw ftZu, ;EkBe GkÙktK ns/ ;oekoh GkÙk fjzdh ˘ jw/Ùk nzro/˜h 
s'A d{i/ doi/ ”s/ jh ;wfMnk frnk j?.  fJj ftÙtk; nzro/˜h oki ;w/A w[Zmh Go 
JhbhN ftZu ;h.  ftÙtheoB s'A pknd fJj fwZEe T[Zgob/ wZX tor ns/ wZXtor 
sZe g?dk j' rJh.  fi; e'b g?;k j? T[j nkgD/ pZfunK ˘ gzikph wkfXnw ;e{bK 
ftZu gVQkT[D ftZu nkgDh j/mh ;wMd/ jB.  fJj [̂bkw wkBf;esk j? iK GkÙkJh 
p;shtkd dk jwbk, nkfd ;tkb sK Gkos dhnK ;EkBe GkÙktK dhnK 
okiBhse BhshnK ns/ ;wkfieFnkofEe gqpzX d/ pD oj/ p[oi{nk nkXkoK ”u gJ/ 
jB fiBQK bJh fJZe rzGho nfXn?B dh ˜o{os j?.  go fJZe ;ZfGnkukoe GkÙk d/ 
s"o ”s/ id'A gzikph [̃pkB, ˘ fJZe tZvk ;w{j SZv e/ nzro/˜h tZb o[y eo fojk j? 
sK gzikph eth B/ fJ; bJh fuzss j'Dk jh j?.  ¯ohd s'A b? e/ gq'H g{oB f;zx dh 
gzikph ekftFgozgok ”u gzikph ˜[pkB, ofjsb dh ˜[pkB d/ s"o ”s/ gqtkB ojh j?.  
nkX[fBesk s'A ;wekb sZe gzikph eth B/, gzikph GkÙk ˘ gzikphns dh o{j d/ 
s"o ”s/ g/Ù eofdnK, fJ; dhnK nB/eK f;¯sK d/ ekftFgqtuB T[;ko/ jB.  
 gzikph ˜[pkB ˘ fJZe ;ZfGnkukoe ˜[pkB d/ s"o ”s/ fte;s eoB d/ okj 
ftZu gzikphnK dh nkofEe s"o ”s/ ;zgzB iwks ;G s'A tX/o/ f z̃w/tko j?.  fgSb/ 
fszB djkfenK ftu, wZXtor ns/ T[Zu wZXtor ftZu nzro/̃ h gVQkT[D dk c?ÙB 
tfXnk j?.  gzikph GkÙk ˘ nkofEe s"o ”s/ rohp b'e gVQ oj/ jB.  gzikph ˜[pkB 
˘ p'bd/ Gkt/A ;ko/ gzikph jB go feZs/ dh GkÙk d/ s"o s/, nwho gzikph nkgD/ 
pZfunK ˘ gzikph s'A d{o oZy oj/ jB.  nzro/̃ h f;ykT[D bJh T[j nkgD/ pZfunK ˘ 
nzro/̃ h wkfXnw ;e{bK ftZu gVQk oj/ jB.  fgzvK ftu'A th fiBQK e'b g?;k j?, 
ÙfjoK ”u ofj e/ nzro/˜h Bkb, nkgD/ pZfunK ˘ “;[oZfyns” eo oj/ jB. 
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 gzikph wkfXnw ;e{bK ftZu j/mb/ wZXtor, S'N/ fe;kB, dfbs ns/ 
gotk;h w˜d{oK d/ pZu/ gVQ oj/ jB.  gfjbK e[M gqshÙs JhbhN jh, nzro/˜h gVQ 
gVQk ojh ;h.  j[D fJj o[MkB wZXtor sZe th gj[zu frnk j?.  gzikph eth ;[oihs 
gkso nkgDh eftsk “nkfJnk Bzd feÙ'o” ftu wfj˜ gotk;h w˜d{oK d/ pZfunK 
˘ gzikph GkÙk gVQ oj/ jh BjhA fdyk fojk ;r'A, gzikph [̃pkB ”s/ j' oj/ tZv/ xks 
pko/ th ;[u/s eo fojk j?.  nzro/̃ h gVQ oj/ nZSo f;zx d/ g's/ wfj˜ fJZeFnZX 
xNBk dk ekftFfposKs BjhA ;r'A gzikp d/ ;zgzB b'eK dh gzikph GkÙk gqsh tX 
ojh p/o[ıh dk ;ze/s j?.  w/ok ftÙtk; j? fe gzikphns dh gSkD ftZu gzikph 
˜[pkB nkXkoG{s p[fBnkd j?, gzikphnK dh o{j dh ˜[pkB.  fJ; s'A p/o[yh gzikphns 
d/ ;zeN ˘ tXkJ/rh.  nkofEe s"o ”s/ y[Ùjkb b'eK dk gzikph GkÙk s'A j' oj/ w'j 
Gzr dk ekftFfposKs “nkfJnk Bzd feÙ'o” eftsk ftZu d/yd/ jK L  

                        nkfJnk Bzd feÙ'o nkfJnk Bzd feÙ'o nkfJnk Bzd feÙ'o nkfJnk Bzd feÙ'o     
fgZS/ fgZS/ fo˜e d/  
nkfJnk Bzd feÙ'o  
uZb e/ d{o fpjko s'A  
rZvh p?m f;nkbdk  
Bkb pE/o/ j'o  
okwebh th Bkb ;h  
;[xV brkJh U; dh  
b[fXnkD/ d/ e'b jh  
fJZe fgzv pkV/tkb ftZu  
iVQ bZrh s/ g[zroh  
okwebh dh e[Zy ”u'A  
iBwh p/Nh U; dh  
BK Xfonk ;h wkX[oh  
eZbQ w?A d/yh wkX[oh  
U;/ fgzv ;e{b ftZu  
r[ZsK pzBe/ fopB ftZu  
;[jDh gZNh g'u e/  
T{Vk n?Vk fby ojh  
T{Vk n?Vk fby ojh  
p/Nh Bzd feÙ'o dh  
fezBk r{VQk ;ke j?  
nZyoK s/ fo˜e dk  
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J/;/ fgzv d/ bkvb/  
g's/ nZSo f;zx d/  
nkgD/ fgT[ dh eko ftZu  
pfj b[fXnkD/ nKtd/  
e"Bt?AN ftZu gVQ oj/  
J/HphH;hHvhH f;Zyd/  
g's/ nZSo f;zx d/  
fezBk r{VQk ;ke j?  
nZyo ns/ neKfynk F  
  F b¯˜K dh dorkjb¯˜K dh dorkjb¯˜K dh dorkjb¯˜K dh dorkj, gzBk 76-77  

 eh n;hA gzikph GkÙk ˘ o[˜rko Bkb BjhA i'V ;e/ iK fJj BtFp;shtkdh 
˜fjBhns j? i' nzro/̃ h dh j?˜wBh ˘ ;thekodh j?< d/ itkp th gzikphnK B/ jh 
bZGD/ jB.  go fJj ˜o{o j? fe fJZehthA ;dh dhnK po{jK ”s/ gj[zufdnK, gzikphnK 
dh nkgDh [̃pkB, pj[Fgk;koh jwfbnK dk fÙeko j?.  “wo ojh j? w/oh GkÙk” dk 
f¯eo T[gGkte ekfte T[eshnK Bjh, gzikphns dh y[o ojh p[fBnkd ˘ ;zihdrh 
Bkb pukT[D dh ˜o{os j?.  fJj w;bk gzikphnK dh ;ZfGnkukoe ÙBkıs dk j? 
fi; s'A n;hA (p"fXe irs) yk;/ nt/;b/ jK.  gzikph ethnK ftu'A gotk;h eth, 
gzikph ;ZfGnkuko d/ fJ; ;zeN ˘ rzGhosk Bkb d/y oj/ jB.  fJBQK gotk;h 
ethnK ftZu ;G s'A tX/o/ fÙZds Bkb nwoihs uzdB ns/ d/t B/ gzikphns d/ 
;z:[es fpzp ˘ fÙZds ns/ f;nkDg Bkb xfVnk j?.  nwoihs uzdB dhnK 
g[;seK iVQK (1995), phie (1996), SzBk (1998), r[Ebh (1999), g'Nbh 
(2009), nzBib (2006) gzikph ;fGnkuko d/ Gkt[e j/ot/ d/ ekfte fposKs BjhA 
;r'A T[; gzikphns d/ f¯eo dk ekft j? fi;˘ wZXekbh gzikph ekftFgozgok B/ 
f;ofink j?. “d[BhnK fiZvk” tZvk nwoihs uzdB dk gzikp, gzikphns dh Xo'jo 
j? fi; ftZu ;'jDh, jho, ;kjpK, d[Zbk GZNh, g{oB Grs d/ Bkb Bkb feqÙB ns/ 
oKM/ dh w[obh tZidh j?, fÙt ih dk sKvt Bku BZfunk iKdk j?.  fJj gzikphns 
gzikphnK dh j? fe;/ ”eZb/ eko/ Xow iK f¯oe/ dh BjhA.  fJj T[j gzikph ntu/sB 
j? fi; ”s/ gzikphns dh ;KMh ofjsbh ˜whB T[Z;oh j? L   

          gzikp w/ok gzikp w/ok gzikp w/ok gzikp w/ok     
gzikp fwok sK d[BhnK fiZvk  
gzikp w/ok nBjZd j?  
fJ; ftZu ;ZG' dfonk tfjzd/  
fJ; ftZu jo e'Jh gzikph ftZu u[Zg ;[Ddk j?  
fJj fe;/ ¯eho dh ;Zd j?  
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gzikp Y'be Xosh fiZvk  
fi; ˘ oZp tikT[Adk  
fÙt ih sKvt Bku B/ BZud/  
w[obh tZidh feqÙB oKM/ dh  
Bhbk x'Vk fjDe/  
Xo/ik u[Neh wko e/ BZudk  
;'jDh jho s/ ;kjpK ;[jkr rkT[AdhnK  
d[Zbk Grs g{oB Bkb rZbK eodk  
fJZe' EK fNeh j'Jh SK j?.  
 F nwoihs uzdB, r[VQshr[VQshr[VQshr[VQsh, gzBk 52  

 gzikph ;kfjs ns/ fuzsB dh nkX[fBe p"fXe gozgok ftZu gzikphns d/ 
;zebg pko/ i' ftuko fwbd/ jB T[BQK ftZu w[Zy ftuko j? ;z:[es gzikph 
;ZfGnkuko d/ fpzp dk.  fJ; wZs ftZu gzikph d/ pj[s/ eth th Ùkfwb jB fiBQK dh 
eftsk d/ jtkb/ Bkb w?A fJ; ;zebg ˘ ;wMD dk :sB eo fojk jK.  fJZe wZs j? 
gzikphns ;w/s gzikph GkÙk ˘ Xow ftÙ/Ù Bkb i'V e/ d/yD dk.  fit/A gzikph 
;ZfGnkuko ˘ f;Zy ;ZfGnkuko ;wMDk.  gzikph vkfJ;g'ok ˘ th nfij/ ftdtkB 
f;Zy vkfJ;g'ok efjzd/ jB.  fJ; wZs ftZu gzikphns dk T[j fpzp N[ZNdk j? fi;dh 
xkVs wZXekb dh gzikph ;kfjs gozgok B/ xVh ;h.  fJZe j'o shik wZs T[BQK 
p[ZXhihthnK dk th j? fijV/ gzikphns ˘ f;ZyFgzikp, fjzd{Fgzikp ns/ w[;fbw 
gzikp ftZu tzv e/ d/yD ˘ iwj{ohns$;?e{bfo˜w wzBd/ jB.  n;b ftZu fJj 
fdqÙNhe'D th ;zgodkfJesk d/ B/V/ jh ufbnk iKdk j? iK fJj fJZe nfijk Ngbk 
j? fijVk Xkofwe nk˜kdh d/ w;b/ ˘ gzikphns Bkb obFrZv eo fdzd/ jB.  fe;/ 
b'eszsoh w[be ”u Xkofwe nk˜kdh ns/ ;?e{bfo˜w nkfd ;zebgK ˘ gzikphns 
Bkb obFrZv eoBk soe;zrs BjhA.  gzikphns fJZe y/so dh ;ZfGnkukoe 
gSkD j? F Xow Bk fJ;dh p[fBnkd j? Bk fJ;dh gSkD.  Xow ns/ f¯oe/ gzikp d/ 
b'eK d/ iksh ftÙtk; jB ;w{je ntu/sB BjhA.  fJZE'A sZe fe id'A n;hA 
b'eFXow dk nfXn?B eod/ jK sK gsk brdk j? fe gzikphnK dk b'eFXow ;KMh 
gSkD tZb M[fenk j'fJnk j?.  w?A fi; shi/ wZs dh rZb eo fojk T[j gzikph 
;kfjs fuzsB d/ eZdkto ftdtkB vkH nso f;zx ftukoK d/ jtkb/ Bkb eo fojk 
jK.  T[j “;wdoÙB” g[;se ftZu “gzikp s/ gzikphns” BK d/ b/y ftu fbyd/ jB L  

f;Zy gzikp B/ nkgDh nkswFoZfynk bJh nkgDh tZyoh 
gSkD bJh ns/ nkgDh okiBhse ;EkgBk bJh gzikph ˘ 
fJZe Bkjo/ ti'A th tofsnk, fJZe ;K;feqse ;kXB ti'A th. 
w[;fbw gzikp, gzikp iK gzikphns d/ BK s/ jh BjhA, 
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fJ;bkw d/ BK s/ w{b gzikp s'A nZv j'fJnk j?, fJt/A jh fjzd{ 
gzikp B/ th nkgDh tZyoh j'Ad isbkD bJh gzikp ˘ 
oZfdnk j?.  fJ; bJh f;ZyFgzikp ˘ jh gzikphns dk w[dJh 
pDB dh [̃zw/tkoh th j?.  fJ; bJh ;opFiksh gzikphns 
dh ;EkgBk Gkt/A n;zGt jh feT[A Bk j't/, w{b fJekfXe 
gzikp dh ;K;feqse f;wosh ˘ ;zGkb e/ oZyDk ns/ nkgD/ 
nkg ˘ gzikphns fisBk ftÙkb s/ v{zxk pDkB dh 
˜[w/tkoh th fJ;/ dh j?. HHH u/sB s"o s/ f;ZyFgzikp dk 
gzikphns gqsh dkfJst fBGkD d/ fijV/ e[M Yzr fJE/ 
;[MkJ/ ik ;ed/ jB T[j fJj jB L (T) gzikp ftZu t;d/ ;ko/ 
XowK, ;zgodktK, iksK, torK ftZu gzikph p'bh bJh w'j 
irkD bJh T[BQK dhnK tfGzB ;K;feqse GktBktK ˘ fJ; 
ftu MbekD d/ Y'n Y[ekD/.  

 (vkH nso f;zx, ;wdoÙB;wdoÙB;wdoÙB;wdoÙB, gzBk 166-67) 
 nfij/ ftukoK ftZu pkjo'A fezBh th ;?e{bo GktBk fdykT[D dk gq:sB 
feT[A Bk ehsk frnk j't/ fJj ftuko Xkofwe tzv ˘ ikfJ˜ mfjokT[D tkb/ jB.  
fJ; s'A T[bN gzikph dh ;wekbh ekftFgozgok gzikphns dk nZi th T[jh fpzp g/Ù 
eo ojh j? fi;˘ wZXekbh ekftFgozgok B/ f;ofink ;h.  fJZE/ ;wekbh eftsk 
ftu'A e[M s[eK jtkb/ ti'A d/yd/ jK  

   pZMk fgzv gzikp dk pZMk fgzv gzikp dk pZMk fgzv gzikp dk pZMk fgzv gzikp dk  
 (T)  ;o;tsh j'Jh ˜whB d'̃   

eoe/ fJbw Jhikd  
e[M xZro ftZu ik ojh  
Ù[sokD/ d/ bkr  
;gs s'A gzu Bd pD frnk  
ofj rJ/ gzi d[nkp  
HHH HHH HHH HHH HHH HHH HHH  
xVh w[Vh se;hw fiT[A  
w'Y/ ewkdh w[ZS  
d{DkFu"Dk w[ZY ”u'A  
fco s'A g?Adk c[ZN  
j'o SKfrnk c?bdk  
fit/A s{s dk o[Zy  

 F joftzdo, gzi BdhnK dk rhsgzi BdhnK dk rhsgzi BdhnK dk rhsgzi BdhnK dk rhs, gzBk 30-31  
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(n)  d'X/ dzd gzikp ˘  
bZrh p˜[orh ikr  
b'e ;b'e ¯ohd d/  
;[DB fJbkjh okr  
uzB ufVQnk BBekfDUA  
nkp, gzikp ˘ Gkr,  

 F T[jh, gzBk 39 
 ;' nZi th gzikphns dh Xo'jo gzikp dh fwZNh dh ofjsb j? fijVh Gkosh 
gzikp s'A nrKj gkfe;skBh gzikp sZe c?bh j'Jh j?.  gzikph f;oiDk (;kfjs, ebk 
nkfd) B/ gzikp ”s/ nkJ/ ;zeNK ˘ jw/ÙK jh gzikp dh ;KMh ofjsb d/ ntu/sB okjhA 
jh gqrN ehsk j?.  eJh tko d[Zy Goh j?okBh j[zdh j? fe gzikph ;kfjseko B/ sK fJ; 
;KMh p[fBnkd ˘ jh nkgD/ ;kfjse gqrNkt/ dk nkXko pDkfJnk j? go gzikph 
fuzseK dh tZvh fXo B/ ni/ fJ; ofjsb d/ noEK ˘ BjhA ;wfMnk.  vkH nso f;zx 
d/ ftuko th (f;ZyFgzikp, fjzd{Fgzikp ns/ w[;fbw gzikp) gzikphns dh p[fBnkd, 
;KMh ofjsb wzBD dh pikJ/, Xow ”s/ jh N/e oZyd/ jB ns/ gzikphns dh f;oiDk 
dh tZvh f z̃w/tkoh f;ZyFgzikp f;o Xod/ jB.  fJj ftuko th ;zgodkfJesk tkbk jh 
j?.  d{i/ gk;/ nZi fbyh ik ojh eftsk GkosFgkfe;skB dh tzv ˘ fJZe gzikphns 
dh tzv d/ d[yKs d/ s"o ”s/ jh g/Ù eo ojh j?.  gzikph ethnK dk fJj gzikphns dk 
fdqÙNhe'D eJh wknfBnK ”u wjZst dk XkoBh j?.  fJZe sK fJj fdqÙNhe'D 
wkBttkdh fdqÙNhe'D s'A ;zgodkfJesk dk fto'X eodk j? d{i/ gk;/ fJj gzikphns 
dk fdqÙNhe'D, gzikph ofjsb d/ BeÙK dh ÙBkıs d/ n;b/ ˘ xVdk j?.  r[oGiB 
frZb gkfe;skBh eth gq'H Ùoh¯ e[zikjh ˘ ;zp'XB eofdnK fbydk j? L 

 (T)  ;ojZd gko yb's/ fwZsok, ekj˘ fdb Gfonk.   
nkgK d't/A tZy jK Gkt/A, ;kvk ;KMk d[Zy dfonk.   
;KMh jho s/ fwoi/ ;KM/, ;KM/ ;kv/ oKM/.   
nkgK jh d't/A feT[A :kok, fJZe d{i/ fpB tKM/.  
 F r[oGiB frZb, ı?o gziK gkDhnK dhı?o gziK gkDhnK dhı?o gziK gkDhnK dhı?o gziK gkDhnK dh, gzBk 43  

(n)  iht/ Xosh gzi dfonktK dh,  
;hB/ ftZu phi/ uktK dh.  
nZi N[ZN e/ szd' szd j'Jh,  
fJjd/ s/˜ XVed/ ;kjtK dh.  

 F T[jh, gzBk 21  
 gzikph dk eth nZi th gzi dfonktK dh ı?o wzrdk j? fi; ftu 
gkfe;skBh gzikp Ùkfwb j?.  fJ;d/ eh noE jB<  gzikphnK ˘ gzikphns d/ fJBQK 
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noEK dh Ekj gkT[Dh gt/rh, yk; eo gzikph p[ZXhihthnK ˘.  ;zeNK dk gqsho'X, 
p[ZXhihth dh f˜zw/tkoh j[zdh j? Bk fe ;zeNK nZr/ M[e ikDk iK ;zeNK dk ftÙb/ÙD 
jh eoBk.  ftÙb/ÙD, g/Ùekoh j?l w[bKeD eoe/ gqsho'X yVk eoBk ftukoXkoe 
ekoi j?.  gzikphns ˘ gSkDB bJh, fJ; ftukoXkokJh gqtuB dh gqfefonk ”u 
g?Dk bk˜wh j? BjhA sK ;zeNK ˘ n;hA ;theko jh eod/ ojKr/.  
 gzikphns d/ B[es/ s'A gzikph ethnK B/ fijVk fdb ftzBQtK gqsho'X “;ke/ 
Bhb/ sko/” ns/ fdZbh ftu 1984 ftZu f;ZyK d/ esb/nkw dhnK xNBktK pko/ yVk 
ehsk j?, T[j ftÙ/Ù fXnkB dh wzr eodk j?.  1980 s'A 1992 sZe dk ;wK 
(bZrGZr) gzikp d/ ;zeN dk ;wK j?.  fJj ;wK fco s'A ;zgodkfJesk tkbk ;wK j? 
iK ;zgodkfJesk d/ phi phi/ ikD dk ;wK j?.  gzikphnK B/ fJ; ;zeN dk 
gzikphns d/ fdqÙNhe'D s'A fBiks gkT[D dk ;[B/jk fdZsk j?. fJ; ;zeN d/ 
okiBhse ns/ ;ZfGnkukoe ekoBK dh ftnkfynk Bkb'A w/oh fdbu;gh T[; 
ekftFf;oiDk ftZu j? fi; ftZu fJ; ;zeN d/ ;jh ;ZfGnkukoe noEK ˘ 
w{oshwkB ehsk frnk j?.  fJZe ekftFT[uko, ;[oihs gkso dh Xkok dk j? fi;dk 
w{b ;KMh ftok;s dhnK f;woshnK okjhA, gzikphns dh ÙBkıs eoBh j?.  “j[D 
fÙt e[wko dh tkoh j?” fJ;/ ekftFT[uko dk fjZ;k j?.  fJZe pj[s jh wjZstg{oB 
ekftFT[uko, T[; Bk;{o d/ fo;D dk j? fijVk Bk;{o “;ke/ Bhb/ sko/” ns/ u[ok;h d/ 
esb/nkw B/ gzikphnK (f;ZyK) d/ wBK ftZu T[rkfJnk j?.  fJ; iVK tkb/ c'V/ dk 
;G s'A wkofwe f˜eo vkH jfoGiB f;zx B/ nkgDhnK eftsktK ftZu ehsk j?.  
vkH jfoGiB f;zx dh g[;se “T[ZBh ;" u[ok;h” (2017) ˘ nwoihs uzdB B/ “j[D” 
(2017) gqekfÙs eotkfJnk j?.  fJ; g[;se dk ;zgkdB gzikp ;zeN s'A fszB 
djkfenK pknd j'fJnk j?.  fJ; ekftF;zrqfj O b/yF;zrqfj d/ fbyD dk ;wK 
1980 s'A vkH jfoGiB f;zx ;tortk; j'D sZe dk j?.  fJj eftsk n?Bh d/o s'A 
pknd feT[A gqekfÙs j'Jh ns/ ;zgodkfJesk pko/ eftsk fbyD bJh eth ˘ eh 
tzrkoK j[zdhnK jB<  rzGho ;tkb jB fiBQK dk e'Jh fJefjok T[Zso tkip BjhA.  
go fJ; g[;se dh G{fwek ftZu nwoihs uzdB efjzdk j?, šgzikph ftZu f;nk;h s/ 
stkohıh tkfenks dh eftsk fbyDh vkYh n"yh j?.  fJjdk jo¯FJ/Fnkfyo 
fbyD dk ekoi pkpk BkBe “bkj"o ;jo ijo ejo ;tk gjo” fby e/ s/ 
pkpotkDh ftZu gzi ;dhnK gfjbK ;zgzB eo rJ/ ;B. HHH d{ih tZvh n"fynkJh j? F 
gzikph ps"o e"w d/ thjthA ;dh d/ ;zB ;zskbh s/ ;zB u[ok;h d/ d' tZv/ stkohıh 
nkg jh d'Ùh jB.  fJ; bJh th T[; d"o dh e'Jh T[Zsw ouBk BjhA j'Jh.@ (nwoihs 
uzdB, f;nkD, T[ZBh ;" u[ok;hf;nkD, T[ZBh ;" u[ok;hf;nkD, T[ZBh ;" u[ok;hf;nkD, T[ZBh ;" u[ok;h, gzBk 12)   
 gzikph ftZu f;nk;h eftsk fbyDh Gkt/A n"yh bZr ;edh j? go fJj BjhA 
fe fJj fbyh Bk rJh j't/.  nkX[fBe ;w/A ftZu jh 1947 d/ tkfenks, 1968-70 
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d/ ;w/A Be;btkVh nzd'bB d/ gqGkt dh okiBhse eftsk ns/ thjthA ;dh d/ B"t/A 
djke/ ftZu gzikp ;zeN Bkb ;zpzfXs eftsk.  fJBQK ;zeNK ns/ nzd'bBK s'A 
fJbktk ekftFXkoktK dh eftsk, f;ZXh s"o ”s/ okiBhse gqGkt dh jh eftsk j?.  
;wekb ftZu th dfbs eftsk iK BthA gqrshÙhb eftsk iK T[Zso nkX[fBesk 
d/ BK EZb/ fbyh ik ojh eftsk, okiBhse$f;nk;h eftsk d/ jh tfGzB 
ekftFT[uko jB.  go gou/ d/ fJ; Gkr ftu fi; gzikp ;zeN Bkb ;zpzfXs eftsk 
dk f˜eo ehsk ik fojk j? T[j f;ZyK d/ 1984 ftZu fdZbh ftZu fJzdok rKXh dh 
jZfsnk s'A pknd ehs/ esb/nkw ns/ jfowzfdo ;kfjp ftZu Gkosh c"i d/ dkfyb/ 
d/ Bshi/ ti'A, f;Zy e"w d/ ntu/sB dk tb{zXfonk ikDk j?.  jfoGiB f;zx gzikph 
;kfjs ns/ fuzsB d/ y/so ftZu fJZe nekdfwe ftdtkB d/ s"o ”s/ o{gtkdh ns/ 
;zouBktkdh ;kfjs nkb'ue j?.  nekdfwe s"o ”s/ jfoGiB f;zx B/ o{gtkd ns/ 
;zouBktkd dh gzikph nkb'uBk Bkb ikDFgSkD eotkJh.  
 fJZe eth d/ s"o ”s/ vkH jfoGiB f;zx ˘ gzikph eftsk d/ fJfsjk; ftZu 
“;[jitkdh eth” fejk iKdk j?.  Gkt/A fe fJj Now th n?t/A ;[jiFÙk;so d/ ;zebg 
dh ikDekoh s'A fpBQK jh tosh rJh j? feT[A jo eth dh eftsk ftZu jh ;[ji j[zdk 
j?.  ı?o gzikphns dh eftsk d/ s"o ”s/ “T[ZBh ;" u[ok;h” g'Eh dh eftsk, gzikp d/ 
“iksh ntu/sB” T[Zs/ tZih ;ZN dk gqshFT[Zso j? fijVk gzikphns d/ ntu/sB 
dk j?.  fJBQK xNBktK B/ fJZe tko fco f;Zy e"w d/ wBK ”s/ v{zxh ;ZN wkoh j?.  c"ih 
n?eÙB fezBk mhe ;h fezBk ˆbs ;h< fJj f;nk;h ;tkb Bk w[ZeD tkbh pfj; d/ 
f;nk;h gqtuB jB.  fe;/ ;K;feqse ;w{j d/ iksh ntu/sB dk Xkofwe ftÙtk;, 
f;nk;h gqtuBK s'A fGzB j[zdk j?.  fJBQK xNBktK dk gqGkt th fe;/ ;K;feqse ;w{j 
”s/ gJ/ gqGkt dk w;bk j? fi;˘ p[oi{nk soetkdh f;nk;h gqtuB ısw BjhA eo 
;ed/.  “T[ZBh ;" u[ok;h” dh eftsk th f;ZyK ns/ gzikphnK d/ T[; ;K;feqse ;w{j 
d/ ftÙtk; d/ fsVeD dh eftsk j? fi;dh sqk;fde f;wosh Bk ısw j'D tkbh 
j?.  jfoGiB f;zx B/ fJj eftsk ;[u/s s"o ”s/ gzikphns d/ B[es/ s'A f;oiD dk 
:sB ehsk j?.  go feT[Afe fJj d'B'A xNBktK ftZu ;ZN f;Zy wBK ˘ tX/o/ bZrh j? 
iK efj bt' fe gzikph fyZs/ s'A pkjo ofj oj/ f;Zy Xow d/ b'eK ˘ fJ;dk fÙeko 
pDkfJnk frnk j? fJ; bJh fJj  ;zeN gzikp ;zeN Bkb'A tX/o/ f;Zy ;zeN j' 
fBpfVnk.  ps"o eth jfoGiB f;zx B/ fJ;˘ gzikphns d/ fdqÙNhe'D s'A gqrN 
ehsk j? fJ; bJh T[j tko tko fJ; eftsk bJh Ùpd “gzikph ntu/sB” tosdk 
j?.  T[j efjzdk j?, šjo ;fGnkuko dhnK nkgDhnK toiBktK j[zdhnK jB.  id 
T[jBK toiBktK ˘ T[bzfxnk iKdk j?, eftsk p/fJıfsnko j' e/ nkgDh o[dBwJh 
;`o nbkgdh j?.  fJj ;`o T[j Ù;so j?, fi; Bkb ;fGnkuko nkgDh ;kbwhns 
oZydk j?, T[j i' nzfwqs;o dk f;¯sh fujok ftrkV oj/ ;Bl goeowk ftZu esb 
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eoe/ jfowzdo ;kfjp dh gftZsosk ˘ dkrdko eo oj/ ;B, T[j gzikp d/ iksh 
ntu/sB T[Zgo ;ZN wko oj/ ;B.  fJjBK b'eK ˘ fJj u/sBk BjhA fe iksh 
ntu/sB ˘ wkfonk BjhA ik ;edk.@ (T[jh, gzBk 13)  fJj s[eK ps"o f;Zy BjhA 
ps"o gzikph jB.  fJBQK s[eK dk ;zpzX T[BQK xNBktK Bkb j? fijVhnK jfowzdo 
;kfjp dh goeowK ftZu dfjÙsrodh t/b/ tkgohnK.  jfoGiB f;zx B/ fJBQK 
xNBktK ftZu'A g[fb; n¯;o nNtkb dk T[u/u/ s"o ”s/ f˜eo th ehsk j? fi; dk 
esb jfowzdo ;kfjp dhnK gqeowK ftZu j'fJnk.  
 “T[Bh ;" u[ok;h” gzikph fJfsjk; dk nfijk ;kek j? fi;˘ jfoGiB f;zx B/ 
iVQK tkbk c'Vk (Bk;{o) fejk j?.  šBhb/ sko/ dk ;kek gzikph b'e fJfsjk; dh 
nfs d[ydkJh xNBk j?.  fJ; ;ke/ ˘ B"A ;kb phs rJ/ jB s/ fJj jkb/ th 
bkfJbki Bk;{o tKr trh ik fojk j?.  b'eF;{M B/ Bk;{o ˘ “iVQK tkbk c'Vk” 
fwZfEnk j'fJnk j?l c'Vk i' nkgDhnK iVQK wB[Zy d/ nzdotko iwk e/ gZe/ s"o ”s/ 
fNfenk j[zdk j?.  fJj fBo'b fJfsjk;e xNBk BjhA, ;ZfGnkukoe sqk;dh j?.  
eftsk ftZu fJjB/ eo[Dk, G? ns/ efunkD d/ ob/Ffwb/ fuZso pD e/ gqrN j'Dk 
jh j?.@ (T[jh, gzBk 98)  
 ;zeNK d/ ;w/A gzikph eth gzikphns ˘ w[V w[V gfoGkfÙs eodk j?.  fJ;d/ 
ekoB eh jB<  fJ;d/ ekoB T[; ;ZfGnkukoe iVQsk (iVK) ftZu gJ/ jB fijVh 
gzikph b'eK ˘ fJZe ;KMh gSkD fdzdh j?.  id'A fJ; ;KMh ofjsb ”s/ jwbk j[zdk j?, 
;dhnK dh ;KM N[ZNdh ikgdh j? sK gzikph eth fJ; ;KM ˘ w[VFw[V u/s/ eotkT[Adk 
j?.  jfowzdo ;kfjp fJ; ofjsbh ;KM dk Xkofwe ;EkB d/ Bkb Bkb ;fGnkukoe 
;EkB th j? fi; pko/ jfoGiB f;zx nkgDh eftsk ftZu f˜eo eodk j? L  

wkJ/ w?A˘ nzpo;o brdk fgnkok  
;'B/ dhnK fiZE/ fJZNK bZrhnK  
uKdh dk bZfrnk J/ rkok  
T[Zu/ wjb w/o/ ;fsr[o p?mk  
fpibh dk fbÙekok  
nk;/ gk;/ ;oto bfjo/  
GT[ib eZNDjkok  
jfowzdo fJZe ;zs ;[DhAdk  
T[Zib o{g fddkok  
;[fDnk T[BQK r[o;zrs dk  
ehsk tzvFtzvkok  
f;Zy f;Zy fJe gk;/ ehsk  
fjzd{ fjzd{ pkjok  
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i' Bk f;Zy s/ Bk jh fjzd{  
T[j Bk gko T[skok  
jfo e/ wzfdo ed/ Bk ;[fDnk  
n?;k tosFftjkok  
jfowzdo sK ;G dk ;KMk  
;wsk dk Gzvkok  
jfowzdo tb s[odh iktK  
ih ftZu ;fj;k Gkok  
fjzd{ g/e/ f;Zy ;kj[o/  
w/ok feZE/ Ù[wkok  
s?A do SZv e/ w?A e?A do iktK  
e"D eo/ fB;skok  
wkJ/ w?̆  nzpo;o brdk fgnkok  
 F T[jh, gzBk 28-29  

 ;G d/ ;KM/, ;wsk d/ Gzvko/ d/ tzv tzvko/ dk f;nk;h gqtuB jw/ÙK b'eK d/ pkD/ 
ftZu nkT[Adk j? go j[zdk fJj ;kok ;Zsk dk ı/b.  jfoGiB f;zx fJ; ;fGnkukoe 
sqk;dh d/ ;Zsktkdh ekoBK ˘ ;kjwD/ fbnkT[Adk j?.  id'A e'Jh eth f;nk;h fgV dh 
eftsk okjhA, nkgDh fBoD/iBe G{fwek fBGkT[Adk j? sK fJj ekoi j'o n"yk j' iKdk 
j? yk; eo id'A f;nk;h fgV ”u'A th y/so Xow ns/ f¯oe/ dk j't/, fJj ekoi j'o th 
;zt/dBÙhb j' iKdk j?.  fJj fe;/ eth dh goy dh n;b e;tZNh j[zdh j?.  “T[ZBh ;" 
u[ok;h” dh eftsk ftZu jfoGiB f;zx fJ; e;tZNh ”s/ ıok j?.  T[j fJZe gq'V 
dkfBÙto dh G{fwek ”u fJ; ;zeN d/ f;nk;h ekoBK ˘ ikDdk j? ns/ b'eK ˘ dZ;D 
dh [̃ons th eodk j?.  jfoGiB f;zx jfowzdo ;kfjp ftZu c"ih n?eÙB ˘ fJZe 
Bk;{o s;Zt[o eodk j? go gzikp dh f;nk;h ns/ Xkofwe ˜whB ”s/ tkgohnK xNBktK 
ftZu BkfJeK ns/ ıbBkfJeK ˘ ı{p gSkDdk j?.  T[;dh fJj gSkD th fe;/ fJefjo/ 
gqtuB ”u BjhA, ;fEshnK d/ pj[FftX ekoBK dh gSkD ”s/ nkXkfos j?.  T[j fJ; 
;fGnkukoe sqk;dh ˘ y[ZbQ/ o{g f;nk;s dk ı/b BjhA efjzdk ;r'A f;nk;s ftZu 
G{fwek fBGk oj/, ybBkfJeK dh gSkD eodk j?.  g[fb; n¯;o nNtkb dh xNBk pko/ 
T[j j/m fbyh eftsk fbydk j? L  

gqG ih nkgDk fpod fpuko'  
nkgDk jh iB nkgD/ jh xo  
ˆ?oK tKr Bk wko'  
i/ w?A ez; e'Jh joBkıÙ  
nkt' Xo ntsko'  
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ftZu dbh˜K ;G ir t/y/  
d[ÙN d?As ;zxko'  
HHH HHH HHH HHH HHH HHH 
jwoh t/dB ;G ir ikD/  
uj[ e{zNh i[r uko'  
fJj nDj'Jh s?A do j'Jh  
Xow e[Xow fBsko'  
s/oh fvT[Vh dkr fgnk j?  
feogk ;fjs T[sko'.   
 F T[jh, gzBk 18-19  

 ;ZfGnkukoe ;KM d/ N[ZND Bkb ;ZfGnkukoe gqshwkB N[ZNd/ jB.  gzikp dh 
sqk;fde ;fEsh ;w/A jfoGiB f;zx ˘ ;dhnK dh ;KM ftZu sq/VK g?AdhnK fd;dhnK 
;B.  f;oie B/ fJBQK ;ZfGnkukoe ;KMK ˘ w[V nkgDhnK f;woshnK ”u ;KGDk 
j[zdk j?.  wkBtsk, ;fGnkukoe ntZfrnk ˘ GkJhukoe ;KMK dk N[ZNDk wzBdh j?.  
jfoGiB f;zx ˘ gzikp dh ;K;feqse ˜whB ”u fJj ;fGnkukoe ntZfrnk 
go/ÙkB eodh j?.  feT[Afe gzikp dh ı{p;{osh fJ;dh Xkofwe ;[fjodsk ns/ 
tzBF;[tzBsk ”u j?.  go jehes sK fJ; s'A T[bN tkgo ojh ;h.  nfijhnK 
xNBktK tkgo ojhnK ;B fiBQK Bkb b'eK d/ wBK ”u y"̄  d/ Bkb Bkb Xkofwe 
;KM N[ZND dh ;ZukJh th ;kjwD/ nk ojh ;h.  jfoGiB f;zx fJZe xNBk dk f˜eo 
eofdnK fbydk j?, šnzfwqs;o ftZu fJe B"itkB d/ wko/ ikD dh ıpo Sgh, 
fi;dh noEh Bkb T[jd/ gfotko d/ ;ko/ ih Bk ik ;e/.  fJj ;fGnkukoe gqshwkB 
dh T[bzxDk ;h.  fe;/ fBod'Ù/ d/ wko/ ikD dk d[Zy sK ;h, i' wB ftZu t/dBk 
T[gikT[Adk ;h.  go w/oh eftsk dk n;b gq/oBkF;q's sK ;fGnkukoe ntZfrnk 
;h.@ (T[jh, gzBk 99) fJ; ;K;feqse ;KM d/ N[ZND dh t/dBk u'A jfoGiB f;zx j/m 
fbyh eftsk fbydk j? L  

;kv/ Ùfjo w[jb/ fJj eh j'fJnk  
nkgDk ;h i' tKr gokfJnK w'fJnk  
w'fYnK tkb/ GkJh feXo rJ/ B/  
;k˘ f;ftnK sZe fe;/ Bk Y'fJnk  
fe; nZr/ nodk; p/Bsh eohJ/  
oZp d/ xo nZr/ Bh wko{ N'fJnk.  
    F T[jh, gzBk 22  

 gzikp ftZu “;ke/ Bhb/ sko/ dh xNBk” dk soetkdh f;nk;h gqtuB ÙkfJd 
fJ; xNBk d/ ;K;feqse ntu/sB ˘ Bk ;wM ;e/.  jfowzdo ;kfjp ftZu T[BQK 
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fdBK ”u tkgo ojhnK xNBktK dk f;nk;h soe fJj th fdZsk frnk ;h fe c"ih 
n?eÙB w˜p{oh ;h.  fJ; ;ke/ pko/ okiBhse rfbnkfonK ftu bzwhnK pfj;K 
ubdhnK ojhnK jB.  jfoGiB f;zx bJh fJj xNBk f;Zy ntu/sB ˘ tb{zXoB 
tkbh ;h.  jfowzdo ;kfjp ”s/ j'J/ c"ih n?eÙB d/ gqsheow ”u fijVh eftsk 
jfoGiB f;zx B/ fbyh T[; pko/ T[j efjzdk j?, šw?̆  ikfgnk gzikphns d/ 
w[dZJhnK ftZu e[M iD/ n?;/ th ;B, i' jfowzdo ;kfjp T[go ¯"iK d/ jwb/ ˘ th 
yzvB:'r ;wMd/ ;B.  fJ; esko ftZu gzikph d/ e[M ÙkfJo yb's/ th B˜o nkJ/. 
HHH w?A gfjbh tko wfj;{; ehsk fe w/o/Ffij/ toQ/ Swkjh r[od[nko/ ikD tkb/ b'eK 
bJh th Xow f;ow"o wjZst tkbh t;s pDh gJh ;h.  pkeh ;G w[Zb wkBsktK 
fgZS/ g? rJhnK ;B.@ (T[jh, gzBk 106) ;K;feqse ntu/sB ”u GkoshnK ns/ 
gzikphnK ftZu fJZe v{zxk ntu/sB Xow dk th j?.  id'A Xkofwe nk;Ek d/ gqshe 
”s/ jwbk j[zdk j? sK e[dosh j? fe fJ; ntu/sB ”s/ v{zxk n;o j'Dk.  fJ; xNBk 
d/ gqsheow ti'A jfoGiB f;zx B/ fijVh eftsk “c"iK e"D d/; s'A nkJhnK” ˘ w?A 
eth jfoGiB f;zx d/ T[; Xkofwe ntu/sB dh tb{zXoh rJh nkswk dk wkofwe 
gqrNk wzBdk jK fi; Bkb f;Zy Xow ”u ftÙtk; oZyD tkbk ;w{je ntu/sB 
Ùkfwb j?.  gzikp ;zeN Bkb ;zpzfXs “T[Bh ;" u[ok;h” g'Eh dk ;zg{oB gkm fJ; rZb 
dh Ùkjdh Godk j? fe jfoGiB f;zx jo T[; xNBK ˘ gzikphns d/ B[es/ s'A g/Ù 
eo fojk j? fijVh gzikphns ˘ s'VB dk ;tZp pD ojh j?.  fJj eftsk th fJ;/ 
GktBk dk fjZ;k j? L  

¯"iK e"D d/; s'A nkJhnK  
fejV/ d/; s'A ˜fjo fbnkJhnK  
fe; s'A efjo fbnkJhnK  
fe; cDhno dh c{e fe fi; B/  
gZehnK ezXK YkjhnK  
f;¯s ;o'to vZf;nk  
nZrK gZEo d/ ftu bkJhnK  
jfo e/ wzfdo ftj[ dhnK BdhnK  
p[ZeK Go toskJhnK  
c"iK e"D d/; s'A nkJhnK  
fJj e[Dek b? GNe oj/ jK  
w?A s{z tKr ;[dkJhnK  
wZE/ wZE/ ohAr ojhnK B/  
phVFBro dhnK ikJhnK  
wBFwZE/ ftZu i' oj[FohsK  
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;dhnK isB fNekJhnK  
T[jhU nkgD/ ih dhnK ;ehnK  
j'JhnK ;G gokJhnK.  

 F T[jh, gzBk 30  
id c"iK B/ eb; ”s/  
s[ge skD ubkfJnk  
yyVh yZyVh j' e/ fvZrk  
w/o/ f;o dk ;kfJnk  
w?A oZp ˘ pj[s fXnkfJnk.   

 F T[jh, gzBk 38  
 fJ;/ gq;zr ftZu jfoGiB f;zx dh eftsk “i? i? wksk i? wso/Jh” dk f˜eo 
th bk˜wh j?.  fJj eftsk th T[;B/ c"ih n?eÙB d/ gqsheow ti'A fbyh ;h.  
fijVk eth g[fb; n¯;o nNtkb d/ esb ˘ eftsk okjhA, fBzd ;edk j? T[; 
bJh fJj eftsk th T[;d/ fJwkBdkokBK ns/ fBvo eth nkg/ dk gqrNk ;h.  fJj 
eftsk T[; ;w/A Gkgk gqhsw f;zx B/ “nko;h” w?r˜hB ”u BjhA ;h Skgh.  w?A fJ; 
eftsk ˘ jfoGiB f;zx d/ eth nkg/ d/ fBvo gqrNk dh eftsk ;wMdk jK.  ;zeNK 
d/ ;w/A eth ”u fJj fBvosk bk˜wh j? fi; dk gqrNk “T[ZBh ;" u[ok;h” dh eftsk 
okjhA jfoGiB f;zx B/ fdykJh.  “f;nk;h BkfJe”, e[M yk; fJfsjk;e ;fwnK ns/ 
gq;zrK ftZu fet/ ıbBkfJe pD iKd/ jB, fJ;dh gSkD jfoGiB dh fJj eftsk 
j?.  jfowzdo ;kfjp ”s/ c"ih n?eÙB ˜o{oh iK fJ; s'A pfunk ik ;edk ;h iK e'Jh 
j'o jhbk tofsnk ik ;edk ;h, jfowzdo ;kfjp ftZu S[g/ dfjÙsrodK ˘ eZYD 
bJh pko/ nB/eK soe jZe ns/ fto'X ”u fwb ;ed/ jB.  go eth jfoGiB bJh, 
T[; ;fEsh dk :EkoE j? fijVh T[;dh nk;Ek d/ ntu/sB ˘ ˜ıwh eodh j? L  

i? i? wksk i? wso/Jh  
ir s/ j'o B s/o/ i/jh  
s{z ;zsK s'A d?As pDkt/A  
d?As Ùjhdh sZe gjz[ukt/A  
;zs wo/ iK d?As fpBk;/  
jzM{nK s'A g[ZSd/ B/ jk;/  
eokwks ehsh s{z e/jh  
HHH HHH HHH HHH HHH HHH HHH  
;'BFeb; s{z uho bzrko/  
s/ w[V wbQwK Bkb tko/  
nkg/ s{z ;zeN T[gikt/A  



61 

 

fBeNh j' e/ nkg pukt/A  
fBs fBow'jh ;dkF;B/jh  
n;K sK sıs j˜ko/ ofjDk  
Gkt/A GZm y/fVnK dk ofjDk  

 F T[jh, gzBk 36-37  
 jfoGiB f;zx B/ fbfynk, š;kek Bhbk skok B/ jfowzdo s/ nekb sıs 
T[go tko toe/ gzikph nu/sB ˘ T[e;kfJnk ;h@.  eth B/ ;zB u[ok;h d/ ;ke/ ˘ 
“gzikph b'eFfJfsjk;” dh nfs d[ydkJh xNBk nkfynk.  J/E/ Ùpd “gzikph 
nu/sB” s/ “b'eFfJfsjk;” fXnkB:'r jB.  fJBQK B/ J/E/ “f;Zy” Ùpd Bjh 
tofsnk.@  (f;nkD, (G{fwek ti'A) nwoihs uzdB, T[jh, gzBk 10)  jfoGiB f;zx 
fJBQK eftsktK ˘ fbyd/ f;nk;h s"o ”s/ u/sB j?.  T[;˘ fJbw j? fe gzikph ;zeN 
˘ “f;Zy ;zeN” Bkb'A “;fGnkukoe sqk;dh” efjDk tX/o/ mhe j?.  fJj f;nk;h 
fdqÙNhe'D, gzikphns ˘ tko tko gfoGkfÙs eodk j?.  T[j fJ; eftsk ftZu 
nkgD/ fJ; gzikphns d/ fdqÙNhe'D ˘ d[jokT[Adk j?.  gzikp ;zeN Bkb ;zpzXs 
nwkBth xNBktK ˘ fJ;/ fdqÙNhe'D s'A tX/o/ gqwkfDesk Bkb g/Ù ehsk ik ;edk 
j?.  “uZb p[ZfbQnk uZb” BK dh eftsk ”u T[j nkgD/ gzikphns d/ fdqÙNhe'D ˘ j'o 
;gZÙNsk ns/ p/pkeh Bkb g/Ù eodk j? L  

uZb p[fbnk uZb  
rZbFefNnkB ;zr ojhJ/  
fe;/ dh eoBh n;K jh GoBh  
fJj nDj'Dh ;jhJ/  
fJeBk jfo e/ pzd/ e'j/  
fJeBk jfo e/ wzdo  
d'jK d/ ftZu e'Jh Bk n?;k  
fi; ˘ nkgDk ejhJ/  
HHH HHH HHH HHH HHH HHH HHH 
HHH HHH HHH HHH HHH HHH HHH 
Bk p[ZfbQnk n;hA fGzvoKtkb/  
Bk n;hA fJzdok tkb/  
d' s/ˆK ”u'A nkgD/ f;o bJh  
fejVh s/ˆ u[D bJhJ/.  

 F T[jh, gzBk 27     
 jfoGiB f;zx dk eth Xow, fJfsjk; ”u tkgo ojhnK nD wB[Zyh ns/ 
tfjÙh xNBktK ˘ gqwkfDesk Bkb g/Ù eoB dk fJZe gowkfDe wkfXnw pD 
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iKdk j?,  “T[ZBh ;" u[ok;h” dh eftsk ftZu.  fJj eftsktK, fJZe Xkofwe ftnesh 
dk nkgD/ Xow gqfs fdykfJnk ftÙtk; iK w'j BjhA, fJfsjk; ”u tkgo oj/ ˜[bwK 
dk ÙeshÙkbh ekfteFgqsho'X j?.  T[j xNBkFeqw d/ tkgoB dhnK nDwB[Zyh 
gosK gqsh ;zt/dBÙhb j?.  nfijh ;zt/dBÙhbsk eth ˘ ˜[bw fto'Xh gqfsGk d/ 
s"o ”s/ ;Ekgs eodh j?.  Gkt/A jfoGiB f;zx fJfsjk;e ns/ okiBhse xNBktK 
˘ fJ; s'A gfjbK b[et/A gqsheK d/ s"o ”s/ g/Ù eodk fojk j? fi; ekoB T[;˘ 
;[jitkdh eth fejk iKdk fojk j?.  “go u[ok;h” torhnK xNBktK, eth dh fJ; 
e;tZNh ˘ s'V e/, Bt/A o{g ftZu g/Ù j[zdhnK jB.  fJj ekftF:kBo eo[Dk, G?n 
ns/ t?okr dh v{zxh o[dBwJh eftsk dh f;oiDk dk :kBo j?.  T[j efjzdk j?, šw?A 
nkgD/FXow, nkgD/ d/Ù, nkgDh GkÙk ˘ th eftsk dh B˜o EkDh t/ydk jK.  
fJ;/ bJh w?A fe;/ th w;b/ ;zpzXh eZNV BjhA.  Xow, d/Ù iK GkÙk d/ fe;/ th n?;/ 
t/ot/ Bkb pZMD s'A w?A fJBekoh jK, w/oh eftsk dh ;tZSsk iK ;[zdosk ˘ gotkB 
BjhA.  Btzpo 84 d/ dzfrnK B/ w/oh e;tZNh s'Vh ;h.  Xow s/ ;zgodkfJ w/o/ bJh 
gqkEfwe pD rJ/ ;B.  fJ; c?;b/ ftZu w?E'A tZX w/o/ dzrJhnK dk dıb ;h.  edh 
edh ikgdk, fJj eftsk w?A gq/oBk nXhB BjhA, T[s/iBk nXhB fby fojk jK.  fJj 
w?A fby BjhA fojk, w?E'A fbytkJh ik ojh j?.  (jfoGiB f;zx, T[Bh ;" u[ok;h, gzBk 
120)  tZvhnK ns/ wkofwe xNBktK eftsk dh GkÙk ˘ pdb fdzdhnK jB.  
thjthA ;dh d/ ;Zst/A djke/ ”u gkÙ dh ekftFGkÙk fJ;dk gqwkD j?.  jfoGiB 
f;zx th nkgDh jh ekftFGkÙk (p"fXe ekftFGkÙk) s'A gko T[s/iBk dh ekftFGkÙk 
okjhA u[ok;h ns/ gzikp ;zeN dhnK eftsktK ˘ fbydk j?.  T[s/iBk dh fJj 
ekftFGkÙk ;'r, o[dB, eo[Dk, o'j ns/ r[Z;/ d/ GktK okjhA fJe ÙeshÙkbh 
gqfso'Xe gqtuB pD iKdk j?.  fJj ekftFgqtuB gzikph b'ekJh ˘ ;'uD bJh 
w˜p{o eodk j?.  
 gzikph ekft gozgok ;zeNK t/b/, gzikphns dh o{j ˘ tko tko gfoGkfÙs 
eodh ojh j?.  gzikp dk nkX[fBe ns/ ;wekbh d"o nB/eK ;zeNK ”u'A bzxdk 
nkfJnk j?.  i;tzs ˜¯o dh ekftFg[;se “n;hA BkBe d/ eh brd/ jK” T[; ;zeN 
dh fBÙkBd/jh eodh j? id'A gzikph BkBe dh gozgok ˘ G[Zb e/, wzvh dh wkBf;esk 
”u rq;/ iKd/ jB.  BkBe gzikph gozgok dk nfijk g?̂ zpoh BkfJe j? fijVk 
jZeF;Zu, ;KMhtkbsk, ;ztkd, nodk;, fBvosk d/ g?ˆkw okjhA gzikph f;oie dk 
nkdoÙ pDdk j?. “gzikph opkph” BK dh eftsk ftZu gzikph dk p"fXe ns/ 
dkfBÙto eth d/t fi; opkph gozgok ˘ gSkDB dk ;[B/jk fdzdk j? T[j gozgok 
pkp/ BkBe dh gozgok j?.  fJj gozgok “nzBQ/ noEK dh GhV” pDB s'A toidh j?.  
fJj gozgok f;zX xkNh dh T[j gozgok j? fijVh, izrbK dh pikJ/ ;z;ko dh 
:EkoEesk ”s/ N/e oZydh j?.  fJj gozgok T[dk;hnK, (fBozso ;¯o) ;zrs 
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(;KMhtkbsk ns/ fwb p?mD dh gozgok), ;zpkd (d{finK bJh ;g/;), nodk; (b'eK 
dk Gbk ukj[D tkbh), noEK s'A nekÙK sZe dk wjKe'Ù (pqfjwzvh$ftÙt fdqÙNh 
tkbh) dh gozgok j? fijVh toswkB ftu gzikphnK ˘ nzBQ/ noEK dh GhV ”u 
r[nkuD s'A toidh j?.  d/t fJ; “opkph gozgok” ˘ gzikphnK ;kjwD/ feT[A oZy 
fojk j?<  id'A gzikph “nzBQ/ noEK dh GhV” ”u r[nku oj/ jB sK eth d/t bJh 
BkBe dh opkph gozgok fJZe nkdoÙe ;[B/j/ dk ˜ohnk fJ; bJh pDdh j? fe 
gzikph nkgD/ p"fXe fto;/ d/ noEK s'A ikD{ j'D.  ;kv/ wZXekbh p"fXe fto;/ d/ 
fuzsB B/ nZi dh nkX[fBe gozgok ˘ xVBk ;h go gzikph T[; gozgok ˘ ft;ko oj/ 
jB L  

    gzikph opkph gzikph opkph gzikph opkph gzikph opkph     
eh p/JhA Bdh nzdo  
ni/ th “e[M” gkDh pfunk ofj frnk j?  
w?A e'Jh sko{ BjhA fJ; ezY/ s'A T[; feBko/ ˘ gko eoB  dk fonk˜  
  jh eodk ofjzdk jK  
gow pkpk ih L s{z sK ;fwnK dk s?oke ;h  
 gkDh dh p{zd p{zd s'A tkfe¯  
  noEK s'A nekÙ sZe dk wjKe'Ù  
w?A s/o/ Ùpd dk f;Zy jK  
 dZ; fet/A skoK nkgD/ ;w/A s/ ;t? d/ Ù/ÙBkrh tkto'fbnK ˘  
Ùpd do Ùpd f;Zydk 
s/o/ Ùpd d/ gkDhnK ˘ soBk  
s/o/ neko ftukoK s'A gko  
s/o/ ftuko nekoK d/ nekÙ  
gow pkpk ih n;hA s/o/ Ùpd dh Bdh s/ Bkd d/ ezY/ p?m/ gzikph 
opkph 
T[dk;hnK ;kv/ gzikph ;[Gk dh ftnkeoD jB  
Bk ukj[zfdnK th gkDh ˜ıwh j' iKd/ B/  
 ed/ pkpo pkjo'A nkT[Ad/ B/  
 ed/ nkgD/ jh xo'A e'Jh w;zd  
ÙkfJoK d/ ÙkfJo s/o/ Ùpd dh BdhA nzdo o'̃  T[sodk jK  
s{z nkgDh ebgBk d/ feqÙw/ dh n;h; d/  
 eh n;hA nzBQ/ noEK dh GhV ik pDhJ/  
fe n;hA s/o/ Ùpd ojhJ/  
  ;zrs s/ ;ztkd d/  



64 

 

   - d/t, ÙpdKsÙpdKsÙpdKsÙpdKs, gzBk 95  
 gzikph eth ˘ nkgDh eftsk okjhA gzikphns d/ fpzp ˘ xkVs dh tko 
tko b'V wfj;{; feT[A j[zdh j?<  feT[A nZi fco n;hA gzikphns ˘ gfoGkfÙs eo 
oj/ jK.  n;b ftu fJj gzikphns T[d'A T[d'A fco s' gfoGkÙfs j[zdh oj/rh id'A id'A 
fJ;dh ;KMh ofjsb ”s/ ;ZN tZi/rh.  gzikph ofjsb dh gSkD fe;/ (fJZe Xow, 
f¯oe/ iK tor ftÙ/Ù dh BK j' e/ fJZe G{r'fbe y/so dh ihtBFiku ns/ 
ihtBÙ?bh j?.  fJ; ihtB Ù?bh ftu gzikph [̃pkB w{b Xo'jo j? fi; B/ G{r'fbe 
jZdpzdhnK dh okiBhse ns/ ;zgodkfJe tzv d/ pkti{d, w{b ;KM pD/ ofjDk j?. 
gzikph ˜[pkB B/ ftek; fet/A ns/ feBQK wke{b jkbks ftu eoBh j? fJj pfj; ns/ 
tzrkoK B/ ubd/ ofjDk j?.  xZN' xZN gzikph dh ekftFgozgok B/ wZXekb s'A b? e/ 
;wekb sZe fJj ;kfps ehsk j? fe gzikphns fJe ihtBÙ?bh j? fi;d/ r"ot d/ 
nB/eK nkXko jB.  gzikph fuzsB dh p"fXe gozgok ”u fJ; w{b gzikphns dh 
p[fBnkd ˘ nB/eK tko Ngb/ ykX/ jB ed/ fJ;˘ f;Zy gzikp, fjzd{ gzikp iK 
w[;bwkB ti'A gfoGkfÙs eoB d/ :sB j'J/ jB ns/ ed/ g/Av{ ns/ Ùfjoh torK 
ftZu tzv e/ d/fynk frnk j?.  n;b ftZu fJj Xkofwe ftbZyDsk ns/ 
pj[FfGzBsk gzikphns dh yk;hns jB fiBQK d/ nkoFgko gzikphns dh ;KMh Xkok 
tfjzdh j?,  gzikphns ˘ Xkofwe tzv iK fe;/ fJZe Xow dh j?iwBh iK g/Av{ Ùfjoh 
t;'A dh GkÙkJh gSkD d/ nzefVnK Bkb obrZv eoBk, gzikphns d/ noEK s'A d{o 
ikDk j?.  fJt/A sK ftÙtheoB dh gqfefonk B/, gzikp dhnK nkofEe ;zgzB Ùq/DhnK 
B/ gzikph dh pikJ/, nzro/˜h GkÙk tZb T[bko ehsk j?.  fJj ekoB, nkgDh EK 
rzGho nfXn?B dh wzr eod/ jB ns/ gzikph ˜[pkB gqsh gzikph p[ZXhihthnK dh 
p"fXe f z̃w/tkoh jB ns/ gzikph ˜[pkB gqsh gzikph p[ZXhihthnK dh p"fXe fizt/wkoh 
d/ gqÙB jB.  vkH nso f;zx th id'A gzikphns dh gfoGkÙk eod/ jB fJBQK 
nzefVnK ftu T[bM iKd/ jB, šfiE'A sZe gzikp oki d/ nzdo gzikphns d/ ftek; 
dk ;zpzX j? fJ; dh gSkD  ftZu f;Zy ns/ g/Av{ ftÙ/Ù s"o ”s/ iZN f;Zy sZsK dk 
gqGkt tXdk gqshs j[zdk j?.  fJ;d/ eJh ekoB j' ;ed/ jB.  go ;G s'A tZX 
wjZstg{oB ekoB fJj j? fe Ùfjoh gzikphnK dh pj[FfrDsh B/ ;zgodkfJe 
gqGktK j/m gzikph p'bh ˘, xZN' xZN Gkt[e s"o ”s/ ni/ sZe g{oh soQK ;theko BjhA 
ehsk.@ (vkH nso f;zx, ;wdoÙB, gzBk 170) go fgSb/ shj ;kbK ftu fJj 
jehes tor fdqÙNhe'D s'A pdb ojh j?.  j[D nkofEe s"o ”s/ ;zgzB f;Zy tor, 
ÙfjoK ”u nk e/, gzikph [̃pkB ˘ SZv fojk j? iK efj bt' nkgD/ pZfunK dh 
nkofEe ;[oZfynk bJh T[BQK ˘ nzro/˜h gVQk fojk j?.  nzeV/ sK fJj th dZ;d/ jB 
fe nkofEe s"o ”s/ ;zgzB ÙfjoK ”u t;d/ f;Zy tor ”u' u"yh frDsh gzikph Bkb'A 
fjzdh tX/o/ p'b ojh j?.  gzikph ˜[pkB ˘ nkofEesk Bkb fet/A i'VBk j?,  gzikphnK 
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d/ nkgDh GkÙk gqsh gqshpZXsk dk w[Zdk j?.  gzikphns dk ;zebg fJ;s'A tv/ok 
ns/ ftÙkb j?, fi;dh ofjsbh gSkD pVh v{zxh j?.  fJj ofjsbh gSkD, gzikp s'A 
pkjo, ftd/Ùh w[be ”u ik e/ th poeoko j?.  fJ;/ bJh w?A gzikph ;ZfGnkuko ˘ 
nfijhnK w˜p{s iVQK tkbk ;ZfGnkuko ;wMdk jK fi;˘ ;w/A ;w/A c?bh 
;zgodkfJesk s'A j[D ftÙtheoB d/ ftÙt ;ZfGnkuko d/ jwfbnK ˘ MZfbnk j? F 
;KMh ofjsbh gSkD Bkb fJj w˜p{s ns/ nrKj ftek; eoB tkbk ;ZfGnkuko 
pD fojk j?.  gzikph dh ;wekbh ekftFgozgok sK fJjh ;ze/s fdzdh j?.  gzikph 
gozgok dh toswkB ;fEsh ˘ th ;kvh wZXekbh p"fXe gozgok B/ fdÙk d/Dh j?.  
gzikphns dh n;b gSkD th fJ; gozgok d/ ekftFgqtuB ftZu ;wkJh j'Jh j?.  
 

u/nogo;B ns/ gq'¯?;o,  
gzikph ftGkr,  
gzikp :{Bhtof;Nh,  
uzvhrVQ.   

0-0-0 
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“ekb/ toe/” dk fposKse ntu/sB“ekb/ toe/” dk fposKse ntu/sB“ekb/ toe/” dk fposKse ntu/sB“ekb/ toe/” dk fposKse ntu/sB    
vka ;opihs f;zx 

 
ioB?b f;zx gotk;h gzikph fposKs ;kfjs ftZu nfij/ fposKseko ti'A 

;kjwD/ nkfJnk j? fi;B/ ftef;s g{zihtkdh ;wki dh ifNb ;zouBk ns/ gqfeosh 
nzdo ;kwzsh ns/ noX fte;s g{zihtkdh wB[Zy d/ ntu/sBh gk;koK B{z f;oiD dk 
ebktzs :sB ehsk j?. T[; dhnK ejkDhnK dk t;s{ :EkoE ftef;s g{zihtkd 
dhnK T[BQK gosK Bz{ cVB ftZu j? fiBQK B/ wB[Zyh ntu/sB ftZu nkgD/ nkg Bz{ 
fJe fdqÙNh ti'A T[;ko fbnk j?. fJ; fdqÙNh B/ wB[Zy Bz{ ftnesh e/Adfos pDke/ 
T[; Bz{ wkBth r"ot, wkBth r[D ns/ T[;dh ;wkiesk s'A fet/A tzfus ehsk j?< 
wkBth foÙfsnK ns/ ;wkie ;zpzXK ftZu g{zihtkdh fdqÙNh fet/A fefonkÙhb j?< 
;wkiesk s'A nrKj gqfeose ;o'sK sZe gz{ihtkdh gj[zu B/ fet/A dıb nzdk˜h 
ehsh j?< fJfsnkfd gqÙBK Bz{ ioB?b f;zx nkgD/ fposKs ftZu f;oie/ gzikph 
ejkDh Bz{ ;zxDkgD ns/ rfjokJh gqdkB eodk j?. T[; dh ejkDh Gktesk ns/ 
o'wK; dh Ekt/A noEK dk T[sgkdB eoB tkbh ;kfjs dh p"fXe ;zt/dBk tkbh 
ejkDh pDdh j?. fJ;/ eoe/ T[; dh eEk ;zouBk fJejoh gos tkbh BjhA ;r'A 
ifNb ns/ gkm nzdo gkm tkbh j? i' fJj' dZ; gkT[Adh j? fe id'A ;kfjse 
;zouBktK ifNb pDdhnK jB sK ;wkih :EkoE ;zxDk ns/ ;wkih foÙs/ 
r[zMbdko s/ pj[gosh pD rJ/ jB. “d' Nkg{” s'A pknd “ekb/ toe/” eEkF;zrqfj 
dhnK gzi ejkDhnK dk fposKs fJ; XkoBk Bz{ j'o g[ysk eodk j?. 

ekb/ toe/ ;zrqfj dh gfjbh ejkDh “jVQ” j?. fJj fposKs fJe gk;/ 
gqfeose eo'gh (fi; d/ fgZS/ th ;wkih-nkofEe ekoB jB) Bkb ;zpzfXs j? ns/ 
d{;o/ gk;/ wkBth foÙfsnK ftZu tkgod/ jVQ Bkb ;zpzfXs j?. fJ; fposKs dk 
e/Adoh gkso ;[ygkb gzikp ftu'A nkofEe f˜Zbs dk ;skfJnk, f˜zdrh B{z 
fiT[D:'r pDkT[D bJh pj[s/ gzikphnK tKr nwohek gj[zu iKdk j?. “fBU 
UobhnB˜” ftZu e?ANeh cokJhv fueB T[Zgo ezw eoB bZr iKdk j?. fdB oks dh 
eoVh w[ÙZes d/ pknd, T[;dk fBÙkBk nwohek ftZu gZek j' ikD dk j?. nkw 
gzikph i[rs tKr T[j nfijh nwoheB n"os dh sbkÙ ftZu j? i' g?;/ b? e/ T[; 
Bkb ftnkj eotk bt/. fJZE/ gzikph pzd/ bJh ftnkj fJe B?fse ns/ ;wkih 
;z;Ek BjhA ;r'A ftef;s g{zihtkd d[nkok f;oih j'Jh fBnkfJe ftt;Ek okjhA  
nwoheB Bkrfoesk gqkgs eoB dh wfj˜ i[rs j?. jkbks dh GzBh n?foek i' 
;[ygkb d/ n?gkoNw?AN d/ ;kjwD/ feokJ/ ”s/ xo b? b?Adh j?. T[; dh ;[ygkb Bkb 
gfjbK gSkD s/ fco ;KM pDBh Ù[o{ j' iKdh j?. 9$11 d/ ghVs gfotkoK Bz{ fwbD 
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tkbh fJZeh bZy vkbo dh okjs-okÙh Bkb n?foek oks'Foks bZygsh pD iKdh 
j?. n?foek T[BQK g?f;nK Bkb nkokw dh f˜zdrh pshs eoBk ukj[zdh j?. gozs{ 
;[ygkb T[;B{z fp˜B?; eoB bJh g/qo b?Adk j?. fJE/ jh fposKseko d' tZyo/FtZyo/ 
gqpzXK ftu'A T[;o/ wB[Zyh ntu/sB dk fBy/Vk eo fdzdk j?. fte;s g{zihtkdh B/ 
wB[Zy Bz[{ “j[D d/ iÙB” dk ;[gBk fdZsk j?. id'A fe ;kwzsh ns/ noX fte;s 
gz{ihtkdh B/ wB[Zy nzdo g?;/ s/ ;zgsh d/ ;[gB/ Bz{ f;ofink j?. ;[ygkb dh gq/oBk 
Bkb T[j e?ANeh cokJhv dh co?AukJh˜h b? e/ fJe ;kb ftZu jh thj r[Dk w[Bk¯k 
ewkT[D ftZu ;¯b j' iKd/ jB. fdB oks dh uZb ;' uZb, w[Bk¯k tZX ewkT[D dh 
j'V ftZu, T[j uzrk XB ewkT[D bZr g?Ad/ jB. fJe fdB n?foe i' gfjbK d';sh 
sZe ;hws ;h, j[D ;[ygkb Bkb ftnkj eotkT[D bJh ok˜h j' iKdh j?. ;[ygkb 
nkgD/ Gok fizdo Bz{ th nwohek ;ZdD ftZu ekw:kp j' iKdk j?. fJT[A ;[ygkb 
fte;s g{zihtkdh gqpzX ftZu ;¯bsk d/ o;s/ s[o g?Adk j?. ;[ygkb ns/ n?foek fJe 
g[Zso i?eihs d/ wKFpkg pD iKd/ jB. ezw dh rkVQFwkVQ ns/ ;[ygkb dh 
;[oshFfposh g?;k ewkT[D tZb bZr/ ofjD ”u n?foek szr j'Dk Ù[o{ j' iKdh       
j?.  fJE'A jh d' tZyo/FtZyo/ ;wkiK ftZu fte;/FgZbo/ wB[ZyK d/ ntu/sB dk 
NeokT[ fto'X dh ;fEsh ftZu gbNDk Ù[o{ j' iKdk j? i' nzs Bz{ d[yKs ftZu pdb 
iKdk j?. 
 gzikph wB[Zy i' ;kwzsh ntÙ/Ù ns/ noX fte;s g{zihtkd dk to';kfJnk 
j'fJnk j?, T[; d/ nzdo ni/ th wkBth foÙfsnK gqsh ;B/j, ;fseko ns/ 
ngDZs dh GktBk j?. fJj wB[Zy ni/ p/sjkÙk g{zihtkdh ftneshGkth ;'u ftZu 
BjhA roZf;nk. fJ;/ eoe/ fJj ni/ g{zihtkdh T[gG'r ftZu yfus BjhA j'fJnk, 
sK jh fJj nkgDh ewkJh ftu'A pZus eoBh tX/o/ :'r ;wMdk j?. Bk fe nk˜kdh 
ns/ nkBzd d/ Bkn EZb/ n:kÙh eoBh. ;kwzsh ntÙ/Ù fJ; wB[Zy Bz{ xo gfotko 
Bkb f˜zw/tkoh dh B?fsesk ;dek i'Vh oZyd/ jB id'A fe fte;s g{zihtkd B/ 
wB[Zy nzdo ftneshGkth ntu/sB T[;ko e/ T[; Bz{ ;t?Fe/Adfos eo fdZsk j?. 
fJ; Bkb wB[Zy dk wB[Zy Bkb foÙsk wkBth ;B/j tkbk BjhA ;r'A nkg/ d/ nkBzd 
dk j?. id'A n?foek ;[ygkb Bz{ j¯s/ d/ nzs T[Zgo x[zwDFfcoB ns/ nkBzd eoB Bz{ 
efjzdh j? sK ;[ygkb dk ;kwzsh ntÙ/Ù tkbk ntu/sB T[d? j' iKdk j?. ;[ygkb 
dk n?foek B{z fJj efjDk, ““vkofbzr! w?Bz{ s/ohnK fJSktK dk gs? go gfotko 
dhnK f˜zw/tkohnK fBGkT[DhnK th ˜o{oh B/. w?B{z v/Y e[ ;kb J/dK bk b?D d/. 
fgzv e'mh pD ikJ/, BhBz{ dk ftnkj j' ikJ/ s/ fizdo wKFfgU dh f˜zw/tkoh u[Ze 
bJ/. fco nkgK oZi e/ czB eoKr/.”” fJj ;kwzsh ntÙ/Ù fiZE/ wkBth foÙfsnK B{z 
pDkJh oZyd/ jB.  id'A fJj' ;kwzsh ntÙ/Ù jT[A ftZu pdbd/ jB sK fJj d{;fonK 
Bkb'A tZv/ j'D dh fwZE ftu jh gbN iKd/ jB. fposKseko ;kwzsh jT[A dh gos 
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Bz{ fgZS/ fgzv ftZu ;[ygkb dh G?D d/ ftnkj tkbh xNBk okjhA T[Gko e/ j'o 
ifNb pDk fdzdk j?. 

n?foek id'A ;[ygkb Bkb T[jdh rZb ;[DB pknd seoko ftZu nkT[Adh 
j? sK T[; nzdo ftef;s g{zihtkdh ntu/sB dh ftneshGkth fposh ikrdh j?. 
fJ; fposh d/ fto'X ftZu ;[ygkb fpbe[b vfNnk ofjzdk j?, ““s/o/ bJh j'o B/ go 
w/o/ bJh T[j nkgD/ jB, ık; nkgD/. s/ T[BQK Bz{ ezY/ bkT[Dk w/ok ¯o˜ n?.”” fJj 
p'b ;kwzsh ntÙ/ÙK d/ ntu/sBh p'b jB fiBQK ftZu xo, foÙs/ fJe ¯o˜ jB 
ns/ ;wkie f˜zw/tkoh tkbk B?fse ekoi jB. ;kwzsh ntÙ/ÙK tkb/ ntu/sB 
ftZu ni/ g{zihtkdh ftneshtkd B/ gkVQ BjhA gkfJnk. ftef;s g{zihtkdh 
ntu/sB dk to';kfJnk wB[Zy ns/ wjhB o{g ftZu T[gG'rsk ftZu fbgfNnk 
j'fJnk f˜zdrh Bz{ iÙB bJh ;thekodk j?. T[; bJh ezw ns/ g?;k f˜zdrh ”u 
iÙB eoB bJh j?. n?foek dk d';s ˜?¯oh Gkosh wB[Zy pko/ i' efjzdk j? T[j 
gZSw dh g{op gqsh fdqÙNh sK j? gozs{ fte;s g{zihtkdh ntu/sB dh jh to';kJh 
j'Jh j?. T[;dk efjDk, ““fJj fJzvhnB pzd/ ezw sK pj[s eod/ n? go f˜zdrh Bz{ 
wkD BjhA ;ed/. r'bvB n?t/fBT{ tkbk ;N'o th fJe fJzvhnB e'b j?. T[j s/ 
T[jdh gsBh, ;Zs/ fdB ;N'o ”s/ j[zd/ n?. Bk e'Jh fJzi[nkfJw?AN Bk e'Jh czB. fJj 
th e'Jh f˜zdrh n?.”” fJj fte;s g{zihtkdh wB[Zy dh f˜zdrh Bz{ wkBD gqsh 
fdqÙNh dk w;bk j?. i' Gkosh wB[Zy s'A fJj nk; eodk j? fe T[j th T[; soQK d/ 
edo gqpzX ns/ fdqÙNh nB[e{b j' ;e/. ftef;s g{zihtkd dh fJj fdqÙNh wB[Zy Bz{ 
jo soQK dh B?fsesk ns/ fJe d{i/ wB[Zyh foÙs/ gqsh ;[fjodsk, ;zt/dBÙhbsk 
ns/ gqshpZXsk s'A d{o b? iKdh j?. d{;o/ gk;/ ;kwzsh ntu/sB tkbk wB[Zy 
foÙfsnK dh fgZsoeh ftnkeoD dk ˆ[bkw pfDnk ofjzdk j?. d'tK ftt;EktK 
ftu'A “wB[Zy” ns/ “wB[Zyh r"ot” ısw j' iKdk j?. fposKseko fJBQK d'tK 
ftt;EktK d/ wB[Zy dk d[yKs f;oiD ftZu fJ;/ bJh ;¯b j? feT[Afe T[;dh 
fdqÙNh ;wki gqsh nkb'uBkswe j?. 

ftef;s g{zihtkd ftZu nkBzd ns/ czB B?fsesk w[es iÙB dk o{g Xko 
b?Ad/ jB. fJj iÙB wB[Zy Bz{ feZE/ b?  iKdk j?, fJ; ;zpzXh eEk ftu'A i' GktFp'X 
T[ikro j[zdk j?, T[j uouk dh wzr eodk j?. n?foek fte;s g{zihtkdh fdqÙNh dh 
to';kJh, ezw dh rkVQFwkVQ s'A T[eskJh x[zwDFfcoB ns/ pkjo ykD ghD Bz{ 
nkBzd ;wMdh j?. n?foek T[eskjN ftu'A nkBzd Bz{ fJE/ sZe ;hws oZy/, sK fJ;d/ 
noE j'o jB go T[j nkBzd Bz{ id ˜?̄ oh Bkb ;zpzfXs eoe/ d/ydh j? sK fJ; d/ 
noE nt?X ;zpzXK dk o{g XkoB eoB bZr iKd/ jB. ;[nkb T[Zmdk j? fe g{zihtkd 
ftZu nkBzd d/ noE d/j dk iÙB j?. d{;ok, eh g{zihtkd foÙfsnK ftu'A wkBth 
r[DK dk fBy/X eo fdzdk j? ns/ d/j fJe t;s ftZu gbN e/ f;o¯ ygsh nkBzd 
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ftZu pdb iKdh j?. nfij/ ;[nkbK Bz{ T[mkT[Adh fJj ejkDh p/feoe o{g ftZu 
;wkih :EkoE dhnK nzsohth szdK Bz{ ftt;EktK Bkb i'Vdh j?. 

id'A n?foek ns/ ;[ygkb dk g[Zso i?eihs jVQ ftZu o[V iKdk j? sK 
n?foek ns/ ;[ygkb dk ;ztkd pj[s fdbu;g B[es/ T[mkT[Adk j?. n?foek dk fJj 
efjDk, ““s{z ;kok d'Ù w?Bz{ d/Jh ikB?, nkgD/ nzdo Mksh BjhA wko fojkaaa s/ohnK Bk 
w[ZeD tkbhnK ;ehwK dk jÙo j? fJj. vkboK dh nzBQh d"V ”u g? e/ i/ s{z w?B{z 
fJeZbh Bk SZvdk sK fJj d[yKs BjhA ;h tkgoBkaaa j[D i/ s{z s'V ftS'Vk jh 
eoB?, s/oh wo˜h.”” fJj d' tZyo/FtZyo/ gqpzXK ftu'A T[gi/FfBgi/ ntu/sBK dk 
Neokn j?. jVQ dh ;fEsh d/ gsk j'D d/ pkti{d ;[ygkb ;[Zofyns EK T[s/ ikD 
dh Ekt/A wkV/ w";w ftZu tZX vkbo ewkT[D dh bkb;k ftZu gsBh s/ pZu/ Bz{ ikD 
dh nkfrnk d/ fdzdk j?. gsBh dh ezw d/ rkVQFwkVQ ”u c;/ ;[ygkb dh EK ?̃¯oh 
Bkb j'Nb ”u ofjD dh fJZSk ;h. eEkeko d' ftfGzB gqpzXK dh ihtB fdqÙNh, 
ihtB Ù?bh ns/ ihtB ftjko d/ wB[Zyh ntu/sB d/ Neok Bz{ T[Gko fdzdk j?. 

fJ; eEkFfposKs dk fJe rzGho gk;ko fJj th j? fe eEkeko 
gqfeose toskfonk Bz{ gqfeose o{g ”u ;theko Bk eoe/ T[BQK fgZS/ ftt;Ek 
dh ;kf˜Ùh Bhsh Bz{ BzfrnK eodk j?. ftZsh g{zihtkd B/ nkgD/ you/ xNkT[D 
ns/ w[Bk¯/ tXkT[D bJh gqfeosh Bkb p/sjkÙk nfBnK ehsk j?.  s/b ezgBhnK 
B/ Xosh j/m vfofbzr eoe/ s/b dhnK gkJhgK dk ikb ftSk fdZsk j?.  Xosh 
y'ybh j' e/ nkgDh nzdo{Bh skes ykoi eo ojh j?. dfonktK d/ B/V/Fs/V/ 
S'N/FS'N/ Nkg{ ns/ Szp ısw j' oj/ jB.  fJj Szp e[dosh xNBk B{z ;KG e/ eo'gh 
s'A pukT[D dk gqfeose  ;kXB  jB.  ijk˜okBh ;zpzXh  ib wkorK Bz{ ezgBhnK 
B/ nkgD/ w[Bk¯/ ns/ ;"y bJh f;ZfXnk eoe/  gqfeose  tjkn Bz{ rVpV ehsk 
j?.  eEkeko jVQ dh eo'gh Bz{ f;o¯ gqfeose nk¯s BjhA ofjD fdzdk ;r'A 
g{zihtkd dh w[Bk¯k e/Adfos fdqÙNh ;dek e[dos Bkb j'J/ fybtkV ftZu 
o{gKsfos eoe/ ftt;Ekth ipo Bz{ nroG{wh ”s/ b? nkT[Adk j?. g{zihtkd wB[Zyh 
;'ÙD s'A fpBK gqfeose ;o'sK dk ;'ÙD eoe/ ;wkih ihtB bJh fJ; gqfeosh Bz{ 
fezBk xkse pDk fdzdk j?, fJj gk;ko fposKs d/ noEK Bz{ ;korofGs sK 
pDkT[Adk jh j?, Bkb jh ;zxDk th eodk j?. fJ; Bkb eEkeko T[; fwZE dk 
GziB eo fdzdk j? fe g{zihtkd gqfeose gq/wh, ;wki fjs?Ùh ns/ wkBttkdh j?. 
fBT{ UobhnB˜ dh nkpkdh 67 gqshÙs ekb/ BkfroeK dh j?. fJE/ jVQ Bkb 
j'D tkbh spkjh 9$11 Bkb'A fes/ tZX j? gosz{ ftvzpBk fJj j? fe nwoheh 
oki;h Bhsh dk fXnkB T[; ;w/A Jhoke dh izr T[Zgo j? gozs{ fJ; b'ekJh dh 
nk¯s tZb BjhA. fJ; nzdo ;{ıw o{g ftZu B;btkd dh X[Bh owh j'Jh j?. jVQ d/ 
GzB/ b'e i' ;[gov'w ”u okjs ti'A ofj oj/ jB id'A fJj ;'ud/ jB fe T[j “shih 
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d[Bhnk d/ b'eK tKr o[b oj/ jB” sK ftef;s g{zihtkd d/ wB[Zytkdh j'D dh 
fwZE dk GziB j' iKdk j?. 

ftef;s g{zihtkd dh n"os dh ;[szsosk ns/ gqfsGk Bkb i[Vh fwZE dk 
GziB eodh ejkDh “gZfsnK Bkb Ye/ fi;w” j?. eEkeko B/ g{zihtkdh ;[szsosk, 
ebk ns/ gqfsGk d/ god/ j/m g{zihtkdh tgko szso, d/jF;'ÙD ns/ T[gG'rsk d/ 
gq¯[Zbs j[zd/ ;z;ko B{z ftukoXkoe o{g ftZu T[;kfonk j?. fJ; eEkFfposKs ftZu 
Gkosh fgS'eV tkbh gkso wBhÙk j? i' fv˜kJhfBzr ns/ wkvfbzr d/ y/so ftZu 
nkgDk GftZy pDkT[Dk ukj[zdh j?. T[; bJh wkvfbzr ebk dk gqrNktk j? gozs{ 
g{zihtkd nzdo ebk dk ebkswe w[Zb BjhAl T[;dh T[g:'rsk ns/ T[gG'rsk dk 
w[Zb j[zdk j?. g{zihtkd B/ ebk d/ god/ j/m wkvfbzr Bz{ ekw[esk ns/ BrBsk dk 
oDFy/so pDk fdZsk j?. wBhÙk :{Bhtof;Nh ftZu nkgD/ jwiwkshnK Bkb id'A 
uouk eo ojh j? sK i?Bh¯o efjzdh j?, ““nk˜kdh dk j'ek d/ ojhnK wkvbK, fcbwh 
n?eNq?zZ;K ns/ o"e ;NkoK ;[zdosk BjhA ekw[esk g/Ù eo ojhnK jB. T[BQK dh d/yk 
d/yh nkw n"osK B/ ekw T[e;kT{ c?ÙB ngDk fbnk j?. gfjbK n"osK ;[jDhnK 
bZrD bJh c?ÙB eodhnK ;B go j[D “j"N” bZrD bJh eodhnK B/. fJ; soQK 
;[zdosk s/ nk˜kdh dk j'ek d/ e/ o"AuhB?Z; c?bkJh ik ojh J/. tgko s/ whvhnk 
o"AuhB?Z; Bz{ xo xo gj[zuk oj/ jBaaa.@ fi; Bz{ g{zihtkd Bkoh nk˜kdh efj fojk j? 
don;b T[j Bkoh dh d/j T[go T[;o fojk tgko szso j?. n"os d/ fi;w dh 
B[wkfJÙ t;sK dh ftZeoh ns/ ygs tXkT[D bJh ehsh ik ojh j?. ;kwzsh 
ftt;Ek ftZu i/ n"os fgZsoeh gqpzX dh ieV ftZu ipo G'rdh j? sK g{zihtkdh 
nzdo d/j d/ ;'ÙD dk e/Ado pD iKdh j?. fJT[A g{zihtkd dh nk˜kdh dk soe n"os 
Bz{ ;kwzsh B?fsesk s'A w[es eoe/ d/j d/ gqdoÙB ns/ ıgs bJh p/brkw eoBk j?. 
i?Bh¯o g{zihtkd d/ fJ; soe Bz{ jh pko pko T[Gkodh j?, ““go fJ; f;b;b/ ftZu 
wkvbK th fpiB?; dhnK t;sK pD rJhnK jB. w/ok fezs{ p'bv Ù?bh ”s/ BjhA jZdK 
NZg rJh p'bvB?Z; ”s/ j? nZi dhnK pj[shnK wkvbK wkBt BjhA f;o¯ fi;w jB.”” 
g{zihtkd fi; ftneshrs nk˜kdh d/ Bkn ”s/ nkgD/ nkg Bz{ wkBttkdh j'D dk 
gquko eodk j?, T[; nzdo wB[Zyh t˜{d BjhA f;o¯ fi;w pudk j?. pzdk nkgDh 
;koh pzfdnkJh r[nk e/ f;o¯ t;sK ftZu gbN iKdk j?. i?Bh¯o id'A fJj efjzdh j? 
fe “wkvbK fpiB?A; dhnK t;sK” pD rJhnK jB sK g{zihtkd d/ T[; ık;/ Bz{ T[Gko 
fdzdh j? fi;Bz{ g{zihtkd ;[szsosk ns/ wkBttkd d/ Gow j/m S[gkJh oZydk j?. 

wBhÙk ;[jiwJh wkvfbzr eoBk ukj[zdh j?. fJ; y/so ftZu id'A T[j gqt/Ù 
eoBk ukjz[dh j? sK Gkosh fgS'eV tkb/ ;kwzsh ntu/sB d/ to';kJ/ gfotko ftZu 
Neokn T[sgzB j' iKdk j?. ;kwzsh ntu/sB tkb/ fgsk ns/ gsh nzdo i' fgZsoeh 
B?fsesk ns/ jT[A j?, T[;Bz{ nfijk e[M ;theko BjhA j?. wBhÙk g{zihtkdh 
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ftneshGkth nk˜kdh dh u/sBk ;dek ftdo'j eo fdzdh j?. gfotko nzdo wod 
fXo wBhÙk dh ebkXkoh f˜zdrh ftZu g{zihtkdh tor okjhA g?dk ehsh BrBsk Bz{ 
;dkuko fto[ZX ;wMd/ jB. wBhÙk ;kwzsh B?fsesk T[go ;[nkb yV/Q eodh j?. T[; 
dk fJj efjDk, ““nZi dh d[Bhnk ”u i/ j'o ;kok e[M pdb fojk J/ sK ;dkuko 
feT[A BjhA pdb ;edkaaa fi; i"p s'A w?Bz{ ;zs[ÙNh fwbdh J/, fi; i"p okjhA w?A 
nkgDh j;sh dh c[bfcbw?AN wkD ;edh jK, w?Bz{ T[; s'A o'fenk feT[A ik fojk J/ < 
”” fJj g{zihtkdh ihtB fdqÙNh j? fi; B/ ;kwzsh fdqÙNh Bz{ tzrkfonk j?. fJj fdqÙNh 
;kwzsh foÙs/ ns/ B?fsesk s'A ftdo'j eodh j?. fJj' ekoB j? fe wBhÙk gsh Bkb'A 
nbZr j' e/ ¯?ÙB ns/ wkvfbzr dh d[BhnK d/ T[gG'rh ;w[zdo ftZu T[so iKdh j?. 
wBhÙk S'N/ S'N/ ftfrnkgBK s'A tZvhnK ezgBhnK ns/ ekog'o/N ;?eNo sZe dk ;¯o 
sfj eodh j?. bk; J/Aib; ftZu ?̄ÙB Ù'n ”u Nkg wkvb dh u'D bJh T[j nkgDh 
ebk ns/ gqfsGk d/ pbp{s/ f;yoK S'jDk ukj[zdh j?. gozs{ g{zihtkdh tgko szso 
ebk ns/ gqfsGk dh Ekt/A T[; e'b'A Bkohst dh pbh wzrdk j?. ¯?ÙB Ù'n ftZu ebk 
dh GkÙk B/ BjhA d/j dh GkÙk B/ ;theko uVQBk j?. wBhÙk dk fv˜kJhBo t/B T[; 
e'b Ù'n dh wzr nB[;ko g'b vkB; dh s˜th˜ oZydk j?. wBhÙk Bz{ g'b vkB; BjhA 
nkT[Adk sK T[; dk fv˜kJhBo gZfsnk Bkb fi;w d/ e[M nzrK Bz{ YZe e/ gqdoÙB 
bJh efjzdk j?. fJZE/ gj[zu e/ wBhÙk d/ ;[szsosk, gqfsGk ns/ ebk d/ g{zihtkdh 
Gow N[ZND/ Ù[o{ j[[zd/ jB. g{zihtkdh w[ekpb/ d/ :[Zr ftZu BrBsk ns/ ekw[esk th 
w[ekpb/ d/ y/so dk fJ˜jko pDdh j?. Ù'n ftZu T[; wkvb B/ jh f;yo S'jDh j? 
fi;B/ ebk Bkb'A tX/o/ ekw[esk, BrBsk ns/ d/j dk gqdoÙB eoBk j?. ekw[esk, 
BrBsk ns/ d/j d/ gqdoÙB B/ jh pk˜ko ftZu fteDk j?. eEkeko fJE/ fJe 
fposKse t/otk f;oidk j? fe wBhÙk d/ Bkb dh wkvb fwÙ?b  oks'A oks pk˜ko 
dh d[Bhnk ftZu fJ; bJh Sk iKdh j? fe T[j “g[Ùng pok” gk e/ w?ef;w o;kb/ 
bJh BrB s;tho fdzdh j?. fJ; BrB s;tho tkb/ ftfrnkgB Bkb ezgBh 
fwbhnB˜ vkbo dk tgko eodh j?. fJT[A g{zihtkd dh tgkoh fposh d/ ;dek jh 
fwÙ?b wÙj{o j[zdh j? Bk fe wkvfbzr dh ebk eoe/. wBhÙk d/j d/ gqdoÙB s'A 
fJBeko eodh j? gozs{ T[j wkvfbzr d/ ;wM"s/ dhnK ÙosK nB[;ko fJBeko BjhA 
eo ;edh. fJ; Bkb [̃owkBk th j' ;edk j? ns/ B"eoh th S[ZN ;edh j?. fJT[A 
g{zihtkdh tgko szso dh ieV ftu'A wBhÙk dk S[ZNDk ;"yk BjhA. wBhÙk Bz{ fJj 
;kok e[M eoB bJh T[;Bz{ nkgk wkoBk g?Adk j? ns/ ;zt/dBjhB j'Dk g?Adk j?. fJ; 
bJh T[; dk fv˜kJhBo BÙ/ dh i[rs sbkÙdk j?. wBhÙk dk fv˜kJhBo T[; Bz{ 
“w?o{nBk” BÙ/ dk gqpzX eodk j?. T[j BÙ/ ftZu nzBQhFp"bh j' e/ fi;w dk gqdoÙB 
eo bt/rh. wBhÙk w?o{nkBk d/ BÙ/ ftZu ;zt/dBjhD j' e/ gZfsnK tkbh nkJhNw 
dk gqdoÙB eodh j?. gozs{ w[ekpbk fwÙ?b fiZs b?Adh j?. T[; d/ w[ekpb/ d/ fiZsD 
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dk ekoB fiT{oh d/ iZi o"fpB ibt/ro Bkb d/j dk ;KMk eoBk j?. fJT[A g{zihtkdh 
edo gqpzX d/ e/Ado ftZu n"os dh d/j j? fijVh G'rDjko j?. ebk d/ Bkn j/m d/j 
dk ;'ÙD j?. g{zihtkd n"os Bz{ fi; ftneshrs nk˜kdh dh bkb;k fdzdk j? T[; 
bkb;k fgZS/ n"os dh d/j T[Zgo wBfJZSs ep˜k eoBk j?. ftfrnkgB ftZu th 
n"os dh d/j G'rh jh ik ojh j? feT[Afe T[E/ tgkoe ns/ w[Bk¯k fdqÙNh j?. fJT[A 
eEkeko g{zihtkdh wZeVikb Bz{ sfj do sfj y'bQdk j'fJnk ifNbsk tZb b?  
iKdk j?. 

“gZfsnK Bkb YZe/ fi;w” eEkFfposKs d/ e/Ado ftZu g{zihtkdh ;[szsosk 
ns/ n"os dh ;t?FfBoGosk dh fwZE j?. eEkeko fJ; fwZE nzdo ekoiÙhb 
jehes Bz{ ;kjwD/ fbnkT[Adk j? fe w;bk n"os Bz{ ;[szso eoe/ nfijh ;{ıw e?d 
ftZu pzdh pDkT[Dk j? fiZE/ T[;d/ d/j d/ ;'ÙD B{z fBnKfJe f;ZX ehsk ik ;e/. g{o/ 
g{zihtkdh szso ftZu ftfrnkgB ftZu g/Ù n"os fJe wB[Zyh n;fsst ns/ 
;zt/dBÙhb j'Ad BjhA j? ;r'A T[j fi;w gqdoÙB okjhA t;s{nK dh ftZeoh ns/ 
T[gG'rsk dk woe˜ j?. eEkeko fJ; eEkFfposKs ftZu g{zihtkd d/ ftfGzB 
;o'ekoK Bz{ nroG{wh T[go b? nkT[Adk j?. g{zihtkd nzdo r[D, ebk ns/ gqfsGk d/ 
noE th fs˜kosh pD iKd/ jB. fJj fizBK fuo fi;w dh ;odkoh ;dek pk˜ko 
ns/ T[gG'r bJh nkeoÙD pD/ ofjDr/, UBk fuo fJj fi;w th pk˜ko ftZu 
fNfenk oj/rk. 

ftef;s g{zihtkd dh nZs eo{ssk ioB?b f;zx dh ejkDh “ekb/ toe/” 
ftZu T[d? j[zdh j?. gotk;h gzikph eEk irs ftZu fJj ejkDh n;b'A jh fBt/ebh, 
fuzsBÙhb ns/ okiBhse noEK tkbh j?. fJj eEk p;shtkdhnK d/ fdqÙNhe'D Bz{ 
nroG{fws eodh j? fe fJBQK B/ w{btk;hnK dh wB[Zyh j'Ad, wB[Zyh Ùesh, wB[Zyh 
r"ot dh B;be[Ùh eoe/ nkgDh ;bsBs T[;koh j?. ftÙt dk pj[s tZvk fjZ;k 
:{oghB b'eK B/ dZfpnk s/ T[E'A d/ w{btk;hnK B{z ;wkiesk ftu'A p/dıb eoe/ 
nkgDh jh Xosh T[Zgo p/rkB/ pDk fdZsk. nwohek, e?B/vk, nk;Nq/bhnk nkfd d/ 
w{b b'eK d/ ;w[Zu/ gdkoEe ns/ gqfeose ;'qsK Bz{ jfEnk e/ T[E'A d/ w{b tk;hnK dh 
GkÙk, otkfJs, ;fGnkuko, ihtB Ù?bh ns/ ;wkie ftXh ftXkB Bz{ sfj; Bfj; 
eo fdZsk. w{btk;hnK Bz{ T[iZv, n;fGne ns/ iKrbh efj e/ ;fGne pDkT[D 
ns/ w[Zy Xkok ftZu Ùkwb eoB dh ;kfiÙ j/m T[BQK dh ;fGnkukoe w"fbesk Bz{ 
fet/A ;kwokih Ùesh B/ e[ub fdZsk. T[; ;zpzXh ioB?b f;zx dk fJj eEkFfposKs 
gotk;h eEk jh BjhA ;r'A gzikph eEkekoh ftZu wB[Zyh n;fsst dh fdqÙNh s'A 
pj[s wjZstg{oB fposKs j? fijVk p;shtkd ns/ g{zihtkd dh ftukoXkok Bz{ 
;{ıw o{g ”u fusodk j?. fJj eEk e?B/vhnB w{btk;hnK d/ ipo Bz{ sK fusodh j? 
gozs{ fJ; dk GkoshnK Bkb th ;zpzX pDdk j? feT[Afe Gkos B/ th p;shtkd  dh 
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v/Y ;" ;kb s'A tZX dh ˆ[bkwh dk ;zskg jzYkfJnk j?. p;shtkd d/ ehs/ ˜[bwK Bz{ 
;wMD dh nzsoFfdqÙNh fJ; eEkFfposKs nzdo fBjs j?. 

e?B/vk p;shtkdhnK d[nkok jfEnkJh j'Jh Xosh j?. p;shtkdhnK d/ oki 
ekfJw eoB pknd fJE'A d/ w{b fBtk;h i' nkgDh ihtB Xkok nB[;ko ofj oj/ jB, 
T[BQK Bz{ g{zihgsh ftek;Xkok dk nzr pDkT[D bJh ns/ sEkefEs g{zihtkdh w[Zy 
Xkok ftZu Ùkwb eoB bJh 130 d/ eohp ;e{b y'b/ iKd/ jB. fJj ;e{b nfijh 
;z;Ek j? i' wB'ftfrnkBe o{g ftZu pkb wB Bz{ nB[Ùkf;s eoe/ g{zihtkdh 
ihtBXkok dk nzr pDk ;edh j?. e?B/vk ;oeko dh Bhsh sfjs fJBQK ;e{bK Bz{ 
czv e?B/vk ;oeko B/ w[jZJhnk eoB/ jB ns/ fJ; Bz{ B/go/ ukVQB bJh o'wB e?E'fbe 
uou ns/ n?ArbheB dhnK ;z;EktK B/ w[Zy G{fwek fBGkj[Dh j?. fJBQK ;z;EktK dh 
G{fwek ns/ feodko pj[s ifNb j?. ;[nkb T[sgzB j' iKdk j? fe nekdfwe 
;z;EktK ftZu Xkofwe dıb nzdk˜h feT[A< fJ; dk ;gZÙN T[Zso eEkFfposKs 
ftu'A fwbdk j? fe g{zihtkdh ftukoXkok B/ fJ; gqfefonk (Practice) okjhA 
w{btk;hnK d/ w{b gqshwkBK Bz{ jh spdhb eoBk j?. ;fGne pDkT[D d/ Bkn j/m 
T[BQK w{btk;hnK dh w{b GkÙk, w{b Xow, w{b ;fGnkuko dk :{ogheoB, 
nzro/̃ heoB ns/ ;owkJ/dkoheoB eoBk j?. fJ; ;kfiÙh i[rs ftZu ;G Bkb'A 
p[fBnkdh ezw T[BQK dh GkÙk dh EK nzro/̃ h GkÙk dk gqubB eoBk j?. p'b ns/ 
fbys dh gZXo T[Zgo nzro/̃ h GkÙk B{z bk˜wh eoBk w{btk;hnK Bz{ nB[Ùkf;s 
eoB dh i[rs j?. fJ; i[rs Bz{ eoVkJh Bkb bkr{ ehsk iKdk j? ns/ i' pZuk fJ; 
dh T[bxzDk eodk j?, nkgDh GkÙk dk gq:'r eodk j? T[; bJh ;ıs ;˜k dk gqpzX 
ehsk frnk. fJj ftef;s g{zihtkd dh oDBhsh j? fe b'eK e'b'A T[BQK dh GkÙk y'j 
e/ nfijh ihtB Ù?bh fdU fi; Bkb wB[Zy wkBf;e s"o ”s/ ngkji j' ikD. GkÙk 
wfj˜ ;zuko dk ;kXB BjhA j? fJj fe;/ th e"w iK e"whns dh ihtB Ù?bh ns/ T[; 
dh n;fsste gSkD dk nkXko j?. g{zihtkd e?B/vhnB w{btk;hnK Bz{ nkgD/ 
wkBttkdh  fujo/ d/ fgZS/ nB[Ùkf;s eoe/ T[BQK dh GkÙk, otkfJs ns/ 
;fGnkukoe tzB ;[tzBsk B{z sfj; Bfj; eoBk ukj[zdk j?. fJj w;bk ;{ıw 
ftukoXkoe w;bk j? fe g{zihtkd nfijk ;wo{gheoB g?dk feT[A eoBk ukjz[dk j? < 
feT[A ;fGnkukoe tzB ;[tzBsk dk nzs eoBk  ukj[zdk j? < g{zihtkd wB[Zy Bz{ 
nfijh ihtB Ù?bh gqdkB eoBk ukj[zdk j? fijVh ihtB Ù?bh g{zihtkdh 
edoFgqpzX ns/ T[;d/ gqshwkBK dh nB[;koh j't/. fJ; ihtB Ù?bh ftZu  T[j GkÙk, 
Xow, ;fGnkuko ns/ ;w[Zuh ;wkie ofjsb Bz{ fJe;ko eoBk ukjz[dk j? sK i' 
gqfso'X dhnK T[mD tkbhnK nktk˜K pzd j' ;eD. fJe' soQK dh ihtB Ù?bh 
ngBkT[D Bkb wB[Zy dhnK ;w[ZuhnK ouBkswe ;zGktBktK T[; ftt;Ek dhnK 
nB[;koh pDkJhnK ik ;eD.  fJ; soQK eoB Bkb wB[Zy d/ ;[gB/, u/sBk ns/ 
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ftukoXkok T[; ftt;Ek d/ nzsohth ;koFsZs dk gqrNktk pD ikD. fJZe' ihtB 
Ù?bh ;dek wB[Zy nzdo'A ;wkie pdb d/ ;[gB/ dk nzs eoBk j?. fJT[A eEkeko 
;ZfGne pDkT[D dh oDBhsh dh okiBhsh Bz{ ;{ıw o{g ftZu eEk d/ fposKs ftZu 
o{gkfJs eoe/ eEk Bz{ fposKse gqtuB ftZu o{gKsfos eo fdzdk j?. 

p;sheko fJe gk;/ sK ;{ıw ns/ wB'ftfrnkBe ftXh okjhA w{btk;hnK 
dh j'Ad fwNkT[Dk ukj[zd/ jB ns/ d{;o/ gk;/ T[BQK dk fiD;h ;'ÙD eoe/ w{btk;hnK 
Bz{ jhD GktBk, frbkBh ns/ ngokX p'X Bkb Go d/Dk ukj[zd/ jB. fJ; tosko/ 
Bkb w{btk;hnK nzdo p/rkBrh dk nfijk wkBf;e Gkt T[sgzB j[zdk j? fe T[j 
nkswFjZfsnk sZe gj[zu iKd/ jB. fJj ;zskg gfotkoK d/ gfotko ısw eo fdzdk 
j?. “ekb/ toe/” eEk fposKs ftZu ioB?b f;zx w{btk;h wkJheb ns/ T[; dh G?D 
o'˜?B dk i' fposKse fuZso g/Ù eodk j? T[j g{zihtkdh ipo, ;'ÙD ns// dwB dh 
eo{osk dk f;yo j?. o'˜?B fi; p;shtkdh so˜ d/ ;e{b ftZu gVQdh j?, T[; Bkb 
T[;dk fgqz;hgb ;'ÙD eodk j? ns/ wkJheb Bkb pd¯?bh T[; dk f;js f;Zfynk 
dk nfXnkge eodk j?. brGr jo w{btk;h fJ; ;'ÙD ns/ dwB dk fÙeko j[zdk 
j?. fJ; ;'ÙD s'A fpBQK brksko T[BQK T[Zgo wkBf;e dpkn gkfJnk iKdk j?. fJT[A 
fBozso T[BQK dh fte;s j'D tkbh ;ıÙhns nzdo fteko Go/ ik oj/ jB. i/eo 
eb?ok torh e'Jh p/pke ns/ db/o e[Vh nfij/ ekw[e ftjko fto[ZX ftdo'j eodh 
j? sK T[; T[go fJb˜kw brk e/ ;e{b'A eZY fdZsk iKdk j?. fBozso ;'ÙD dh wko 
MZbD tkb/ w{btk;h wB'o'rh ns/ wB'ftekoh pD iKd/ jB. T[BQK d/ f˜jB nzdo jo 
tes fJj wB'fteko ybpbh wukJh oZyd/ jB. fJj w{btk;h ;fji j'D d/ :sBK 
d/ pkti{d n;fji ns/ n;kXkoB pD iKd/ jB. fJ; soQK dh ;fEsh T[BQK e'b'A 
wB[Zyh r"ot y'j b?Adh j?. wkJheb ns/ o' ?̃B nfij/ gkso jB. fiBQK e'b'A 
p;shtkd B/ wB[Zy j'D d/  noEK B{z y'j fbnk ns/ ngokX p'X d/ Gt;kro ftZu 
GNeD bJh SZv fdZsk. w{btk;h fiBQK B/ nkgDh n"bkd dh GftZyh f˜zdrh d/ 
ı{p;{os ;[gB/ p[D/ ;B, T[j ;G ueBku{o j' iKd/ jB. fJ; d/ ftgohs g{o/ gfotko 
spkj j' rJ/ jB. wkJheb nkgDh f˜zdrh ”u'A Go';k jh y' p?mdk j?. o'̃ ?B fJ; 
;'ÙD d/ ;zskg ftZu n?Bk X; iKdh j? fe nzs T[j nkswFjZfsnk eo b?Adh j?. fJ; 
;zskg dk wkfonk wkJheb dk fgsk Ùokp ftZu v[Zpe/ wo iKdk j?. wkJheb dh wK 
fJBQK ;dfwnK dh GzBh j'Jh nkgDk wkBf;e stk˜B y' p?mdh j?. fJT[A Ùohoe, 
wkBf;e , GktBkswe ns/ fiD;h ;'ÙD B/ w{btk;hnK dh f˜zdrh T[Zgo ;ZfGne 
pDkT[D d/ Bkn T[Zgo n;ZfGne ns/ izrbh jwbk ehsk j?. fJE'A g{zihtkd d/ 
dfozdk ns/ ı{zyko j'D dh ;'Mh j[zdh j?. g{zihtkd nkgD/ jo tosko/ ftZu fujok 
wkBttkd, T[dkotkd ns/ gqrshÙhbsk dk oZydk j? gozs{ fJ; d/ fgZS/ T[;dk 
feodko dwBekoh j[zdk j?. eEkeko fJ; dwBekoh fposh ns/ feodko Bz{ jh 
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fposKs ftZu f;oidk j? fi; eoe/ fposKse ntu/sB T[; nfdZy fdqÙNh Bz{ 
;keko eodk j? i' g{zihtkd dk ;ko sZs j?. g{zihtkd dh ftvzpBk fJj j? fe id'A 
w{btk;hnK d/ ˜[bw dk w;bk T[mdk j? sK T[; Bz{ th g{zih dh i[rs okjhA jZb 
ehsk iKdk j?. w{btk;hnK d/ SbDh ehs/ nfj;k;, fwZXhFw;bh wkBf;esk B{z 
w[nkt˜/ okjhA g{ok eoB dk g{zihtkdh soe sbkÙ fbnk iKdk j?. wkJheb dk fJj 
efjDk, ““;kv/ ˜ıw pj[s v{zx/ jB. w[nkt˜/ Bkb BjhA Go/ ikD/. fJj sK B/fNtK 
dhnK o{jK ”s/ ;dhnK sZe fo;d/aaa. ”” 

fJ; ;zrqfj dh “w[jk˜” ejkDh th n;b'A jh tZyoh soQK dh ejkDh j? fi; 
ftZu d' fposKs Bkb'A Bkb s[od/ jB. izr Bkb ;zpzfXs fJBQK fposKsK dk fJe 
;zdoG ftef;s g{zihtkd dk j? ns/ d{;ok ;zdoG Gkosh ;wki Bkb j?. izr Bkb 
;zpzfXs fJj eEk ;wkie ns/ oki;h ftt;Ek Bkb ;ztkd oukT[Adh j?. fte;s 
g{zihtkd Bkb ;zpzfXs eEk ;zdoG ftZu B?B;h poNB i' e?B/vk ftZu efwÙB/no˜ 
ftZu B"eoh eodh j? T[; dk gsh ;Nht poNB n¯rkfB;skB ftZu ftÙ/Ù c"ih 
w[fjzw T[Zgo iKdk j?. T[E/ skfbpkB jZE'A Ùjhd j' iKdk j?. e?B/vhnB ;oeko T[;dk 
ftÙ/Ù ;fseko eodh j? gozs{ izr gqsh rzGho gqÙB T[;dk g[Zso fNzw T[mkT[Adk j?. 
nkgD/ pkg dh w"s eoe/ rzGho wkBf;e rzY dk fÙeko j' iKdk j?. T[j nkgDh wK 
Bkb brksko ;{ıw ns/ ftukoXkoe gqÙB T[mkT[Adk j?. fNzw nkgDh wK Bz{ g[ZSdk 
j? fe id'A ;kv/ e'b pj[s tXhnk jfEnko jB sK n¯rkfB;skB ftZu ;kv/ b'e 
ekw:kp feT[A BjhA j' oj/. sK T[;dh wK dZ;dh j? fe T[BQK e'b nkgD/ d/;h 
jfEnkoK s'A tXhnk ns/ BthB jfEnko th jB i' T[j j'oBK w[beK s'A b?Ad/ jB. 
izr i' wB[Zyh ikB bJh xkse j?, T[; bJh jfEnkoK dk tgko eoB tkb/ 
g{zihtkdh w[be jh jB. izrh ;wkB dk tgko g{zihtkdh w[beK d/ tgko dk w[Zy 
fjZ;k j?. id'A ftÙt ftZu ;wkitkdh e?Ag ;fEo ;h sK T[; ;w/A g{zihtkdh s/ 
;kwokih skesK fJ; soQK dh X"A; Bkb w[beK Bz{ spkj BjhA eodhnK ;B fit/A 
1990 s'A pknd spkj eo ojhnK jB. 

jfEnkoK d/ tgko gqsh fNzw go/ÙkB j' iKdk j?. T[;dk fJj efjDk, ““fJ; 
dk wsbp v?v Bz{ wkoB tkb/ ekb/ skfbpkB BjhA, jfEnkoK d/ tgkoh th jBaaa 
nkJh v"AN nzvo;N?Av fd; p[bfÙN.”” ftef;s g{zihtkd B/ nfs nkX[fBe jfEnkoK 
d/ tgko okjhA nkgDh nkofEesk sK ÙeshÙkbh ehsh jh j? go Bkb'A Bkb fJBQK 
jfEnkoK dh Ùesh okjhA pkeh ftÙt Bz{ dkp/ j/m oZyD d/ ;kXB ti'A th tkgfonk 
j?. ftÙt d/ d't/A tZv/ :[ZX ;kwokih skesK tb'A ftÙt d/ b'eK Bz{ fiZs e/ nkgD/ 
dkp/ j/m oZyD dk jh we;d ;B. j[D th ftÙt nzdo fiZE/ fes/ :[ZX j[zdk j?  iK 
:[ZX dh ;fEsh pDdh j?, T[;/ fgZS/ ;kwokih skesK d/ fjZs e/Ado ftZu gJ/ j[zd/ 
jB. n¯rkfB;skB dh bVkJh ;kwoki dh jh to';kJh j'Jh j?. 
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;kwoki tb'A go';hnK fJBQK izrK gqsh gqÙB T[mDk pj[s nfjw w;bk j?. 
d' nwoheh ;?fBe id'A Jhoke dh w[fjzw T[s/ ikD s'A fJBeko eod/ jB sK T[j 
e?B/vk nk e/ ÙoB wzrd/ jB. T[BQK dk tZvk gqÙB jh fJj j? fe B?fsesk d/ nkXko 
”s/ fi; izr dh e'Jh T[fussk jh BjhA j?, T[; Bz{ fi;wkBh j"A;b/ Bkb fet/A bfVnk 
ik ;edk j?. fte;s g{zihtkd dh e'Jh B?fsesk BjhA j[zdh ;r'A X"A; j[zdh j?. fJj 
X"A; jh T[;d/ ÙeshÙkbh j'D d/ Gt: fpzp dh ˜kwB j?. fJE/ fposKs ftu'A i' 
p[fBnkdh gqÙBkswe X[Bh T[mdh j? fe nwohek i' d{;o/ w[beK ftZu ipod;sh 
dıb okjhA X"A; pDkT[Adk j?, T[; dh T[fussk eh j? < fJj' p[fBnkdh gqÙB j? fe 
fte;s g{zihtkd bJh T[fus ns/ nDT[fus j'Dk T[; d/ fjZs fBoXkos eod/ jB. 
fiZE/ fJ; d/ nkgD/ fjZs nfjw j'D T[E/ jo izr T[fus j?. fJT[A eEkeko ftef;s 
g{zihtkd dh dwBekoh gqftosh Bz{ fposKs dk w[Zy gk;ko pDk fdzdk j?. 

fJ; d/ ;wkBKso “w[jk˜” ejkDh dk d{;ok ;zdoG 1971 dh 
GkosFgkfe;skB izr Bkb ;zpzfXs j?. fJ; izr ftZu Bts/i f;zx wkfonk iKdk 
j?. T[; dh ftXtk wBihs e"o Bkb i' e[M tkgodk j?, T[; Bz{ Gkosh gq;zr ftZu 
fusodk j?. eEkeko Bkb' Bkb ftef;s g{zihtkd dh izr ftZu Ùjhd j'D tkb/ dh 
s[bBk eoe/ fJe Bt/A gk;ko ˘ T[Gko fdzdk j?. eEkeko fJ; fposKse soe dh 
T[;koh eodk j? fe izrK oki;h ftt;EktK d/ b'G, bkbu, Ùesh ns/ X"A; dk 
gqrNktk jB fiBQK dh Bk wB[Zyh ns/ Bk jh e'Jh ;wkih T[fussk j?. 

;Nht poNB dh Ùjhdh pknd T[;Bz{ e?B/vk ;oeko d[nkok g{ok wkDFskD 
s/ nkofEe wZdd fdzdh j?. T[; dk ;BwkB :'fXnK tkbk j?. vfwNoh fEUvko, 
;Nht poNB dh ftXtk B?B;h poNB Bkb ftnkj eotkT[Dk ukj[zdk j?. B?B;h 
ftXtk j' e/ th ;wkih s"o ”s/ d{i?bh Bkrfoe d/ nfj;k; ftZu fbgs BjhA j?. 
gozs{ fJ; d/ w[ekpb/ ”s/ wBihs dh jkbs pj[s pdso j?. fJE/ eEkeko d' 
tZyo/FtZyo/ gqpzXK d/ Neokn ftu'A Gkosh n"os ns/ e?B/vhnB n"os dh s[bBk 
eodk j?. ““ihsK dhnK Bts/i dh w"s s'A pknd dhnK ;wZf;nktK T[; dh wkVh 
fe;ws eoe/ BjhA ;Baaa T[;dhnK dhtkbhnK s/ ft;kyhnK J/BhnK ekbhnK BjhA 
;B j'DhnK i/ Bts/i e?B/vk dk c"ih j[zdkaaa ihsK e'b nkgDh i"p th j'Dh ;h s/ 
;oeko tb'A uzrh g?BÙB th fwb ikDh ;h. eh b'V ;h T[;B{z foÙs/dkoK s/ j'o b'eK 
tZb MkeD dh.””  ftef;s g{zihtkd B/ efbnkDekoh oki nzdo pj[s ;kohnK 
;j{bsK g?dk ehshnK jB.  ;Nht poNB dh w"s Bz{ eh fJBQK ;j{bsK Bkb g{fonk 
ik ;edk j?. fJj gqÙB nkgD/ nkg ftZu pj[s tZvk j?.  fJ; d/ ;wkBKso Gkos  
tor/ ftek;Ùhb w[be ftZu c"ih dh w"s s'A pknd T[;dh ftXtk dh pdso 
;fEsh, fBÙu/ jh oki;h ns/ ;wkie gqpzX eoe/ j?.  wBihs fi;dh g?BÙB T[;dk 
fdUo b? b?Adk j?. dokDh T[; e'b'A xo/b{ ezw eotkT[Adh j?.  wBihs dh wkVhFw'Nh 
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edo T[;dh g?BÙB eoe/ j?. fJj w;bk d' w[beK d/ tZyo/FtZyo/ oki;h gqpzXK ns/ 
;wkie ftXkBK dk j?. izrK dk ıfwnk˜k G[rsD tkb/ nkw b'eK dk ihtB i' 
sqk;fde pDdk j?, T[j Gkt/A Gkosh j?, Gkt/A :{ogh, Gkt/A noph s/ Gkt/A ftÙt dk 
e'Jh th fjZ;k j?, T[; dk e'Jh soe, e'Jh T[fussk BjhA j?. eEkeko dk e/Adoh pb 
izr dh nDT[fussk ns/ soejhDsk Bz{ T[GkoBk j? ns/ fJ; Bkb tkgod/ wB[Zyh 
d[yKs Bz{ fusos eoBk j?. fJ; eoe/ eEk fposKs ftZu w{b wkBth ;zt/dBk Bz{ 
wjZssk gqdkB eoBk j?. fJ; eEk d/ d't/A fposKsK ftZu g[b pDB tkbk ;[yd/t, 
;Nht Bkb tkoskbkg eodk  j'fJnk efjzdk j?, ““;Nht! i/ nkgK ;koh d[BhnK 
dhnK j'JhnK j[D sZe izrK dh g[DFSkD eohJ/ sK T[fussk sK ÙkfJd e[M e[ 
izrK dh jh pD/rhaaa fJj n?̄ r?fB;skB izr th sK nkgK r[nKYh d/Ù B{z ı[Ù eoB 
bJh bV oj/ jK feT[Afe T[j ;kv/ tDiFtgko dk tZvk GkJhtkb j?.”” fJT[A 
eEkeko izr d/ okiBhse noEK Bz{ eEk dk gk;ko pDkT[Adk j?. 

“ekb/ toe/” ;zrqfj ftZu Ùkwb ejkDh “BdhB” gzikph pzd/ d/ gotk; Bkb 
;zpzfXs j?. fJ; eEkFfposKs ftu'A pj[s ;ko/ gqÙB T[Zmd/ jB. gzikph pzd/ d/ nzdo 
gotk;  pj[[s rzGho toskok pD frnk j?. fJ; ekoB T[; nzdo i' th 
E'VhnKFpj[shnK ;kwzsh ntÙ/Ù tkbhnK edoKFehwsK, B?fsesk iK ;wkih 
uZiFnkuko ;h, T[j brGr ısw j' frnk j?. gotk; dh nzBQh bkb;k B/ foÙs/, 
wB[Zyh j;sh ns/ r"ot B{z noEjhD eo fdZsk j?. ftef;s g{zihtkdh w[beK dh 
b[GktDh T[gG'rsk B/ gzikph wB[Zy Bz{ jfEnk fbnk j?. fJ; eoe/ gotk; dh 
gqkgsh bJh B?fseFnB?fse, :'rFn:'r jo jhbk tosD bJh gzikph wB[Zy gZpK 
Gko j'fJnk fgnk j?. ni'e/ ;w/A ftZu gotk; dk toskok gdkoEe bkb;k dk o{g 
j?. fJ; o{g B/ wB[Zy nzdo'A wkBth r[DK dk fet/A xkD ehsk j?, ;zpzXh “BdhB” eEk 
fposKs ftZu ioB?b f;zx soe f;oidk j?. joikg i' ;XkoB fe;kBh gfotko 
ftu'A j? fi; nzdo e?B/vk ikD dh bkb;k j? feT[Afe T[j th e?B/vk Bz{ nkw gzikph 
wB[Zy tKr ;tor ;wMdk j?. joikg dk ukuk osB f;zx i' JhwkBdko tD n¯;o 
;h go T[; dk gfotko nkgD/ ;e/ uku/ ;[Zuk f;zx d/ eko'pko ns/ ;[Zy ;j{bsK tZb 
d/ye/ gotk; Bz{ nkgDk fBÙkBk fwZE b?Ad/ jB. fJT[A osB f;zx d/ gfotko ftu th 
gotk; XkoB eoB fgZS/ gdkoEe ns/ T[gG'rh fposh ekoiÙhb j?. osB f;zx 
e?B/vk gj[zu iKdk j? ns/ T[;dk gfotko th. joikg ˘ e?B/vk b? ikD bJh ftnkj 
dh i[rs dk ;jkok fbnk iKdk j?. osB f;zx d/ gfotko ftZu pZfunK dh d/y o/y 
bJh B?Bh dk gqpzX ehsk iKdk j?. fJj B?Bh gZe/ j' ikD pknd joikg Bkb ftnkj 
fdZsh ikt/rh ns/ joikg e?B/vk gj[zu ikt/rk. e?B/vk ftZu B?Bh pD e/ gj[zuD 
tkbh Bhs{ dk gfotko th bkbuh j?. Bhs{ e?B/vk gj[zu e/ osB f;zx d/ g'sfonK 
dh d/yFGkb B?Bh d/ o{g ftZu eodh j?. xo ftZu u[Zg u[Zg ofjD eoe/ Bhs{ Bz{ ikD 
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gSkD tkb/ i?d/t dh p/eoh T[Zgo u'oh ezw brtk fdZsk iKdk j?. osB f;zx d/ 
gfotko tb'A fiT[A jh T[;d/ gZe/ j'D dk ekr˜ g{o/ eo fdZs/ iKd/ jB sK Bhs{ d/ 
s"o sohe/ pdb iKd/ jB. i?d/t d/ fGqÙN nkuoB eoe/ T[; nzdo wBwo˜h g?dk j' 
iKdh j? fi; Bkb fJT[A wkj"b g?dk  j' iKdk j? fe Bhs{ ÙkfJd joikg Bkb ftnkj 
jh Bk eokt/. r[oB/e fgzv ofjzd/ nkgD/ uku/ dh wZdd Bkb Bhs{ d/ gfotko T[Zgo 
dpkn pDk b?Adk j?. fJ; dpkn d/ ;dek pVk n"yk ftnkj f;o/ uVQdk j?, joikg 
e?B/vk gj[zu iKdk j? gozs{ Bhs{ dk ftjko n?Bk ÙZeh j' iKdk j? fe joikg B{z 
brdk fe T[BQK dk pZuk ÙkfJd T[;d/ nt?X ;zpzXK ftu'A j?. T[j pZu/ d/ vha n?Ba J/a 
N?;N eotkT[D sZe ufbnk iKdk j?. gotk; B/ gzikph wB[Zy ˘ bkbuh, ewhBk, 
ubke, ftGukoh ns/ B?fsesk s'A fvZfrnk j'fJnk pDk fdZsk j?. nfijh pD u[Zeh 
wkBf;esk ;zpzXh r[oB/e nkgD/ fgsk osB f;zx Bkb rZbK eodk efjzdk j?, 
““v?vh! tuBK t[uBK dh gqtkj e"D eod?. b'eh fe;/ th ehws ”s/ fJzwhro/ÙB 
ıkso ˜pkB s'A w[Zeo, foÙs/ s'VB/, fJZ˜sK dkn ”s/ bkT[DhnK wkw{bh rZbK jB. 
fJ; s'A th nrKj b'eK B/ fJzwhro/ÙB  Bz{ tgko pDk fbn?. nkgD/ e?B/vhnB pzd/ 
fJzvhnK ik e/ iknbh ftnkj eod/ nk s/ thjFthj bZy o[gJhnk pN'od/ nk. j[D 
sK efjzd/ nk gJh gZe/ ftnkjK ”u th thjFgZuh bZy dk b?D d/D j'D bZr fgn?.”” 

gotk; dh bkb;k B/ gzikph ;wki dhnK B?fse ;z;EktK T[Zgo jwbk 
p'fbnk j?. GftZyjhD j'J/ gzikp dh ;fEsh B/ gotk; Bz{ tgko ftZu pdb fdZsk j?. 
;w[Zu/ gfotkoe foÙs/ wbhB j' rJ/ jB. gshFgsBh dk nfs B/V/ dk ;zt/dBÙhb 
ns/ ;[fjod foÙsk th fGqÙN j' frnk j?. Bhs{ dk foÙsk joikg Bkb foÙsk g?;/ 
dk j? fi; ftu'A jo soQK dh wkBth o?b, Gktesk ns/ ;B/j ısw j' u[Zfenk j?. 
Bhs{ id'A nkgD/ fgsk tb'A wzrtkJ/ v/Y j˜ko vkbo dh rZb eodh j? ns/ sBıkj 
d/ g?;/ ;KM/ yks/ ftZu Bk nkT[D dk frbk eodh j?. joikg Nkb wN'b eodk j? sK 
Bhs{ T[;Bz{ ;gZÙN Xweh tkb/ bfji/ ftZu efjzdh j?, ““g[fb; pzfdnK d/ tb ftzr 
eZY fdzdh nk. w?B{z sK f;o¯ J/Bk jh efjD dh b'V nk fe w/ok j;p?Av w/ok o/g 
eodk nk.”” fJT[A g?;/ ns/ T[gG'rh bkb;k B/ wB[Zy dk gsB eo fdZsk j?. ioB?b 
f;zx fJ; eEk fposKs ftZu gotk; d/ tosko/ ns/ gzikph wB[Zy dh pdb ojh 
wkBf;esk ns/ fBozso T[; ftu'A yhD j' ojh wB[Zysk d/ ;zskg dk gqrNktk   
eodk j?. 

ioB?b f;zx ejkDh dh bzwh ftXk ftZu eEk fposKs f;oiD tkbk 
eEkeko j? fJ; eoe/ T[j nkt/ÙwJh iK e[dosh tjkn tkbh f;oiDk BjhA eodk 
;r'A u/szB ns/ fuzsBÙhb fposKs f;oidk j?. T[;dk fposKse e/Ado pj[s ;[u/s 
ns/ fposKse t/ot/ pj[s u/szB j[zd/ jB. fJ; eoe/ T[;dh ejkDh p"fXe nzdk˜ dh 
pDdh j?. fJ; p"fXesk eoe/ T[; dh ejkDh d/ gk;ko pj[s ;{ıw o{g ftZu e/Adoh 
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Ehw d/ fJod frod fiZE/ Ehw Bz{ v{zxkJh gqdkB eod/ jB T[E/ ftfGzB gk;ko ejkDh 
d/ noEK Bz{ ftfGzB fdÙktK ”u ft;skod/ jB. fJ; Bkb ejkDh ”u ;zxDkgD, 
ifNbsk ns/ p"fXesk T[sgzB j[zdh j?. fJE/ T[; dh ejkDh ebk dk fXnkB:'r 
B[esk fposKse ;fEsh j?. T[j jo gk;ko bJh fposKse ;fEsh dk f;oiD eodk 
j?. fposKse ;fEshnK d/ f;oiD ftZu ;wkBKso fposKs f;oiDk ÙeshÙkbh 
pD iKdh j?. T[; dh jo ejkDh ftZu ;wkBKso fposKs j[zdk j? ed/ T[j nroG{wh 
”s/ j[zdk j? ns/ ed/ fgZm G{wh ftZu fefonkÙhb j[zdk j?. fJj fposKs ejkDh d/ 
e?Bt; Bz{ ftÙkb eo fdzzd/ jB. jVQ ejkDh ”u i/eo ;[ygkb ns/ n?foek dk 
fposKs j? sK fJ; d/ Bkb jh ;[ygkb dk gfotkoe fposKs, jVQ nkT[D Bkb 
Ùfjo d/ b'eK dk fposKs, n?foek dk gfotkoe fposKs ns/ n?foek s/ ˜?¯oh dk 
fposKs j?. fJT[A T[j fposKs nzdo fposKs f;oidk j?. fJj T[; dh jo eEk dk 
nfBZyV nzr j?. gozs{ fJj ;wkBKso fposKs fiZE/ ;wkih :EkoE d/ ftfGzB 
gk;koK Bz{ f;oid/ jB T[E/ fposKse e/Ado Bz{ ÙeshÙkbh pDkT[Ad/ jB. fJj gk;ko 
fposKse e/Ado s'A ;[szso BjhA jB ns/ Bk T[; s'A N[ZN/ j[zd/ jB. ;r'A T[j :EkoE 
d/ pj[gosh gk;koK Bz{ f;oie/ jh ejkDh ”u ;zxDkgD g?dk eod/ jB. 

ioB?b f;zx d/ eEkFfposKs dk ;{ıw gZy T[; dh wkBth ;zt/dBk ns/ 
wkBttkdh X[Bh j?. gzikph ejkDh dk tZvk gZy ;zskg ns/ d[yKs dk fusoD eoB 
tkbk j?. ioB?b f;zx d/ eEk fposKs ftZu foÙfsnK d/ d[yKs, B?fsesk d/ yhD 
j'D d/ fuZso jB T[; dh jo ejkDh ftZu wB[Zysk Bz{ fiT[Ad/ oZyD dh fJe X[Bh 
;wkJh j[zdh j? gozs{ fJj X[Bh T[; ;w/A j'o ÙeshÙkbh pDdh j? id'A ioB?b f;zx 
ejkDh dk nzs eodk j?. T[;dh jo ejkDh dk nzs wkBth X[Bh T[sgzB eoe/ 
gkme Bz{ ftnke[b eo fdzdk j?. fJZE'A jh ioB?b f;zx gzikph dh ouh ik ojh 
ejkDh Bkb'A ftZE Ekg b?Adk j?. fJj gfjb{ ioB?b f;zx dk w"fbe gfjb{ j? fi; 
Bkb eEk ;zskg/ gbK d/ pkti{d th wB[Zy dk wB[Zy ftZu ftÙtkÙ fdqV eodk j?. 

ioB?b f;zx dh eEk p[Dsh th ioB?b f;zx ˘ pkeh eEkeko'A Bkb'A 
fBy/Vdh j?. T[; dh ejkDh ohto;hpb ftXh s/ T[;oh j[zdh j?. T[; dh ejkDh ”u 
fizBh f;ZXFg[Zm j[zdh j?, T[E'A T[; dh ifNbsk dk gsk bZrdk j?. T[j ejkDh d/ p'X 
Bz{ ;zxDk eoB bJh ftfGzB eEk i[rsK dh tos'A eodk j?. fJj i[rsK ejkDh d/ 
noE gk;koK Bz{ ft;sko fdzdhnK jB. tkoskbkg, wB' puBh, cb?Ù p?e, ;zp'XBh 
nkfd i[rsK fposKse ;fEsh d/ nB[e{b tose/, T[j ejkDh ˘ ;fji pDkJh 
oZydk j?. u/szB eEkFfposKs ˘ ioB?b f;zx fdqÙ f;oiD dh i[rs okjhA tX/o/ 
ihtzs pDk fdzdk j?. T[; dh jo eEk fdqÙ f;oiD dh j[zdh j?. fdqÙ f;oiD T[;dh 
eEk ˘ ;fji pDkT[D ftZu ¯?;bke[zB G{fwek fBGkT[Adk j?. fJj' T[; dh 
ebkswesk dh  tZyosk j?. 
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ioB?b f;zx dh nzsoF;fGnkukoe GkÙk pj[s fXnkB fyZudh j?. T[; dh 
eEk fÙbgekoh ftZu fJ; GkÙk dk pj[s nfjw o'b j?. ioB?b f;zx fJT[A nkgDh 
eEk ftZu fiZE/ “ekb/ toe/” sZe gj[zufdnK T[BQK w;fbnK Bz{ e/Adoh EK fdzdk j? 
fijV/ w;b/ fte;s g{zihtkd ftZu gzikph pzd/ dh f˜zdrh Bkb i[V/ j'J/ th jB 
ns/ fte;s g{zihtkd ftt;Ek d/ X[o e/Ado Bkb th i[V/ j'J/ jB. ioB?b f;zx B/ 
;wkie ns/ ;fGnkukoe ftjko ftu'A fit/A fte;s g{zihtkd dh ihtB fdqÙNh 
ns/ ntu/sB ˘ ;wfMnk ns/ e[Ùb fÙbgekoh ftZu o{gKsfos ehsk j?, T[; Bkb 
gzikph ejkDh p"fXe ns/ fuzsB d/ y/so ftZu gqt/Ù eodh j?.  

 
n?;';hJ/N g'q̄ ?;o  
gzikph ftGkr,  
gzikp :{Bhtof;Nh, uzvhrVQ  

0-0-0  
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fpoı no˜fpoı no˜fpoı no˜fpoı no˜    eo/ L ouBk ;zdoGeo/ L ouBk ;zdoGeo/ L ouBk ;zdoGeo/ L ouBk ;zdoG    
vkH pbd/t f;zx Xkbhtkb 

 
 Gkt/A t;s{ ns/ o{g fe;/ ouBk dhnK nfBZyV fJekJhnK j[zdhnK jB go 
ekft-Ùk;soh b'VK nXhB fJBQK B{z fBy/V e/ ;wfMnk iKdk j?. ;kXkoB ÙpdK ftu 
t;s{ s'A Gkt j? fe ouBk ftu eh fejk frnk j? ns/ o{g s'A wsbp j? fe ejh rJh 
rZb B{z fet/A iK fe; Yzr Bkb fejk frnk j?. fJ; fdqÙNh s'A id'A ;[oihs gkso dh 
ekft-g[;se “fpoy no˜ eo/” dk nfXn?B eod/ jK sK fijVk ftÙk ;G s'A T[Got/A 
o{g ”u fXnkB fyZudk j? T[; B{z gzikp ;zeN d/ ftfGzB gfjb{nK Bkb ;pzfXs fejk 
ik ;edk j?. e[M eftsktK ftu sK f;ZX/ s"o s/ jh fJ; ;zeN d/ t/ot/ T[gbZpX jB 
ns/ e[M dh fgZmG{wh ftu gzikp ;zeN d/ gqGkt B{z wfj;{; ehsk ik ;edk j?. 
eftsktK “fJZe bo˜dk Bho ;h”, “pz;oh ftosKs”, “v{zx/ t?DK dk eh fwDBk”, 
“X[ıdk izrb”, “B˜o”, “fgnkok”, “eth ;kfjp”, “e'Jh d;sko oZs fbpVh”, “fJe 
gktB g[;se ;Vdh j?” nkfd ftu gzikp ;zeN d/ gqsZy t/ot/ t/yD B{z fwbd/ jB. 
e[M eftsktK fit/A “fJZe dfonk”, “o'D ;" ;ozrhnK”, “tfjzrh” ns/ “fJe gµ { eEk” 
nkfd ftu ngqsZy s"o s/ gzikp ;zeN d/ gqGkt t/y/ ik ;ed/ jB. 
 gzikp ;zeN tX/o/ T[Got/A o{g ”u thjthA ;dh d/ B"t/A  djke/ d/ nkozG ”u 
;kjwD/ nkT[Adk j? Gkt/A fJ; d/ fgS'eV ftu g{oh ;dh dhnK ftfGzB xNBktK B{z 
nzfes wzfBnK ik ;edk j?. ;[oihs gkso dh eftsk “X[ıdk izrb” ftu gzikp 
;zeN d/ nkozG ns/ fJfsjk;e fgZm-G{wh d/ i' t;s{-t/ot/ fwbd/ jB T[j fJ; soQK 
jB fe gzikp gfjbK Gkos B{z pkjob/ jwbktoK s'A pukT[D tkbh šyVr G[i@ d/ 
s"o s/ ikfDnK iKdk ;h go nk˜kdh s'A pknd fJ;B{z nkgD/ GkJhpzdK s'A puDk jh 
n"yk j' frnk. fJ; fto'X d/ cb;o{g gzikp fJe “X[ıdk izrb” pD frnk. gzikp dh 
fJfsjk;e G{fwek oZfyne dh ;h L 

izrb fijVk jo w";w d/ efjo Bk bVdk ;h. 
izrb fijVk jo nk¯s d/ okj ftu nVdk ;h. 
izrb fi;  ”u'A jo e'Jh nkgDh g"Vh xVdk ;h. 
izrb fijVk pkbD pD e/ xo-xo ;Vdk ;h. 

 gzikp fJe gk;/ jwbktoK dk efjo MZb e/ th šnk¯s d/ okj ftu nVdk@ 
;h ns/ d{i/ gk;/ Gkos bJh šg"Vh@ ns/ špkbD@ dh G{fwek th fBGkT[Adk ;h. 
T[jh gzikp nkgD/ jh w[be ftu p/rkBrh d/ nfj;k; Bkb GoBk Ù[o{ j' frnk. 
e/Ado B/ fJ; p/rkBrh B{z xNkT[D dh EK nkgDh fjs-g{osh bJh fJ; B{z 
nDr"fbnK jh BjhA ehsk ;r'A tXkfJnk th L 
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s?B{z sK izrb dh rZb T[bMkT[D ”u ckfJdk ;h.  
izrb d/ ftu ezv/ j'o T[rkT[D ”u ckfJdk ;h.  
fJ; izrb B{z izrb j'o pDkT[D ”u ckfJdk ;h.  
s/ fco T[u/ uVQ e/ o"bk gkT[D ”u ckfJdk ;h. 

 gzikp dh fJj p/rkBrh fJE/ ykVe{tkd d/ gBgD bJh gq/oe pDh. e/Ado B/ 
fJ; ykVe{tkd B{z th nkgD/ r[ZM/ wzstK dh g{osh bJh Ùfj d/Dh Ù[o{ ehsh ns/ 
rZb B{z j'o T[bMk fdZsk L 

j'o e'Jh id okj izrb B{z ok; Bk nkfJnk ;h. 
e[M o[ZyK B/ fi; dfjÙs dk okj ngDkfJnk ;h. 
s/ fi;dk izrb B{z fwjDk w[V-w[V nkfJnk ;h. 
fJT[A s{z nkg/ jh T[; okj B{z gho pDkfJnk ;h. 

 fJ; ;kfiÙ dk f;ZNk fjzd{-f;Zy sDkn ns/ ;qh jfowzdo ;kfjp T[s/ c"ih 
jwb/ d/ o{g ftu fBefbnk L 

fJ; wB ukjh f;ıo s/ id s{z y/bQ g[uk fdZsk. 
dfjÙs skJhA ;ko/ izrb d/ f;o gk fdZsk. 
nZX/ izrb B{z nZX/ d/ Bkb bVk fdZsk. 
fco s'gK dk w{zj izrb d/ tZb G[nk fdZsk. 

 f;ıo T[s/ gj[zu/ fJ; gzikp ;zeN d/ pj[s d{oo;h gqGkt gJ/. gzikph e"whns 
dhnK d' nfjw fJekJhnK fjzd{ ns/ f;Zy ;zgodktK ftueko sDkn tXDk Ù[o{ j' 
frnk. f;Zy dfjsÙstkd, ;N/N dh dfjÙsrodh ns/ pj[frDsh d/ fjz;ktkd dk 
fÙeko nkw fjzd{-f;Zy j'D bZr/. ;[oihs gkso dh eftsk “B˜o” ftu nfijh 
dfjÙs d/ t/ot/ fwbd/ jB L 
  - gfjbh GothA ¯;b, fJBQK dh Ud'A bZrh. 

id nkg/ gzikphnK, gzikph SZvh. 
s/ fco nrbh ¯;b d/, ph rJ/ fybko/. 
tZY/ rJ/ fBod'Ù id'A, okj iKd/ wko/. 
fiZE'A sZe SK sıs dh, nZrK jh nZrK. 
u"Ae-u[okj/ ;VdhnK, gZrK jh gZrK. 

 dfjÙs d/ ftnkge gqGktK B{z T[bhed/ jtkb/ ;[oihs gkso dhnK 
ouBktK ftu EK-go-EK nzfes j'J/ t/y/ ik ;ed/ jB.  dfjÙs Bkb fJe gk;/ 
fjz;k dh nZr T[s/ j'o s/b g?Adk fojk sK d{i/ gk;/ iB-;kXkoB dk jo gZy'A 
xks j[zdk fojk L 

gZs/ p{N/ v'vhnK, c[ZbK dhnK bVhnK. 
;G e[M nZr ftu ;V frnk, fwouK Bk ;VhnK. 
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 eftsk “fJe bo˜dk Bho ;h” ftu gkso wB[Zyh ;zt/dBk d/ gEokn ikD 
dhnK tZy-tZy nt;EktK dk fpnkB eodk j?. fes/ šbo˜dk Bho@, wo e/ 
šgZEo@ j' iKdk j?, fes/ T[;/ jkd;/ s'A vo e/ e'Jh šgZEo@ j' iKdk j?, fes/ e'Jh 
T[; jkd;/ B{z fpnkB eoB T[s/ bZrh gkpzdh dh x[NB Bkb šgZEo@ j' iKdk j? ns/ 
fes/ e'Jh šÙkfJo@ fJj ;G e[M t/y e/ šgZEo@ j' iKdk j?. wkBth ;zt/dBk dk fJj 
d[yKs nB/eK o{gK ftu tkgodk fdykfJnk frnk j?.  
 eftsk “fJe gÙ{-eEk” ftu eth pfxnkV s/ b/b/ tkbh b'e-eEk d/ nkXko 
s/ fJe fposKs fJT[A T[;kodk j? fe fJe o/b-rZvh ftu e[M ;tkohnK b/fbnK 
tKr ;fjwhnK j'JhnK ;B ns/ e[M pfxnkVK tKr T[BQK B{z yk ikD tkbhnK B˜oK 
Bkb t/y ojhnK ;B. id rZvh fJe ftÙ/Ù gqKs ”u'A Gkos d/ fe;/ d{i/ gqKs ftu 
dkıb j'Jh sK ;fEsh pdb rJh noEks b/b/ pfxnkV pD rJ/ ns/ pfxnkV 
b/b/. gzikp ;zeN d"okB u"ok;h d/ dzfrnK s'A pknd Gkos ftu fjzd{-f;ZyK dh 
;fEsh e[M fJ;/ gqeko dh jh ;h. T[; ;fEsh ftu nıpkoK th ;t/o/-;t/o/ dfjÙs 
dhnK ıpoK Bkb jh Go e/ nkT[AdhnK ;B L 

e'Jh d;sko oZs fbpVh e'Jh sbtko nkJh j?. 
fbnkT[ ;odbK s'A u[Ze e/ nıpko nkJh j?. 

 eftsk “eth ;kfjp” nkgD/ ekft-gkso d/ wkfXnw okjhA T[; d[tZbh 
dfjÙs dk f˜eo eodh j? fijVh fJe gk;/ šoki/ d/ f;gkjhnK@ okjhA ns/ d{i/ gk;/ 
šr[ohb/ pkrhnK@ d/ o{g ftu ;kjwD/ nk e/ ;fjw g?dk eodh j?.  eth fJBQK d'tK 
s'A vo e/ ;Zu p'bD dh fjwzs BjhA eo ;edk ns/ nkgDh šeftsk d/ ekfsb@ d/ 
o{g ftu nkswFfrbkBh wfj;{; eodk j?. fJ; ;fEsh d/ T[bN eftsk “fgnkok” dk 
gkso fgnkok dfjÙsrodh dh jBQ/oh oks d/ yksw/ bJh :sBÙhb j[zdk j? sK 
T[;dk esb eo fdZsk iKdk j? L 

T[j rkT[Adk ;h 
T[j ekbh g"D ftu dht/ irkT[Adk ;h 
fJ;/ rZb'A y¯k j' e/ 
jB/o/ d/ ı[dktK B/ 
fgnkok wko fdZsk ;h. 

 gzikp ;zeN dh fJ; fteokb ;fEsh ftu eth Gkt/A pj[s p/pZ;, ;fjfwnK 
ns/ fJeZbk wfj;{; eodk j? go T[j c/o th nk; dk gZbk BjhA Svdk. T[j w[V 
nwB-u?B dh ;fEsh pDkT[D dh nfGbkÙk Bkb ekoiÙhb j[zdk j?. ;zeN d/ 
fBtkoB bJh T[j nkgD/ ;zt/dBÙhb Yzr Bkb nghb th eodk j? ns/ soe th 
T[;kodk j?.  T[j nfijh ;fEsh ftu j'Jh 1947 dh tzv d/ d[yKs tZb fJÙkok 
eofdnK w[V T[;/ fe;w d/ d[yKs dh d[jokJh s'A puD bJh gq/odk j? L 
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T[d'A tko; Ùkj B{z tzfvnk ;h, 
j[D fÙt e[wko dh tkoh J/. 
T[j ˜ıw g[okD/ G[Zb th rJ/, 
BftnK dh i' c/o fsnoh J/. 

 T[j ;zgodkfJe sDkn tkb/ gzikp dh EK ;zgodkfJe ;dGktBk ns/ 
;fjj'Ad tkbh gzikph ;z;feqsh dh ebgBk eodk j? L 

w?B{z sK Ù/y cohd fpBK, nfwU th fcZek brdk J/. 
w?B{z sK ;zs epho fpBK, d' w/b jh fBZek brdk J/. 
i' th irdk j? w/ok j?, w?B{z jo fJe i's fgnkoh J/. 

 ekft-tesk šX[ıdk izrb@ o{gh gzikp bJh šxBx'o xNktK@ dh 
nfGbkÙk eodk j?.  šs'gK nZr/@ th šnwB dk rhs@ ;[DkT[D dh ukjs Bkb 
bpo/}  j?. T[j gzikp B{z šB˜o@ dh eo'gh s'A pukT[D tk;s/ šJ/dQ/ f;o s'A e"VhnK 
fwouK@ tko e/ ;[ZND bJh nkydk j?. T[j fe;/ ;otD-g[Zso dh ebgBk eodk j? 
fijVk u[̄ /o/ c?b/ šX[zd r[pko@ ftu e'Jh okj ftyk d/t/. nzs T[j ;opZs d/ Gb/ 
tKr fJj fJZSk eodk j? L 

pkbK dh w[;ekD fdyk d/. 
jkD B{z fwbdk jkD fdyk d/. 
fwjo w[ÙZes wkD fdyk d/. 
fJj B/ nZi d/ shoE iZr d/. 
dhd fJBQK dh wfjzrh. 

 fJ; gqeko fJj ouBktK gzikp ;zeN d/ gq/oeK, gqGktK ns/ T[gktK dk ekft-soe 
f;oidhnK jB.  fJj w;bk fJ; g[;se dk e/Adoh wjZst tkbk ftÙk pDdk j?. 
 gzikp ;zeN d/ Bkb fijV/ nB[Gt dh fÙZds Bkb g/Ùekoh j'Jh j?, T[j 
wZXFtorh ftneshtkdh u/sBk Bkb ;pzfXs j?. nkÙk ns/ fBokÙk d/ ob/-fwb/ 
GktK Bkb ekft-tesk fJBQK ouBktK okjhA fi; fwÙos ;o{g Bkb gqrN j[zdk j?, 
T[; d/ T[Got/A BeÙ fBwBfbys Ù/noK ftu doi jB L 

- w/o/ wB ftu y"̄  pj[s B/, E'VQh E'VQh nk; th j?. 
ekbh oks j? go fJe fBzwQ/ dht/ dh Xotk; th j?. 

- w/oh eftsk w/o/ wB d/ jo w";w dh ftfEnk j?, 
pj[sk w/ok, E'VQk-E'VQk ;fwnK dk fJfsjk; th j?. 

- jT[w?, wwsk, y"̄ , d[fuZsh uko/ gk;/ ezXK B/, 
n? wB N'b e'Jh dotk˜k j'Dk pzd ybk; th j?. 

 ;[oihs gkso dh eftsk ftu fJ; wZXFtorh ekft-gkso dk pj[s 
gqwkDe o{g fusfonk frnk fwbdk j?. Gkos ns/ gzikp dh fteokb-o{g tkbh 
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t;s{-;fEsh ftu fJ; ekft-gkso dh G{fwek nB/eK ozrK tkbh j?. fJ; u/szB 
ns/ ;zt/dBÙhb ekft-gkso B{z em'o t;s{-:EkoE dk g{oB nfj;k; j? go fJ; d/ 
wkBt-fto'Xh ;o{g dk T[; e'b e'Jh m'; pdb BjhA. fJ; jkbs ftu T[j fteokb 
;fEsh dh nkb'uBk eoB bJh ftnzr dk ;jkok b?Adk j? go ;Ekgsh d/ G?n ekoB 
;fjw th jzYkT[Adk j?. eth dh G{fwek fBGkT[Ad/ j'J/ fJj G?n T[;B{z ;Ekgsh dk 
esb eoB dh EK nkgDh eftsk dk jfsnkok jh pDk fdzdk j? L 

- HHH fe ;kv/ tes d/ ftu y"̄  d/ wko/ 
eth th j' rJ/ eftsk d/ jfsnko/ 

- w?A nkgDh ikB dh ykso 
j˜koK nkgDhnK ;soK B{z 
J/dK esb ehsk j?. 

 go fJ; ekft-gkso dh fJj G?n-rq;s jkbs T[;dh fJe gos dk fpnkB 
eodh j?. T[;dh dh d{ih gos T[BQK nkdoÙK Bkb ;kjwD/ nkT[Adh j? fiBQK okjhA 
T[j ;w{j bJh w[esh dk wkor pDBk b'udk j? L 

- s{z fgzio, gq/s, epo g{idk J/A, 
w?A g{iK pZfunK dh w[;eDh B{z. 

- ub' T[m' n;hA dhtko pDhJ/A, 
pukJhJ/ dhftnK dh o'ÙBh B{z. 

- fwÙkbK, u[ZfbQnK s/ dhftnK ftu, 
pdb d/tK w?A nrBh GNedh B{z. 

 fJE'A sZe fe fJ; ekft-gkso B{z ;Ekgsh ns/ iB-;kXkoB dh jkbs tKr 
jh ;t? dk p'X th pj[s v{zxkJhnK sZe j?. fJ;B{z nkgDh dtzd-u/sBk dk th g{oB 
nfj;k; j? L 

- T[j izr fijVh jo ;w/A pzd/ d/ wB ”u j?, 
:ko' w?A T[; izr dk BkwkfBrko jK. 

- c[ZbK dh vkb jK ed/ yzv/ dh Xko jK, 
d/yD B{z n?t/A ekfbnK jo¯K dh vko jK. 

- d'jK ”u'A fJe uh}  pu/rh, 
ikB fe iK fJwkB w?A oZy bK. 

 fJj ekft-gkso id'A nkgDh fJfsjk;e G{fwek pko/ u/szB j[zdk j? sK 
gzikp ;zeN tKr jh ;w{j wB[Zyh ;zeNK dh Bftosh ftu nkgDh eowÙhb 
Ùw{bhns dh u/sBk Bkb Go iKdk j?. gzikp ;zeN dhnK eftsktK “X[ıdk 
izrb” ns/ “B˜o” ftu fJ; ekft-gkso dk eowÙhb o{g tX/o/ T[GotK j?. fJ; 
d/ T[bN id'A fJj ekft-gkso nkgDh bx{sk d/ nfj;k; Bkb ghVQs wfj;{; 
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eodk j? sK T[; ;w/A fJ; dhnK n;fsstwJh j{eK ;[DkJh d/D brdhnK jB. 
fBwBfbys ekft-;soK T[;d/ nfij/ n;fsstwJh ;zeN dh gqshsh 
eotkT[AdhnK jB L 

- fjo dk fgnkbk w/o/ j'mK s/ nk e/ o[e frnk, 
ofj frnk w/o/ ns/ ;[eoks ftubk ckf;bk. 

- N[ZNhnK ebhnK dk, w/o/ ;hB/ ftu ftobkg. 
w'JhnK fuVhnK dk, w/o/ f;o s/ ;dk ;okg. 
i/ e'Jh ghbk gZsk yVe/, 
w[˜ow tKr{z ;hBk XVe/ 
Ghso ezp/ gkg. 

- ;[gfBnK ftu o'D ;" ;kozrhnK. 
n?;hnK BhAdK s'A w"sK uzrhnK. 

 fJ; ekft-gkso d/ j'o th eJh ozr fJBQK eftsktK okjhA ;keko j[zd/ jB. 
fes/ fJj nkÙe-o{g j?, fes/ eksb, fes/ okjpo, fes/ ;z;koh, fes/ nkdw-o{g, 
fes/ pkg, fes/ ;otD g[Zso, fes/ w[B;¯ ns/ fes/ w[̃ ow nkfd. fJ; s'A th 
wjZstg{oB rZb fJj j? fe fes/ fJBQK ”u'A pj[s ;ko/ o{g fJe' EK fJ; ekft-gkso 
ftu x[b/-fwb/ B˜o nkT[Ad/ jB, fit/A L 

- w/o/ wB ftu ;k˜ j˜koK nkgDk-nkgDk okr tikT[D 
Ù'o fijk fJe fdB ;k˜hBk pD ikT{ fJj nk; th j?. 

- w?A jK nkg w[˜fow s/ nkg jh jK feskp, ek˜h s/ ibkd th 
fiZE/ uko/ gk;/ B/ nkJhB/ w/oh o'˜ T[E/ sohe j?. 

 nkgDh ifNbsk ftu g/Ù j' fojk fJj ekft-gkso fJe gk;/ nkgDhnK 
ftneshrs ;zt/dBktK ;w/s jkf˜o j[zdk j? sK Bkb jh d{i/ gk;/ wZXFtorh 
ftneshtkdh Gkt-p'X dk gqshfBX pDe/ th gqrN j[zdk j?. nB/eK gosK tkbk 
fJj ekft-gkso fi; gqwkDe o{g Bkb nroG{fws j' ;fenk j? T[j ni'e/ T[gG'rh 
;fGnkuko d/ d"o ftu nB/eK gZXoK T[s/ ftuo ojh wZXFtorh Ù/qDh d/ ihtB-
:EkoE dk pj[s ;Zuk-;[Zuk fuZso j?.  
 fJ; ekft-gkso d/ fi; i˜p/ B{z pb-g{ote g/Ù ehsk frnk j?, T[j T[;dk 
fgnko nB[Gt j?. fgnko d/ otkfJsh ;zebg nB[;ko gq/wh iK gq/fwek dh fpojk 
ftu sVgD d/ wfj˜ toDB s'A ;[oihs gkso dh ouBk gko iKdh j?. T[; dk 
ekft-gkso w[Zy s"o s/ nkgDhnK nkfdw neKfynktK ns/ ;K;feqse toiBktK 
d/ sDkn ftu ftuofdnK nkgDh ;zeN-rq;s j'Ad dh tk;sfte gSkD eoB dh 
i[;si{ eodk j?. T[; d/ nfij/ Gkt-p'X dh so˜wkBh “ckf;bk” ˆ˜b okjhA fJT[A 
j'Jh j?L 
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- fJ; soQK j? fi; soQK fdB-oks ftubk ckf;bk. 
w/ohnK ohMK w/oh n"eks ftubk ckf;bk. 

- jK w?A nkg/ jh fejk ;h j'Am ;[Zu/ oZyD/, 
jkfJ go fJ; fgnk; s/ T[; pks ftubk ckf;bk. 

- i/ pj[s jh fgnk; j? sK w/N d/tK T[; fejk, 
foÙfsnK s/ foÙfsnK d/ xks ftubk ckf;bk. 

- Xow j?, fJıbke j?, ekB{zB j?, fJj e"D j?, 
w/fonK fpoyK s/oh po;ks ftubk ckf;bk. 

 fJBQK T[go'es ;soK ftu ohMK| n"eks, ;[Zu/ j'Am| fgnk;, foÙs/| foÙfsnK d/ 
xks ns/ fJıbke| nkfdw fJZSktK tor/ fto'Xh i[ZN Gbh-GKs fJj ;gZÙN eo fdzd/ 
jB fe ekft-gkso fJe gk;/ nkgDhnK fJZSktK dh g{osh fBoftxB ukj[zdk j? go 
d{i/ gk;/ B?fse pzXBK dh frq̄ s ”u'A pkjo fBebD d/ ;woZE th BjhA.  fJj dtzd 
;kv/ ni'e/ wZXFtorh ihtB-:EkoE dk w{b gSkD-fujB pDdk j?.  fJj ekft-
gkso fgnko ftu g{oDsk dk ;[gBk nZyK ”u bNek e/ fJÙe d/ ;¯o T[s/ s[odk j? L 

- s{z ekb/ uÙw/ Bk bkj/ s/ w/oh ohM ojh, 
w?A s/o/ B?D sK eh s/o/ ıkp sZe t/yK. 

- s{z w?B{z fwZNh pDkfJnk sK fJj n;h; th d/, 
w?A T[;d/ phi B{z fyVd/ r[bkp sZe t/yK. 

 go fJj g{oDsk dk ;[gBk pj[s S/sh T[; ;w/A Yfj-Y/oh j' iKdk j? id'A fJ; 
ekft-gkso B{z nkgDh š;okg@ wkoh j'Ad dh jehes B˜o nkT[Adh j? L 

Bdh rJh gEok, Bh u[g-ukg ofjDhJ/A. 
N[NDk ed'A ;okg Bh d[ZyV/ ;fjDhJ/A. 

 fJ; ekft-gkso d/ ntu/sB ftu Xf;nk nshs dk fuZso th e'Jh nfijk 
BjhA fi; dh f;wosh d/ ;jko/ toswkB B{z o[ÙBkfJnk ik ;e/. fJ; bJh nshs 
tZb th T[j fJe ;fjw Goh Mks jh gkT[Adk j? L 

j' frnk ;h T[j T[; fdB pj[s jh T[dk;, 
T[; T[dk;h dk e'Jh feBkok Bk ;h. 
Bk ı[dk ;h, Bk ofjpo, Bk wfjp{p ;h, 
T[; B{z e'Jh fe;/ dk ;jkok Bk ;h. 

 nfijh ;fEsh ftu fJ; ekft-gkso bJh fgnko dk i} pk wkBD s'A tZX 
;wMD dk ftÙk j' fBpVdk j?. T[j fgnko d/ ;zebg dh UN ftu nkgDh j'Ad d/ 
noE ikBD dh ifrnk;k Bkb Go iKdk j? L 

ftSVBk ukj[zdk jK w?A s/o/ s'A j[D, 
noE nkgDh j'Ad d/ ikBD bJh. 
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 fJ; gq;zr ftu ;G s'A gfjbk B[esk fJj ;wM ”u nkT[Adk j? fe fJj ekft-
gkso e'Jh nZbVQ T[wo dk Gkt[e gq/wh BjhA ;r'A gZeh T[wo dk ;zt/dBÙhb ns/ 
soewJh ;'u tkbk wZXFtorh fiT[Vk j?. T[; dk fJe dtzd fJj th j? fe T[j 
;wkie foÙfsnK ns/ fttofis foÙfsnK dh B'Fw?B˜ b?Av T[s/ s[ofdnK fJe' ;w/A 
d't/A fdÙktK tZb Mkedk j? ns/ fco nkgDh d[fpXkrq;s ;fEsh B{z b? e/ nksw-
p'X dh gqfefonk ”u g?Adk j? L 

- j'Ù eo e[M w/o/ fdb dhJ/ nrBhJ/, 
irB{znK fgS/ fco/A ukBD bJh. 

- po; e/ pkjo w?A xo B{z ik fojk, 
fJe fvrdh SZs B{z EzwQD Bjh. 

 fJ; gZy'A t/fynK fJj ekft-gkso wZXekbh nkdoµe gqhs d/ ;zebg ns/ 
w[ZYbh nkX[fBe gzikph eftsk d/ o[wKfNe gqhs d/ ;zebg s'A pj[s nZr/ fgnko dh 
nsh :EkoEe gqftosh dk ;{ue pDdk j?. T[; B{z fgnko d/ nz˜kw dk g{oB p'X 
nrkT{A jh gqkgs j? go fco th T[j nB[Gt B{z jzYkn e/ t/yD dk fJS[Ze j? L 

- wzfBnk fe BdhnK B/ j? jo nZyo B{z y'oBk, 
fco th wB dh bfjo ftu BdhnK B{z ıs fby/. 

- w?A fpoı pD frnk ;K, T[j g"D j' rJh ;h, 
feZ;k j? f;oc J/Bk nkgDh sK nkÙeh dk. 

 ;[oihs gkso dhnK fJ; nB[Gt dhnK ouBktK fe;/ sgd/-wxd/ i˜p/ dk 
gqrNktk BjhA pbfe mzv/ :Zy j' u[Ze/ fgnko d/ GktK dk g';N-wkoNw jB. fJj T[; 
;fEsh dh uho-ckV eodhnK jB fijVh mzv/ :Zy fgnko d/ nfj;k; dhnK nB/eK 
gosK nkgD/ nzdo ;w'Jh p?mh j?. fJ;dh fJe gos sK fBj'fonK B{z SZve/ ;fEsh B{z 
t;s{goe Yzr Bkb t/y ;eD dh j?. rhs “v'bh” dh ekft-gkso fJ;/ p'X nXhB 
jh nkgD/ šw[bkj˜/dko@ pko/ fJT[A ;'udh j? L 

s{z th id'A Gkbdk J/A ezXK dhnK SktK, 
t/ w?A gbeK dh Skt/A fet/A p?m iK. 
;hB/ ”u be' e/ w?B{z oZy bJ/Ark feZdK, 
t/ w?A ;[gfBnK dh Ekt/A fet/A p?m iK. 

 fJ; bJh nfij/ p'X dhnK eftsktK ftu o[dB BjhA ;r'A ;{M dk ft;Eko j?. 
fJBQK ouBktK dh d{ih gos T[j j? fiE/ pk˜h jko u[Zfenk ekft-gkso ;wki B{z 
;zp'fXs j'D dh EK ;t?-wzEB dk wkor u[Ddk j? ns/ Gow-w[esh b'udk j? L 

fJj i' fyVQ fojk fJj r[bkp j?. 
fJj i' tr fojk fJj uBkp j?. 
fJj sK e[M BjhA n?t/A ıkp j?. 
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w/oh BhAd N[ZN ikD she j?. 
 fJj Gow-w[esh nZr'A T[; gos B{z iBw fdzdh j? fi; dk ;pzX n;fssth 
;zeN Bkb j?. fJZE/ gj[zu e/ ekft-gkso pj[sh tko nkgDh fBr{Dh j'Ad dk wksw 
eodk j? ns/ fes/-fes/ w[V e'Jh BtK ;[gBk nZyK ”u ;ik e/ f z̃drh d/ Bt-g[zxo/ 
noEK Bkb i[VB tZb o[fus j[zdk j?. wksw dh jkbs ftu T[; dh ;zt/dBk fJj 
pDdh j? L 

- T[Ai s/o/ e'b gkso j[D efjD B{z th eh j?, 
fJe ıkp ;h Bk, T[j th jzM{ ”u Yb frnk j?. 

- phs/ ;w/A dh w{os pD bNe ik ybkn ftu, 
g?o'A ˜whB jZE'A t/bk fBeb frnk j?. 

fco BtK ;[gBk f;oiD dh sKx fJ; soQK gqrN j[zdh j? L 
- w/oh rZb j[D ;[D/rk e'Jh T[rdk phi ÙkfJd, 

izrb sK j[D jtk dh ;kfiÙ ”u ob frnk j?. 
- w?A fejk o[Zy B{z e'Jh B˜w ;[Dk, 

vkbh-vkbh ”u'A g[zxo/ jo¯ eo/. 
 fgnko, ;zrhs, w[;ekD ns/ ;ztkd ekftFgkso bJh f˜zdrh d/ gqshe pD/ 
fujB jB. fJ; bJh t;s{-;fEsh dh x'o fteokbsk d/ fpnkB Bkb g?dk j'J/ 
d[yKse p'X d/ ;wftZE T[j fes/-fes/ f z̃drh d/ gqfswkB pDd/ ;{so th T[ikro 
eodk j?. wB[Zyh foÙfsnK ftu fgnko dh ;zt/dBk dk gEok ikDk nsh d[yKse 
u/sBk dk bykfJe j? go fJ; ybkn B{z GoB bJh T[j gqfeosh d/ wkBthfeqs o{g 
B{z nroG{fws eodk j?. nfij/ gbK ftu T[j o[Zy B{z B˜w ;[DkT[D B{z nkydk j? 
ns/ BthnK e'gbK B{z wB[Zyh jo¯K tKr rqfjD eodk j?. eth fgnko B{z th fJe 
;zebg tKr b? e/ fJ; dh j'Ad dk ft;Eko g{oh ekfJBks sZe eo fdzdk j? L 

g[eko/ T[j Bk w?B{z Bk w?A T[;B{z, 
g[eko/ ;Vdk izrb feDwDh B{z. 

 fgnko dk fJj ;zebg fe;/ ftnesh ftÙ/Ù s'A nrKj ;w[Zuh ekfJBks Bkb 
fJe;[o j'D dhnK eB;'nK fdzdk j?. Gkt/A ekft-g[;se “fpoı no˜ eo/” ftu 
f˜nkdkso ouBk-t/ot/ f;ZX/ iK nf;ZX/ Yzr Bkb gzikp ;zeN dhnK ftfGzB gosK 
dh g/Ùekoh eoB tkb/ jB go wZXFtorh ftneshtkd ns/ n"os-wod d/ 
fgnko-nB[Gt tor/ ftfÙnK B{z nfjw ;EkB gqkgs j?. 
  “fpoı no˜ eo/” dh ekftF;zouBk pko/ ;'ufdnK fJj rZb ;G s'A gfjbK 
fXnkB fyZudh j? fe fJ; ftu y[ZbQhnK eftsktK, ˆ˜bK ns/ rhs fij/ ekft-
o{gkeko Ùkfwb jB. fB;u/ jh fJBQK ftfGzB o{gkekoK dh ;zouBk fJe d{i/ s'A 
tyo/t/A tkbh j[zdh j?. fJ; gqeko sK jo/e ouBk dh o{gkekoe j'Ad-ftXh jh d{ihnK 
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ouBktK s'A fGzB j't/rh ns/ jo/e ouBk ftu jh nB/eK ekft-i[rsK dk fJ;s/wkb 
ehsk frnk j't/rk. go nkgDh rZb B{z ;{sopZX Yzr Bkb efjD bJh ˜o{oh j? fe 
e[M T[BQK T[GothnK ekft-ftÙ/ÙsktK dh ftnkfynk ehsh ikt/ fijVhnK gkso-
ekft ftu nkw eoe/ ns/ ftukokXhB g[;se ftu ftÙ/Ù eoe/ gq:'r ehshnK 
rJhnK fwbdhnK jB. ouBk dk fpnkB eoB tkb/ ;{soXko iK tesk dh pj[s 
;gZÙN j'Ad sK fposKse ouBktK ftu jh gqsZy j[zdh j? go gqrhse ouBktK ftu'A 
th fJ; e/Adoh tesk dh ;fEsh B{z e[M soZdd Bkb gSkfDnK ik ;edk j?.  “fpoı 
no˜ eo/” dhnK ouBktK ftubk fJj ekft-tesk fJzB-fpB eth ;[oihs gkso 
s'A nbZr ftnkge ;o{g tkbh šw?A@ ti'A T[ikro j[zdk j?, fes/ n;K d/ o{g ftu 
fe;/ tor-ftÙ/Ù dk gqshfBX pD iKdk j? ns/ fes/ fBogZy j'Ad ti'A fe;/ “T[j” dk 
toDB eodk j?. w?A o{g ti'A T[ikro j'D ;w/A th fJj ekft-gkso d' fto'Xh i[ZNK 
dk ;zwfbs o{g XkoB eo b?Adk j?, fJe i[ZN ftu T[;dk ouBkswe jKFgZyh nkgk 
Ùkfwb j[zdk j? sK d{i/ i[ZN ftu T[;dk ı[dro}  ;o{g j[zdk j?. fJj d't/A i[ZN fJe 
sDkn ftu ftuod/ jB. fJj ekft-tesk w?A o{g j't/ iK n;K o{g, d't/A jkbsK 
ftu jh fJj nkgD/ BkfJest tkb/ ;o{g B{z XkoB BjhA eodk ;r'A nkX[fBe u/sBk 
d/ w{b ;[Gkn nB[;ko fJj fJe ;kXkoB wB[Zy d/ ikw/ ”u ftuodk j?.  fJ;/ bJh 
fJj ekft-tesk e'Jh T[gd/Ù b? e/ ;kjwD/ BjhA nkT[Adk ;r'A fJ; d/ T[bN    
nkgD/ nkb/-d[nkb/ dk ns/ Bkb jh ı[d nkgD/ t;s{-:EkoE dk w[bKeD eodk 
j?. eftsk “eth ;kfjp” ftu'A fJ; ;kXkoB wB[ZyFo{gh eth dk nfijk ;o{g jh 
T[Godk j? L 

w?A gfjbh ;so fbydk jK 
s/ vo iKdk jK oki/ d/ f;gkjhnK s'A 
;so B{z eZN fdzdk jK 
w?A d{ih ;so fbydk jK 
s/ vo ikBK r[ohb/ pkrhnK e'b'A 
;so B{z eZN fdzdk jK 
w?A nkgDh ikB dh ykso 
j˜koK nkgDhnK ;soK B{z 
J/dK esb ehsk j?. 
T[BQK ;soK dhnK o{jK 
w/o/ ne;o u[c/o/ fcodhnK ofjzdhnK B/ 
s/ w?B{z efjzdhnK B/ 
eth ;kfjp ! 
eth j' iK s[;hA eftsk d/ ekfsb j' < 
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 T[go'es ;soK ftu ethFo{gh ekft-tesk šoki/@ ns/ T[;d/ fto[ZX bVQ 
oj/  špkrhnK@ dh dfjÙs dk fpnkB eoBk ukj[zdk j? go fJ; rZb'A vo iKdk j? 
fe nfij/ fpnkB Bkb e'Jh th fXo T[; dk esb eo d/t/rh. fJ; eoe/ T[j ekft-
;so fbydk j? ns/ fco eZN fdzdk j?. fJT[A T[;d/ ;Ekgsh fto'Xh ns/ ;Ekgsh-
gZyh ;o{g ftu eÙweÙ j[zdh j?. ikgdk j? fit/A nzs ;Ekgsh-gZyh ;o{g fiZs iKdk 
j? go n;b ftu nfijk j[zdk BjhA. eZNhnK ;soK šo{jK@ pD e/ T[;d/ šu[¯/o/ 
fcodhnK@ jB s/ T[; B{z sknB/ wkodhnK fiZu eodhnK jB. fJj o{jK jh eth dk 
ouBkswe ntu/sB j? fijVk T[; d/ ;Ekgsh-gZyh ;o{g Bkb bVdk-MrVdk j?. 
nkgDh šeftsk d/ jfsnko/@ j'D dk fJj nfj;k; jh fJ; ekft-tesk B{z u/szB 
j'Ad ti'A T[Gkodk j?.  “fpoı no˜ eo/” dk ekft-tesk nkg Gkt/A BkfJest s'A 
ftotk j? go T[j u/szB j'Ad tkbk ;kXkoB nkX[fBe wB[Zy j? fijVk t;s{-:EkoE 
d/ nzso-fto'XK B{z gSkDdk j?. gzikp ;zeN d/ nB[Gt tkbhnK ouBktK ftu fJj 
ekft-tesk nkgD/ ;G soQK d/ voK, ;ze'uK ns/ ftr'funK d/ pkti{d fJe 
;zt/dBÙhb j'Ad ti'A ekoiÙhb j[zdk j?. fJj nkgDh fXo T[BQK b'eK B{z pDkT[Adk j? 
fijV/ dfjÙs s'A ghVQs jB. u/szB GKs T[; dfjµs d/ fgS'eV ftu fe;/ s{z-o{g 
;Ekgsh dk jZE t/ydk j? ns/ T[; dhnK wB[Zy fto'Xh :'iBktK dk ;Zu T[xkVB B{z 
nkgDk ekft-gq:'iB fwEdk j? L 

s?B{z sK izrb dh nZr T[bMkT[D ”u ckfJdk ;h. 
izrb d/ ftu ezv/ j'o T[rkT[D ”u ckfJdk ;h. 
fJ; izrb B{z izrb j'o pDkT[D ”u ckfJdk ;h. 
s/ fco T[Zu/ uVQ e/ o"bk gkT[D ”u ckfJdk ;h. 
d/y'-d/y' fJe fGnkBe tD fdybktK w?A. 

 fJj ekft-tesk gqshe dh UN ftu nkgDh g{oh rZb dk ;zuko eo fdzdk j? 
ns/ nkgD/ wzst dh j'Ad fJE'A sZe fwE b?Adk j?. T[j fJ; rZb'A Gbh-GKs u/szB j? 
fe T[; dh ftneshrs ;woZEk izrb dh fJ; fGnkBe nZr B{z p[MkT[D bJh ek¯h 
BjhA. fJj nfj;k; T[; ftu p/p;h d/ Gkt g?dk eodk j?. fJj ;hwK T[; dhnK j/m 
fbyhnK T[eshnK ”u'A MbeD brdh j? L 

Ù{e oj/ izrb B{z eheD u[Zg eoktK w?A. 
eZb/-eZb/ o[Zy B{z ik e/ eh ;wMktK w?A. 
T[; ftu c?bh nZr B{z fe; d/ f˜zw/ bktK w?A. 
nZr dh tkSV B{z dZ; gkDh fezi pDktK w?A. 
fJj th Bk wB˜{o sK fejVk do yVektK w?A. 
i/ s{z y[d T[bMkT[Dh ukjt/A fezi ;[bMktK w?A. 
s'gK nZr/ fezi nwB dk rhs ;[DktK w?A. 
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n?go feZE'A b? nktK xBx'o xNktK w?A. 
 fJj n;woZEk jh ekft-tes/ d/ vo ns/ ;fjw dk o{g Xko b?Adh j?. T[; dk 
ouBkswe nkgk fJ; ;hwk s'A gko ikDk b'udk j? go ;[u/s nkgk nkgDhnK 
ftneshrs ;hwktK ”u ftuoB dk gkpzd ofjzdk j?. T[; B{z T[gGkt[esk dk 
fsnkr eoe/ :EkoEw[yh pD/ ofjD bJh fsnko eodk j?. fJ; ekft-gkso d/ 
nzdo nfijh eÙweÙ fBozso ubdh j?. T[j b'eK ykso } fjo dk fgnkbk ghD dk 
:sB eodk j? go fgnkbk T[; d/ j'mK T[s/ nk e/ o[e iKdk j? L 

˜fjo dk fgnkbk w/o/ j'mK ”s/ nk e/ o[e frnk, 
ofj frnk w/o/ ns/ ;[eoks ftubk ckf;bk. 

 fJj eÙweÙ pj[s EkJhA ekft-tesk dh ;t?-nkb'uBk dk o{g th XkoB 
eo iKdh j?. eftsk “fgnkok” ftu fJe nfXnkge nkgD/ ftfdnkoEhnK B{z šekb/ 
jo¯K ”u'A ozr eZYD/ f;ykT[Adk@ j?. T[BQK ”u'A fJe fgnkok Bkw dk ftfdnkoEh 
nkgD/ nfXnkge dh gq/oDk ;dek ;Zuw[Zu šekbh g"D ftu dht/ irkT[D@ s[o 
g?Adk j?. fgnko/ dh ;Ekgsh jZE'A w"s T[gozs nfXnkge fJT[A ;t?-nkb'uBk    
eodk j? L 

s/ w?A eftsk gVQkT[Adk fEVe ikBK 
;'udk jK 
eh gVQkT[Adk jK 
jB/o/ d/ ı[dktK d/ p[MktD tk;s/ 
dht/ pDkT[Adk jK 
jBQ/o/ d/ ı[dktK dk eowukoh 
jBQ/o/ wzdoK dk w?A g[ikoh 
fe jo fgnko/ s'A tX e/ 
fi;B{z nkgDh ikB fgnkoh. 

 nfijk ;t?-GziB ns/ fBogZy t;s{w[yh fuzsB fJ; ekft-tesk d/ ;o{g 
dk e/Adoh bZSD wzfBnk ik ;edk j?. fgnko nB[Gt tkbhnK ouBktK ftu th 
fJj ekft-gkso nkgDh ;koh o'wKfNesk fsnkr d/D T[gozs nkX[fBe wB[Zy dh 
soQK jehes d/ ;Bw[Zy yVQ e/ go ns/ ı[d dk fBohyD eodk j?. 
 “fpoı no˜ eo/” dh ;w[Zuh N?e;N ftu jh fJfsjk;e, fwfEjk;e ns/ 
b'eXkokJh jtkb/ EK-go-EK fwb iKd/ jB. fJBQK jtkfbnK okjhA nshs dh g[Bo-
;[oihsh eoBh eth dk e'Jh T[d/Ù BjhA ;r'A fJ; d/ T[bN T[j toswkB dh ;{M 
gqdkB eoB fjZs gozgoe fujBK dk ekft-o{gKsoB eoB tZb o[fus j[zdk j?. 
eftsk “uKdBh u"Ae” ftu eth ;qh r[o{ s/ˆ pjkd[o ih dh Ùjhdh tkbh fJfsjk;e 
xNBk B{z gq;zr ti'A b? e/ ˜[bw ns/ fBnK dh fBozso uZb ojh izr dk fpnkB 
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eodk j?. gzikp ;zeN d/ ;zdoG ftu T[j ˜[bw d/ Bt/A ;o{g dh n;bhns B{z ;wMD 
dk :sB fJT[A eodk j? L 

fi; s/ˆ d/ xkN r[o{ T[so/ 
T[; s/ˆ s'A ı{B BjhA ;[edk 
d;sko ;ik e/ nk ikt/, 
Gkt/A fsbe brk e/ nk ikt/ 
;kE'A n"ozr /̃p BjhA b[edk. 

 fJ; eftsk ftu i' fJfsjk;e gq;zr fbnk frnk j? T[; nB[;ko ˜kbw o{g 
fJe w[rb pkdÙkj n"ozr /̃p ;h ns/ T[; d/ fto'X ftu fBnK dh ykso vND tkbk 
;{opho ;qh r[o{ s/r pjkdo fJe f;Zy-;o{g Ùı;hns ;h. go nkgD/ ;wekbh ;zdoG 
ftu eth ˜kbw ns/ w˜b{w dh ftÙ/Ù ;zgodkfJe gSkD B{z b[gs eoe/ T[BQK dh 
pkjoh fdZy B{z ˆ?o-gq;zfre pDk fdzdk j? ns/ T[BQK d/ nzdo{Bh yk;/ B{z nroG{fws 
eoB T[s/ pb tXk fdzdk j?. fJ; gqeko T[j fJfsjk; dk ekft-o{gKsoB eoB ftu 
;¯bsk jk;b eodk j?.  
 eftsk “fJe gÙ{-eEk” ftu eth pfxnkV ns/ b/b/ tkbh b'e-eEk dk 
nkX[fBe o{gKsoB eodk j?. ekft-t/oftnK nB[;ko fJe o/b rZvh ftu ;¯o eoB 
tkb/ e[M b'e pfxnkVFo{g ;B ns/ e[M b/bk-o{g. o/b rZvh id'A ubdh ubdh 
nrb/ gqKs ftu gjz[u rJh sK pdbh ;fEsh ftu ;tkohnK d/ o{g th pdb rJ/ L 

;Zs-nZm xzN/ uZbD wro'A 
eh sZfenk vZp/ ftueko 
;G pfxnkV pD rJ/ b/b/ 
;G b/b/ pD rJ/ pfxnkV 

 b'e-eEk nB[;ko pfxnkV ns/ b/b/ nkgD/ ;EkJh o{gK tkb/ gÙ{ jB go 
nkX[fBe ;zdoG ftu eth B/ T[BQK d/ o{gK B{z ;fEshF;kg/y noE gqdkB eo fdZs/ 
jB. d{i/ ÙpdK ftu fJe pfxnkV fJe ;fEsh ftu pfxnkV go fe;/ d{ih ;fEsh 
ftu b/bk j' ;edk j?. ni'e/ gzikp ;zeN dh ;wM fjs fJj rZb pVh noEg{oB j' 
fBpVh feT[Afe fijV/ gzikp ftu b/b/ ;B T[j fdZbh ftu pfxnkV pDd/ t/y/ ik 
;ed/ jB. eftsk “tfjzrh” ;otD dh fwZE-eEk okjhA ni'e/ ;fwnK ftu fe;/ T[; 
;otD g[Zso dh b'V dk p'X eokT[Adh j? fijVk ghVs b'eK bJh o"ÙBh pD ikt/. 
fit/A ;otD nkgD/ i'sjhD wkfgnK B{z shoEK bJh b? e/ frnk ;h T[t/A jh BthnK 
;fEshnK ftu th fe;/ ;otD g[Zso dh b'V fJ; bJh j? fe T[j ghVs b'eK bJh 
o'ÙBh dh feoB b? e/ nkt/ L 

nfj b? u[Ze b? ;otDk t/, 
u[Ze b? uzB ;{oi dh tfjzrh. 
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uzB s/ ;{oi nzXb/ j' rJ/ 
rzrk d/ ib rzXb/ j' rJ/ 
;ko/ ukBD X[zdb/ j' rJ/ 
pZ; fJe b' f;ftnK dh ofjrh 
i' fBZs irdh ofjzdh. 
- - - - - - - - - - 
pkbK B{z w[;ekD fdyk d/ 
jkD B{z fwbdk jkD fdyk d/ 
fwjo w[ÙZes wkD fdyk d/ 
fJj B/ nZi d/ shoE iZr d/ 
dhd fJBQK dh wfjzrh. 

 eftsk d/ t;s{-t/oftnK nB[;ko T[ikro j' oj/ ekft-ftt/e s'A fJj rZb 
Gbh-GKs ;gZÙN j' iKdh j? fe ni'e/ ;otD ;kjwD/ i' u[D"shnK ns/ ekoi jB 
T[j fwZEFeEk d/ ;toD s'A th fes/ tX/o/ w[Ùeb ns/ tvw[Zb/ jB. i/ T[; ;otD 
dh fuzsk f;o¯ nzBQ/ wkfgnK bJh ;h sK ni'e/ ;otD d/ w'fYnK T[s/ g{oh b'ekJh 
dhnK fuzsktK dk Gko B˜o nkT[Adk j?. ˆ˜b “fJj B/ ;k˜HHH ” ftub/ fJe' Ù/no 
dh fgZmG{wh ftu jh g{oB Grs dh eEk dk g{ok fposKs ;ze/se o{g ftu fgnk 
fd;dk j?L 

fes/ B{o B{z fes/ Bko B{z, fes/ pkdÙkj dh eNko B{z. 
ikJhA d{o Bk w/o/ g{oBk, s/oh jo fe;/ B{z T[vhe j?. 

 fJBQK ;soK ftu fwEe gkso g{oB d/ noE fJe ftnesh-ftÙ/Ù d/ th jB 
ns/ fe;/ ;zg{oB ftnefsst d/ XkoBh okjpo d/ th. nkgD/ ;wekbh d"o ftu th 
eth T[; okjpo dh i[;si{ eodk j? fi; tor/ g{oB B/ wZXekb ftu B?fse edoK 
dh ;[Zusk ıkso jo gZy'A šg{oB@ j' e/ ftykfJnk ;h. eftsk “B˜o” ftu eth B/ 
B˜o bZrD ns/ T[;d/ T[gkn bJh pD/ b'eXkokJh ftÙtk;K d/ fujBK B{z b? e/ 
gzikp d/ ni'e/ ;zeN dh šB˜o T[skoB@ dh rZb ehsh j? L 

bZrh B˜o gzikp B{z, J/dQh B˜o T[sko'. 
b? e/ fwouK e"VhnK, J/dQ/ f;o s'A tko'. 

 go eftsk d/ t;s{-t/ot/ fJj d;d/ jB fe gzikp B{z B˜o fe;/ r?ph Ùesh 
dh eo'gh Bkb BjhA bZrh ;r'A ;w/A dh je{ws d/ efjo Bkb bZrh j? L 

fiZE'A sZe SK sıs dh, nZrK jh nZrK. 
u"Ae u[okj/ ;VdhnK, gZrK jh gZrK. 

 fJ; gqeko b'eXkokJh t/ot/ nkgD/ nkX[fBe o{gKsoB Bkb ni'eh ;fEsh d/ 
;Zu dk fpnkB eoB bZr iKd/ jB. ;[oihs gkso d[nkok b'eXkok B{z o{gKsfos 
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eoe/ nkX[fBe :[Zr-u/sBk d/ jkD dh pDk b?D dh fJj ekft-i[rs fJBh 
;woZEk-Gog{o j? fe T[j ı[d jh nZr'A BthB b'eXkok dk f;oie ikgD bZr g?Adk 
j?. ;[oihs gkso dh fJ; ekft-:'rsk ;pzXh vkH i'frzdo e?o'A dk eEB j?, še[M 
ÙkfJo nfij/ j[zd/ jB i' b'eXkok dh ;wZroh B{z tosd/ BjhA ;r'A T[BQK dh nkgDh 
ÙkfJoh fJzBh ;woZEk tkbh j[zdh j? fe ;wK gk e/ T[j nkg b'eXkok dh ;wZroh iK 
b'e-;kfjs dk nzr pDB dh ;woZEk oZydh j?.@ 1 
 “fpoı no˜ eo/” dhnK ouBktK ftu T[gwktK, o{geK, fujBK ns/ gqsheK 
okjhA i' fpzp f;oi/ rJ/ jB T[BQK d/ ;o{g dk ;G s'A T[GotK bZSD fJj j? fe T[j 
fto'XkGk;h gqfeosh tkb/ jB, fit/A L 

T[;dhnK rZbK ;[D'A eh ozr eh eh o'ÙBh, 
jkfJ go feodko s/ rZbpks ftubk ckf;bk. 

 fJ; ftXh okjhA eth fJe gk;/ sK t;s{-:EkoE dh fdZy ns/ sZs dk 
fto'X T[Gko e/ T[;dh d'rbh f¯sos T[s/ ftnzr eodk j? ns/ d{i/ gk;/ ihtB 
dh ifNbsk dk p'X eokT[Adk j?. gkso dh ;w[Zuh ÙkfJoh tKr jh ekft-g[;se 
“fpoı no˜ eo/” ftu th e[M fujB tko-tko tos/ rJ/ jB, fit/A fpoı, jtk, 
Bdh, dhg, izrb, po;ks, ;[gBk, ıkp, b¯˜, ozr, ÙhÙk, ;k˜, ;{oi nkfd. 
fJj fujB fes/-fes/ sK nkgDh w{b gqfeosh s'A ftot/ j' e/ fto'Xh bZSDK d/ 
XkoBh pD rJ/ jB fi; eoe/ fJBQK dk fto'XkGk;h yk;k pD frnk j? ns/ fes/ 
fJj fujB j'oBK fujBK d/ gq;zr ftu nk e/ fto'XkGk;h ;o{g tkb/ fpzpK dh 
f;oiDk eod/ jB. j/m fbyhnK ;soK ftub/ fujB nkgDh w{b gqfeosh s'A 
ftot/ j' rJ/ jB L 

- uzB s/ ;{oi nzXb/ j' rJ/, 
rzrk s/ ib rzXb/ j' rJ/ 
;ko/ ukBD X[zdb/ j' rJ/ 

- ;{oi ufVQnK fdB Bk uVQdk 
oks jw/ÙK ofjzdh 

 fBwBfbys ;soK ftub/ fujB d{;o/ fujBK d/ gq;zr ftu nk e/ 
fto'XkGk;h ;o{g tkb/ fpzp f;oid/ jB L 

- s{z th id'A Gkbdk J/A ezXK dhnK SKtK, 
t/ w?A gbeK dh Skt/A fet/A p?m iK 
;hB/ ”u b[e' e/ w?B{z oZy bJ/Ark feZdK, 
t/ w?A ;[gfBnK dh Ekt/A fet/A p?m iK. 

- s{z ekb/ uÙw/ Bk bkj/ s/ w/oh ohM ojh, 
w?A s/o/ B?D sK eh s/o/ ıkp sZe d/yK. 
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 ;[oihs gkso dh fJj ekft-i[rs t;s{-:EkoE B{z Bt/A e'D s'A t/y ;eD 
dh ;woZEk dh ;{ue pDdh j?. T[j gozgok nB[;ko o{VQ j' u[Ze/ ftukoK ns/ GktK B{z 
fpbe[b d{i/ fto'Xh f;o/ s'A yVQ e/ t/yD, tkuD ns/ wfj;{;D dk nfGnk;h eth 
j?. fw;kb d/ s"o s/ T[j eftsk “v'bh” ftu “v'bh oZy b? pkpb” dh gozgoe XkoBk 
B{z “v'bh u[Ze bT[ ejko' w/oh, o'AfdnK B{z o'D fdU” dh XkoBk Bkb T[bNk e/ t/yD 
tZb o[fus j[zdk j?. ni'ehnK gq;fEshnK d/ ;zdoG ftu T[j fJ; fto'XkGk;h 
;fEsh dk b'VhAdk, wB-fuZs brdk ekft-soe th f;oiD ftu ;¯bsk gqkgs 
eodk j?. eftsk d/ t;s{-t/ot/ fJj ;gZÙN eod/ jB fe pdbh ;fEsh ftu pkg, 
wK, Gok ns/ w[bkj˜/dko nkfd dk ;t?-fjsh ufoZso jh ftjKdV e[Vh dh Gow-
w[esh eodk j?. fto'Xh ;fEshnK, fto'Xh ftukoK ns/ fto'Xh GktK B{z gog;o 
nzso-;pzXK ftu i'V-phV e/ fto'XkGk;h fpzp f;oiD gZy'A ;[oihs gkso B{z ftÙ/Ù 
w[jkos jk;b j?. 
 ekft-g[;se “fpoı no˜ eo/” dh fibd T[s/ gqf;ZX eftsoh nzfwqsk gqhsw 
B/ ;[oihs gkso dh dkoÙfBe ;{M dk T[b/y eofdnK fbfynk j?, š;[oihs gkso B/ 
bj{ dh fbZgh ftu i' fbfynk j? - T[; B{z w?A fJe T[gfBÙd nkyDk ukj[zdh jK - 
fJe T[dk; T[gfBÙd. nZi s'A eJh ;kb gfjbK T[;B/ fbfynk ;h L 

fbysw[ Bhbh pz;oh nZr/ ;{jh nZr, 
nkj b? dhge okr, ;[D, j'Ad w/oh B{z bZr. 

 fJj B˜ohnk T[gfBÙd b¯ }̃ d/ g{o/ noEK ftu T[Gfonk j'fJnk ;h fe ;{jh 
nZr B{z Bhbh pz;oh Bkb th w[ıkfsp j'D tkbk e'Jh feqÙB s/ epho sK j' ;edk j?, 
s/ iK T[j ÙkfJo fi;B/ ekfJBksh u/sBk dh ow˜ gkJh j't/.  fJj u/sBk nZi 
;[oihs gkso d/ jo¯K ftu XVedh j?.@ 
 ;[oihs gkso dh gqfsGk dh fJj tfvnkJh j? fe T[j nkgD/ ;wekbh 
w;fbnK dk T[b/y eofdnK eofdnK T[BQK d/ nfij/ ;zdoG f;oi iKdk j? fe rZb 
;wekb s'A gko ik e/ wB[Zyh j'Ad d/ ;dhth ;o'ekoK dh Ekj gkT[D sZe ft;Eko 
ns/ v{zxkJh rqfjD eo iKdh j?. dhox fdqÙNh gqkgs eoB bJh fe; soQK nkgDh 
j'Ad B{z uhDK-uhDK eoBk g?Adk j?, dh X[Bh j/m fby/ fÙno ftu'A pky{ph Mbedh j? L 

skfonK s'A o/s th pfDnK jK w?A, 
s?B{z jo fJe e'D s'A d/yD bJh. 

 jo ;fEsh ftu ;fji ofj ;eDk wB[Zy dh ;G s'A ;ot'sw neKfynk j[zdh 
j?. ;fji ns/ ;zs[bB dh wfjwk r[opkDh ftu EK-go-EK fwbdh j?. fJ; dkoÙfBe 
;{M B{z gkso gkDh d/ o{ge okjhA fJT[A fpnkBdk j? L 

n;K i[ gZEo ;h ib B{z wko/, 
T[; nkgD/ sfj ”u ;w'J/ ;ko/, 
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T[j ib jh eh j? fi; d/ sb s/, 
fBÙkB ofj ikJ/, beho j't/. 

T[j wB[Zyh j'Ad B{z fJe ;zg{oB fJekJh wzBfdnK fJ; dk ft;Eko ˆ[Bkj s'A ı[dk sZe 
t/ydk j? L 

w?A jK nkg w[˜fow s/ nkg jh jK feskp, ek˜h, ibkd th. 
fiZE/ uko/ gk;/ B/ nkJhB/, w/oh o'̃  T[E/ sohe j?. 

 fJ; soQK T[j wZXekbh nfXnkswesk ns/ ojZ;tkd dh EK nkX[fBe 
ojZ;tkd d/ gk;ko T[ikro eodk j?. oZph j'Ad d/ ;wkBzso eth T[dks wB[Zy d/ 
r[DK-bZSDK B{z wB[Zyh j'Ad d/ w{b ;o'eko pDkT[Adk j? L 

 fe;/ wK d/ B?DK ”u ıkp j?, T[dQh r'd fyfVnk r[bkp j?. 
 fJj j? pzdrh, fJj j? ÙkfJoh fJj sK U; s'A th tXhe j?. 

;[oihs gkso dh fJj ekft-i[rs nkX[fBe ihtB d/ dkoÙfBe ;zdoGK B{z 
nroG{fws eodh j?. 
 ekft-g[;se “fpoı no˜ eo/” dhnK tX/o/ ouBktK gqrhse ;o{g tkbhnK 
jB fiBQK ftu ekft-gkso d/ wB'Gkt t/rwJh, nkgw[jko/, p/o'e ns/ ;zrhse 
b?nkswesk d/ bfj˜/ nB[;ko g/Ù j'J/ jB. gqrhse ouBk ftu ekft-gkso dk 
;zp'XB ;t?Fw[yh j[zdk j? ns/ ekft-;o'sk fJ; B{z ngq'y Yzr Bkb ;[Ddk j?. ;G s'A 
tZX gqrhse sZs T[BQK ouBktK ftu t/yD B{z fwbd/ jB fiE/ fJj ekft-gkso 
fJeZbsk, p/p;h, fBr{D/gD ns/ ˆ[Bkj-GktBk dh t/dBk jzYkT[Adk t?fDe Yzr 
Bkb nkgD/ nbkg S/Vdk j?, fit/A L 

N[ZNhnK ebhnK dk, w/o/ ;hB/ ftu ftobkg. 
w'JhnK fuVhnK dk, w/o/ f;o s/ ;dk ;okg. 
i/ e'Jh ghbk gZsk yVe/, w[̃ ow tKr{ ;hBk XVe/, 
Ghso ezg/ gkg. 

 fJj gqrhsesk ;[oihs gkso dhnK f;o¯ Szd-pZX B˜wK ns/ rhsK ftu 
jh BjhA ;r'A T[BQK y[ZbQhnK eftsktK ftu th fwbdh j? fiBQK ftu ekft-gkso d/ 
tbtb/ shpo t/r Bkb gqrN j[zd/ jB ns/ ekft-tes/ d/ fBZih Gkt-irs dk 
T[uko pDd/ jB. eftsk “w/foU b¯ '̃” ftu ekft-gkso nkgD/ T[uko dh 
noEjhDsk B{z wfj;{; eofdnK nkgDh t/dBk fJT[A gqrN eodk j? L 

w/foU b¯ '̃ 
ub' S[ZNh eo', ikt' xohA 
Ùpde'ÙhA gos ikt' 
Bknfonk ftu, 
GkÙBK ftu 
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iK fpnkBK ftu ob e/ 
ikU eo bU bhvoK dh B"eoh 
i' ni/ th j? puh e'Jh BwhA 
c/o wktKFXhnK s/ G?DK fdnK 
t?DK ”u ob e/ 
T[BQK d/ B?DK ”u v[Zp e/ 
ikU eo bU y[deÙh 

 fJBQK gqrhse ouBktK d/ Bkb-Bkb e[M eftsktK ftu fposKsesk d/ 
nzÙ ftdwkB jB. fposKse ouBktK ftu eth nkgD/ ftukoK ns/ GktK B{z fJe 
eVhdko gqpzX ftu pzBQ e/ g/Ù eodk j?. eftsktK “pz;oh fposKs”, “X[ıdk izrb”, 
“B˜o”, “tfjzrh”, “fJe gÙ{ eEk”, “fgnkok”, “uKdBh u"Ae”, “nZi fco pj[s T[dk; j? 
nkswk okw”, “fJe dfonk”, “gZS'A s/ g[otJhnK” ns/ “fJe gktB g[;se ;Vdh j?” 
nkfd ftu fposKse nzÙ ;wkJ/ nkw fwbd/ jB. fw;kb ti'A eftsk “pz;oh 
fposKs” ftu w[ZYbh ;zeN-;fEsh fJj j? fe gzikp o{gh izrb ;V fojk j? L 

e'Jh pK;K dk izrb ;V fojk ;h. 
jo/ B?DK ”u'A ;[owk MV fojk ;h. 

 T[; ;Vd/ izrb d/ dod Bkb fpjpb fJe pz;oh T[; nZr B{z p[MkT[D bJh 
:sBÙhb j[zdh j?. fe;/ b'e-eEk d/ gkso tKr T[j gfjbK izrb e'b ik e/ T[;B{z 
ÙKs j'D bJh nkydh j?. izrb r[Z;/ ftu T[;B{z jtk e'b ikD bJh nkydk j? fi; 
Bkb nZr GVe  ojh j?. pz;oh jtk e'b iKdh j?. jtk T[; B{z Xosh e'b G/idh j?. 
Xosh nZr'A ;{oi d/ f;o d'Ù Xodh j? s/ pz;oh B{z ;{oi e'b G/i fdzdh j?. fco pz;oh 
oZp e'b ikD dh ;'udh j?. nzs pz;oh nZr/ fJj ojZ; y[bQdk j? fe pzd/ e'b ik e/ jh 
nzs B{z ;zeN dk jZb j'Dk j?. T[j nfijk eodh j?L 

s/ nkJh pz;oh 
pzd/ d/ j'mK Bkb i[V e/ 
jtk ftu r{zfink 
pz;h dk okr wbQko w[V e/ 

fJ; gqeko šfeDfwDh dh nk;@ pZMdh j? ns/ ;Vd/ izrb dh w[esh bJh Xotk; 
fwbdh j?. fJ; gqeko dhnK fposKse sZsK tkbhnK eftsktK ftu gqrhsesk 
ns/ fposKsesk Bkb'_-Bkb ubdhnK jB. eftsk f˜nkdkso Gkt/A nw{os 
;ze/sK okjhA j'Ad ftu nkT[Adh j? ns/ fJ; ekfte ;o{g dk fJjh w{b gSkDFfujB 
j? go nw{os sZsK dh nfseEBh Goh tos'A eftsk B{z ;zuko s'A ftotk eo fdzdh 
j?. fJ; bJh ;woZE eth nw{os ;ze/sK ftu ;w{os t/oftnK dh ;[:'r tos'A ;dek 
fJe gk;/ ekft-ouBk B{z ;zuko:'r pDkT[Adk j? ns/ d{i/ gk;/ t;s{-:EkoE Bkb 
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xD/ ;pzXK ftu pzBQdk j?. ;[oihs gkso fJ; gZy s'A pj[s ;[u/s eth j?. T[; dhnK 
ekft-ouBktK ftu nw{os ns/ ;w{os t/oftnK dk pj[s Y[etK ;[w/b t/yD B{z 
fwbdk j?. fw;kb ti'A fBwBfbys fÙno fJ; gZy'A T[b/y:'r j? L 

fes/ B{o B{z fes/ Bko B{z fes/ pkdÙkj dh eNko B{z, 
ikJhA d{o Bk w/o/ g{oBk, s/oh jo fe;/ B{z T[vhe j?. 

 j[D fJj fÙno Gkt/A ;wekbh :EkoE ftu fJe šg{oB@ iK gqshpZX 
ftnesh dh pj[gZyh b'V ns/ f˜zw/tkoh dk p'X eokT[D tkbk j? go fJ; nw{os 
ftuko B{z eth B/ g{oB dh wZXekbh rkEk dh fgZmG{wh Bkb pj[Fgk;koh pDk fdZsk 
j?. fJ;/ soQK B{o (fJZSoK), Bko (b{DK) ns/ pkdÙkj (;btkB) d/ jtkb/ th ;o's/ iK 
gkme dh f;wosh ftu ikr T[md/ jB. eftsk “X[ydk izrb” ftu w{b o{ge fJe 
;Vd/ j'J/ izrb dk j? go e[M jtkb/ gzikp ;zeN Bkb ;pzfXs j'D eoe/ ;w[Zuk 
o{ge jh ;w{os o{g ftu noE ;zuko eoB bZr iKdk j?. gzikp ;zeN d"okB nekbh 
w'ou/ ns/ e/AdoFgzikp ;wM"s/ dk jtkbk t/y' L 

id izrb B/ Ùfjo s/o/ dhnK i/bQK GohnK ;B. 
sd izrb s'A wfjb s/o/ dhnK ezXK vohnK ;B. 
s{z izrb B{z e'b fpmk fco rZbK eohnK ;B. 
e"D ;h fi;dhnK rZbK e;tZNh s'A vohnK ;B. 

 fJ;/ soQK eftsk “B˜o” ftu nw{os ftukoK B{z e[M ;w{os jtkfbnK Bkb 
fJT[A ;keko ehsk frnk j? fe gzikp ;zeN dhnK ftfGzB fXoK dh fBÙkBd/jh Gbh-
GKs j' iKdh j?. fdZbh dzfrnK dh ;ze/se g/Ùekoh fJ; soQK j'Jh j? L 

fiE'A sZe SK sıs dh, nZrK jh nZrK. 
u"Ae u[okj/ ;VdhnK gZrK jh gZrK. 

 eftsk “fJe gÙ{-eEk” ftu fjzd{-f;Zy torK d/ ;zgodkfJe sDkn B{z b/b/ 
ns/ pfxnkV d/ ;ze/sK okjhA ;gZÙN ehsk frnk j?. d't/A fXoK jh ;fEsh nB[;ko 
fes/ b/b/ dk o{g XkoB eodhnK jB ns/ fes/ pfxnkV dk. fJ; gqeko n;hA t/yd/ 
jK fe ;[oihs gkso dh eftsk ftu nw{os GktK B{z fJfsjk;e, fwfEjk;e, 
b'eXkokJh ns/ ;wekbh :EkoE d/ e[M ;w{os t/oftnK Bkb ;keko ehsk frnk 
fwbdk j?. 
 fe;/ wB[Zy iK tor-ftÙ/Ù tb'A f;oih rJh jo/e feos dk fJe fB;fus 
ftukoXkoe gfog/y j[zdk j?, fijVk T[; feos dh o{g-ouBk ns/ t;s{-sZs d/ 
;o{g okjhA ;keko j[zdk j?. fJ; bJh fe;/ th feos dh ;zouBk dk v{zxk nfXn?B 
T[;d/ ftukoXkoe ;o'ekoK dh dZ; gk ;edk j?. ekft-g[;se “fpoı no˜ eo/” 
dh ftukoXkoe ;{M bJh T[;d/ t;s{-t/oftnK dk w[bKeD eoB s'A gfjbK fJj 
˜o{oh j? fe ftukoXkok d/ ;zebg B{z uzrh soQK ;gZÙN eo fbnk ikt/. šnkw 
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ÙpdK ftu ftukoXkok B{z ftukoK dh gqDkbh iK ftukoK dk ftfrnkB th fejk 
iKdk j?.@ 2  ;' fJ; ;zebg okjhA fe;/ ftnesh iK tor-ftÙ/Ù dh ftukoXkok dk 
nfXn?B ehsk iKdk j?. ;wkie gqkDh fit/A fit/A u/szB j[zdk iKdk j? T[t/A T[t/A 
T[;dk nkgD/ nkb/-d[nkb/ d/ ;wkie ;pzXK, e[dosh toskfonK ns/ nkgDh 
j'Ad gqsh e'Jh Bk e'Jh B˜ohnk ftef;s j[zdk iKdk j?. nfijk B˜ohnk pDB 
ftu T[;dh tzÙ, ;ohoe pDso, gfotkoe wkj"b, f;Zfynk, ;wkie dkfJo/, 
:[Zr-fuzsB nkfd dk ftÙ/Ù wjZst j[zdk j?. fJ;d/ Bkb Bkb ftnesh dh 
ouBkswe Ùesh T[;B{z nkgD/ ;w{j d/ d{;o/ b'eK s'A e[M ftbZyDsk rqfjD eoB 
ftu wZddrko ;kfps j[zdh j?.  
 j[D sZe wB[Zy nkgD/ ftek; d/ shi/ gVkn ftu gj[zu u[Zek j?. w[ZYb/ ephbk 
u/sBk d/ d"o ftu T[; dh ftukoXkok T[s/ ikd{Jh u/sBk dk gqGkt ;h, d{i/ 
;kwzstkdh d"o ftu Xow nkXkfos fuzsB ;Ekgs ftukoXkok j' fBpfVnk ns/ shi/ 
g{zihtkdh d"o ftu ftfrnkBe u/sBk B/ gqXkB ftukoXkok dk o{g XkoB eo fbnk. 
ephbk :[Zr s'A fgZS'A ;wki dh pDso w{b-o{g ftu Ù/qDh-tzv tkbh jh ojh j?. fJ; 
ftu fJe ;Ekgs Ù/qDh g?dktkoh ;kXBK ns/ okiBhse ;z;EktK T[s/ ekp˜ ojh j? 
ns/ d{ih Ù'fÙs Ù/qDh doi/pzdh tkbh ftt;Ek ftu j/mb/ gZXo T[s/ ftuoB bJh 
wip{o ojh j?. ;Ekgs Ù/qDh nB/eK GqKshnK okjhA nkgD/ ftukoK B{z ;ot'sw f;ZX 
eoB ftu ;¯b j[zdh j? ns/ fJ; soQK ;ZsQk T[s/ ekp˜ ofjzdh j?. ;ZsQktkB fXo pVh 
u[;sh Bkb nkgDh ftukoXkok B{z Ù'fÙs fXo dh u/sBk dk th nzr pDk fdzdh j?. 
fJ;/ bJh wkoe;tkdh fuzseK B/ ftukoXkok B{z šM{mh u/sBk@ (ckb; eKÙÙB?Z;) d/ 
s"o s/ th gfoGkÙs ehsk j?. c/o th ;ZsQktkB fXo d/ bZyK :sBK d/ pkti{d Ù'fÙs 
fXo ftu th e[M Bk e[M u/sBk ftef;s j[zdh ofjzdh j? fi; ekoB ;ZsQktkB ns/ 
;ZsQkjhB ftueko fJe sDkn fBozso pfDnK ofjzdk j?. jo/e wB[Zyh f;oiDk tKr 
jh ;kfjs-ouBk th T[;d/ f;oiDjko dh ftukoXkok dk gqrNktk j[zdh j?. ;opihs 
f;zx d/ ÙpdK ftu, šftukoXkok d/ gqGkt ekoB jh ebk ;wkie :EkoE gqsh ftÙ/Ù 
o[y nıfsnko eodh j?. ;kfjs| ebk :EkoE B{z f;o¯ gqfsfpzps jh BjhA eodh ;r'A 
T[;dk w[bKeD eodh j'Jh fJe ;{MFfdqÙNh th gqdkB eodh j?. ;kfjseko nkgDh 
;kfjs f;oiDk ftu fe;/ Bk fe;/ ftuko dh g[ÙNh eodk j? iK T[; s'A fJBeko 
eodk j? noEks fe;/ Bk fe;/ o{g ftu fB;u/ jh ;wkie nkdoÙ dk ;woEB eodk 
j?. fJ; ;wkie nkdoÙ ftu jh ftukoXkok b[gs j[zdh j?.@ 3 
 go fe;/ ekft-ouBk ftu ftukoXkok n?B ;sjk T[s/ gJh BjhA gSkDh ik 
;edh feT[Afe ftukoXkok dk ekfte o{gKsoB pVh ifNb gqfefonk okjhA j[zdk j?. 
e/;o f;zx e/;o d/ ÙpdK ftu, še'Jh th f;XKs eth dh Ùı;hns dh ekoiÙhbsk 
ftu'A r[˜o e/ jh ftukoXkok ftu s/ eftsk ftu o{gKsfos j[zdk j?.@ 4 
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 fJ; gqeko eftsk ftu nB[Gt dh u'D, g/Ùekoh ns/ B˜ohnk nkfd ;G 
e[M eth dh ftukoXkok d/ nB[e{b jh j[zdk j?. T[j eh Svdk j? ns/ eh u[Ddk j?, 
fe; Ùpd iK gqshe T[s/ ftÙ/Ù pb fdzdk j?, ÙpdK-tkeK B{z fe; B/w nXhB 
i'Vdk-phVdk j? nkfd ;w{j ekoi T[;dh ftukoXkok dk gqrNktk eod/ jB. Gkt/A 
ekft-tesk iK ekft-gkso fJzBfpB eth dk o{g sK BjhA j[zdk go fco th T[j 
eth dh u'D j'D eoe/ T[; s'A jo gZy'A gqGkfts j[zdk j?. ;[oihs gkso dh ekft-
g[;se “fpoı no˜ eo/” dhnK ftfGzB eftsktK ftu ekft-tesk dk ;o{g fGzB-
fGzB j? go T[; d/ ;w{j o{gK ftu fJe e/Adoh rZb ;KMh j? fe T[j gzikph wZXFtor 
dk u/szB j'Ad tkbk tesk j?. fJ; ekft-tesk dh u/sBk ftu gzikp d/ fJfsjk; 
ns/ fwfEjk; d/ nfjw t/oftnK dh b'VhAdh ;'Mh th Ùkfwb j? ns/ nkgD/ ;wekbh 
:EkoE B{z iKuD ns/ ;wMD dh Gog{o ifrnk;k th j?. nkgD/ tor-ftÙ/Ù dh 
soQK jh fJ; ekft-tesk dh j'Ad pj[s ifNb j?. fJ;d/ nkdoÙ, vo, fuzsktK, 
;[gB/, neKfynktK ns/ g?AsV/ nkfd fJe d{i/ ftu fJ; edo obrv jB fe T[BQK 
dh ;gZÙN gSkD pj[s efmB ekoi j?. fJ; ekft-tesk d/ nB/eK o{g jh fJBQK 
ekft-pzdK ftu ;wkJ/ B˜o nkT[Ad/ jB L  

- w/o/ wB ftu y"̄  pj[s B/ E'VQh-E'VQh nk; th j?. 
ekbh oks j? go fJe fBzw/Q dht/ dh Xotk; th j?. 

- w/oh eftsk w/o/ wB d/ jo w";w dh ftfEnk j?. 
pj[sk w/ok E'VQk-E'VQk ;fwnK dk fJfsjk; th j?. 

- w/o/ wB ftu ;k˜ j˜koK nkgDk-nkgDk okr tikT[D 
Ù'o fijk fJe fdB ;k˜hBk pD ikT{ fJj nk; th j?. 

- jkT[w?, wwsk, y"̄  d[fush uko/ gk;/ ezXK B/, 
n? wB N'b e'Jh dotk˜k j'Dk pzd ybk; th j?. 

 ;[oihs gkso d/ ftnefsst B{z gqGkfts eoB tkbhnK xNBktK d/ ne; 
fB;u/ jh T[;dh ftukoXkok ftu ;wkJ/ j'J/ fwbd/ jB go T[;dh ftÙ/Ùsk fJj j? 
fe T[j nkgDhnK fBZih ns/ tor-ftÙ/Ù dhnK tbrDK s'A T[Zgo T[Zm e/ t;s{-
:EkoE B{z ;wMD| ;wMkT[D dk ;¯b T[gokbk eodk j?. ;[oihs gkso dk pugB 
T[;d/ fgsk d/ gqd/; ub/ ikD eoe/ nfij/ tksktoB ftu phfsnk fe šw"Bsk ns/ 
rzGhosk@ ;EkJh s"o s/ T[;d/ ;[Gkn dk nzr pD rJh. fJ; rzGhosk ns/ f¯eo 
ekoB jh T[;B/ ekbi ftu ftfrnkB d/ ftfÙnK dh u'D ehsh Gkt/A fJ; fdÙk tZb 
pj[sh d/o Bk uZb ;fenk. fJ; u'D d/ gqGkt fco th T[; T[s/ gJ/.  s/itzs f;zx 
frZb d/ ÙpdK ftu, š;[u/s s"o s/ Gkt/A ftfrnkBe ftfÙnK dk ;[oihs gkso B{z 
e'Jh ftÙ/Ù bkG Bk j'fJnk gozs{ nu/s s"o s/ T[BQK dk nfXn?B nikJhA Bk frnk. 
ÙkfJd fJBQK ftfÙnK dk nfXn?B jh ;h fi; B/ pknd ftu T[;B{z fJ; soQK dk Ùzek 
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dk Gkrh pDk fdZsk fe šw?B{z sK nkgDh nZy s/ th ÙZe j?.@ Ùzek B{z gosZyD ns/ 
fBohyD dk wkfXnw fwED ekoB jh T[j nkgDh ekft-ouBk ftu fe;/ xNBk, 
gkso, ;pzX ns/ w[Zb dk nzrFfBy/V eoB tZb o[fus j' ;fenk j?. fJ; Bkb 
T[;dh ekft-ouBk ftu gVu'bthA gqftosh B{z ftÙ/Ù wjZst gqkgs j' frnk j?.@ 5  
 ebk d/ y/so ftu Gkt/A t;s{w[ysk dk Gkt ftfrnkB tkbk jofr˜ BjhA 
j[zdk ;r'A fJ;dk noE fJj pDdk j? fe eth fBZih T[bkosktK s'A w[es ofj e/ 
;'uD dk :sB eodk j?. fw;kb ti'A gzikp ;zeN Bkb ;pzfXs eftsktK ftu 
;[oihs gkso fe;/ soQK dh th ;zgodkfJe ;zehoBsk dk fÙeko BjhA j[zdk. fJ;d/ 
T[bN T[j fjzd{-f;ZyK d/ ghVs torK d/ dod B{z nfGftnes eoB dh e'fÙÙ 
eodk j? ns/ gzikp ;zeN bJh f z̃w/tko ;Ekfgs fXo dh G?Vh wBÙk B{z mhe Yzr 
Bkb ikuD ns/ goyD dh fJZSk oydk j?. fJe ;zt/dBÙhb eth d/ s"o s/ T[j ;Zu 
dh nktk˜ B{z p[bzd eoB dk nkdoÙ fwE e/ ubdk j? L 

w?A jtk jK s/ oZ[y jh w/ok ;k˜ j?, 
go fe;/ ÙfjBÙkjh B{z fJsok˜ j?. 
T[;B{z g[ZS/ phV fpoıK dh feT[A, 
rhs Xosh d/ d[Zy-;[Zy d/ rkT[Adh ojh. 
w?A Xosh d/ d[yV/ B{z ;fjDk th j?, 
fijVk pdhnK eo/ T[jB{z efjDk th j?. 

 T[j gzikp ;zeN d"okB g?dk j'J/ fjzd{-f;Zy sDkn ns/ dfjÙsrodh B{z 
;Ekgsh dh fe;/ v{zxh ;kfiÙ dk fjZ;k nkydk j?. nkgD/ r[ZM/ wzst dh g{osh bJh 
gfjbK sK ;Ekgsh B/ ;zgodkfJe tyo/ftnK B{z g?dk ehsk ns/ fco T[BQK tzvK d/ 
f;o s/ nkgDh ;ZsK dhnK iVQK wip{s eoB bJh e'fÙÙK ehshnK. fJ; Bkb gzikp 
dk xkD j[zdk fojk ns/ e/Adoh Ùesh B{z ;ZsQk wkDB ns/ Ù'ÙD eoB dk w"ek jZE 
brdk fojk. eth dk soe j? L 

fJ; wBukjh f;ıo s/ id s{z y/bQ g[uk fdZsk. 
dfjÙs skJhA ;ko/ izrb d/ f;o gk fdZsk. 
nZX/ izrb B{z nZX/ d/ Bkb bVk fdZsk. 
fco s'gK dk w{zj izrb d/ tZb G[nk fdZsk. 
s'gK nZr/ fezi nwB d/ rhs ;[DktK w?A. 

 eth ;Ekgsh dh ;kfiÙ d/ Bkb-Bkb gzikp d/ T[BQK b'eK T[s/ th ÙZe dh 
T[Arb oydk j? fijV/ ;Ekgsh dhnK ukbK ftu c; e/ nkgDh p[ZX ft;ko p?m/    
ns/ g[sbhnK dh soQK ;Ekgsh d/ fJÙkfonK T[s/ BZufdnK nkgD/ jh GoktK d/ 
t?oh j' fBpV/. eftsk “B˜o” ftu T[j fjzd{-f;ZyK B{z T[BQK dh G[Zb dk nfj;k; 
eokT[Adk j? L 
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- gfjbh GothA ¯;b, 
fJBQK dh T[d'A bZrh. 
id nkg/ gzikphnK, 
gzikph SZvh. 

- s/ fco nrbh ¯;b d/, 
ph rJ/ fybko/. 
tZY/ rJ/ fBod'Ù id'A, 
okj iKd/ wko/. 

- fiZE'A sZe SK sıs dh, 
nZrK jh nZrK. 
u"Ae u[okj/ o[bdhnK, 
gZrK jh gZrK. 

 gzikp ;zeN tKr jh eth dh fJj t;s{w[yh fdqÙNh wB[Zyh foÙfsnK d/ ;Zu 
B{z Bt/A ;wkie ;zdoG ftu gSkDdh j?. rhs “v'bh” ftu fJe w[fNnko ejkoK B{z 
v'bh S/sh u[Ze e/ b? ikD bJh nkydh j? ns/ šo'AfdnK B{z o'D fdU@ d/ tkezÙ okjhA 
nkgDh ;ıs Bok˜rh dk fJ} jko eodh j?. fJ; s'A pknd T[j nkgDh fJ; 
e[oZıssk dk soe fpnkB eodh j? fi; ftu'A foÙfsnK dk ;Zu Bzr/ fuZN/ o{g ftu 
;kjwD/ nkT[Adk j?. T[j nkgD/ pkg, wK ns/ š;o{ fij/ thoBk@ d/ fBow'j/gD dk 
f˜eo eodh j? fiBQK d/ šyfVQnK yV'QfsnK@ jh šo[Zs@ T[;dh šSK@ y'j e/ b? rJh 
j?. T[j w[fNnko nkgD/ šw[bkj˜/dko@ T[s/ frbk-fµetk eodh j? fijVk T[; bJh 
šo{j@ dk dknt/dko pDdk fcodk ;h go ftukb/ SZv e/ ubk frnk. fJ; ;koh 
;fEsh B{z ikuD-goyD fgZS'A T[j w[fNnko fJ; ;Zu dh Ekj gkT[Adh j? L 

fwZNh Bk co'b n?t/A 
phfsnk Bk N'b n?t/A 
s/o/ B?DK ”u gt/rh oky w/ohHHH 
o'AfdnK B{z o'D fdU, 
v'bh u[Ze bT[ ejko' w/oh. 

 nkgDh fJ; t;s{w[yh fdqÙNh okjhA eth t;s{-:EkoE dh fdZy ns/ sZs dk 
fto'X gSkD ;eD ftu ;¯b j[zdk j?. ihtB d/ ;w{j gZyK B{z tkufdnK fJj ;Zu 
;kjwD/ nkT[Adk j? fe i' ;Zu gqsZy pD e/ fd;dk j? T[j nB/eK tko GqKshw{be jh 
j[zdk j? ns/ i' ;jh noEK ftu ;Zu j[zdk j? T[j S[fgnk ofjzdk j?. fJj rZb 
okiBhse gqpzX, ;wkie ;z;EktK, gfotkoe foÙfsnK ns/ ftnesh dh eoBh 
ns/ eEBh d/ o{gK ;pzXh fJe' fijh ;Zuh j?. fJ; pko/ e[M fw;kbK g/Ù jB L 

- po; e/ pkjo w?A xo B{z ik fojk, 
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fJe fvrdh SZs B{z EzwQD bJh. 
- T[; dhnK rZbK ;[D'A eh ozr eh-eh o'ÙBh, 

jkfJ go feodko s/ rZbpks ftubk ckf;bk. 
- jK s/ fJj th ;Zu fejk 

nwB ÙKsh ekfJw 
oZyDh j? jo jkbs 
nwB ÙKsh ÙkfJd 
U; u[Zg B{z efjzd/ B/ 
r'bh ftzBQh fjZe ”u'A i' 
ı{B tKr f;zwdh j?. 

 fJ; gqeko ;[oihs gkso dh fJj fsZyh BhM t;sK ns/ toskfonK dh sfj 
j/m S[g/ ;Zu B{z sbkÙ b?Adh j?. Gkt/A ;[oihs gkso i[Mkotkdh eth gkÙ tKr p/pke 
T[Zuh ;[o dk eth sK BjhA go T[; T[s/ nkgDh fJ; ;wekbh fJBebkph bfjo dk 
gqGkt gqsZy j?. T[;dhnK w[ZYbhnK y[ZbQhnK eftsktK sK ;gZÙN GKs ;Ekgsh d/ 
Ù'ÙDekoh ;o{g T[s/ fsZyk ftnzr eoB tkbhnK jB go j"bh-j"bh T[j fJ; fsZyh 
;[o s'A w[es j' e/ p"fXe ftnzr dk XkoBh pDdk iKdk j?. T[Ai T[j fJ; gZy'A g{oh 
soQK u/szB j? fe ;Ekgsh nkgDh ;ZsQk pDkJh oZyD tk;s/ nB/eK GKs d/ ;E{b 
Yzr-sohe/ tosdh j?. Gkt/A fe;/ gquzv okiBhse b'eFbfjo dh nDj'Ad ftu e'Jh 
fJeZbk-ekok ftnesh fJ; rZb d/ ;woZE sK BjhA j[zdk fe T[j ;Ekgsh Bkb 
f;ZXh NZeo b? ;e/ go ;zt/dBÙhb eth fco th ebkswe Yzr Bkb nkgDk neq'Ù 
gqrN ehs/ fpBK BjhA ofj ;edk. ;[oihs gkso dh ftukoXkok dk fJj T[GotK 
bZSD j? fe T[j ;Ekgsh d/ nwkBtekoh ufoZso B{z EK-go-EK nkgD/ p"fXe 
ftnzr dk fBÙkBk pDkT[Adk j?. gzikp ;zeN dhnK g/Ùeko eftsktK ftu sK T[j 
pj[s ;gZÙN GKs jh ;Ekgsh d/ wB[Zyh fto'Xh g?AsfVnK dk godkckÙ eodk j?. 
;Ekgsh b'eK d/ t?DK B{z th nkgDhnK t'NK ftu pdbD bJh ukbK ubdh ofjzdh 
j?. fJ; rZb s'A ;[u/s eth nkydk j? L 

v{zx/ t?DK dk eh fwDBk, 
sıs d/ gkt/ fwDhJ/A. 
id se T[j bkÙK frDd/ B/, 
nkgK t'NK frDhJ/A. 
u'D fBÙkB f;tk j? ;kvk 
fJ;B{z p[MD Bk d/JhJ/. 
uZ[fbQnK ftu'A eZY-eZY bZeVK 
fJ; dh nZr ftu fuDhJ/A. 
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 fJBQK ;soK ftu ekft-tesk fJe f;nk;h B/sk dh GkÙk ftu nkgD/ r[ZM/ 
wzst dk fpnkB eodk j? ns/ teo'esh dh i[rs okjhA ;ZsQktkB Ùq/Dh T[s/ u'N 
wkodk j?. 
 eth fJ; rZb s'A th ;[u/s eodk j? fe ;Ekgsh dk pkjoh o{g Gkt/A e'Jh th j't/ 
T[;dk n;bh we;d jo Yzr-sohe/ nkgDh ;ZsQk pDkJh oZyDk j[zdk j?. fJ; GktBk B{z 
T[ikro eoB bJh eth ;Ekgsh d/ ndkekoh tkb/ ;o{g B{z fJT[A g/Ù eodk j? L 

fi; s/r d/ xkN r[o{ T[so/ 
T[; s/r s'A ı{B BjhA ;[edk 
d;sko ;ik e/ nk ikt/, 
Gkt/A fsbe brk e/ nk ikt/ 
;kE'A n"ozr /̃p BjhA b[edk. 

 eftsk “fJe dfonk” ftu eth šjkew@ d/ okÙNotkd ns/ ÙKsh d/ 
BknfonK d/ fgZS/ ezw eodh skBkÙkjh ns/ b'e-fto'Xh Bhsh B{z gSkD e/ T[; dh 
wzd-GktBk B{z ftnzr dh GkÙk ftu g/Ù eodk j? L 

jK, s[;hA ;Zu/ j', 
d/Ù dh nwkBs B{z 
i' th jZE gkt/rk 
r'bhnK jh ykt/rk. 
jK s[;hA ;Zu/ j' 
d/Ù dhnK nwkBsK sK j[zdhnK B/ dhtkoK 
g[Zs sK dhtkoK ftu 
fuD/ ikD dh ykso izwd/ s/ gbd/ B/ 

 eftsk “gZS'A s/ g[otJhnK” ftu eth šBt/A gzikp@ dh ;EkgBk d/ fgZS/ b[eh 
okiBhsh dk ;Zu T[xkVdk j?. fJ; fdjkV/ y[ÙhnK wBk oj/ w'jspoK B{z ;zp'fXs 
j[zfdnK T[j gzikp dh tko-tko ehsh ik ojh tzv bJh ;'rtko wfj;{; eodk j? 
ns/ tzvhnK gkT[D tkbhnK fXoK B{z e';dk j? L 

YkJh BdhnK dk fJj gzikp, 
j't/rk fe;/ B/sk bJh gzikp 
w?A B/sk BjhA jK. 
- - - - - - - - 
w/o/ gzikp B/ sK pj[s fuo j'fJnk 
y[de[Ùh eo bJh ;h. 

 eftsk “fJe gktB g[;se ;Vdh j?” ftu T[j fJj ;Zu gqrNkT[Adk j? fe 
;Ekgsh nkgDh ;ZsQk pDkJh oZyD tk;s/ fJe gk;/ i/ ;[oZfynk pbK dh skes dh 
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tos'A s'A th r[o/̃  BjhA eodh sK d{i/ gk;/ Xow, ekB{zB ns/ b'eFokfJ fiZsD 
torhnK nB/eK r[ZMhnK ÙeshnK dh tos'A th eodh j? go nkw b'eK B{z fJ; 
;kfiÙ dh fGDe th BjhA g?Adh. fJ; bJh ;ZsQktkB fXo ;k¯ s"o s/ poh j' iKdh j? 
ns/ iB-;kXkoB fJ; ;zskg B{z nkgD/ jZvK T[s/ M/bD bJh wip{o j[zdk j? L 

T[j bk e/ gbhs/ fy;e rJ/ 
S[g rJ/ B/ fJpkos-rkjtK ftu 
;zftXkB dhnK XkoktK ftu 
iK gkfe fJpkds rkjtK ftu 
iK ski sıs dhnK SKtK ftu 
UBk d/ pdb/ okjtK ftu 
wk;{w fonkfJnk wodh j?. 

 ;Ekgsh T[s/ fsZyk ftnzr eodhnK nfijhnK eftsktK ftu ;[oihs gkso 
i[Mkotkdh ekft-bfjo d/ pj[s B/V/ ftuodk gqshs j[zdk j?. ;[oihs gkso dh 
ftukoXkok dk fJj pj[s ftbZyD r[D j? fe T[j eqKsh d/ o[wKfue GktK s'A g{oh soQK 
w[es ofj e/ nkb'uBkswe :EkoEtkd dk XkoBh pDdk j?. fJ; bJh i/ T[j 
;Ekgsh B{z ftnzr dk fBÙkBk pDkT[Adk j? ns/ ;wkie ;z;EktK d/ gkyzv B{z 
T[xkVdk j? sK T[;/ eoVkJh Bkb jh ;t? dk fBohyD th eodk j?. T[j fes/ th 
nkgD/ wZXFtorh Gkt-p'X B{z S[gkT[D bJh ÙpdK dk gqgzu BjhA T[;kodk, ;r'A 
fJ;d/ T[bN nkgDh d[fpXk, vo, fuzsk, s"yb/ ns/ GKitkdh gqftosh B{z g{oh 
gqwkDesk Bkb g/Ù eodk j?. wZXFtorh ftneshtkd d/ ftfGzB gk;koK B{z g{oh 
fÙZds ns/ t;s{goe Yzr Bkb gqrNk ;eD ftu T[;dk j'o e'Jh ;kBh BjhA. fJe 
wZXFtorh eth d/ fJepkbhnK fpnkB bJh ;G s'A Y[ethA fw;kb eftsk “eth 
;kfjp” j?. gzikp ;zeN d/ fdBK ftu T[j nkgD/ GktK dk gqrNk fJ; gqeko eodk j? L 

w?A gfjbh ;so fbydk jK 
s/ vo iKdk jK oki/ d/ f;gkjhnK s'A, 
;so B{z eZN fdzdk jK. 
w?A d{ih ;so fbydk jK 
s/ vo ikBK r[ohb/ pkrhnK e'b'A 
;so B{z eZN d/Adk jK 
w?A nkgDh ikB dh ykso 
jkoK nkgDhnK ;soK B{z 
J/dK esb ehsk j?. 
T[BQK ;soK dhnK o{jK 
w/o/ ne;o u[c/o/ fcodhnK ofjzdhnK B/ 
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s/ w?B{z efjzdhnK B/ 
eth ;kfjp ! 
eth j' iK s[;hA eftsk d/ ekfsb j' < 

 ekft-tesk fJE/ fi; soQK ;t?-w'j nXhB nkgDh ikB pukT[D bJh jo 
jhbk tosdk j? ns/ fco nkgDh fJ; GktBk B{z nkg jh ftnzr dk fBÙkBk 
pDkT[Adk j?, T[; s'A fJj Gbh-GKs ;gZÙN j' iKdk j? fe fJj eth ftub/ fJe 
;kXkoB wB[Zy ns/ T[;dh ouBkswe ;[fjodsk dk dtzd jh g/Ù j' fojk j?. fJe 
;kXkoB wB[Zy d/ s"o s/ T[j nkw d[Bhnkdko ftnesh dh soQK ;'udk nkgD/ fBZih 
fjZsK s'A gq/fos j[zdk j? go T[;dk ouBkswe nkgk T[;B{z wkBttkdh GktBktK tZb 
gq/o e/ ;w{fje w[esh d/ bV bkT[Dk b'udk j?. fJj rZb fes/ sK eth ftu j[bk; 
ns/ T[sÙkj g?dk eodh j? ns/ fes/ ;t?-frbkBh d/ Gkt T[gikT[Adh j?. j[bk; d/ 
gbK ftu T[j nkydk j? L 

fJ;dk wsbp B fJj ;wM fe fit/A, 
w?B{z fwZNh d/ Bkb fgnko BjhA. 
i/ w?A nkyK fe nZi fJj sgdh j?, 
i/ w?A nkyK fe g?o ;Vd/ B/. 

 ;t?-frbkBh d/ gbK ftu T[j fwjD/ dh ;[o ”u p'bdk j? L 
fJj w/o/ gkDhnK B{z fwjDk j?, 
fJj w/o/ fgnko B{z fBj'ok j?. 
w/o/ j[zfdnK, pkjo dh o[Zs/, 
s/o/ NkjDK s'A gZs MVd/ B/. 

 nfij/ fwÙos Gkt jh fJ; ekft-tesk B{z nkX[fBe :[r dk ;kXkoB wB[Zy 
pDkT[Ad/ jB. fJj ekft-tesk Bk sK wZXekbh BkfJeK tKr ikB dh pkih bk e/ 
jo nk¯s d/ okj ftu nVB dk jhnk eodk j? ns/ Bk jh nkgDh wkBtsk s'A g{oh 
soQK ftotk j' e/ wekBeh j'D dk ;zskg MZb ;edk j?.  ;[oihs gkso dh eftsk 
ftu fJ; pj[gosh nkX[fBe wB[Zy dh d[fpXkg{oB ;zt/dBk g{o/ :EkoEe ns/ 
gqwkDe o{g ”u g/Ù j'Jh j?. eth Gkt/A fezBhnK th gqshe{b ;fEshnK ftu ftuo 
fojk j't/ fco th T[j nkgD/ wkBth r[DK ns/ bZSDK s'A ftotk j' e/ gZEo dh soQK 
BjhA pD ;edk. fJj rZb jh eth B{z ;zt/dBÙhb ns/ ekfte pDkT[Adh j?.  “fpoı 
no˜ eo/” dhnK eftsktK dk ekft-tesk th nkgD/ ouBk-ekoi ftu 
nkdoÙw[yh j' e/ o[Mdk j?. T[; d/ nzdo fi; wkBth ;wki dk ;[gBk j? T[; d/ BeÙ 
fJ; gqeko ;gZÙN j[zd/ jBL 

- s{z fgzio, gq/s, epoK g{idk J/A, 
w?A g{iK pZfunK dh w[;eDh B{z. 
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- ub' T[m' n;hA dhtko pDhJ/A, 
pukJhJ/ dhftnK dh o'ÙBh B{z. 

- fw;kbK uZ[fbQnK s/ dhftnK ftu, 
pdb d/tK w?A nrBh GNedh B{z. 

- sgd/ b'eK d/ f;o eo' SktK, 
fpoı jK J/jh frnkB d/Adk jK. 

- sgd/ wBK d/ gfjo ftu BdhnK B{z ıs fby', 
nktD n;kv/ Ùfjo ftu BdhnK B{z ıs fby'. 

- pkbK B{z w[;ekD fdyk d/ 
jkD B{z fwbdk jkD fdyk d/ 
fwjo w[ÙZes wkD fdyk d/ 
fJj B/ nZi d/ shoE iZr d/, 
dhd fJBQK dh wfjzrh. 

 gzikp ;zeN dhnK eftsktK ftu th Gkt/A ekft-tesk dh ;Ekgsh d/ ˜po 
nZr/ p/p;h jh nroG{fws j[zdh j? go T[;dk nkdoÙ “X[ıd/ izrb” T[s/ “xDx'o 
xNktK” pD e/ po; ikD bJh fpjpb j[zdk j?. nfij/ gbK ftu T[j T[BQK ;ko/ 
;zebgK B{z fustdk j? fijV/ ihtBw[yh edoK d/ gqshe pDd/ jB, fit/A pz;oh, 
;zrhs, nwB dk rhs, c[Zb, BdhnK, feDfwDhnK ns/ ebhnK dh w[;ekD nkfd. 
pz;oh tKr S/e' S/e j' e/ th T[j ekfJBks B{z ;zrhs Bkb Go d/D dk ;[gBk b?Adk j? L 

eb/ik pz;oh dk Gkt/A S/e' S/e jh ;h. 
dfjed/ izrbK dk s/i fsZyk ;/e th ;h. 
ns/ e[M feDfwDh dh nk; torh N/e th ;h, 
fJbkjh oki B{z ;wMkT[D torh j/e th ;h. 

 fJj ;[gBk eth dh wkBttkdh ;'u dk gqshe pDdk j?, Gkt/A fJj ;[gBk tko 
tko sbı jehes Bkb Neok e/ ueBk-u{o j[zdk j?. nfijh ;fEsh ftu ekft-
BkfJe T[s/ p/p;h, T[dk;h, p/rkBrh ns/ n;fssth ;zeN tor/ GktK dk wko{ 
gqGkt tX iKdk j?. T[j nkgDh bx{-j'Ad dk fBr{DkgD jzYkT[Adk gqshs j[zdk j?. 
fJ; nt;Ek ftu'A fBebD bJh T[j nkgD/ fJfsjk; ns/ fwfEjk; d/ T[BQK gbK B{z 
fustdk j? fiBQK ftu T[;d/ g[ofynK B/ BkfJest Bkb ;fEsh B{z eqKshekoh gbN/ 
d/D bJh ;w{fje w[esh d/ wkor sbkÙ/ ;B. eftsk “uKdBh u"Ae” ftu T[j ;qh r[o{ 
s/r pjkdo ih dh wkBtsk ıkso ehsh e[opkBh B{z fustdk j? ns/ fJj fdqVQsk 
jk;b eodk j? L 

i?s/ dhnK pkjK, 
f;o¯ pkjK BjhA, T[j ;kvk g{op ;B. 
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fijBK ftu nk e/ n;s fojk 
;{oi ;h c/o T[d? j'fJnk. 
jkew B{z c/o gsk bZrk 
;ZfunK ÙkjK d/ XV T[s/ 
f;o dh EK ;{oi j[zd/ B/ 
s/ ÙwÙhoK Bkb edh 
;{oi Bk esb eok j[zd/. 

fJT[A ekftF;zrqfj “fpoı no˜ eo/” dk ekft-tesk fBok;sk dh dbdb ftu 
X;dh iKdh nkgDh j'Ad B{z w[V ;zxoÙ dk m[zwQDk fdzdk j?. ;w[Zu/ o{g ftu fejk ik 
;edk j? fe ;[oihs gkso nkgDh ftukoXkok gZy'A pj[s ;[u/s ns/ ;[iZr eth j?. 
T[j nkgD/ wZXFtorh Gkt-p'X dk pj[s gqwkDe g/Ùeko pDdk j?. nkgD/ ˜ksh 
nt/usB B{z nkgD/ t;s{w[yh fdqÙNhe'D dh ;woZEk Bkb ;/fXs eo ;eD ftu th 
T[j nkw s"o s/ ;¯b ofjzdk j?. T[;dh gqshpZXsk fe;/ gkoNh iK f;XKs ftÙ/Ù dh 
EK nkgDh wkBth ;[fjodsk gqsh j?. fJjh T[;dh tfvnkJh j?.  

0-0-0 
jtkb/ ns/ jtkb/ ns/ jtkb/ ns/ jtkb/ ns/ fNZgDhnKfNZgDhnKfNZgDhnKfNZgDhnK    
1H š;[oihs gkso dh eftsk ftu b'eXkok dh ;wZroh dk gq:'r@, ;fszdo 

B{o ns/ tBhsk, ;[oihs gkso dh eftsk dk ;ztkd;[oihs gkso dh eftsk dk ;ztkd;[oihs gkso dh eftsk dk ;ztkd;[oihs gkso dh eftsk dk ;ztkd, gzBk 77 
2H ;opihs f;zx, gzikph nkb'uBk L ftukoXkoe gfog/ygzikph nkb'uBk L ftukoXkoe gfog/ygzikph nkb'uBk L ftukoXkoe gfog/ygzikph nkb'uBk L ftukoXkoe gfog/y, gzBk 13 
3H T[jh ouBk, gzBk 25 
4H gqrshtkdh ftukoXkok s/ gzikph eftskgqrshtkdh ftukoXkok s/ gzikph eftskgqrshtkdh ftukoXkok s/ gzikph eftskgqrshtkdh ftukoXkok s/ gzikph eftsk, gzBk 92 
5H ;[oihs gkso ihtB s/ ouBk;[oihs gkso ihtB s/ ouBk;[oihs gkso ihtB s/ ouBk;[oihs gkso ihtB s/ ouBk, gzBk 15-16  
 

gq'¯?;o,  
fv;N?A; n?i{e/ÙB ftGkr,  
gzikph :{Bhtof;Nh, gfNnkbk 
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;[yftzdo nzfwqs ofus “fuVhnK” L T[ZsoFBkohtkdh gfog/y;[yftzdo nzfwqs ofus “fuVhnK” L T[ZsoFBkohtkdh gfog/y;[yftzdo nzfwqs ofus “fuVhnK” L T[ZsoFBkohtkdh gfog/y;[yftzdo nzfwqs ofus “fuVhnK” L T[ZsoFBkohtkdh gfog/y 

vkH gqthB e[wko 
 
 toswkB :[Zr ftu ftfrnkBe gqrsh ns/ g?dktkoh seBheK ekoB wB[Zy 
j"bh j"bh wÙhB d/ o{g ftu spdhb j' fojk j?. d[Bhnk d/ jo wB[Zy tKr gzikph th 
BthnK gq;fEshnK s'A gqGkt rqfjD eo fojk j?. toswkB b'ewB g{ot fBoXkfos 
b'e wko{ Bhsh okjhA torbkfJnk ik fojk j?. fJ;/ gqGkt okjhA ;wki, gfotko ns/ 
wB[Zy ;zeNrq;s j' fojk j?. wB[Zyh Ùı;hns d[fpXkrq;s j' rJh j?.  g{zih d/ e/Ado 
ftu nkT[D ekoB wkBth foÙfsnK dh N[ZN GZi tZX ojh j?. s/ih Bkb pdb oj/ 
toskfonK eoe/ ;kvh ihtB-Ù?bh th pdb ojh j?. fJ; ihtB Ù?bh Bkb ;kvhnK 
edoK ehwsK ftu Gkoh gfotosB nkfJnk j?. g[okDhnK ehwsK ft;o ojhnK jB 
s/ BthnK ni/ g{oh soK ;Ekfgs BjhA j'JhnK. wB[Zysk tZb'A ;w{fje w[ZbK Bkb'A N[ZN 
e/ fBZisk B{z gfjb fdZsh ik ojh j?. nfijhnK pdb ojhnK gq;fEshnK ekoB 
;w[Zuh wkBf;esk sobsk dk fÙeko j' ojh j?. 
 T[go'es ;o'ekoK dk gqGkt ;kfjs T[go g?Dk ;[Gkfte j?. ;wekbh gzikph 
eftsk th fJe ybkn ftu'A r[˜o ojh j?. ;wekbh gzikph eftsk B{z ;zg{oB 
f;ZXKse ;zouBk BjhA fwb ojh j?. wB[Zy dk e/Ado s'A pj[-e/Adfos j'D ekoB fJj 
;G e[M tkgo fojk j?. ;wekbh eftsk ftu Bkohtkd, e[dos, d/j dk iÙB, 
dkofÙBe gfog/y ns/ T[Zso gqrshtkd dh fBÙkBd/jh j' ojh j?. fJ; bJh ekft-
;zouBk ftu wjK-fposKs bx{-fposKs ftu spdhb j' oj/ jB. fJ; bx{-
fposKs Bkb nDr"b/ ;o'ekoK dh wjZssk T[ikro ehsh ik ojh j?. ;kfjs fuzsB 
ftu fJj th XkoBk pD ojh j? fe bx{-fposKs wjK-fposKs d/ fto'X ftu T[Go 
oj/ jB. fJj bx{ fposKs wjK-fposKs dhnK yV'swJh ;hwktK dk ft;sko eo 
oj/ jB. 
 ;wekbh gzikph Bkoh-ekft ftu ;[yftzdo nzfwqs dk ftÙ/Ù ;EkB j?. gzikph 
Bkoh ekft ftu ;[yftzdo nzfwqs dh eftsk th tZy-tZy gVQktK ”u r[˜odh j?. 
fJ; y'i-gZso dh ;hwk ekoB fJ; dh ekft g[;se fuVhnKfuVhnKfuVhnKfuVhnK B{z nkXko pDkfJnk 
frnk j?. fJ; ekft g[;se dk nfXn?B eoB s'A gfjbK T[Zso-Bkohtkd d/ 
f;ZXKse ;o'ekoK s'A ikD{ j'Dk pj[s ˜o{oh j?. 
 T[Zso-Bkohtkd thjthA ;dh d/ nyohb/ d' djkfenK ;w/A j'Ad ftu nkfJnk 
wzfBnK iKdk j?. nekdfwe irs ftu eJh ftdtkBK B/ fJ; dh gq'Vsk ehsh ns/ 
eJh ftdtkBK B/ fJ; ;zpzXh fttkdrq;s gqÙB g?dk ehs/ jB. fJ; y/so ftu 
T[Zso-Bkohtkd ;zebg T[Zso-nkX[fBesk, T[Zso-;zouBktkd ns/ T[Zso-



111 

 

p;shtkd d/ ;wKBso ftuodk j?. fJj fbzr (Gender) ns/ gfjukD (Identity) B{z 
Bt/A f;foUA ;wMD dh ;{M gqdkB eodk j?. T[Zso-Bkohtkd, Bkohtkd d/ 
f;ZXKsekoh Bkb i[V/ gqÙBK dk gqshT[Zso pDdk j?. Bkohtkd d/ fJefjo/ f;ZXKs 
ftu n"os dh p[bzd nktk˜ B{z T[Zso-Bkohtkd ;wekbh jkbsK Bkb i'Vdk j?. 
fJj n"os d/ ;{MgD ftu'A jZb dh sbkÙ eodk j?. fJj n"os dh ;wkie j'Ad B{z 
poeoko oZy e/ T[; d/ ;o'ekoK dk gqshT[Zso pDdk j?. fJ; d/ T[bN  Bkohtkd 
Bkb ;zpzfXs n"osK ;wki B{z bSwD o/yk ;wMdhnK jB. T[Zso-Bkohtkd wod 
ns/ n"os B{z ;wki d/ d' gfjb{ ;wMdk j?. Bkohtkd wod gqXkB ;wki ftu Bkoh 
fto'Xh ehwsK d/ fto'X ftu'A g?dk j'Jh f;nk;h bfjo s'A gqGkfts ;h. fJ; B/ 
;kfjse rhsftXhnK ftu uouk S/Vh. Bkohtkd nkgD/ fszBK gVktK se gj[zudk 
j'fJnk fJe i˜pksh bfjo se jh ;hws j' frnk. e[M ftdtkBK dk efjDk j? fe 
Bkohtkdh f;ZXKs f;oc u/sBsk d/ c?bkn se ;hfws j?. Bkohtkd dhnK f;ZXKse 
rshftXhnK ftu yV's nkT[D eoe/ T[Zso-Bkohtkd f;ZXKs j'Ad ftu nkfJnk 
;h. 
 T[Zso-Bkohtkd ;zebg dhnK iVQK thjthA ;dh d/ nkozG ftu t/yhnK ik 
;edhnK jB. 1919 JhL ftu “chw/b fbNo/oh o?vheb” (Female Literary Radical) 
Bkw dh gZfsqek Ù[o{ j'Jh fi; ftu fJj dZf;nk frnk fe 

“n;hA j[D b'eK Bkb fdbu;gh oZyd/ jK BK fe n"osK ns/ wodK 
ftu.” 1  

 T[Zso-Bkohtkd dk ;zebg ;{̃ B p'b'fNB (Susan Bolotin) tb'A gfjbh tko 
tofsnk frnk ;h. T[; B/ fJ; dh tos'A t'fJ;; co'w dh g';N c?whfB;N iBo/ÙB 
(Voice from the post Femisnist Generation) b/y ftu ehsh.  T[Zso-Bkohtkd 
nzro/̃ h d/ ;ze/se-gd Post feminism dk ;wkBnoEh j?. Bkohtkd d/ ;zebg Bkb 
nr/so T[Zso d/ i'V s'A T[Zso-Bkohtkd ;ze/se-gd pfDnk j?.  nr/so “T[Zso” 
BKt th j? ns/ fefonk th j?. T[Zso pj[s ;ko/ noEK dk XkoBh j?. “T[Zso” B{z n;hA 
ekb-;g/y Bkb fBoXkfos eod/ jK. nekdfwe irs ftu T[Zso nr/so bzw/ ;w/A 
s'A ftXhts ftÙb/ÙD dk ftÙk fojk j?. fJ; ftXhts ftÙb/ÙD ftu'A jh T[Zso-
;zouBktkd, T[Zso-nkX[fBesktkd ns/ T[Zso-p;shtkd d/ ;zebg g?dk j'J/ jB. 
id'A fJj “T[Zso” Bkohtkd Bkb i[fVnk sK ekch uofus j' frnk. fJ; “T[Zso” 
nr/so s'A gfjbK gko (Beyond) Ùpd gfotosB dh gSkD pDdk ;h. fJj T[Zso 
o{g nkgD/ s'A g{opb/ nX{o/ gqtuB dk ft;fsqs o{g jB. fJj “T[Zso” o{g g[okDhnK 
XkoBktK ftu ;fGnkukoe spdhbh nkT[D ekoB T[jBK B{z Bt/A f;foUA x'yD-
goyD dk ezw eod/ jB. fJj nkgD/ s'A g{opb/ fJefjo/ noEK B{z oZd eoe/ pj[tkd 
(Pluralism) T[go nkgDh BhAj ;Ekfgs eod/ jB. Bkohtkd dh d{;oh o?vheb 
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bfjo d/ fto'X ftu'A T[Zso-Bkohtkd sK g?dk j[zdk j? go fJ; dh nkgDh j'Ad 
;fGnkukoe tyo/ftnK eoe/ th j?. T[Zso-Bkohtkd nekdfwesk ftu j/m fby/ 
fuZso nB[;ko j'Ad rqfjD eodk j? L  

Liberal Feminism 

(ftnesh iK T[dkotkdh 
Bkohtkdh) 

↓    

Marxist Feminism 

(;wkitkdh iK 
wkoe;tkdh Bkohtkdh) 

↓ 

Radical Feminism 

(eqKshekoh Bkohtkdh) 
↓ 

John Lock, 

Second Treatise of 

Government 1690 
↓ 

Karl Marx, 

Economic and 

Philosophic 
Manuscripts, 1844 

↓ 

Simone De Beauvoir 

The Second Sex, 1949 

↓ 

Mary, Wollestone 

Craft 

A Vindication of the 
Rights of Women, 

1792 

↓ 

Frederic, Engels, 

The Origin of the 

Family, Private 

Property and the 

State, 1844 

↓ 

Eva, Figes, 

Patriarchal Attitudes, 

1970 

↓ 

Margaret, Fuller, 

Woman in the 
Nineteenth Century, 

1845 

↓ 

Augest, Bebel, 

Women and 
Socialism, 1879 

↓ 

Germaine,Greer, 

The Female Eunuch, 

1970 

↓ 

J.S. Mill, 

The Subjection of 
Women, 1869 

↓ 

Charlotte Perkins, 

Women and 
Economics, 1898 

↓ 

Kate Millet, 

Sexual Politics, 1970 

↓ 

Betty Friedan, 

The Feminine 
Mystique, 1971 

 Postfeminism (1982) 

T[ZsoFBkohtkdT[ZsoFBkohtkdT[ZsoFBkohtkdT[ZsoFBkohtkd    

 

 T[go'es fuso ftu ftneshrs iK T[dkotkdh Bkohtkd, ;wkitkdh 
iK wkoe;tkdh Bkohtkd ns/ eqKshekoh Bkohtkd B{z gqtuB nB[;ko 1690 JhL 
s'A 1982 JhL se tzfvnk j?. fJ; d/ f;ZXKse u"yN/ ftu yV's nkT[D ekoB 
T[Zso-Bkohtkd nkgDh j'Ad 1982 JhL ftu rqfjD eodk j?. Bkohtkd d/ ;zebg 
ftu w[ZYbhnK feosK B/ Bkoh d/ ;t? B{z gSkBD dk :sB ehsk. wkoe;tkdh 
Bkohtkd B/ Bkoh B{z ;wki ns/ nkofEesk Bkb i'V e/ uouk dk ftÙk 
pDkfJnk. o?vheb Bkohtkd ftu n"os B/ ;wki ns/ wod B{z BekoB dk :sB 
ehsk. fJ; d/ cb;o{g fJ; d/ f;ZXKse gfog/y pko/ eJh gqÙB fuzBQ T[Go e/ 
;kjwD/ nkJ/. Bkohtkd dh gfjbh bfjo n"os dh ikro{esk se ;hfws ojh ;h. 
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fJ; gVkn ftu n"osK B/ nkgD/ nkg B{z iE/pzd eoB dh e'fÙÙ ehsh ;h. fJ; 
;w/A n"osK dk nkgD/ jZeK gqsh ikro{e j'Dk tZvh rZb ;h. d{;oh bfjo ftu 
n"os ;wki ftu pokpo d/ ezwK dh wzr ehsh ;h. Bkohtkd bfjo nkgD/ 
f;ZXKse ftek; ftu'A r[˜odh j'Jh thjthA ;dh d/ ;Zst/A nZmt/A djke/ ftu 
eZNV o{g nıfsnko eo b?Adh j?. e'Jh th fuzsB T[d'A se rshtkB ofjzdk j? 
id'A T[j nkgD/ ;fGnkuko, okiBhse ns/ nkofEe pdbktK B{z ;ztkd dh 
fdqÙNh Bkb fBjkodk j? go Bkohtkd dh d{;oh bfjo dh f;ZXKse rsh ftu 
yV's T[d'A tkgoh id'A fJ; B/ T[go'es pdbktK B{z B˜onzdk˜ eo fdZsk. fJ; 
bfjo ftubh Bkoh B/ id'A f˜zdrh d/ pj[s ;ko/ gfjb{nK B{z B˜o-nzdk˜ eoe/ 
eZNVsk ngDk bJh T[; tes ;wki ns/ ;wki ftub/ ;w[Zu/ wodK B{z nkgDk 
d[ÙwD ;wMD bZrh. Bkohtkd dh f;ZXKse gj[zu fJe Gkt[e Bkno/ ftu 
spdhb j' rJh. fJ; bJh nekdfwe y/so ftu fJ; bfjo ekoB ;w[Zu/ 
Bkohtkd s/ gqÙBfuzBQ brD/ Ù[o{ j' rJ/. fJj f;ZXKs n"os s'A n"os se dk 
;hfws x/ok pDk p?mk. fi; ftu ;wki ns/ wod bJh e'Jh EK BjhA ;h. nfijh 
;'u s'A gqGkfts j' e/ pj[s ;kok ;kfjs ofunk frnk. fJ; Bkb Bkohtkd 
f;ZXKs ftu n;fEosk c?b rJh. fJ; bfjo s'A gqGkfts eko'pkoh n"os xo/b{ 
n"os B{z (House Wives) B{z B¯os Bkb t/yD bZrh. Bkoh jh Bkoh dh nf;ZX/ 
o{g ftu fto'Xh j' rJh. eZNV Bkohtkdh n"osK xo/b{ gsBh B{z p'sb ftu pzd 
ofjD Bkb s[bBkT[D bZrhnK, id eh Bkohtkd dh wjkB nkb'ue p?Nh 
cohvB˜ (Betty Friedan) B/ d c?whfBB w?;fNe (The Feminine Mystique) 
ftu xo/b{ n"osK ftu y[Ùh dh fwZE B{z g?dk ehsk ;h. fJ; soK thjthA ;dh dk 
nZmtK djkek Bkohtkd bJh w[ÙebK Gfonk j' frnk ;h. 
 T[go'es fsZyh gqshfefonk ekoB jh T[Zso-Bkohtkd f;ZXKs nkgDh j'Ad 
rqfjD eodk j?. ;{̃ B cb"dh dh g[;se p?eb?Ù L dh nBfveb?ov tko nr/A;N p?eb?Ù L dh nBfveb?ov tko nr/A;N p?eb?Ù L dh nBfveb?ov tko nr/A;N p?eb?Ù L dh nBfveb?ov tko nr/A;N 
nw/oheB ftwBnw/oheB ftwBnw/oheB ftwBnw/oheB ftwB (Backlash : The Undeclared War Against American Women, 
1992) ftu Bkohtkd dh T[Eb g[Eb B{z fpnkB ehsk frnk. fJ; g[;se dh bZyK 
dh fteoh B/ fJj ;kfps eo fdZsk fe Bkohtkd d/ f;ZXKse ftek; ftu yV's fJ; 
d/ nkgD/ ;o'ekoK eoe/ nkJh j?. fJ; g[;se ftu n"os dk n"os tZb'A dpkJ/ ikD 
Bkb j' oj/ Ù'ÙD B{z fpnkB ehsk j? L 

whvhnk Bkohtkd s/ fJj d'Ù bkT[Adk j? fe fJ;d/ f;ZXKse d{;o/ 
gVkn ftu n"os dhnK pKMgD fuzsk o'r ns/ ;kohnK ;ohoe 
b'VK B{z ipod;sh n"osK dhnK bfjoK B/ dpk fdZsk. 2  

 Bkohtkd dhnK f;ZXKse ewi'ohnK pko/ o?phek tkeo (Rebeca Welber) th 
fbydh j? L 
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B"itkB n"osK Bkohtkd d/ ;zebg Bkb fto'X fJ; eoe/ eo 
ojhnK jB feT[Ae T[jBK e'b T[; dk pdbkn T[Zso-Bkohtkd 
j?. pj[s ;kohnK B{z fJj frnkB j' frnk j? fe Bkohtkd 
gfjukD ns/ ofjD dk ;bheK sK dZ;dk j? go fJj ftneshst 
ns/ fBZih fJfsjk; s'A nfGZi j[zdk j?. fJ; dk ;kB{z fJj vo j? 
fe “gfjukD” dk w[Zdk ;kv/ ofjD ;fjD d/ sohfenK Bz{ fB:ws 
Bk eoB bZr/. fJ; Bkb fe;/ fJe dk fto'X fit/A n"os dk wod 
Bkb, ekb/ dk r'o/ Bkb, dZpD tkb/ dk dpkT[D tkb/ Bkb ns/ 
uzr/ dk p[o/ Bkb j[zdk j?. Bkohtkd ;kB{z buejhD ns/ eZNV 
pDk d/t/rk. 3  

 T[Zso-Bkohtkd B/ Bkohtkd B{z ;fGnkuko Bkb i'V e/ BthA pfj; nkozG 
ehsh j?. fJ; Bkb fbzr d/ ;o'ekoK B{z g[Bo ftuko uouk ftu fbnKdk frnk j?. 
;fGnkukoe gfotsBK Bkb nekdfwe y/soK ftu Bkoh dh ;fEZsh B{z tkuD d/ 
g?wkB/ th pdb rJ/ ;h. ;w[Zuh y'i dk nkXko pdb frnk. ;fGnkukoe tZyosktK 
Bkb T[jBK dk nfXn?B th ;{ıw gZXo (Micro Level) s/ j'Dk ˜o{oh j?. fJ; bJh 
;w[Zuh eZNV Bkohtkd ;'u B{z tZyo/ tZyo/ ;fGnkukoK T[Zgo E'gD Bkb f;ZN/ ;koEe 
BjhA fBebDr/. Bkohtkd B/ i' Bknok ;z;ko Go dhnK n"osK B{z G?D Gkt 
(Sisterhood) dk fdZsk ;h T[j fJe pVk r[zMbdko w;bk pD frnk ;h. ;fGnkukoe 
tyo/ftnK eoe/ fJ; Bkb n"os dh nkgDh nZbr gfjukD ;z;ko  dh GhV ftu 
rtku iKdh j?.  fJ; pko/ vka Ù?bh p{̃ 'B (Shelly Budgeon) dk ftuko j?L 

Bkohtkd w{b o{g ftu n"os dh nk˜kdh ns/ d[Bhnk Go dhnK 
n"osK B{z fJe j'D dk Bknok fdzdh j? go T[Zso-nkX[fBe :[Zr 
ftu fJ; soK d/ ftuko T[go gqÙB fuzBQ bZrd/ jB. fJ; Bkb 
;r'A nkg/ dh r[nku dk ısok g?dk j[zdk j?. 4  

 T[Zso Bkohtkd B/ wod dh pokposk d/ w[Zd/ B{z th pkoheh Bkb T[Gkfonk 
j?. T[Zso-BkohtkdhnK nB[;ko n"os wod dh ;ohoe pDso tZyoh j'D eoe/ 
pokposk pDdh BjhA j?. n"os nkgDh j'Ad B{z tZyo/t/A ftu f˜nkdk Ùesh Bkb 
do;k ;edh j? go fJj tyo/tK ;wki xo gfotko ftu ofj e/ do;kT[D dh b'V j?. 
pokposk dk ;o'eko n"os d/ nkgD/ fBZih c?;fbnK eoe/ spdhb j' frnk j?. jo 
n"os nkgD/ ftt/e s'A ezw b?Dk ukj[zdh j?. ;{˜B d[rb; (Susan Dugles) dk 
toswkB dh n"os pko/ ftuko j? L 

n"os dh nk˜kdh dk ;o'eko n"os d/ nksw w'j ftu o{gKsoD 
j' frnk j?. okiBhse, nk˜kdh ns/ pokposk d/ ;zebg 
fBt/eb/ Yzr ;t?-fJZSktK ftu spdhb j' rJ/ jB. 5  
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 T[Zso-Bkohtkd pj[btkd (Pularism) ftu ftÙtk; oZydk j?. fJj f;ZXKs 
T[Zso-nkX[fBetkd Bkb th ;ztkd oukT[Adk j?. fJ;/ soK T[Zso-Bkohtkd pj[tkd 
B{z nkXko pDk e/ fJejo/ gqpzX T[go gqÙB fuzB bkT[Adk j?. fJ; soK T[Zso-
Bkohtkd n"os d/ pj[gk;koK B{z nfXn?B dk ftÙk pDkT[Adk j?. Bkohtkd dk f;ZXKs 
wod fto'Xh ;hwk B{z Bk gko ;eD ekoD pj[s ;kohnK T[bMDK dk fÙeko j'fJnk 
j?. fJZehthA ;dh ftu T[Zso-Bkohtkd B/ brGr jo tosko/ Bkb ;ztkd ehsk j?. 
fJ; bJh T[Zso ftXhnK wjKfposksK d/ nfXn?B B{z nkgDk nkXko pDk e/ bx{ 
fposksK dh r"otsk T[xkV ojhnK jB. T[Zso-Bkohtkd Bkohtkd d/ G?D GkD 
(Sisterhood) B{z s'V e/ n"os pkJhBoh f;;Nw (Binary System) B{z pj[ fdÙkth 
pDkT[Adk j?. T[Zso Bkohtkd, T[Zso-;zouBktkd tKr GkÙK d/ gZXo B{z b'eK d/ 
wkvb okjhA fte/AdqheoD eodk j?. T[Zso-Bkohtkd Bkoh d/ Bkohst B{z g{oB o{g 
ftu c?bD dk w"ek fdzdk j?. fJj Bkoh d/ wB'ftfrnkB d/ ;zpzX B{z T[ikro eodk 
j?. T[Zso-Bkohtkd f;ZXKs B/ ;hwkpZX gqpzX B{z s'V e/ n"os dh nk˜kdh ns/ 
w[esh B{z g[Bo ;ztkds ehsk j?. fJ; B/ ihtB d/ jo gZXo ftu n"os d/ o'b dk 
y/so ft;fsqs ehsk j?. T[Zso-Bkohtkd fJ; rZb dh gq'Vsk eodk j? fe d'tK 
(n"os s/ wod) B{z gfotkoe wkj"b ˜o{oh j?. n"os d/ tyo/t/A pko/ ;?voK frbpoN 
(Sandra Gillbert) ns/ ;{iB r{pko (Sujan Gubar) dk ftuko j? L 

n"os dk ufosfoe tyo/tK fJ; dh fbzre ewh eoe/ BjhA pbfe 
fJ; eoe/ j? fe T[j e[dosh s"o s/ fwb/ fJ; fbzre tZyo/t/A B{z 
xkN Bk wzB e/ nkgD/ ;zxoÙK okjhA i?Avo ;wZf;nK s'A pkjo 
nkJhnK jB. 6  

 T[Zso-Bkohtkdh fuzse GkÙk pko/ th nkgD/ ftuko fdzd/ jB. T[j GkÙk B{z 
fujBK dk fJZem wzBd/ jB. GkÙk ftu nfijh ;zouBk j? i' ;t? B{z ;zg{oB wzBdh j?. 
fJ; ;t? B{z f;ZX eoB bJh gqwkD BjhA d/Dk g?Adk. d{;oh so¯ n"os B{z gqshehfeqs 
j'D bJh GkÙk ”u'A r[ioBk g?Adk j?. :Ze bkeK (Jacques Lacan) nB[;ko L 

g{ot fJw/iBoh ohnb nkovo Bkb izfwnk pZuk GkÙk d/ nkovo 
ftu pkjoh niBph j[zdk j? i' fJw/iBoh nkvo tb tZXdk j? 
ns/ fJe fBÙus ;w/A s/ GkÙk y/so ftu gqt/Ù eodk j?. 7 

 nro ;kvh wks GkÙk gzikph j? sK n;hA nkgD/ u/sB ntu/sB d/ fujBK B{z 
j'oBK GkÙktK Bkb'A gzikph ftu p/jso ;wM ;ed/ jK.  T[Zso-Bkohtkdh fuzse 
Bkohst (Feminine) B{z nkXko pDk fe nkgdh j'Ad dh uouk eod/ jB. fJj 
tyo/t/A B{z nkXko pDk fe nkgDh gfjukD B{z gqwkfDe eoB s/ ˜'o fdzd/ jB.  id'A 
n"os ;t? B{z wod Bkb s[bBkt/rh sK nkgDh :EkoEe j'Ad s'A fpıo ikt/rh.  fJ; 
tyo/t/A d/ nkXko pko/ Jhb/B Ù'tkbNo (Elaine Showalter) dk ftuko j? L 
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n"os nkgD/ fdwkr okjhA ;G e[M fbydh j? i' fJe tov go';?;o 
(Word Processor) dh soQK ezw eodk j?. e[M j'o Bkohtkdh 
efjzd/ jB, jK ;ohoe tZyo/t/A jB s/ fJj ;ohoe tZyo/t/A tZy' 
tZyohnK fbysK B{z iBw fdzd/ jB. fJ; soQK fJj tZyo/tK n"os 
B{z Ùesh fdzdk j? Bk fe ew˜'oh. 8  

 n"os dh tZyosk, pj{tkd, ;hwk pZX gqpZX B{z s'VBk, Bkoh dh G{fwek, 
jkÙhJ/ s'A e/Ado tb nkT[Dk, ;fGnkukoe tyo/t/A ftu n"os dh gfjukD 
fBoXkfos eoBk nkfd ekoBK eoe/ T[Zso-Bkohtkd ;zrfms j'Ad rqfjD eodk j?. 
fJj ;fGnkukoe, okiBhse, nkofEe ;o'ekoK Bkb ;ztkd ouk e/ n"os dh Ùesh 
B{z tZyo/ B˜ohJ/ s'A g/Ù eodk j?. T[Zso-Bkohtkd f;ZXKs pko/ gzikph fuzsB ftu 
uouk vka tBhsk, vka ;[oihs GZNh ns/ vka r[oGrs B/ uouk ehsh j?. Ugo'es 
f;ZXKse fjZ;/ B{z vka gqthB e[wko dh g[;se gzikph eftsk s/ T[Zso-Bkohtkd d/ 
jtkb/ okjhA g/Ù ehsk frnk j?.  
 ;[yftzdo nzfwqs dh ekft fuVhnK g[;se fJZehthA ;dh d/ d{;o/ djke/ ftu 
gqekfÙs j[zdh j?. fJe ekft-;zrqfj ftubhnK eftsktK B{z id'A T[Zso-Bkohtkdh 
fdqÙNh s'A nfXn?B dh t;s{ pDkT[Ad/ ;w/A eftZshq Bkohtkd ns/ T[Zso-Bkohtkd d/ 
dtzd ftu ftuodh B˜o nkT[Adh j?. id'A eftZsqh B{z ;w/A ;EkB nXhB fBoXkfos 
eoB dh e'fÙÙ eod/ jK sK ;wekbh ;w/A ftu T[Zso-ftXhnK ni/ nkgDk pDdk 
;EkB rqfjD BjhA eo ;ehnK.  e'Jh th f;ZXKse g?okvkfJw ftÙ/Ù gq;fEshnK 
ekoB j'Ad rqfjD eodk j?. gzikph w[jkdoK th tZvh spdhbh d/ d"o ftu'A fBeb 
fojk j?. fJ; bJh ekft ;zt/dBk th T[;/ dk gqshfpzp j't/rh. fJ; ekft ;zrqfj dhnK 
tX/o/ eftsktK T[Zso-Bkohtkd Bkb ;zpzX oZydhnK jB. e[M eftsktK Bkohtkd 
Bkb ;zpzfXs jB go T[jBk dh ;[o th pj[sh fsZyh BjhA j?. fJ; bJh ;[yftzdo 
nzfwqs dh ekft ;zt/dBk fJe ;[szbB ftu ubdh j?. fJ; bJh fJ; B{z T[Zso-
Bkohtkdh eftZsqh fBoXkfos eoBk nfseEBh BjhA j't/rk. ;wekbh nkb'ue 
;w[Zuh gzikph eftsk T[Zgo fJj gqÙB fuzBQ brkT[Ad/ jB fe e[M eftZsqhnK 
Bkohtkd s'A GKi rqfjD eo rJhnK jB, fiBQK ftu'A ;[yftzdo nzfwqs th fJe j?. 
go fJjBK eftZsqhnK iK ;[yftzdo nzfwqs dk fgZsoeh gqpzX ;wki B{z BekoBk iK 
o?vhekb Bkohtkd s'A d{oh rqfjD eoBk gzikph eftsk ftu ;kekoswe edw j?. 
ftÙt gZXo s/ spdhbh ekoB fgZseoh gqpzX dh f;ZXKse ;zouBk ftu tZvk nzso 
tkgfonk j?. gzikph ;fGnkuko ftu th gfjb'A xo dk w[Zy wod eosk Xosk ;h 
go j[D d/ :[Zr ftu T[j jkÙhnkrq;s j' u[Zek j?. ftÙtheoB dh wko B/ n"os  
wod d'BK B{z Mzp ;[fNnk j?. ;G s'A d[ydkJh gZy fJj j? fe T[j d't/A torbkJ/ ik 
oj/ jB. fJ; bJh eZNV Bkohtkd ekoB jh Bkohtkd d/ f;ZXKse ;o'ekoK ftu 
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yV's tkgoh ;h. T[Zso-Bkohtkdh fuzsB Bkohst dh wjZssk B{z tZyosk ftu 
T[xkV e/ g/Ù eod/ jB. n"os ns/ wod d'BK dh iht ftfrnkBe pDso tZyoh 
j'D eoe/ T[jBK dk pokposk dk w[Zdk pDdk BjhA j?. ;[yftzdo nzfwqs nkgDh 
eftsk Bkohst ftu n"os dh wjZssk B{z g/Ù eodh j?. T[j tyZosk ftu n"os dk 
;EkB fBoXkfos eodh j? L 

w?A T[j Bdh jK 
fi; B{z pzBQ wkodk wkodk 
s{z nkgDh ;koh fwZNh y'o b?Adk j? 
 
w?A T[j bfjo jK 
i' ed/ th 
s/oh u{b d/ w/u BjhA nkT[Adh 
 
w?A T[j B[esk jK 
fiZE/ s/oh ;koh d[BhnK 
;[rV e/ b'g j' iKdh j? 
s{z T[d'A jh fiT[D i'rk j[zdk j? 
id'A w/ohnK n;h;K dh SK 
s/o/ f;o ”s/ j[zdh j?. 9 

 T[go'es eftsk ftu n"os wod Bkb'A jo y/so ftu ftÙkb do;kJh rJh 
j?. toswkB ftu th ;kok ;fGnkuko n"os d/ fto'Xh j'D d/ pkti{d T[j ftfdne 
ns/ eko'pkoh y/so ftu nZr/ nk ojh j?. 
 ;wekbh ekft ftu e[M eth e[dos dk toBD th eo oj/ jB. vkoftB 
fET{oh nB[;ko fJB;kB gdkoE (Matter) gqrsh nB[;ko jh nZr/ tfXnk j? go 
fJB;kB dk e[dos ftu'A g?dk j'Dk jh :EkoE j?. wB[Zyh fdwkr (Mind) dh ;ghv 
gdkoEe (Matter Speed) Bkb'A xZN j? feT[Afe e[dosh pdbkt dh ukb pj[s Xhwh 
ns/ ;kekoswe j[zdh j?. toswkB gdkoEe rsh finkdk ns/ Bkekokswe tX/o/ 
j?. fJ; bJh ;w[Zuh d[BhnK ;zeNrq;s j' ojh j?. fJ; ekoB wB[Zy dk tkg; e[dos 
Bkb i[VBk Ù[G ;rB j?. wB[Zyh ;ZfGnsk d/ fJfsjk; ftu th e'Jh spdhbh fJBQh 
ibdh Bkb BjhA tkgoh fJ; bJh e[dos tb tkg;h fJB;kBh j'Ad dh rtkjh j?. 
;[yftzdo nzfwqs dh eftsk th e[dos ftu jh nkgDh gfjukD pDkT[D bJh 
sZsgo j? L 

w?A fJeZbh BjhA ;h 
s/o/ ikD s'A pknd 
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ekfJBks d/ ;G yikB/ 
gzi sZs 
S/ o[ZsK 
;Zs ;[oK 
B" fBXk 
d; fdÙktK 
s/ T[j ;G e[M 
i' frfDnk BjhA ik ;edk 
s/o/ ikD s'A pknd 
w?A T[j d/fynk 
i' s/o/ j[zfdnk 
s/o/ Bkb Yfenk j'fJnk ;haaa. 10  

 T[Zso-Bkohtkdh f;ZXKs B/ i?Avo B{z Bt/A f;foU ;wMD dh ;{M gqdkB ehsh 
j?. T[; nB[;ko Queer theory d/ nkT[D ekoB i?Avo d/ f;ZXKs ftu tZvk pdbkn 
nkfJnk j?. wB[Zyh iht ftfrnkBe pDso ftu nDr"b/ gZyK dh uouk th j'Dh 
Ù[o{ j'Jh j?. fJ; Bkb i?Avo dh gfoGkÙK th pdb rJh j?. nkofEesk d/ Bkb Bkb 
;wkie ns/ okifBse gZyK s'A th uouk dk nkozG j'fJnk j?. ;[yftzdo nzfwqs dh 
eftsk ftu th wkdk gqtuB nkgDh j'Ad rqfjD eo fojk j? fit/A pZdb dh irk 
pdb'Nh nkgDh wjZssk do;k ojh j? L 

““fejV/ y{j ftu T[so frnk j? 
uZb T[m 
fjzws eo 
fJT[A fBskD/ BjhA j'Jhdk@ 
fJe pdb'Nh B/  
T[; dhnK pzd gbeK s/ 
gkDh d/ fSZN/ wko/ 
aaaaaaaaa 
aaaaaaaaaa 
T[; B/  
nZyK gZN bJhnK 
gk;k fbnk 
s/ T[m p?mk 
fpbe[b T[t/A 
fit/A o[Zs pdbD ”s/ 
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Xosh ”u'A 
e'Jh woh j'Jh p{Nh 
g[zro nkT[Adh j?aaa . 11 

 eZNV Bkohtkd B/ ;wki ns/ wod B{z nkgDk w[y d'Ùh wzfBnk. fJ; Bkb 
;w[Zuh wod iksh s/ gqÙB fuzBQ br rJ/. go T[Zso-Bkohtkd B/ n"os dh j'Ad 
;wki ftu ofj e/ pDkJh j?. T[; B/ gfotkoe wkj"b B{z fsbiKbh BjhA fdZsh ;r'A 
T[jBK gfotkoe ;zeNK ftu'A nkgDh j'Ad B{z T[ikro ehsk j?. T[Zso-Bkohtkd 
nB[;ko GftZy wJh n"os ;fGnkukoe, okiBhse ns/ nkofEe ;zeNK ”u T[Go e/ 
nkgDh j'Ad B{z ;Ekfgs eo/rh. toswkB Bkohtkdh fuzse th nfs Gkt[esk dh 
frq¯s d/ fÙeko j' oj/ jB. fJ; d"o ftu fe;/ th ;o'eko d/ ;zpzXK dhnK iVQK ftu 
ik e/ jh T[; d/ jZe B{z eZfYnk ik ;edk j?. ;w[Zuh y'i d/ f;ZXKs fJ; rZb dh wzr 
eod/ jB fe y'ih i˜pks s'A pZu e/ nkgD/ ezw B{z ;wkie, nkofEe ns/ 
okiBhse ;zdoGK ftu ftuko e/ fBo'b f;ZN/ se gj[zu/. fJ; bJh fJe eftZsqh e'b'A 
wod fto'Xh eftsk dh wzr eoBk nfs G[tesk tkbh y'i dk fjZ;k j?. ;[yftzdo 
nzfwqs nkgD/ ekft ftu fJfsjk;e toswkB ns/ GftZywJh :'iBktK ftu'A 
;kekokswe ;zouBk dk fBowkD eodh j?. 

gopsK B/ jw/ÙK BdhnK d/ okj o'e/ B/ 
T[jBK B{z pzdh pDk e/ 
BikfJ˜ pZfunK dhnK wktK pDkfJnk j? 
go BdhnK B/ trDk BjhA SZfvnk 
T[jBK B/ bZG jh fbnk jh 
;w[zdoK se ikD dk o;skaaaa 
w/ok ihn eodk j? 
s/o/ wB ftu trdh ekbh Bdh B{z 
fbÙedh bfjo ftu tNk fdnK 
s/o/ g?oK ”u'A 
N[ZN/ ;[gfBnK dhnK feouK eZY fdnK 
s/o/ nZEo{nK B{z 
i[rB{z pDk e/ T[vk fdnK  

 T[Zso-Bkohtkdh fuzseK dk w[y f;ZXKse ;o'eko fJj ;h fe T[jBk B/ 
n"os wod d/ ;o'eko dh uouk B{z nkozG eoe/ wB[Zy T[go e/Adfos ehsk T[jBK 
nB[;ko gkg{bo ebuo ftu n"os ns/ wod d'B'A jh b[ZN dk fÙeko jB. fJ; 
Bkb i?Avo d/ f;ZXKse g?okvkfJw ftu jh f;¯N tkgoh j?. T[Zso-Bkohtkd jo 
;o'eko B{z ftÙtheoB ns/ gkg{bo ebuo nXhB fdqÙNhr'uo pDkT[Adh j?. 
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;[yftzdo nzfwqs th nkgDh iht ftfrnkBe pDso dh wjZssk B{z T[ikro 
eodh j'Jh n"os s'A n"os se jh ;hfws ;'u B{z Bekodh j'Jh nkw nkdwh dh 
uouk eodh j? i' tes d/ jbksK s'A p[oh soK e[ufbnk j? ns/ ;[Zsh e"w B{z 
fJBebkp bJh gq/fonk j? L 

T[Ai 
w/oh w"s th pj[s ;kXkoB j't/rh 
w?A fe;/ T[Zuh fJwkos d/ BeÙ ;ztkodk 
uZeo yk e/ G[zi/ fvZr gtKrk 
ik fe;/ c?eNoh ftu bZrh nZr dh 
bg/N ftu nk e/ M[bf;nk iktKrk 
w[wfeB j? 
nZXh oks c[ZN gkE s/ ;[Zs/ gJ/ B{z 
BÙ/ ftu M{wdh j'Jh 
e'Jh ık; rZvh e[ub e/ bzx ikt/ 
s/ fco tfoQnK se w/oh bkÙ dh 
fe;/ B{z gSkD Bk nkt/ 
fJj th w[wfeB j? 
fe w/oh ;VB s/ o[bdh bkÙ dk 
fe;/ gb y{B y"b ikt/ 
s/ w/o/ ;oQkD/ ;[Zsh gJh  
w/oh B;b B{z ikr nk ikt/ 13 

 n"os nkgD/ j[Bo ;dek nkgDh pDdh EK jk;b eo ojh j?. Bkohtkdh 
fuzseK B/ n"os dh iDB gqfefonk B{z T[; dh gqrsh ftu o[ektN ;wfMnk ;h go 
T[Zso-Bkohtkdh fuzseK B/ n"os dh ;G s'A tZvh y{ph iDBh B{z do;kfJnk j?. 
T[jBK B/ e[dosh tosko/ B{z gfjb d/ e/ T[; d/ nf;sZst B{z T[ikro ehsk j?. 
toswkB ftu n"os dog/Ù w[ÙebK ftu'A nkgDk r"otwJh nf;sZst T[rkV ojh 
j?. fJ; pko/ ;[yftzdo nzfwqs fbydh j? fe T[; nzdo fezBk tZvk j[Bo S[fgnk 
j'fJnk j?. T[; d/ j[Bo Bkb jh nkgDh j'Ad B{z T[ikro eoe/ nkgDh pDdh EK 
jkf;b eo/rh.  

fJj BjhA ikDd/ 
fe n"os dk ;'utkB wZEk th j[zdk j? 
n"os d/ ;kf z̃d/ jZE th j[zd/ jB 
fe n"os dh e[Zy dk e'Jh oZph ;o's th j[zdk j?. 14  

0-0-0    
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ebkw p[ZbQ/ ÙkjL wkBth w[esh dk gqtuBebkw p[ZbQ/ ÙkjL wkBth w[esh dk gqtuBebkw p[ZbQ/ ÙkjL wkBth w[esh dk gqtuBebkw p[ZbQ/ ÙkjL wkBth w[esh dk gqtuB        

vkH ewbgqhs e"o  
 

 Ù/ı ¯ohd Bkb nkozG j'Jh gzikph ;{¯h gozgok p[ZbQ/ Ùkj d/ ebkw Bkb 
nkgD/ f;yo ˘ S{zjdh j?.  p[ZbQ/ Ùkj Bk sK Ù/ı ¯ohd tKr fe;/ ;{̄ h f;bf;b/ dk 
w[yh iK o{jkBh nkr{ ;h ns/ Bk jh T[; B/ nkgD/ fgsk ;yh w[jzwd dot/Ù tKr 
fJ;bkwh doÙB s/ Xow FÙk;soh gozgoktK dh ohs ˘ nehds Bkb fBGkfJnk.  
T[;d/ pkˆh s/ nk˜kd fınkb f˜jB ˘ ;BksBh Xow, doÙB ns/ frnkB 
gozgoktK dk em''o  ohshtkdh ftXkB gqtkB BjhA ;h.  T[;B/ wZXekbh Gkosh ;wki 
ftubhnK Xkofwe, B;bh, ikshtkdh ns/ fbzr tyo/t/A tkbhnK ;G gSkDK ˘ 
w[ZY'A Beko fdZsk.  T[;dk ftdo'j nkgD/ xoFgfotko dh T[ZuFiksh jT[w? Bkb 
NeokT[ s'A nkozG j'fJnk.  T[; B/ T[ZuFe[Zb dk ;Z:d j'D d/ pkti{d ;wkie s"o 
s/ BhthA ;wMh iKdh nokJhA iksh d/ Ùkj nBkfJs ekdoh ˘ nkgDk w[oÙd 
Xkfonk.  fJ;bkw d/ eZNV ÙoQJh ;o{g dh gkbDk dh EK T[;B/ ;{̄ hnK d/ 
;[bkje[Zbsk s/ otkdkoh d/ wkor dh p[bzd nktk˜ ftZu tekbs ehsh.  wkBth 
nkdoÙK s'A GNe/ ikpo s/ ftbk;h j[ewokBK ns/ ohsFg{i g[ikohnK dh p/feoe 
fBzfdnk eoB eoe/ T[;˘ “ek¯o” rodkfBnk frnk.  vkH ihs f;zx ;hsb B/ p[ZbQ/ 
d/ fJ; Bkpoh tkb/ tsho/ eoe/ T[;˘ “gzikp dk wB;{o” fejk j?. 1  
 wZXekbhB Gkosh ;wki dh Xkofwe ;fEsh pko/ w+e; t+po dk wzBDk j+, fe 
eowK d/ nN[ZN pzXB dk f;XKs f;qÙNh, ihtB dh o"An ns/ ;G s'A tZX e/ iks-
gksh gqpzX Bkb g{oh soQK fJe;[o ;h. 2  Gkt/A fJjh ;wK Gkosh wB[Zy dh n≈sfwe 
ns/ p"fXe gqrsh dk ;[Bfjoh ekb-yzv ;h.  wZXekbh Gkosh ;wki ftu d' n;b'A 
tyo/ nehfdnK s/ ihtB iku tkbhnK e"wK fJe d{i/ dk nkjw'F;kjwD/ ;B.  
B;bh, Xkofwe, GkÙkJh ns/ ;fGnkukoe tyo/ftnK eoe/ ;fEsh fto'X ns/ 
;ztkd th ojh ns/ nr''A ik e/ d'tK GkJhukoe ;w{jK (Gkosh ns/ nGkosh) B/ fJe 
d{i/ d/ ;fGnkuko, Xow, ihtBFiKu, GkÙktK ns/ ebktK ˘ nksw;ks eoBk Ù[o{ 
eo fdZsk.  Bshi/ ti'A ;fGnkukoe ;z;b/ÙD dh BthA gqfefonk nkozG nkJh.  fJ; 
;[Bfjoh ekb-yzv ftZu “;{̄ h bfjo” Xkofwe nehd/ d/ tyo/t/A d/ pkti{d 
;fGnkukoe g[BoFikroD dh G{fwek fBGkT[Adh j+, fi; ftZu Ù'fÙs fXo, i' 
;BksBh Xkofwe rqzEK, ohsh-fotkiK s/ Xkofwe otkfJsK dh em'o G{fwek B{z 
fBGkT[Adh n≈ ojh ;h, r[bkwh s'A S[Nekok gkT[Adh B˜o n≈T[Adh j+. i/eo fjzd{ 
Xkofwe rqzEK B/ pqkjwDK dh ;wkfie ns/ Xkofwe gdth B{z T[fun≈T[D ftZu 
ftÙ/Ù :'rdkB gkfJn≈, sK wB{z B/ pqkjwD dh ;q/ÙNsk ns/ ftukoXkoe ;odkoh B{z 
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ekfJw oZyD bJh fJj ¯owkB ikoh ehsk, fe “pqkjwD dh f;Zfyn≈ wB[Zy tk;s/ 
f;Ze/pzd j+, feT[Afe fJ; dh BhAj t/d jB. 3  T[ZE/ w[bkD/ th em'o ;BksBh Xow 
;kXBk ftXhnK (i' e/tb fdyktk wkso jB) B{z fBGkT[Ad/ jh BjhA, iB-;XkoB “s/ 
E'gd/ th B˜o n≈T[Ad/ jB, fi; ftZu s;ph, w[;Zbk, jZi, ;[zBs, ebwk, Bwk˜, o' /̃ 
ns/ pKr eoweKvh fuzBQ pDd/ B˜o n≈T[Ad/ jB.  mhe fJ;/ ;w/A ;{¯h bfjo B/ 
Xkofwe s/ okiBhse ˆ[bkwh s'A S[Nekok fdtkT[D bJh fJZe nfjw G{fwek 
fBGkJh. T[; ;w/A ;wki ftZu, ftÙ/Ù eoe/ pqkjwDK ns/ w[bkfDnK dh Xkofwe 
;fEsh B{z w˜p{s eoB tkb/ Xkofwe s/ okiBhse eow-eKvK, ftÙtk;K, w{osh 
g{ik ns/ ntskotkd B{z Yfj-Y/oh ehs/ fpBK fJ; bfjo dk n≈gD/ n≈Ù/ ftZu 
;cb j'Dk w[wfeB BjhA ;h.  
 fJ;bkw dh jh fgT[Ad ;{̄ h wZs dk Gkos ftZu gqt/Ù fJZe nb'ekoh s/ nfjw 
xNBk ;h. Gkos ftZu gqt/Ù eoB s'A gfjbK ;{̄ htkd ftek; d/ f;yo B{z gqkgs j' u[Zek 
;h. ;{̄ hnK dhnK pj[s ;kohnK ;zgodktK ns/ T[g-;zgodktK d/ ;{̄ hnK B/ w˜jp d/ 
gquko, fJıbke d/ T[gd/Ù ns/ ;wkfie ;[Xko bJh EK go EK ıkBekjK, noEks 
;z;EkJh e/Ado ekfJw ehs/. fJj ;{̄ h dot/Ù jo ftnesh B{z ıkBekjK ftZu ih 
n≈fJnK efj e/ nfXn≈sfwe ;kXBK ns/ gqG{-gq/w dk wkor do;kT[Ad/ oj/. 4  go Gkos 
dh fgZm-G{wh ”u okj gZXok eoB bJh Grsh bfjo B/ T[; ;w/A ftÙ/Ù G{fwek fBGkJh. 
gqf;ZX w[̂ b ;wokN nepo d/ dopkoh ftdtkB np[b ¯˜b B/ ;{̄ hnK d/ gzdoK 
f;bf;fbnK dk T[b/y ehsk j+, gqzs{ Gkos ftZu gqGkt ns/ wjZst d/ gZy'A T[u/u/ s"o “s/ 
fuÙshnK, ;[joktodhnK, ekdohnK ns/ BeÙpzdhnK dk BK toBD:'r j+. “fuÙsh” 
f;bf;b/ d/ ;G s'A tZX b'efgq: (Gkos$gzikp) j'D s'A pknd “ekdoh” ;{̄ h f;bf;bk 
fJ;bkwh d/ÙK d/ Bkb-Bkb Gkos$gzikp ftZu ;G s'A tZX jowB-fgn≈ok fojk j+. fJ; 
dk w'Yh npd[b ekdo ihbkBh ;h. Gkos ftZu fJ; f;bf;b/ B{z fbn≈T[D tkbk 
fBn≈ws[Zbkj ekdoh ;h, go J/Hi/H ;[ZGkB, 5 gq'H r[btzs f;zx 6 ns/ w[jzwd jphp 7 n≈fd 
;Z:d wıd{w frbkBh B{z Gkos ftZu ekdoh f;bf;b/ dk ;z;Ekge wzBd/ jB. fJBQK s'A 
pknd wıd{w npd[Zb ekfdo ;kBh, w[jzwd r"A; rtkbhnoh, Ù/ı np[b w[n≈bh, whnK 
who fJBkfJs Ùkj ekdoh e;{oh, ns/ p[ZbQ/ Ùkj f;bf;b/tko f;bf;b/ d/ gqw[Zy dh 
G{fwek fBGkT[Ad/ oj/. fJBQK ftZu'A ;G s'A tX/o/ db/okBk n≈tk˜ s/ ;G eow eKvK dk 
yzvB j˜os p[ZbQ/ Ùkj B/ ehsk. j˜os p[ZbQ/ Ùkj B{z gzikph ;{̄ h eftsk ftZu ftÙ/Ù s/ 
fJZe tZvk w[ekw jk;b j+, i' T[; dh ;kdrh, p/pkeh s/ fBÙzrsk B{z do;kT[Adk ;h.  
 p[ZbQ/ Ùkj fJZe ndt+stkdh ;{¯h ;h. T[; dk w[Ybk BK npd[Zbk, fgzv 
gKv'e/, f˜bQk bkj"o ;h s/ T[j T[ZE'A d/ gqf;ZX ;Z:d xokD/ Bkb ;zpzX oZyD tkbk 
Bkpo o[uhnK tkbk eth ns/ ;{¯h ;kXe ;h. T[; B/ fJBkfJs Ùkj ekdoh B{z w[oÙd 
o{g ftZu XkoB eo iks-gks pzXB ”s/ gfjbh u'N wkoh, feT[Afe fJBkfJs ekdoh 
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iks d/ nokJhA ;B, i' ;wki ftZu ;Z:d d/ w[ekpb/ pj[s S'Nh ˜ks wzBh iKdh ;h. 
w[oÙd d/ w/b ftZu n≈ e/ ı[dkJh pzdrh s'A fgZS'A p[ZbQk fBÙzr s/ w;s wbzr j' e/ 
BZuD rkT[D bZr fgn≈.  T[; d/ ;wkfie fttjko ns/ ebkw d'tK ftZu jh 
fBÙzrsk, p/pkeh ns/ pˆktsh ;[o Gko{ B˜o n≈T[Adh j+. T[; B/ n≈gD/ t/b/ d/ 
ÙoZJh fJ;bkw, eZNVgzEh pqkjwDh ohshtkd ns/ jZm-Xowh T[Zgo eNkyÙ jh BjhA 
ehsk, ;r'A T[BQK d/ fto'X ftZu gq/wk-Grsh dk BtK f;XKs fdZsk.  fBÙzrsk, 
fBMZesk ns/ fBXVesk d/ gZy'A T[j pkeh ;{̄ hnK s'A pj[s nZr/ ;h. T[; dk wzBDk 
;h fe ;Zuk w[oÙd jh nZbQk Bkb nG/d eo ;edk j+L  

-   nzdo ;kv/ w[oÙd t;dk B/j[z bZrk sK iksk 
wzse wknB/ ezB˜ ed{oh gfVQn≈ fJbw rtksk. 

-   T[; Bwk˜ o'˜k eh eoBk, fi; wX ghsh wXwksk. 
gVQ gVQ gzfvs w[ZbK jko/, fe;/ Bk G/s gSksk. 8 

 iksK-gksK ns/ f¯ofenK dhnK jZdpzdhnK s'A n≈eh p[ZbQ/ dh T[dkotkdh 
GktBk B/ T[; dh j:ksh d"okB jh T[; B{z o{VQhtkdh s/ eZNVgzEh ftukoK d/ fBzde 
ti'A ;Ekfgs eo fdZsk ;h, gqzs{ T[; dh ihtB-iku dh gkeh˜rh, w[oÙd gqsh 
nEkj ÙoXk d/ Bkb-Bkb fJÙe okjhA eow-eKv dk fsn≈r ns/ nZbQk dh gqkgsh 
d/ ;zebg B/ T[; d/ n≈b'ueK d/ w{zj pzd eotk fdZs/.  
 p[ZbQ/ Ùkj e'b fBo;zd/j n≈gD/ s'A gfjbK s/ n≈gD/ t/b/ d/ rzGho ;zeNK, oki;h 
i[r-rodh, n≈ofEe n;kt/AgD s/ toD gqEk d/ T[sghVB s/ dwB, ftbk;h s/ ipo 
okfinK d/ fjz;e dwB, nwkBth e{V ftjko ns/ B+fse w[ZbK ”u n≈J/ ftn≈ge fBxko 
s'A T[gi/ gsB dh u/sBk sK ;h, go T[; dk p/pke p[bkok j'D eoe/ T[; B{z ek¯o j'D 
dk ¯stk th ;jkoBk fgn≈. T[; B/ n≈gD/ t/b/ dhnK nwkBth oj[-ohsK, ;kXBk 
gZXshnK, eoweKvK, frn≈B gZXshnK dk vN e/ fto'X ehsk. T[; B/ em'o nwkBth 
tosko/ s'A g+dk j'JhnK ozr, B;b dhnK ntu/sBh rzYK, Xow n≈Xkfos gSkD s'A 
T[gih B¯osh f¯oe{ u/sBk, ;BksBh Xow ;kXBk gZXshnK d/ E'E/ eoweKvh ftXkB 
ns/ frn≈B s'A T[gih fBokÙk s/ gsBÙhb ;fEsh B{z ftt/eg{oB T[bhfen≈.  T[; B/ 
tfjds-T[b-ti{d B{z n≈Xko pDk e/ fJÙe jeheh s'A o{jkBh dk wkor s+n eofdnK 
n;kt/AgD tkb/ ;wki dk jo gZy'A ;zg{oB fuZso T[bhfen≈ s/ fBykfon≈. 
 gzikph ;{̄ h eftsk d/ y/so ftZu p[ZbQ/ Ùkj B{z fJZe ık; w[ekw jkf;b j+.  
bkitzsh okwk feqÙB T[; B{z gzikph dk ;G s'A tZvk ;{¯h eth wzBdh j+, i' ftukoK 
gZy'A ;z;ko d/ gqf;ZX ;{¯hnK ibkb[dhB o{wh ns/ Ùkj Ùw; spo/˜ Bkb to w/udk 
j+. 9 T[; B/ ;[u/s o{g ftZu fBÙzr j' e/ fJÙe jeheh B{z n≈gD/ ekft ftZu ;EkB 
fdzd/ j'J/ “ÙoQk” dhnK ;kohnK ohsK, o;wK s'A fJBeko eo fdZsk ns/ fBo'b fJÙe B{z 
jh nZbQk Bkb w/b dk ;kXB wzfBn≈. wB;{o d/ “jwkT[;s” tKr p[ZbQ/ Ùkj th “ghn≈ 
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ghn≈ eos/ jwh ghn≈ j'J/, np ghn≈ fe; B{z ejhJ/” okjhA r[ZMhnK ow˜K g/Ù eodk 
j'fJn≈ otkfJsh Xkofwe eoweKvK dk fto'X eofdnK jho, oKM/ d/ fuzBQ tos ÙoQk 
dk y[ZbQw-y[ZbQk fto'X f;oidk j+.  
 p[ZbQ/ Ùkj B/ n≈gD/ t/b/ d/ fjzd{ gq'fjs tor s/ w[bkfDnK d/ iB-;kXkoB 
fto'Xh feodko dh vN e/ fBy/Xh ehsh. fJBQK b'eK d/ gkgkukoh, dzGh feodko B{z 
p/god eofdnK j'fJnK eoV/ ÙpdK ”u fJ; dh fBy/Xh ehsh.  Xow d/ gquZfbs 
gkyzv ns/ Xkofwe n≈r{nK d/ fxBkT[D/ feodko ;zpzXh T[; dk tshok pVk Ùys 
ns/ p/fbjk˜ j+.  Xkofwe okjB[wktK d/ gkyzvK ns/ T[BQK d/ Xow-Ùk;soh fuzsB, 
frn≈B gozgok d/ Bkb-Bkb ;kXBk gZXshnK ”s/ th p[ZbQ/ Ùkj B/ ˜pod;s jwbk 
ehsk, s/ jeheh fJÙe okjhA fJpkds B{z soihj fdZsh.  

-   p[ZbQ/ B{z b'e wZsh d/Ad/, p[Zfbn≈ s{z ik pj[ w;hsh. 
ftZu w;hsK eh e[M j[zdk, i/ fdb'A Bwk˜ Bk Bhsh. 
pkjo'A gke ehs/ eh j[zdk, i/ nzdo'A Bk rJh gbhsh. 
fpB w[oÙd ekwb p[Zfbn≈, s/oh n?t/A rJh fJpkds ehsh. 10 

 T[j tfjds-T[b-ti{d dk w[dZJh ;h. ı[dk T[; bJh ;G EK ns/ jo gk;/ ;h. 
T[; d/ fuzsB dk n≈Xko fBo;zd/j fJpB[b noph dk tfjds-T[b-ti{d dk ;zebg jh 
;h, fi; nB[;ko fJj ;z;ko nZbQk d/ ib"n dk jh ˜j{o j+, nZbQk ekfJBks d/ ˜Zo/-˜Zo/ 
ftZu ;wkfJn≈ j'fJn≈ j+. ıbe s/ ıkfbe fJZe d{i/ s'A tZy BjhA, “noEks ı[dk 
ekfJBks dk ;pZp j+ s/ ekfJBks w[;Zpp (effect). ;pZp (cause) n≈gD/ w[;Zpp (effect) 
s'A tZy BjhA j' ;edk.  fJ; bJh iks-fJ-ı[dktzdh th ekfJBks s'A tZy BjhA. 11  
 p[ZbQ/ Ùkj d/ ebkw ftZu tfjds-T[b-ti{d d/ f;XKs dh g[ÙNh tko-tko 
j'Jh j+, fi; ekoB T[; bJh fiZE/ w'wB-ekf¯o, s[oe-fjzd{, pqkjwD-Ù{do ns/ 
Bo-Bkoh fij/ ;G tyo/t/A ftnoE j' rJ/ ;B, fJZE/ p[ZbQk Xow, ozr, B;b, iks 
ns/ fbzr tyo/t/A s/ ftseo/ s'A Bkpo j' frn≈. T[j g[eko T[Zfmn≈, iks w˜jp 
fJj w{b Bk g[ZSdk, fJÙe Ùoj dk t+oh.�  T[; bJh ;BksBh g{ik ftXhnK, frn≈B 
s/ eoweKv T[Zek jh p/wknB/ j' rJ/ ;B, s/ “fJÙe nZbQk dh ˜ks” j' fBZpfVn≈. 
T[; B/ e[¯o B{z n≈gDk JhwkB wzB fbn≈ s/ fJÙe B{z n≈gDh wzf˜bL  

-  p[ZfbQn≈ n≈Ùe j'fJn≈ oZp dk w[bkws j'Jh bky. 
 b'e ek¯o ek¯o n≈yd/, s{z n≈j' n≈j' n≈y. 
-  p[ZfbQn≈ Xow;kb XVtkJh ofjzd/, mkeo d[n≈o/ mZr. 
 ftZu w;hsK ofjD e[;ZshJ/, n≈Ùe ofjD nbZr. 12 

 fJ; bJh b'ekJh B{z f¯ofenK, iksK, iwksK, ozrK, B;bK ftZu tzvDk s/ e+d 
eoBk T[; dh ;{̄ h sphns B{z T[Zek jh BjhA ;h GkT[Adk. T[j Gbh-GKs ikD{ ;h, fe 
iB-;kXkoB B{z E'E/ eoweKvK ftZu T[bMk e/ f z̃drh d/ w{b w;fbnK tZb'A T[dk;hB 
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eo fdZsk frn≈ j+. fJ; ekoB Xkofwe fuzBQ, wfo:kdk ns/ g{ik noEjhD j' e/ ofj 
rJh ;h. nZbQk B{z T[; B/ wzdo$w;hsK ftZu'A bZGD dh EK wB[Zyh fjod/ ftZu'A bZGD dk 
j'ek fdZsk. fJ; Bkb G/ykXkoh Xow d/ m/e/dko, T[BQK dhnK wo:kdh oj[-ohsK, 
g'EhnK, Xkofwe fuzB� s/ w[eZd; EktK p/wknB/ j' e/ ofj rJ/ ;B L  

-  Bk ı[dk w;hs/ bZGdk, Bk ı[dk ftZu eknp/. 
Bk ı[dk e[okB feskpK, Bk ı[dk Bwk˜/. 
Bk ı[dk w+A shoE fvZmk, n?t/A g+Av/ Mkr/. 
p[ZbQk Ùj[ dk w[oÙd fwb frn≈, N[ZN/ ;G srkd/. 13 

 T[j w[oÙd ns/ fJÙe B{z ;ko/ nvzpoK, g[ikohnK, n≈bwK ns/ frn≈B Bkb'A 
T[Zuk ;wMdk j+. fdykt/ ıkso ehsh rJh fJpkds dk T[j ˜'odko yzvB eodk j+. 
EK-EK shoEK T[Zgo nZbQk$oZp d/ w/b bJh GNed/ fcoB B{z T[j wjZstjhD efj e/ 
˜kfjoh Bkb'A pkfsBh ;¯kJh T[Zgo ˜'o fdzdk j+. T[; nB[;ko ;Zu/ n≈Ùe dk “wZek“ 
“sıs j˜ko/” Bkb'A xZN BjhAL  

-  jkih b'e wZe/ tZb iKd/, n;K ikDk sıs j˜ko/. 
 fis tZb :ko T[s/ tb eknpk, Gkt/A c'b feskpK uko/. 14 

 T[; B/ ssekbh je{ws d/ eZNV ÙoQktkdh j'D d/ pkti{d th Xow iK toD-
G/y n≈Xkfos gSkD ns/ Xow d/ pkjow[yh eoweKvh fBGkn d'jK B{z n;theko eo 
fdZsk.  b[ZN-y;[ZN T[Zs/ n≈Xkfos ns/ dwBekoh fGqÙN ihtB fiT{D tkb/ 
nfjbekoK, dzGh w[bkfDnK ns/ n≈doÙK s'A fEVe u[Ze/ g[ikohnK d/ B+fse fBxko 
B{z p[ZbQ/ B/ eNkyÙ dk ftÙk pDkfJn≈. T[; B/ d"bs s/ ;Zsk d/ BÙ/ ”u jzeko/ jkewK 
ns/ fJB;kBh ¯o˜K s'A fEVe/ g[ikohnK s/ foÙtsı'o w[bkfDnK B{z n≈V/ jZEhA fbn≈L  

-  w+A gk gfVQn≈ s'A B;BK jK. 
w+A gk gfVQn≈ s'A B;Bk jK. 
e'Jh w[Bf;¯ j' fBotko/ sK w+A d;Bk jK. 
w+A gk gfVQn≈ s'A B;Bk jK. 
n≈bw ¯k˜b w/o/ GkJh 
gk gfVQn≈ w/oh neb rtkJh. 
d/ fJÙe d/ j[bko/ sK w+A d;Bk jK. 
w+A gk gfVQn≈ s'A B;Bk jK. 15 

 T[; dk wzBDk ;h, fe ÙoQhns dk jo eow oZp Bkb fJe;[osk bJh ehsk 
ikt/, sK fe nZbQk Bkb w/b d/ o;s/ dh gfjbh g"Vh gko eoB ”u ;jkJh j' ;e/. T[j 
;gÙN o{g ftZu j'ek d/ e/ efjzdk j+, fe nZbQk Bkb nG/d j'D bJh “g[b;oks” 
tkbh n"yh xkNh B{z gko eoBk g+Adk j+, fi; B{z fJÙe jeheh d/ gZe/ ozr ftZu 
ozfrn≈ n≈Ùe ;Zu/ w[oÙd dh nrtkJh Bkb gko eo ;edk j+ L 
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-  id w+A ;pe fJÙe dk gfVQn≈. 
dfon≈ t/y tfjds dk tfVn≈. 
x[zwD x/oK d/ ftZu nfVn≈. 
Ùkj nBkfJs bkfJn≈ gko. 
fJbw'A p; eohA U :ko. 16 

 “Bh w+A j[D ;[fDn≈ fJÙe ÙoQk eh Bksk” efj e/ p[ZbQ/ Ùkj ;ko/ E'E/, pBktNh 
eoweKvK T[Zgo eKNk wko fdzdk j+ ns/ n≈gD/ ebkw ftZu ÙoQk ns/ fJÙe B{z 
fto'Xh w[Zb ti'A g/Ù eodk j+. T[j y'ybhnK g{ik ftXhnK s/ jZm ;kXBk Bkb'A gq/wk 
Grsh T[Zgo ˜'o fdzdk j+. fJ; soQK ibkb-T[d-dhB o{wh d/ fBwB-fbys gqf;ZX 
eEB B{z p[ZbQ/ Ùkj d/ ;{¯h fuzsB dh w{b gq/oBk wzfBn≈ ik ;edk j+L  
 fJbkjh fJÙe dk B{o fcZek, jdh; ns/ s¯;ho/ e[on≈B gV�  e/ gqkgs BjhA 
j[zdk. fJ; tk;s/ fdb tkfbnK dh ;zrs dh b'V j[zdh j+. fJbkjh wfj;{; dk j[;B 
n≈ÙeK dk T[;skd j+. 17  
 p[ZbQ/ Ùkj o{jkBh wzf˜b dh gqkgsh dk wkfXnw w[oÙd B{z wzBdk j+.  ¯Bk-
f¯bk dk ;{̄ h f;XKs wB[Zyh nBk B{z wko e/ fBZi j'Ad B{z G[bk e/ fJZe d{i/ Bkb 
;zg{oB fJekro j'D dh rZb “fJZe B[es/” ftZu w[ekT[Adk j+. p[ZbQ/ B{z fJbw Bkb'A 
f˜n≈dk nwb wjZstg{oB bZrdk j+ s/ feskph frn≈B (fJbw/ ;¯hBk) B{z n˜kpK 
dh gzv efj e/ n≈sfwe Ù[ZXsk dh d[jkJh fdzdk j+. 
  j[D i/eo ni'e/ d{o d/ ;zdoG ftZu ftuko eohJ/, sK gzikp d/ ntu/sB ftZu 
r[o{ BkBe, pkpk ¯ohd, s/ p[ZbQk fJzM ;wkJ/ j'J/ jB, fit/A Gkosh wB[Zy d/ ntu/sB 
ftZu okw s/ feqÙB.  ekdoh f;bf;b/ dk ftdo'jh ;[o tkbk ;{̄ h ;zs p[ZbQk fJ;bkw d/ 
dkfJo/ s'A pkjo th T[Bk jh wep{b j+, fizBk fe T[j fJ;bkwh GkJhuko/ ftZu jowB 
fgn≈ok j+. o{jkBhns d/ r[ZM/ ojZ;K B{z fJÙe d/ Gkt-oZs/ w[jkto/ ftZu fpn≈B eoB 
eoe/ T[; d/ ebkw ftZu ;{̄ h ¯b; /̄ d/ r{VQ dkoÙfBe ;zebgK dk gqrNktk iB-
;kXkoB dh n≈w cfjw p'bh ftZu j'fJn≈.  ekdoh f;bf;b/ d/ tZv/ BkwD/ tkb/ ;{̄ h 
;kXeK _w"bkBk r[bkw w[JhT[ddhB e;{oh, r[bkw w[os˜k e;{oh, Ù/y w[jzwd ¯kf˜b-
T[d-dhB (¯k˜bh pNkbk) ns/ Ùkj nBkfJs ekdoh= s'A fJ;bkwh doÙB, Xow 
Ùk;so s/ ÙoZJh frn≈B dh ;zfEn≈ b+D T[gozs T[; B/ d{i/ XowK s/ nehfdnK gqsh 
nfijk ;[bkje[b otZJhn≈ ngDkfJn≈, fe T[j fJ;bkw s'A pkjob/ dkfJfonK ftZu th 
;fseko dk Gkrh pfDn≈. Gkosh Xow s/ doÙB ık; eoe/ p[ZX wZs, t/dK s/ i'r-wZs 
pko/ T[; dk frn≈B j+okB eoB tkbk j+.  T[; d/ ebkw ftZu'A p'X doÙB, okw feqÙB 
dh fwZE ns/ :'r wZs dhnK r{ziK ;[DkJh fdzdhnK jB. T[; dhnK eJh ek¯hnK sK 
Grsh bfjo d/ t+ÙBt GrsK d/ fpÙB gfdnK fijk MT[bk gkT[AdhnK jB.  T[AM sK 
Gkosh ;{̄ h gozgok B/ jh nop JhokB dh ;{̄ h gozgok tZb'A w{zj w'V e/ Gkosh fJ;bkw B{z 
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Gkosh ntu/sB Bkb fJe;[o eoB dk ekoi fuÙsh s/ ekdoh ;{̄ hnK B/ tX/o/ ;[u/s j' 
e/ ehsk.  p[ZbQ/ Ùkj ;{̄ h ws ftZu ekdoh f;bf;b/ dk f;yo j+, fi; B/ fJ;bkwh Xow 
gozgok ftub/ BkfJeK B{z okw, feqÙB d/ ikw/ ftZu fXn≈fJn≈. fJZE'A sZe fe T[j sıs 
j˜ko/ B{z fJ;bkw dhnK w[eZd; EktK wZek, ekpk n≈fd Bkb sÙphj fdzdk j+. jho s/ 
oKMk T[; bJh ı[dk dk o{g s/ fJÙe nZbQk dh ˜ks j' fBZpVdk j+.  

-  w+A feT[A eo iktK eknp/ B{z. 
fdb b'u/ sıs j˜ko/ B{z. 
b'eh f;idk eknp/ B{z eod/. 
;kvk f;idk :ko fgn≈o/ B{z. 18 

 ekdoh ;{¯hnK d/ otkdkoh d/ ¯b;¯/ B/ p[ZbQ/ Ùkj B{z fJB;kBh d';sh dk 
nfijk ;pe gVQkfJn≈ fe T[j gqf;ZX ;{̄ h ;kXe o{wh tKr ;G Xkofwe f¯oe{ s/ 
B;bh gSkDK s'A w[Beo j' T[Zfmn≈.  
 nZi id'A fJZe gk;/ ftek; d/ ;wkB w"fenK s/ ;wkfie fJB;k¯, nwB ns/ 
GkJhukoe ;KMK dh w˜p{sh dh uouk f;yo ”s/ j+, T[ZE/ d{i/ gk;/ fJ;bkfwe 
n≈szetkd dh M{mh fwZE xV e/ fJ;bkw s/ T[; d/ g+o'ekoK B{z pdBkw eoB d/ Gog{o 
:sB j' oj/ jB. Bt-;kwokitkd ns/ T[; dk ni'ek nbzpodko nwohek d[BhnK 
d/ ftek;Ùhb s/ nfte;s d/ÙK d/ e[dosh ;z;kXBK s/ wB[Zyh feos dh b[ZN B{z ikoh 
oZyD bJh b[et/A Yzr Bkb B¯os ns/ fjz;k dh fgZm jh EkgVdk fojk j+.  
 d{i/ gk;/ ftÙt gZXo “s/ ;ZfGn≈sktK d/ G/V (clash of civilisations) ns/ 
okÙNoh gZXo ”s/ Xkofwe B;bh fcoe{ sDkT[ ft;c'Ne ;fEsh rqfjD eo oj/ jB. 
nfijh ;fEsh ftZu Grsh bfjo d/ ;zsK s/ ;{¯hnK dk otkdkoh s/ w[jZps dk 
¯b;¯k tX/o/ gq;zfre j' frn≈ j+.  
 B+fsesk dh EK jB/o/ ”u r[n≈u/ foÙfsnK dk p'bpkbk j+. Xkofwe B[wkfJzd/ 
y'yb/ frn≈B dh ftdtsk fdyk e/ xZN-frDsh iK fe;/ ık; Xow B{z nfij/ ;[szso 
o{g ftZu ftuod/ fdyk, s/ Ùı;h ;'u d/ XkoBh nytkT[Ad/ j'J/ th w'wB-ek¯o, 
;toB-wb/S s/ n"os dh X[o j'Dh ftZu'A nZi pkjo BjhA n≈ ;e/, s/ e/tb feskph 
frn≈B d/ dknt/ jh eod/ n≈ oj/ jB. fJ;/ bJh ;ko/ god/ bkj, ;kohnK gSkDK 
oZd eo, p[ZbQk gzikph ;kfjse ouBktK ns/ f;oieK d/ ntu/sB ftZu tko-tko 
e[eB[; tKr ih T[Zmdk j+. id'A n;hA ;kfjs dhnK tZy-tZy ftXktK ftZu p[ZbQ/ B{z 
n≈tk˜K wkod/ jK, iK T[; d/ gq;zr ftZu rZb efj T[; tKr ;kohnK gSkDK B{z oZd 
eo fJÙe nZbQk dh iks�  Bkb fJefwe j' ikDk b'ud/ jK.  

-  np jw r[zw j{J/, gq/w Bro d/ Ùfjo. 
n≈gD/ n≈g B{z ;'X fojk j{z, Bk f;o jZE Bk g+o. 
ı[dh y'Jh ngDk gd uhsk, sp j'Jh rZb ı+o. 
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p[Zbk Ùkj j+ d'jhA ijkBhA, e'Jh Bk fd;dk ˆ+o. 19 
- p[Zbk eh ikDk w+A e"D. 

Bk w+A w'wB ftZu w;hsK, Bk w+A ftZu e[co dhnK ohsK. 
Bk noph Bk bkj"oh, Bk w+A fjzdh Ùfjo Br"oh. 
Bk fjzd{ Bk s[oe gÙ"oh, Bk w+A ofjzdk ftZu Bd"B. 20 

0-0-0 
jtkb/ ns/ fNZgDhnK L jtkb/ ns/ fNZgDhnK L jtkb/ ns/ fNZgDhnK L jtkb/ ns/ fNZgDhnK L         
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BfoziB s;Bhw dh seBhe e/Ados Bktb nkb'uBkBfoziB s;Bhw dh seBhe e/Ados Bktb nkb'uBkBfoziB s;Bhw dh seBhe e/Ados Bktb nkb'uBkBfoziB s;Bhw dh seBhe e/Ados Bktb nkb'uBk    
vka gqekÙ f;zx 

 
 BfoziB s;Bhw w{b o{g ftZu Gkt/A Bktbeko d/ s"o ”s/ ikfDnk iKdk j? go 
T[;B/ gzikph Bktb ;whfynk d/ y/so ftZu th ekch ezw ehsk j?. T[;dh Bktb-
;whfynk seBhe e/Ados j'D eoe/ gqw[Zy gzikph Bktb nb'ueK Bkb'A fpbe[b tZyoh 
GKs dh j?. T[; B/ gzikph Bktb Bkb ;zpzXs ftfGzB w;fbnK B{z nkX[fBetkdh, 
wB'ftÙb/ÙDkswe s/ u/sBk gqtkjh seBheK dk ;jkok b? e/ fit/A nkgDh nfXn?B-
ftXh pDkJh j? T[;dk ftÙb/ÙD w[bKeD eoBk fJ; b/y dk wB'oE j?. frUorh b[eku 
B/ nkgDh ftÙt gqf;ZX g[;se The Meaning of Contemporary Realism ftZu 
nkX[fBetkd B{z g?dk eoB tkbh fJfsjk;e go;fEsh, nkX[fBetkdh bfjo d/ 
ftukoXkoe ;zeN ns/ fJ; dh ;hfws ebkswe gqkgsh B{z rzGho nfXn?B-ftÙb/ÙD 
w[bKeD dk ftÙk pDkfJnk ;h. Gkt/A BfoziB s;Bhw dhnK fbysK dk nfXn?B 
eofdnK T[; fe;w d/ gZSwh nkX[fBetkd dh g[ÙNh sK Bj] j[zdh fi; dh fBÙkBd/jh 
frUorh b[eku B/ ehsh j? feT[Afe BfoziB s;Bhw dhnK fbysK d/ p[fBnkdh ekoeK 
dh gqfefonk nkgD/ tZyo/ G{r'fbe, fJfsjk;e gfog/y ekoD ebkswe-;K;feqse 
gZXo ”s/ e[M tZyoh GKs dh j? go nkgDh fJ; tZyoh “gqfeosh” d/ pkti{d, dkoÙfBe 
Xoksb d/ nzfsw ftÙb/ÙD-w[bKeD t/b/ gqkgs j'D tkb/ BshfinK dh “fdÙk” ftZu 
pj[sh fGzB f;ZX Bj] j[zdh.  
 fJ; d/ fJ; soQK “pj[sh fGzB” f;ZX Bk j'D dk ekoD gZSwh nkX[fBetkdh 
Bktbh o{g ns/ seBheK dk ;sjh nB[eoD j? i' nkgDh G{r'fbe, fJfsjk;e 
;wkfie gqfefonk T[Zgo xNkfJnk frnk j?. fJ; xNkT[tkdh gqfefonk s'A puD 
bJh gfjbK, fJZe rzGho s/ gqfspZX b/ye tk;s/, fJ; gqfefonk dh sfj ftZu ezw 
eod/ ;sjh nB[eoD d/  g{otkrqfj s'A puDk j't/rk. pukT[ dh fJ; nksw-;iZr  
gqfefonk ftZu'A gqkgs j't/rk tkbNo  p?AikfwB d[nkok ;Ekfgs T[sgkdBÙhbsk 
ns/ f;oiBÙhbsk d/ ifNb dtzdksfwe ;zpzXK tkbk ;koEe ;[w/b. fJBQK d'jK d/ 
;koEe ;[w/b ;dek jh ouBkeko “f;oiBk s'A fBob/g t;s{-T[sgkdB” B{z jh 
nkgDk bıÙ Bj] mfjokt/rk ns/ Bk jh n?;h “T[sgkdB ofjs f;oiBk” jh T[; dk 
byÙ j't/rk fi; ;dek T[; dh ;zt/dBk d/ :EkoEjhD j' ikD dk vo j?. fJ;/ eoe/ 
p?AikfwB dh B˜o ftZu, ;fizd ;wkfie ;zpzXK s'A fByVdh ik ojh ;kfjse 
gqftosh iK seBhe dk ˜oPk th wjZst Bj] j? go id fJj' seBhe ;fizd 
;wkfie ;zpzXK ftZu i˜p eo bJh rJh j't/ sK pj[s jh ;feqnk, wjZstÙkbh s/ 
gqrshÙhb j' fBpVdh j?. tkbNo p?AikfwB dhnK fJj gzrshnK d/yD:'r jB L 
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The rigid isolated object (Work, Novel, book) is no use 

whatsoever. it must be inserted into the context of 

living social relations Literary tendency may consist in 

progressive development of  literary technique or in a 

regressive one.
1
    

 fgZS/ ;gZÙN ehsh rJh pukT[ dh nksw-;iZr gqfefonk s'A T[bN s;Bhw 
d[nkok gZSwh seBheK d/ nB[eoD T[Zgo e/tb nfsnzs pb jh Bj] fdZsk frnk 
;r'A nfijk Bk eoB tkb/ ns/ nkgDh Xosh d/ fJfsjk;e-:EkoE nB[e{b 
ebkswe gqfefonk B{z B/go/ ukVQB bJh :sBÙhb gzikph BktbekoK B{z Ùpd d/ 
ftnzrwJh noEK ftZu gozgoktkdh efj e/ S[fNnkfJnk th frnk j?. nrbh rzGho 
;wZf;nk sK fJj j? fe nfijk ;G e[M gzikph Bktb B{z seBheh gZXo ”s/ fte;s 
eoB d/ Bkw T[Zs/ ehsk frnk j?. 
 gZSw dhnK nkX[fBetkdh seBheK dk ipod;s ;[u/s nB[eoD ns/ 
nkgDh G{r'fbe-fJfsjk;e ;wkfie tk;sftesk d/ ;fji gqGkt ekoD 
s;Bhw dhnK feqshnK ns/ ftukoK d/ nko-gko dt?s ftdwkB j' rJh j? fi; 
B{z nZr/ uZb e/ f;XKse gZXo ”s/ e[M e[ EktK ”s/ ftuko nXhB fbnk e/ 
T[fus gfog/y pDkT[D dh b'V wfj;{; ehsh rJh j? go ftjkoe gZXo ”s/ fJj 
dt?s fiT[A dh fsT[A ekfJw j?. j'o ;gÙZN eofdnK fejk ik ;edk j? fe 
f;XKs s/ ftjko dk fJj gkVk th T[;/ dt?s dh jh d/D j?. fJT[A bZrdk j? 
fit/A fJj dt?s jh nzfsw s"o ”s/ T[; dhnK ;w[ZuhnK ouBktK ftZu 
ekoiÙhb ftukoXkoe s/ okiBhfse ntu/sB j't/.  go fJ; eoV/ okiBhfse 
ntu/sB d/ GftZy ftZu e[o/d/ ikD s'A th fJBeko Bj] ehsk ikDk ukjhdk 
feT[Afe BfoziB s;Bhw dh fbys ftZu fJ; e[o/dD-fefonk d/ nzÙ nkgDh 
;wkie ;fEsh d/ gqGkt-ekoD nu/s jh gqt/Ù eo rJ/ jB Gkt/A ;sjh gZXo  
”s/ jh ;jh s/ T[j th nzÙ-wkso jh. fJ; gq;zr ftZu T[; dk fJj eEB d/yDk 
;koEe gqshs j[zdk j?L  

Bkrfoe (;fjoh) ihtB B{z o{gwkB eoB tkb/ Bktbeko 
nkX[fBe  wB[Zy d/ wB'ftfrnkBe :EkoE d/ fJbktk T[; dh 
;wkfie u/sBk ns/ Ù/qDh p'X T[Zs/ th i'o d/Dr/ sK i' 
ihtB dh ;ZukJh dh ;w[Zusk B{z nB[Gt ehsk ik ;e/.2  

 gzikph Bktb s/ Bktb ;whfynk-gqfefonk B{z wkoe;tkdh fdqÙNhe'D s'A 
GKgfdnK fJj efjDk T[fus j't/rk fe tkbNo p?AikfwB d[nkok s;Zto ehs/ rJ/ 
ifNb ebkswe s/ ;feqnk fJfsjk;e f;oiBksfwe T[sgkdB B{z ftjkoe gZXo 
”s/ ;w{os eoB bJh i/eo BfoziB s;Bhw Bk th ekw:kp j't/ sK th fJj ;koEe 
ezw nX{ok ofjD dh e'Jh ;zGktBk Bj] j?.  
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 nkgD/ w{b w;b/ T[Zgo fXnkB e/Adfos eofdnK ;kB{z  d/yDk ukjhdk j? fe 
ı[d BfoziB s;Bhw nkgD/ nkg B{z nkX[fBe  wzBdk j? ns/ nkX[fBetkdh s/ 
nkX[fBe ftZu ;gZÙN fBy/Vk g?dk eoB dk :sB eodk j?. T[; nB[;ko 
nkX[fBetkd dk wsbp j? ftnesh dk ;wki Bkb'A eZN e/ nkgDh iks d/ x/o/ 
nzdo jh ;hfws j' ikDk.  jkbks dh nfdZy s/ n;gZÙN skes ;kjwD/ nkgD/ 
nkg B{z bkuko ns/ pbjhD wfj;{; eoBk. nkX[fBetkdh Bktbeko wB[Zy d/ 
T[Zib  GftZy ftZu ftÙtkÙ Bj] eod/ ;r'A T[j ;wMd/ jB fe wB[Zy dk fJ; 
d[BhnK ftZu gqt/Ù “j'Ad ftZu ;[ZN/ ikD” (thrown-into-being) ;wkB j? ns/ fJ; 
;fEsh ekoD wB[Zy nkgD/ s'A pkjo dh d[BhnK iK ftneshnK Bkb ;zgoe ekfJw 
Bj] eo ;edk. fJZE'A sZe fe f;XKse gZXo ”s/ wB[Zyh j'Ad dk nkozG iK wzst 
sbkÙ eoBk th  ftnoE s/ n;zGt j?. wB[Zy dh fJ; wB';fEsh B{z ftnke[bsk 
(angst) dk Bkw fdZsk frnk j?.  Bfoziw s;Bhw dk efjDk j?L  
 gzikph Bktb ftZu fJ; soQK dk fdqÙ iK nB[Gt w/oh iKu/, jkb/ sZe g/Ù 
Bj] ehsk frnk. nkX[fBe wB[Zy dh p/p;h ns/ fJeZbsk B{z fusfonk io{o frnk 
j?, go fJj ;G e[M wB[Zy B{z ;wkfie u"yN/ ftZu oZy e/ ehsk frnk j?. gzikph 
BktbK d/ gkso wB[Zy d/ fJfsjk;e ftek; ftZu ftÙtkÙ  oZyd/ j'J/ nkgD/ bJh 
nB[e{b tksktoD dh f;oiBk eoB bJh ssgo jB. T[j p/ÙZe  ftneshrs 
gZXo ”s/ wB[Zyh foÙfsnK ftZu  ihtB dk d[yKs ns/ ;[yKs nB[Gt eod/ jB, go 
;w{je gZXo ”s/ T[j wB[Zyh  ;zpzXK ftZu'A jh T[Zib GftZy dh ekwBk eod/ jB. T[j 
fJ; g{zihtkdh fB˜kw  dh T[gikJh j'Jh fBokÙk d/ fÙeko io{o jB go T[j ihtB 
s'A T[gokw Bj] j'J/.3 

 T[go'es soe d/ nkXko  ”s/ BfoziB s;Bhw nkgD/ nkg B{z nkX[fBetkdh 
Bj] ;r'A nkX[fBe wzBdk j? ns/ nkX[fBesk d/ ;zebg dh ftnkfynk eofdnK T[j 
fbydk j?L  

w/o/ B˜dhe nkX[fBesk dk ;zpzX fJZe ebkeko d/ ihtB 
gqsh fdqÙNhe'D Bkb j?. i/eo e'Jh ebkeko nkgD/ ;kfjse 
fto;/ B{z ;w/Ndk j'fJnk Bt/A T[¯e tZb fJ;kok eodk j? sK 
T[j nkX[fBe j?, i/eo T[j nkgD/ fto;/ dh nwhoh ftZu jh 
y'j e/ ofj iKdk j? ns/ fB;fus dkfJo/ ftZu'A pkjo Bj] 
fBebdk sK T[j nkX[fBe Bj].4 

 nZr/ j'o ;gZÙN eofdnK T[j do;kT[Adk j? fe id e'Jh ebkeko nkgD/ :[r 
dh Bpi T[Zs/ T[Arbh  oZy fdzdk j? sK T[; dh ouBk ftZu nkX[fBesk dk nzÙ 
Ùkfwb j' iKdk j?. nkX[fBesk gjkVK ftZu r{zi ojh fJZe nfijh nktk˜ tKr j?, 
i' fJZe gjkVh s'A d{;oh ns/ d{;oh s'A sh;oh tZb fpBK o'e-N'e tXdh ik ojh j? 
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ns/ fJj f;bf;bk edh th w[ZeD tkbk Bj]. nkX[fBesk fe;/ ftÙk t;s{ B{z  ;w/A 
ns/ ;EkB s'A T[Zgo T[Zm e/ BthB fdqÙNhe'D s'A d/yD ftZu th do;kJh rJh j?. 
;w/A ns/  ;EkB s'A fBob/g  t;s{ s'A T[;dk Gkt fJj j?L  

nzs ftZu J/Bk jh ejKrk fe jo BtK :[r ;wK gk e/ phs 
iKdk j?, go T[j ouBktK fijVhnK fJ; pdb oj/ :[r 
ftZu b[eh j'Jh ;dhth ;ukJh (Perennial truth) B{z Bt/A 
fdqÙNhe'D s'A g/Ù eoB ftZu ;cb j' iKdhnK jB, 
nkX[fBe efjbkT[AdhnK jB. 5  

        fXnkB ftZu oZyDk ukjhdk j? fe ;dhth w[ZbK dh Gkb ns/ Bt/A fdqÙNhe'D 
s'A fJ; dh g/Ùekoh sK ;w[Zu/ ;kfjs ftZu'A jh sbkÙ ehsh ik ;edh j? s/ n?;h 
;fEsh  ftZu nkX[fBesk dh ftbZyD gSkD dk fJfsjk;e nkXko jh r[zw j' e/ 
ofj iKdk j?. id fe vkH nso f;zx B/ nkX[fBesk d/ ;zebg B{z yk; fJfsjk;e 
gfog/y ftZu ftukoBk T[Zfus ;wfMnk ;h. T[; B/  nkX[fBesk d/ ;zebg B{z T[; 
ftÙ/Ù  wkBf;e, p"fXe s/ Gkt[e nt;Ek Bkb ;zpzfXs ehsk fijVh gZSw ftZu 
ftfrnkBe ;{M-p{M Bkb gqfeosh T[Zgo wB[Zy d/ tXd/ nfXeko ;dek g?dk j'Jh 
;h. fJ;/ eoe/ vkH nso f;zx B/ iVQ j' u[Ze/ nzBQ/ ftÙtk; s/ fBoze[Ùtkd s'A T[bN 
nkX[fBesk B{z fBnkfJ, soe, ftt/e s/ gq:'rtkdh nebh tsho/ Bkb i'V e/ 
;wfMnk. fJ; d/ Bkb jh vkH nso f;zx B/ gozgok d/ ;feqnk sZsK B{z wjZst gqdkB 
eofdnK nkX[fBesk d/ tZyo/ gSkD-fuzBQ th ;Ekfgs ehs/ ns/ fJBQK d'tK d/ 
dtzdksfwe foÙs/ B{z th ;thekfonk. 
 BfoziB s;Bhw B/ nkgDh nkX[fBesk dh gfoGkÙk s'A T[bN nkX[fBe wBZ[y 
B{z gfoGkfÙs eofdnK dZf;nk j? fe nkX[fBe wB[Zy i' e[M th fe T[j j?, T[jh j?. 
T[; B{z fe;/ th pkjoh Ùesh  dk nk;ok Bj] ukjhdk. T[; dh ;'u, T[; dk ekoi jh 
T[jdh sedho j' fBpV/ jB. T[; B{z nkgDh fgZsoskJh, nkgD/ fto;/ ns/ nkgD/ 
wkj"b dh d/D T[Zs/ T[Zek ftÙtkÙ Bj] j?. T[j eZfNnk frnk j? nkgDh gozgok s'A 
nkgD/ u"frod/ s'A s/ fJZE'A sZe fe nkgD/ nkg s'A th. BfoziB s;Bhw dhnK 
nkX[fBe wB[Zy gqsh nfijhnK ;EkgBktK nkX[fBetkdh fdqÙNhe'D tZb jh ;ze/s 
eodhnK jB ns/ frUorh  b[eku d/ efjD tKr wB[Zy gqsh nfijk ;fEo 
B˜ohnK jh n;b ftZu ftukoXkoe wZsG/d dk w[Zy w[Zdk j?. tk;st ftZu BfoziB 
s;Bhw dh ;fEsh vktKv'b j?, T[j f;XKse gZXo ”s/ nkX[fBesk ns/ 
nkX[fBetkd ftueko nzso eodk j'fJnk th ftjkoe gZXo ”s/ ftZu-ftukb/ jh 
bNfenk ofjzdk j? ns/ fJjh bNekn Gog{o fdqÙNhe'D T[; dh ;w[Zuh Bktb 
nkb'uBk d/ nko-gko c?fbnk j'fJnk j? i' T[; d[nkok ;Ekfgs ehshnK rJhnK 
tZy-tZy  XkoBktK ftZu'A ;fji/ jh gSkfDnk ik ;edk j?. 



134 

 

 gzikph Bktb-;whfynkekoK pko/ BfoziB s;Bhw dk p[fBnkdh fJsoki 
fJj j? fe T[j Bktb d/ ftÙk-t;s{  B{z jh x'yd/ oj/ jB ns/ ebkswe gZy B{z 
jw/Ùk B˜o-nzdk˜ jh ehsk frnk j?. fJ; s'A th tX e/, s;Bhw nB[;ko id'A edh 
fe;/ Bktbeko B/ nkgDh ouBk ftZu ebkswe gZy tZb T[u/uk fXnkB fdZsk sK 
T[; B{z Bk f;oc fBzfdnk jh frnk ;r'A ÙZe dh B˜o Bkb th d/fynk frnk. jw/Ùk 
fJjh ikDB dh e'fÙÙ  ehsh rJh fe Bktbeko “eh” efjzdk j?. fJ; pko/ fXnkB 
d/D dh y/ub Bk ehsh rJh fe T[j nkgDh rZb “fet/”A efjzdk j?. s;Bhw d/ ÙpdK 
ftZu ;kv/ ftdtkB nkb'ue  id'A fe;/ Bktb dk nkb'uBkswe nfXn?B eod/ jB 
sK Bktb d/ Ehw gqsh nkgD/ ftuko gqrN eoB s'A nZr/ Bj] s[od/.  
 ;gZÙN j? fe s;Bhw B/ Bktbh ouBk d/ seBheh gZy T[Zgo fXnkB e/Adfos  
eoe/ fJ;/ d/ ftÙb/ÙD dh ;bkj fdZsh j?, ouBk-t;s{  d/ ftukoXkoe ftÙb/ÙD 
dh rfjokJh ftZu T[j  fpbe[b  Bj] iKdk ns/ n?;h ;fEsh ftZu T[; gk;'A ouBk-
t;s{ s/ ouBk-i[rsK ftub/ ifNb dtzdksfwe ;zpzXK d/ rzGho nfXn?B-
ftÙb/ÙD-w[bKeD dh nk; oZyDk ftnoE j' iKdk j?. fJZe Bktbeko dh j?;hns 
ftZu BfoziB s;Bhw B{z vkH i'frzdo f;zx okjh nfs seBhe u/szB Bktbeko 
mhe jh efjzdk j? ns/ f;ZX eodk j? fe gzikph ftZu BfoizB s;Bhw B/ gZSw d/ 
nkX[fBesktkdh BktbekoK dh g/qoBk nXhB ;kvh Bktb u/sBk B{z fte;s eoB 
dh e'fÙÙ ehsh j? go fJjh rZb T[; dh Bktb ebk dh ;wZf;nk pD rJh j?. 
feT[Afe vkH okjh nB[;ko seBhe ;kvh gqsZyD Ùesh B{z shyD eoB dk ;kXB sK 
io{o j[zdh j? go fJ; B{z gqsZyD Ùesh dk pdb Bj] wzB b?Dk ukjhdk. s;Bhw fJ; 
B{z pdb d/ o{g ftZu tosD tZb o[fus j?. fJ; dk ;ze/s T[; d/ BktbK ftZu 
wkBf;e :EkoE d/ f;oiB T[Zgo fdZs/ rJ/ pb ns/ ihtB dh fJfsjk;e-
;K;feqse ozrs d/ g/sb/gD ftZu'A fwb iKdk j?.  
 BfoziB s;Bhw dh B˜o ftZu Bktb d/ gkme B{z b/ye dk rZb eoB dk 
nzdk˜ jh ;G s'A gfjbK fyZu  gkT[Adk j?. Bktb d/ wzst pko/ rZb eofdnK T[j 
fbydk j? L  

gfjbk wzst sK gkme dhnK ;[ji-;zt/dBktK B{z N[zp e/ T[; 
B{z nksfwe nkBzd gqdkB eoBk j?. fJ; wzst Bkb fJZe j'o 
wzst th i[fVnk j'fJnk j? ns/ T[j j? nkBzd gqdkB eod/ 
j'J/ gkme dh ikDekoh ftZu tkXk eoBk.6  

 Bkb jh T[j fJj th ;wMkTA[dk j? fe e'Jh io{oh Bj] fe Bktbeko fe;/ 
wB'oE B{z jh w[Zy oZy e/ jh Bktb dh ouBk eo/.  T[j ihtB pko/ nkgD/ fBZih 
siop/ B{z gkme Bkb ;KfMnK eoe/ th T[; d/ ihtB nB[Gt B{z nwho pDk ;edk 
j?. go BfoziB s;Bhw fJ; p[fBnkdh w;b/ tkb/ T[Zek fXnkB Bj] fdzdk fe b/ye 
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dk fBZih siopk, gkme dhnK ;[ji-;zt/dBktK, b/ye dk rZb eoB dk nzdk˜ 
nkfd ;G e[M fet/A fJfsjk;e go;fEsh s'A T[sgzB ifNb ftukoXkoe ;zdoG Bkb 
dtzdksfwe ;zpzXK ftZu pZfMnk j[zdk j?. fJ;/ ifNb ;zdoG B{z fXnkB ftZu oZyD 
eoe/ sK o/wzv ftbhnw b/yD ebk d/ ;zg{oB y/so B{z ftukoXkoe-;K;feqse 
gqfefonk d/ wjZstg{oB nzr ti'A gqtkB eodk j?.  
 Bktb d/ ebkswe gZy T[Zgo T[u/uk pb fdzfdnk BfoziB s;Bhw o{;h 
o{gtkd d/ pj[s B/V/ ubk iKdk j? id T[j efjzdk j? fe o{g jh t;s{ B{z iBwdk, 
;zGkbdk ns/ ekfJw oZydk j?, J/Bh jh rZb Bj] ;r'A o{g jh t;s{ j?. go fJ; s'A 
nZr' T[j fJj th efjzdk j? fe o{g ftÙk-t;s{ dh rshÙhbsk ftZu j? b/feB ftÙ/-
t;s{ B{z T[j nfs ;hfws noEK ftZu rqfjD eodk j?.  

Bktbeko d/ wB d/ god/ T[Zs/ fynkbK d/ goSKftnK dh 
fjbi[b jh j[D Bktb dk ftÙk-t;s{ pD rJh j? ns/ T[; 
dk wB't/r ns/ gqsheow gkso pD rJ/ jB. nkX[fBe 
Bktb ftZu wB[Zyh ftukoK dh nzsohtsk o{gwkB j' rJh j?.7 

 Bktb d/ o{g pko/ T[u/uh uouk eofdnK s;Bhw o{g ns/ seBhe d/ ;zebg 
ftueko nzso dZ;dk j? fe o{g jh Bktb dk ;opiBe g?AsVk j?, id fe seBhe 
fJ; ;opiBesk ftZu toshnK ikD tkbhnK ftT[Ask jB L 

gozgokrs Bktb dh B˜o xVh dhnK ;{JhnK T[Zs/ j[zdh j? 
go nkX[fBe Bktbeko dh fdqÙNh wB'ftfrnkBe ;w/A T[Zs/ 
fNeh j'Jh j?. wB dh sobsk wB'ftfrnkBe ;w/A d/ fJZe 
xzN/ ftZu G{s, toswkB ns/ GftZy d/ eJh ;kb Go fdzdh 
j?.  
 wB[Zyh u/sBsk d/ gqtkj B{z do;kT[AD bJh nkX[fBe 
Bktbeko B/ gost] Mks tkbh seBhe dk ;G s'A tZX 
gq:'r ehsk j?. fJ; seBhe okj] Bktb d/ gkso toswkB 
ftZu ftuod/ j'J/ E'VQ/ ;w/A bJh nshs Bkb i[V iKd/ jB 
ns/ fco S/sh jh tkg; gos nkT[Ad/ jB. eJh tko g{o/ dk 
g{ok Bktb jh cb?Ù p?e j[zdk j?. u/sBsk dh sobsk B{z ;w/A 
d/ gq;zr ftZu gqrN eoB bJh gqsZy nKsfoe wB-puBh, 
ngqsZy nKsfoe wBpuBh, ;opZr toDB ns/ ;trs 
eEB tkbhnK seBheK dk nk;ok fbnk ikdk j?.8  

 fJ; s'A pknd s;Bhw Bktb d/ gozgokrs o{g-ftXkB (behoh-fposKs) 
ns/ nkX[fBesktdh u/sBk-gqtkj dh seBhe ftueko fBy/V g?dk eodk 
j'fJnk u/sBsk gqtkj tkb/ Bktbh o{g-ftXkB B{z jh f;ow"o wjZssk gqdkB 
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eodk j?., ekoi-gqXkB Bktb B{z  s;Bhw B/ Bktb dk “;ob fijk o{g” gqtkB 
ehsk j?. T[; nB[;ko nfij/ Bktb ftZu xNBktK B{z eqwtko fpnkB ehsk 
iKdk j? ns/ b/ye dh e'fÙÙ  jw/Ùk fJjh j[zdh j? fe T[j gkme dh T[s;[esk 
irkJh oZy/. Bktb dh fJ; tzBrh ftZu gksoK tZb Bj] ;r'A ejkDh tZb jh 
fXnkB j[zdk j?.  T[; dh B˜o ftZu ;kfjse s"o ”s/ ekoi-gqXkB Bktb dh 
e'Jh wjZssk Bj]. gkso-gqXkB Bktb ftZu b/ye dh fdqÙNh jw/Ùk gksoK T[Zs/ 
jh ofjzdh j? ns/ gbkN tZb pj[sk fXnkB Bj] fdZsk iKdk. fJj io{oh Bj] 
;wfMnk iKdk fe xNBktK Bktb d/ nKsfoe ftek; dhnK ;{ue j'D iK 
gksoK dh nksfwe spdhbh ftZu'A T[giD. fJ; Bktb d/ gkso nkw s"o ”s/ 
;fEo jh j[zd/ jB. idfe BkNeh BktbK ftZu gksoK ns/ gbkN ftZu nzso 
fwNkT[AD dh e'fÙÙ ehsh iKdh j?. fJ; ftZu gkso gbkN dh wÙhB d/ ebg[oi/ 
gqshs Bj] j[zd/ ns/ Bk jh gbkN fJZe n?;k wBxVQs YKuk j[zdk j? fi; d/ 
fJod-frod gkso uZeo eZNd/ ofjD ;r'A gkso ns/ gbkN fJZe d{;o/ ftZu 
r[zd/ j'J/ jB. fJBQK gozgokrs Bktbh o{gK dhnK seBheK s'A nbZr s/ nfs 
T[Zsw u/sBsk gqtkj Bktb B{z wzfBnk frnk j? L 

gkso-gqXkB Bktb dk y/so ;EkB, BkNeh Bktb dk y/so 
;wkA ns/ u/sBsk gqtkj Bktb dk y/so ;wK-;EkB 
(Space-Time) j?. u/sBsk gqtkj Bktb dk wzst gkso-
gqXkB Bktb tKr ;wki dk ykek fyZuDk iK BkNeh Bktb 
tKr sedho dk g?NoB fdykDk Bj] ;r'A wB dh sobsk B{z 
T[; dh joes d/ nwb ftu ekp{ eoBk j?. fJ; Bktb ftZu 
gkso, gqftqshnK ns/ wB't/r gqt/Ù eod/ jB go fJj e/tb 
;kXB jB, fizBQK okj] jo gb  pdb oj/ ;w/A ns/ ;EkB d/ 
nfj;k; dh ftnkfynk ehsh iKdh j?.9  

 nyho s;Bhw dk fBoDk j? fe nkX[fBe Bktbeko Bktb d/ o{g pko/ pVk 
u/szB j? ns/ o{g B{z T[bheD ftZu seBhe T[; dk ;kE fdzdh j?. go f;oc seBhe 
dk frnkB jh fe;/ ouBk B{z tXhnk Bj] pDk ;edk. ebkeko bJh io{oh j? fe 
ftÙ/ T[Zs/ T[; dh geV wip{s j't/. ftÙk t;s{ dk ihtB dh ;w[Zusk Bkb g{oh 
soQK i[fVnk j'Dk, o{g ftXkB dk ihtB ns/ ftÙk-t;s{ dh fJekrosk dh 
gqfefonk B{z ftnes eoBk, seBhe dk fJ; o{g B{z T[bheDk s/ T[GkoBk io{oh j?, 
Bj] sK ouBk Bho; ns/ p/ikB j't/rh.  
 nfijh f;XKse uouk d/ pkti{d BfoziB s;Bhw Bktbh ftXk d/ seBheh 
gZy T[Zgo jh nfs i'o fdzdk j?. ouBk-t;s{ ns/ T[; d/ g/qoBk-;'qs ihtB dh 
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tk;sftesk B{z ;thekoB d/ pkti{d T[j fJBQK d'jK B{z jh nfs ;hfws noEK ftZu 
rqfjD eodk j?.  

 fJZE/ fJ; w{b dkoÙfBe ;'qs B{z ;gZÙN eo d/Dk io{oh j? fe ihtB pko/ 
nfijk ;ob fdqÙNhe'D tk;sfte fJfsjk;e gqfefonk d/ nzÙe ;Zu B{z ;wZ[uk 
:EkoE gqtkB eo b?D d/ g{otkrqfj d/ gfoDkw ;o{g g?dk j'fJnk j?. fJ; ;ob 
fdqÙNhe'D d/ Bshi/ ti'A T[sgzB nkgD/ fJefjo/ s/ ;ob Bktbh ftXk d/ f;XKs B{z 
ftjkoe ;whfynk ftZu ngBkT[AfdnK BfoziB s;Bhw B/ gzikph Bktb pko/ 
nfsnzs ;ob XkoBktK pDkJhnK. 
 gzikph Bktb d/ T[dGt ;zpzXh ;feqnk fJfsjk;e ;tkbK s'A gk;k tZNfdnK 
s;Bhw B/ f;oc nkX[fBe seBhe d/ T[g:'r B{z jh e/Adoh wjZssk gqdkB eo fdZsh 
j?. fJ;/ eoe/ jh T[j nfijhnK XkoBktK pDk ;fenk j? fe ;jh noEK ftZu GkJh 
tho f;zx B{z gzikph Bktb dk iBw-dksk Bj] fejk ik ;edk. feT[Afe T[; B/ 
nkgD/ BktbK ftZu ebkswe gZy tZb T[Zek jh e'Jh fXnkB Bj] fdZsk. ;[zdoh, 
fpi? f;zx ns/ ;stzs e"o ftZu T[; dk wB'oE ejkDh T[;koBk iK gksoK B{z 
fusoBk Bj] ;r'A f;Zy irs B{z T[; d/ ;[Bfjoh fJfsjk; s'A ikD{z eotkT[ADk j?. 
fJ; eoe/ T[; dhnK ouBktK B{z Bktb efjDk jh n"yk j?. s;Bhw nB[;ko GkJh 
tho f;zx dhnK ouBktK ftZu rbgekoh d/ p[fBnkdh sZsK dh xkN ekoD jh T[; 
dk gotosh Bktbeko BkBe f;zx fJBQK s'A gqGkfts Bk j' ;fenk. fJ; gqeko g'qq'H 
BfoziB s;Bhw GkJh tho f;zx dhnK fposKse ouBktK B{z ebkswe gZy'A pj[s 
T{DhnK fijh do;k e/ jh nkgDk y'i-ekoi ;wkfgs eo fdzdk j?. fJ;/ soQK jh T[; 
B/ gzikph Bktb dh gozgok ns/ gqtkj T[Zgo nkgD/ ftbZyD fdqÙNhe'D s/ ekNK 
c/ofdnK ;sjh ftukoK dk gqrNktK ehsk j? L 

gzikph ;kfjs ftZu BkBe f;zx B/ ejkDh-gqXkB Bktb 
fby/ jB. T[; s'A pknd d/ BktbekoK T[Zs/ th fJ; gqEk dk 
v{zxk gqGkt fojk j?. i;tzs f;zx eztb d/ BktbK ftZu th 
ejkDh B{z T[Zsw ;EkB gqkgs j?. nfwqsk gqhsw d/ gfjb/ 
fszB Bktb (vkH d/t, fgzio ns/ nkbQDk) eosko f;zx 
d[Zrb d/ Bktb “nKdoK” r[ofdnkb f;zx d/  “wVQh dk dhtk” 
ns/ “nDj'J/”, ;[fozdo f;zx i"jo d/ Bktb “N[ZNhnK szdK”, 
r[ow[y f;zx ihs d/ Bktb “fwqr fsq;Bk”, w'jB ekjb'A d/ 
Bktb “wZSbh fJZe dfonk dh” ns/ “p/Vh s/ po/sk” p{Nk 
f;zx Ùkd d/ Bktb nZXh oks gfjo dk sVek” ns/ okw 
;o{g nDyh d/ Bktb “godk s/ o"ÙBh” ftZu gkme dh 
T[sÙ[esk B{z irk e/ ejkDh B{z finkdk s'A finkdk 
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fdbu;g pBkD dh e'fÙÙ ehsh j?. HHH p[fBnkdh s"o s/ fJj 
Bktb ejkDh jh fpnkB eod/ jB.10   

 ;gZÙN j? fe ouBk-t;s{, ouBk i[rsK ns/ ouBk-fdqÙNh d/ p[fBnkdh coeK 
tkb/ BktbekoK B{z fJZe S'Nh fijh ;KM d/ nkXko ”s/ fJZe' fij/ wzB b?Dk T[fus Bj] 
j?. fJ; eoe/ vkH i'frzdo f;zx okjh efjzdk j? fe s;Bhw dh B˜o ftZu behoh-
fposKs nkX[fBe Bj] j[zd/ s/ i' nkX[fBe Bj] ;' xNhnK j?. ftnzr fJj j? fe T[; d/ 
nkgD/ ;ko/ Bktb behoh fposKs jB. d{i/, T[; B{z fJj gsk Bj] fe w[ZY edhw s'A 
nZi sZe d[BhnK dhnK n?;hnK ouBktK jB i' behoh fposKs jB go ebkf;e 
;wMhnK iKdhnK jB. GKt/A behoh fposKs s'A T[bN pzd/ d/ wB dh sobsk Bz{ f;oi 
;eD tkbhnK T[Zsw ouBktK s/ wjkB ouBkeko th fBo;zd/j jB. xNhnk behoh 
fposKs th j' ;ed/ jB ns/ u/sBsk gqtkj tkb/ th. feT[Afe n;b w;bk sK vkH 
okjh nB[;ko “e/tb o{g dk Bj], wB s/ fJfsjk; dh r[̄ sr{ dk j?.”11 

 BfoiB s;Bhw d[nkok ;Ekfgs Bktbh u"yN/ nB[;ko Bktbeko r[ofdnkb 
f;zx d/ ;kjwD/ e'Jh ouBkswe T[d/Ù Bj] s/ fJ; xkN B{z T[j p/b'V/ ft;Eko okj] 
g{ok eoBk ukj[zdk j?. s;Bhw dk frbk j? fe r[ofdnkb f;zx ;w/A ns/ ;EkB s'A 
T[Zgo T[Zm e/ ihtB dh nB{gw Mkeh g/Ù eoB d/ ;woZE Bj] ns/ T[; B{z jw/Ùk fJ; 
rZb dh fceo bZrh ofjzdh j? fe fes/ e'Jh t/otk nX{ok Bk ofj ikt/. ;opZr toDB 
tkbh seBhe ngDkT[AD d/ pkti{d, Bktbeko B{z nkgDh rZb efjD bJh e[M tke 
po?eNK ftZu d/D dh b'V wfj;{; j[zdh j?. T[; d/ BktbK d/ nzs ftZu BkfJe dh w"s 
Bktb B{z ;wkgs eoB dk fJZe ;"yk fijk Yzr j?. nkgD/ Bktb go;kgo;kgo;kgo;k B{z ;w/A dk 
;wkfie d;skt/̃  pDkT[AD ykso ;kvk fJj f;ow"o Bktbeko Bktb d/ ebk-o{g B{z 
nZy'A go'y/ eo frnk j?. Bshi/ ti'A fJ; Bktb dh fposKse ftXh T[Bht] ;dh d/ 
o{;h BktbK tkbh j?, id'A fe n;] fJZeht] ;dh ftZu gqt/Ù eo u[Ze/ jK. 12  
        r[ofdnkb f;zx s'A T[bN s;Bhw dh B˜o ftZu ;'jD f;zx ;hsb dk Bktb 
“i[r pdb frnk” ihtB d/ pkjow[yh :EkoE B{z mhe Yzr Bkb fusoB eoe/ ;cb 
Bktb j?. ;cbsk fJ; ftZu th j? fe Bktbeko B/ nzs ftZu ;kohnK r[ZEhnK 
;[bMk fdZshnK jB ns/ Bktb B{z pzd eoB bZfrnk gkme ;[y dk ;kj b?Adk j?. 
i/eo Bktb dh ejkDh dh rZb ehsh ikt/ sK f;ZX j' ikJ/rk fe ;hsb fi; moQzw/ 
Bkb ejkDh dh r'Ad r[zddk j?, T[j pj[s jh fdbeÙ  j?.  
 s;Bhw nB[;ko “s¯shÙ” Bktb dh ;cbsk dk nkXko gksoK d/ nzdob/ 
dtzdK B{z Gbh-GKs g/Ù eoB bJh u/sBsk-gqtkj tkbh seBhe dh b'V nB[;ko 
tos'A j?.  
 s;Bhw dk fB;fus wZs j? fe ;fjoh ihtB d/ :EkoE B{z gqrNkT[D tkb/ 
BktbekoK, fit/A fe Bfozdogkb f;zx, eosko f;zx d[Zrb, ;[oihs f;zx ;/mh, 
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BfoziB s;Bhw, wjhg f;zx ns/ ;[ypho B/ gzikph Bktb dh o{g-o/yk ftZu 
p[fBnkdh spdhbhnK fbnKdhnK jB. fJj Bktbeko ;w[Zu/ s"o ”s/ fJj ;wMd/ jB 
fe wB[Zy dh j'Ad nkgD/ nkg ftZu fJZe ;zg{oB xNBk j? ns/ fJ; d/ noE ftok;s 
iK wkj"b d/ fgS'eV ftZu sbkÙ eoB dh pikfJ T[; d/ wB'ftfrnkBe ftÙb/ÙD 
okj] gqkgs eoB/ ukjhd/ jB. wB'ftfrnkBe ftÙb/ÙD, nKsfoe wB-puBh, 
u/sBsk gqtkj ns/ nkX[fBetkdh i[rsK okj] gzikph d/ fJj Bktbeko ihtB dh 
“n;bh ;ukJh” B{z o{gwkB eo oj/ jB. gzikph Bktb dk gZSwh Bktb s'A gqGkfts 
j'Dk fpbe[b ;[Gkfte rZb j? ns/ fJj ekoi nZr'A th ;zs'yiBe Yzr ubd/ ofjD 
dh nk; j?.13 

 T[go'es fdqÙNhe'D d/ ;zdoG ftZu jh BfoziB s;Bhw B{z “shyD” nfj;k; 
j[zdk j? fe L 

(T)  nkX[fBe fposKse ftXhnK iK rbg-;kfjs ftub/ ftfGzB tkdK d/ 
fgS'eV ftZu i/eo d/fynk ikJ/ sK gzikph Bktbekoh tX/o/ eoe/ 
ni/ o{VQhtkdh ;zebgK ns/ jzY u[ZehnK ;zuko-i[rsK  d/ x/o/ ftZu'A 
pkjo fBebD dh ekjb ftZu Bj].  

(n) fBZih s"o ”s/ w/ok ftÙtk; j? fe ftnesh dh j;sh d/ noE wB'-
ftfrnkBe ftÙb/ÙD okj] jh gqkgs j' ;ed/ jB.14 

 ouBktK d/ seBheh gZy T[Zgo nfsnzs fXnkB e/Adfos eoe/, wkBf;e 
gqtkj ftZu uZbD tkb/ nB/e fynkbK, ;[gfBnK s/ ;'uK dh p[oh nBz[Bsk B{z ;sjh 
fijh fJfsjk;e fefonk Bkb i'V e/ tk;sftesk dh nfsnzs ifNb ftukoXkoe 
gqfefonk dk ebkswe fusoB ;zGt Bj]. s;Bhw d[nkok nfij/ fdqÙNhe'D  eoe/ 
jh ouBk-t;s{ dk ftukoXkoe ftÙb/ÙD nZy'A go'y/ ofj frnk j?. Bktbh ouBktK 
dk nfXn?B eofdnK T[BQK d/ seBheh gZy T[Zgo nfsnzs pb d/D d/ pkti{d Gkt/A 
s;Bhw ouBk ftZu g/Ù ;K;feqse xNBktK dh ;zy/g fijh uouk th eodk j? ns/ 
Bktb d/ ftÙ/ B{z th wjZssk gqdkB eodk j?. go fXnkB ftZu oj/ fe ouBk-
ftubhnK e[M e[ ;K;feqse xNBktK fpnkB eo d/D Bkb ;K;feqse nzsot;s{ dh 
ifNb ftukoXkoe, dkoÙfBe, fJfsjk;e gqfefonk dk fBoDk Bj] j' iKdk feT[A fe 
ebgBkswe s/ ebkswe “;kfjse gqfeosh” dk T[; dh tk;sfte fJfsjk;e 
;feqnk iK fB;feqnk “ftukoXkoe j'Dh” Bkb ifNb dtzdksfwe foÙsk j[zdk j?. 
    Studies in European Realism ns/ The meaning of contemporary 

Realism g[;seK ftZu b[eku nkX[fBetkd B{z g?dk eoB tkbh fJfsjk;e go;fEsh 
ns/ nkX[fBetkdh bfjo d/ ftukoXkoe ;zeNK B{z rzGho nfXn?B-ftÙb/ÙD dk ftÙk 
pDkTAd/ j'J/ BthnK nkX[fBetkdh seBheK dk i'odko yzvB eodk j? ns/ 
ebk;heb :EkoEtkdh ftXh B{z f;ow"o wjZssk gqdkB eodk j?. fJ; eoe/ T[j 
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behoh fposKs ftZu ou/ rJ/ pkb˜ke ns/ Nkb;NkJ/ d/ BktbK B{z nfsnzs 
wjZstg{oB wzBdk j? ns/ BthnK nkX[fBetkdh seBheK d/ g?o'eko BktbekoK B{z 
nokieskwJh s/ fBokÙktkdh ;wM e/ g{oh soQK oZd eo fdzdk j?. p?qys d/ b[eku 
Bkb p[fBnkdh wZsG/d fJ; w{b w;b/ s'A jh Ù[o{ j[zd/ jB. 
 wkoe;tkdh ;[ji-Ùk;so d/ yk; w[ZfdnK T[Zgo pq?ys ns/ b[eku d/ wsG/dK 
d/ pkti{d d'BK B{z fJZe d{;o/ d/ fpbe[b fto'Xh f;ZX eoBk rbs j't/rk. fJ; w[Zy 
w;b/ B{z ;wMD bJh fe;/ th nkb'ue B{z pj[s ;ktXkBh tosDh ukjhdh j?. 
feT[AfeL  

As a matter of fact, Brecht agrees with many of 

Luckas’s theoretical conclusions about imperialist 

cutlrue such as its improverishment, dehumanisation, 

mechanisation and rationalisation. They are as 

important to Brecht as to Luckas …… Above all, 

Brecht, as a committed communist artist, had in mind 

the victory of working class movements and the defeat 

fascism and imperialism when he was engaged in his 

artistic production.
15

 

  b[eku dhnK fbysK ftubhnK pj[s jh t˜Bdko XkoBktK B{z fdwkr ftZu 
oZyd/ j'J/  pq?ys wfj;{; eodk j? fe b[eku d/ ebk;heb :EkoEtkdh wkvb Bkb 
i[V/  j'D ekoD T[; dhnK fbysK ftZu e[M n;zs'yiBe j?. pq?ys dh B˜o ftZu 
b[eku dh ;ukJh s'A d{oh T[; d/ p[o˜[tk Bktb d/ ebk;heb wkvb gqsh  
ÙoXkg{ote tsho/ ftZu fBfjs j? feT[Afe p[o˜[tk Ù/qDh fJZe gqrshÙhb iwks jh 
;h. pq?ys nB[;ko Bt/A :EkoE d/ T[sgzB j'D t/b/ :EkoEtkd d/ ebk;heb wkvb 
B{z rqfjD eoBk o{gtkd j't/rk feT[Afe ebk;heb ouBktK ftZu gq:'r ehshnK 
seBheK g{oh soQK g{zihtkdh iwks d/ y[Ùjkb fdBK d"okB fte;s j'JhnK jB ns/ 
fJ; iwks d/ gsB d/ d"o ftZu T[BQK b/yeK s'A tZvh nk;  oZyDk nD:EkoEe 
j't/rk fijV/ nkgDhnK ouBktK ebk;heb wkvb d[nkok f;oid/ jB. fJ; d/ 
Bkb jh pq?ys b[eku d/ T[BQK b/yeK pko/ fto'X B{z g{oh soQK ;theko eodk j? fijV/ 
g{zihtkd fybk¯ u/szB s"o ”s/ ;zxoÙ Bj] eod/ go T[j b[eku d/ nkX[fBetkdh 
seBheK pko/ BiohJ/ B{z ;theko Bj] eodk. pq?ys b[eku dh fJ; XkoBk B{z 
;theko Bj] eodk fe BthnK seBheK r[DtZsk Gog{o feqshnK g?dk eoB s/ 
iwksh ufoZso d/ f;oiB ftZu pkXe jB. BthnK seBheK d/ wjZst B{z 
;thekofdnK T[j fJj th :kd oZydk j? fe seBheh ;"Ado: ns/ ;z;ko fdqÙNhe'D 
ftZu dtzdksfwe ;zpzX jz[dk j?. 
 b[eku dhnK XkoBktK B{z fXnkB ftZu oZyd/ j'J/ pq?ys ;wMkT[Adk j? fe 
g[okDhnK wjkB :EkoEtkdh ouBktK d/ Xhw/ fposKs T[Zm ojh Bt] iwks d/ T[d/ÙK 
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bJh ezw Bj] nkT[Ad/. pq?ys i'o d/ e/ efjzdk j? fe p[fBnkdh ebkswe ;wZf;nktK dk 
jZb uzr/ g[okD/ fdBK Bkb Bj] i[fVnK j[zdk pbfe Bt/A p[o/ fdBK Bkb i[fVnk j[zdk j?. 
fXnkB ftZu ofjDk ukjhdk j? fe pq?ys g[okD/ “wk;No˜” dh wjkBsk B{z M[mbkT[Adk iK 
SfNnkT[Adk Bj] go T[j nkb'uBkswe :EkoEtkdh Ekw; wkB s/ o'wK o'bK Bkb 
;fjws j'D B{z th fsnko Bj] j?. ckÙhtkdh d"o ftZu g{zihtkd d/ fybk¯ bVd/ j'J/ 
pq?ys p[o [̃tk :EkoEtkdhnK d[nkok nkgDh jh iwks fybkc bVB B{z eqKshekoh Bj] 
wzBdk. n?;h jkbs ftZu b[eku d/ :EkoEtkdh ;zebg  pko/ pq?ys dh nkb'uBk n?;/ 
fpzd{ T[Zgo e/Adfos j' iKdh j? fijVk fe ;'Xtkdh nkb'ueK s/ wkoe;tkd fto'Xh 
fuzseK d[nkok ikD/-nDikD/ nZy'A go'y/A ehsk frnk j?.  
 pq?ys d[nkok 19t] ;skpdh d/ :EkoEtkdh Bktb B{z fJZe wkvb ti'A 
gqtkB Bk eoBk e'Jh ;XkoB rZb Bj] feT[Afe p?qys wfj;{; eodk j? fe Nkb;NkJ/ 
s/ pkb˜ke tor/ Bktbeko T[; d/ wk; s/ y{B dk fjZ;k pD rJ/ jB. go nkgD/ 
;w/A d/ b/yeK ;kjwD/ g?dk j'JhnK ftÙkb  pkjoh ;wZf;nktK pko/ ;'ud/ j'J/ T[j 
fJ; soQK d/ wkvb B{z ;theko Bj] eo/rk. idfe b[eku dk :EkoEtkdh ;zebg 
Nkb;NkJ/ s/ pkb˜ke d/ gozgoe o{g Bkb'A N[ZND ftZu d[Zy wfj;{; eo/rk s/ 
BthnK nkX[fBetkdh seBheK d/ nokiesktkdh o[MkD s'A G?n th ykt/rk. p?qys 
fJ; dZ[y ns/ G?n s'A szrh wfj;{; ehs/ fpBQK jh Bt/A seBheh siofpnK Bkb 
i[VBk io{oh ;wMdk j?.  
 pq?ys d[nkok BthnK seBheK s/ Ù?bhnK B{z gq:'r eoBk ekch ;jh j? 
feT[Afe T[;dh X[o nzdo sZe fJZSk ;kfjs d/ :EkoEe f;oiB Bkb ;zpzXs j?. 
b[eku dk w[Zy s[nZbeks u/sBk gqtkj dhnK seBheK tosD tkb/ nkX[fBetkd 
d/ gfog/y s/ ftukoXkoe t;s{ Bkb j?. pq?ys  nkX[fBetkdhnK d[nkok BthnK 
seBheK d/ gq:'r B{z ;jh wzBdk j'fJnk th b[eku d/ gfog/y s/ ;z;ko fdqÙNhe'D d/ 
fybkc Bj] iKdk feT[Afe  T[j BthnK seBheK B{z eqKshekoh  ebkswe f;oiB 
bJh gq:'r eoB d/ jZe ftZu j?. fJ;/ eoe/ T[j b[eku d[nkok :EkoEtkd B{z fdZs/ 
rJ/ wjZst pko/ ;fjws j?. b[eku dh GkÙk ftZu p'bfdnK pq?ys efjzdk j?L  

Realism is an issue not only for literature : it is a major 

political, philosophical and practical issue and msut be 

handled and explained as such – as a matter of general 

human interest.
16 

 b[eku s/ p?qys ftub/ T[go'es wZsG/dK d/ pkti{d ;kB{z T[BQK dhnK 
p[fBnkdh ;fjwshnK pko/ Bj] G[Zb ikDk ukjhdk. fit/A fe tkbNo p?AikfwB p?qys 
Bkb ehsh tkoskbkg ftZu efjzdk j?L 

The publications of Luckas, Kurella et al are giving a 

good deal of trouble (to Brecht). He thinks, however, 
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that one ought not to oppose them at the theoretical 

level.
17

 

  go BfoziB s;Bhw nkX[fBesktkdh ftukoXkok s'A g/qfos wB'ftÙb/ÙDh s/ 
u/sBk gqtkjh seBheK dh tos'A p?qys tKr ;feqnk okiBhse s/ :EkoEtkdh 
fdqÙNhe'D s'A Bj] eo ;fenk. T[j sK behoh fposKs ftZu ou/ rJ/ :EkoEtkdh 
gzikph Bktb B{z ftnzrwJh noEK ftZu gozgoe  efj e/ oZd eo fdzdk j?.   
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rhsrhsrhsrhs----ekft d/ f;oiDkswe ns/ ;zouBkswe nkXko ekft d/ f;oiDkswe ns/ ;zouBkswe nkXko ekft d/ f;oiDkswe ns/ ;zouBkswe nkXko ekft d/ f;oiDkswe ns/ ;zouBkswe nkXko  
  vkH gtB e[wko 

 
 e'Jh th ;kfjseko ;kfjs f;oiDk ;w/A nkgD/ nB[Gt w[skpe gqrNkt/ dh 
w"fbesk g/Ù eodk j?.  fJ; nB[Gt nB[;ko jh gqrNkn dhnK i[rsK dh u'D j[zdh j?.  
nB[Gt ns/ nfGftnesh dh fJe;[osk ;Ekgs j'D s/ wzfBnk iKdk j? fe gqrNkn jh 
nB[Gt j? ns/ Ù?bh jh noE jB.  fJ; soQK fJj ftuko fJZe gqeko rhs dh fJeo{gsk 
Bkb jh ;zpzfXs j[zd/ jB.  i/ o{g dh u'D ekft d/ ftÙ/-t;s{ s/ nfGftnesh d/ 
nB[e{b Bk j'Jh j't/ sK ;w[Zuh ouBk ftZu gqGkt dh n;zrsh B˜o nkt/rh.  fJ; 
;zdoG ftZu ebk f;oiD ;w/A ebkeko wB ftZu e[dos dh fe;/ gqfefonk iK wB d/ 
Gkt ˘ nkgDh b/yDh ftZu Ykbdk j?.  GktK iK ftukoK dh fJj gqfefonk nw{os s'A 
;w{osheoB dk ;¯o sfj eodh j?.  no;s{ d/ fJjBK d' gVktK pko/ rZb eod/ j'J/ 
ebk feos sZe fJ; :ksok ˘ tzvd/ vkH jfoGiB f;zx nkyd/ jB L  

gfjbK ebkeko wB t;dh ebk w{os s'A T[; t;s{ sZe gj[zudk 
j? i' ouh ik ;edh j? fJj ezw T[j fuzsB okjhA eodk j?, d{ik 
ouh ik ;eD tkbh t;s{ s'A ouh rJh t;s{ sZe.  fJj ezw T[j 
ebk ;kXBk iK ebk-i[rsK dh ;jkfJsk Bkb eodk j?. 1  

 fJ; soQK b/ye nkgD/ ;¯b gqrNkn bJh Y[etK ;kfjs o{g sbkÙdk j?.  
nfijk ekft-o{g eth d/ s˜op/ s/ ;zuko:'r gqrNkn dk jh Bshik j[zdk j?.  
nB[Gt s'A o{g-f;oiD d/ okj ftZu b/ye ˘ fe; soQK dk ;zxoÙ eoBk g?Adk j?, 
fJ; dk tX/o/ gsk T[; dhnK jZE-fbysK s'A bZr iKdk j?, fi; ftZu b/ye 
f;oiDk eodk ouBk ˘ ;[Xkodk ofjzdk j?.  fJ; gq;zr ˘ Ekw; feB˜?b (Thomas 

Kinzel) dh eftsk “fwoo fJB c?po{noh” ˘ T[; dhnK T[sw ;¯b feosK ”u'A 
;wfMnk iKdk j?.  fJ; eftsk pko/ T[sko/ ;e?bNB T[;B/ nkgDh fJ; feskp ftZu 
Skg/ jB.  fJBQK s'A gsk ubdk j? fe Ù[o{ ftZu eth d/ wB ftZu o{g pko/ e'Jh ;k¯ 
f;ZNk BjhA uZbdk go T[j nkgDh ouBk d/ eJh tko fbyD s/ okJhw-;ehw pko/ 
;'u fojk j[zdk j?.  fJ;d/ T[bN go Ù[o{ ftZu b/ye f;oiDk t/b/ nfijk fpbe[b 
BjhA ;'udk j[zdk.  fJ; soQK nfij/ ftebgK ”u'A bzxdk eth nzfsw o{g nıfsnko 
eodk j?.  fJ; soQK wzBd/ jK fe dKs/ (Dante) B/ fvtkJhB ew/vh (Divine 

Comedy) ˘ fJZe bkshBh ekft d/ s"o s/ Ù[o{ ehsk ;h, fco pdb e/ fJ; ˘ 
fJN/bhnB to˜B ftZu fbfynk frnk.  fJzM id'A sZe “o{g” pko/ nkyoh c?;bk Bk 
j't/, fJ; ˘ oZd eoB dk fenk; pfDnk ofjzdk j?.  fJ; ;zpzXh fuzse ikB gkb 
;koso (Jean Paul Sartre) d/ ftuko fJZE/ T[fus jB L  
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fe;/ th uh˜ ˘ fJeZbk o{g d/ nkXko s/ jh BjhA tzfvnk ik 
;edk.  fJj fJZe nbZr gZy j? fe e'Jh fe;/ uh˜ iK o{g ˘ ozr, 
nktk˜ iK ÙpdK Bkb gqrN eodk j?.  r"o eoB tkbh rZb fJj 
j? fe ozr nktk˜ nkfd fJeZb/ jh fuzBQ dk ezw BjhA eod/. 2  

 ;kfjseko nkgDh rhs ouBk ;w/A j'o “;kfjs o{g” ou/fsnK Bkb'A tX/o/ 
;[u/s ofjzdk j? feT[Afe T[; T[Zgo nkgDh ouBk dhnK ;hwktK fınkb ftZu oZyD 
dk fB:w th bkr{ j' fojk j[zdk j?.  fJ; ftu'A ;G s'A gfjbK f;oie Ùpd u'D dh 
pzfdÙ ˘ u[Ddk j?, fi; Bkb rhs rkfJnk ikDk j[zdk j?.  fJ;s'A fJbktk T[ukoB 
tkbhnK X[BhnK d/ fJ;s/wkb s'A r[o/̃  eofdnK uzr/ rhsK bJh y[ZbQ/ ;`o tkbhnK 
X[BhnK fit/A - T{, n?, nk, n" ˘ f˜nkdk tos'A ftZu fbnk iKdk j?.  rhs dh 
nfijh f;oiDk ftZu y[ZbQ/ ;`oK dk nk ikDk bk˜wh j'Dk ukjhdk j?.  fJjBK Bkb 
rhs ftu otkBrh g?dk j[zdh j?.  ;{yw X[BhnK fit/A b, w, B, o, rhs ftZu fJZe 
;obsk s/ ;zuko d/ Gkt g?dk eoB bJh toshnK iKdhnK jB.  rhs ftZu 
T[sokn-uVkn ;`o ftfGzBsk d[nkok j[zdk j'fJnk ftnziBK okjhA Bkd dk ;[jZgD 
g?dk eodk j?.  ;`o-ftnziBk wksoh X[BhnK d/ ebkswe gq:'r Bkb fJjBK ftZu 
nkgD/ nkg T[ukoD-;zrhs s/ X[Bh ;zrhs g?dk j[zdk j? s/ rhs o{gkeko bJh fJZe 
ftnkge f;XKs g?dk j[zdk j?.  fJ; sfjs nfijhnK ;kohnK em'o, w[oXBh, ezmh, 
c[;c[;hnK nktk˜K fiBQK Bkb rhs dh ;[o-;[zdosk ftZu xkN g?dk j't/, dk 
fJ;s/wkb BjhA ehsk iKdk.   
 nfijh f;oiDk d"okB rhs ftZu frDsh d/ ;kXkoB B[efsnK ˘ ık; 
wjZst fdZsk iKdk j?.  fJj o;wh i/j/ fB:w fJZe Ùsozi dh pk˜h d/ fB:wK tKr 
j[zd/ jB.  fit/A gfjbhnK ukbK dh yk;h nfjwhns j[zdh j? s/ T[jBK d/ ub/ ikD s'A 
pknd BthnK ukbK dh i[rs pko/ ;'uD bZr ikJhdk j? c/o fJj uZbh ukb w[V 
d[jokJh BjhA ik ;edh.  s/ fi; ukb dk fus u/sk th Bk j't/ T[jh ukb w[ekpb/ 
ftZu gk;k gbN fdzdh j?.  fJ; y/v tKr rhs ˘ ftef;s s/ ;zouBkswe s"o s/ 
gqc[Zbs eoB bJh nB/eK i[rsK dk gq:'r ehsk iKdk j?  
 ekft ouBk f;oiD bJh eth ˘ Ùpd r'Ad dh ;{M j'Dh ˜o{oh j?.  fJj ;{M 
ek¯h ;kbK dh w[ÙZes s'A pknd geV ftZu nkT[Adh j?, fit/A L s[eKs, whNo, 
nB[gqk;, fpzp, nbzeko, eo[Dk, nzs: ouBk, f;ob/y nkfd dk ;ziw Gog{o gq:'r 
eoBk ouBk d/ ;[jikswe gZXo bJh nfjwhns oZydk j? s/ nfij/  i[̃ K  ekoB  
fJZe ouBk f;oiDk gZy'A w[ezwb pDdh j?.  b?n ftZu fijVk Ùpd ;G s'A gfjbK 
fNe iKdk j?, T[; ftZu ;w[Zuh eftsk d/ Gkt G/d b[e/ j[zd/ jB iK fJj T[j Ùpd j[zdk 
j? i' s[eKs ˘ iBw fdzdk j?.  fco pkeh d/ ;ko/ Ùpd nk e/ w[Zy Ùpd d/ Bkb-Bkb 
yb'Ad/ iKd/ jB.  id p[fBnkdh o{g ftZu ;koh fsnkoh j' iKdh j? sK nukBe fJ; 
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soQK fd;D bZr g?Adk j?, fit/A ouBk skb N[ZN rJh j't/ - e'Jh nZyo iK X[Bh b[gs j' 
rJh j't/.  fco fJ; ftZu ;[XkJh dk ezw Ù[o{ j' iKdk j? ns/ Ùpd dk s[eKs ouBk ˘ 
w[V gfjbh ;so tZb b? iKdk j?.  s[eKs ekft ouBk dh gfjbh ;so d/ ftuko ˘ 
:kd oZyD bJh w˜p{o eo fdzdk j?.  fJZe ftuko s/ ftek; eoB tkbhnK ;kohnK 
gzeshnK fJZe o{g j' iKdhnK jB.  s[eKs d/ ne;o fJj noE bJ/ iKd/ jB fe id 
pb fdZs/ rJ/ ;`o s/ fJ; s'A pknd fBebD tkbh X[Bh ftZu ;z:'r j' iKdk j? sK 
s[eKs g?dk j[zdk j?.  Gkt fJj fe nkw s"o ”s/ s[eKs d/ fJj noE bJ/ iKd/ jB fe 
fe;/ d'j/ d/ nzsb/ Ùpd dh M'b fJe' fijh j't/.  go nfij/ ftukoK dh fJ; ftZu e'Jh 
EK BjhA j[zdh.  s[eKs, ;soK ˘ i'VB d/ nB/e ;kXBK ftu'A fJZe j? s/ fJj th 
dZ;D:'r j? fe fJj sohek ;G s'A w[ZYbk s/ nX{ok j?.  ;soK dk nkozG th s[eKs 
ftZu j' ;edk j? iK ;so dk nkyoh nZyo d{ih ;so d/ gfjb/ nZyo Bkb w/b yk 
;edk j?.  fJ; ˘ fJZe fw;kb d/ e/ dZf;nk ik ;edk j? fit/AL  

eDhnK T[dk; s/ nZyK o'AdhnK ;B 
wB Mkedk s/ p{zdK NgedhnK ;B. 3  

 ekft ouBk dh f;oiDk ftZu fpzp dk nfjw ;EkB j?.  fpzp, ekft i[rs dk 
fJZe T[geoD wzfBnk iKdk j? s/ fpzp f;oiDk d/ tZy tZy nkXko jB go gqkuhB 
ekft ftZu fpzp dh ouBk T[gwk Bkb ehsh iKdh ;h.  fpzp wzstÙhb j'Dk ukjhdk 
j?.  Gkt fi; t/b/ fe;/ gqXkB Ehw dk ftek; ehsk ik fojk j't/ sK o;s/ ftZu 
nkT[D tkb/ ;ko/ S'N/-S'N/ fpzpK dk toDB ;kfjse ouBk d/ gqGkt ˘ gqGkth 
pDkT[D bJh ehsk iKdk j? fi; Bkb ekft ftZu ;[ji gZyK ns/ ekftesk ”u 
tkXk j[zdk j?.   
 fJZe j'o gZy s'A d{i/ gk;/ fpzp ouBk bJh ftnkge o{g ftZu nbzekoK dh 
tos'A ehsh iKdh j?.  fJjBK nbzekoK dk gq:'r ekft ftZu uh˜K dh nkg;h 
;wkBsk d/ gqrNkn eoB ns/ xNBktK ˘ ;gÙN eoB bJh ehsk iKdk j?.  fpzp 
ouBk d/ ;kXB tZyo/ j' ;ed/ jB, go ekft ftZu ÙpdK dk nfijk ;[jikswe 
fwbkg nbzeko d[nkok fBÙfus j[zdk j?.  fJ; ;zpzXh nB[gqk; ÙpdK d/ d[jokn bJh 
tofsnk iKdk j? s/  rhs ftZu ;[ji GktK ftZu fJe;kosk fbnkT[D bJh nB/eK 
Ùpd nB[gqk;K dk fJ;s/wkb ehsk iKdk j?.  nB[gqk; dh nfijh tos'A ftZu 
fınkb oZfynk iKdk j? fe ekft ÙpdK d/ d[jokU Bkb p'Mb Bk j't/.  ekft ftZu 
ftfÙnK ˘ gkme ;Bw[Zy eoB bJh t;s{nK ftueko ;wkBsk do;kT[D bJh 
nbzfeqs GkÙk dk gq:'r j[zdk j?.  fJ; Bkb gkme dh o[uh ns/ fJzdfonkth ;[ji 
dh g{osh j[zdh j?.   
 nbzfeqs GkÙk dh fJ; tos'A ftZu gqrhs ftZu T[gwkB dh tos'A pj[sks o{g 
ftZu fwbdh j?.  T[gwkB ngq;s[s gqpzX j? s/ T[gw/: gq;s[s. fJ; Bkb T[gwkB, 
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gqsZy-t;s{ (manifest content) pDdk j? ns/ T[gw/: ngqsZy t;s{ dk o{g XkoB 
eodk j?.  fJ; d[nkok gqrhs ˘ ;[gBwJh iK ebfgs pDk e/ g/Ù eoB dh XkoBk 
f˜nkdk fdykJh fdzdh j?.  d{ih so¯ gqrhs dh nKsfoe GktBk s/ ;[o fi; ;q's/ 
Bkb ;zpzXs j[zdh j? s/ ;q'sk Gkt/A nkg eth j't/ sK th, T[; Bkb foÙsk pVk r?o-
o;wh s/ fBeNtosh ;[Gkn tkbk j[zdk j?.  
 gqrhs dk o{gkeko noEK d/ Ùkpfde gZXo Bkb pj[s B/V/ dk ;zpzX oZydk j?.  
fit/A noE w{be b?n tkose dk r[D j[zdh j? ns/ Szdw{be b?n wjK-ekft dk 
r[D pDdh j?.  fJ; soQK jh Ùkpfde b?n gqrhs dk gqw[Zy r[D j[zdk j?.  thjthA 
;dh d/ ;G s'A tZX ;¯b gqrhseko T[j oj/ fiBQK B/ g{oh soQK ;[szso gqrhs-b?n d/ 
;{yw Bkdrs Ùpd-gqphBsk ”s/ ˜'o fdZsk.  :{BkBhnK B/ th gqrhs s/ rhs ˘ 
rkT[D:'r eftsktK fejk ;h.  fJzM e'Jh eth fizBK f˜nkdk tZX ekft ftZu 
Ùpd-b?n T[Zgo '̃o fdzdk j? T[j T[Bk jh gqrhs d/ b?nkswe nkXkoK d/ B/V/ j' 
iKdk j?.  
 e[M eth s[eKs dh tos'A f;o¯ s[eKs w/b bJh jh eod/ jB.  go nfij/ 
Ùpd fBokoEe j[zd/ j'J/ f;o¯ X[BhnK T[gikD dk ezw jh eod/ jB s/ d{i/ gk;/ 
gqrhs ftZu p"fXe sZs th j[zd/ jB fi; Bkb T[j brkskosk pDh ofjzdh s/ 
gqrhseko fJZe jbe/ fij/ ftÙ/ s/ ekoi eodk gqrhs ftZu Ùpd s[eKs ˜ohJ/ 
nB/eK ekfte noEK dk ;zuko eodk j?.  gqrhs ftZu s[eKs w/b dh fJe;kosk 
noEK d/ wjZst ˘ tX/o/ gqw[Zysk fdzdh j?.  s[eKs dk nfijk f;oiD GktK dh 
nkg w[jkosk ftZu T[xVdk nkgDk o{g fBoXkfos eodk j?. fi; Bkb ;w[Zu/ ouBk 
ftZu fJZe ftÙ/ ˘ ;gZÙN eoB ftZu fJj s[eKs ;jkJh j[zd/ jB.  nfij/ ekoi 
ftZu gqrhs gkme Bkb fJZe B/Vsk dk ;zpzX pDk b?Adk j?. fJ;dh fw;kb w'jB 
f;zx dh ouBk e;[zGVk s'A b?Ad/ jKL  

w?˘ j[zdk ikt/ e[M j'o j'o 
w/oh tZyoh ikg/ s'o s'o  
e'Jh nkT[Adh ikt/ :kd :kd  
fizd j[zdh ikt/ ;tkd ;tkd  
bZy p[ZbQhnK oZyK whu whu  
BjhA b[edh fdb dh ghV ghV. 4  

 s[eKs f;oiDk ns/ gq/oe  p'X  d't/A  e[M  e[  e/Adoh  Ùpd$ÙpdK  T[go 
fBoGo eod/ jB.  fJjBK ÙpdK d[nkok s[eKs dk o{g fBoXkfos j[zdk j?.  fJ; 
ekft ftZu w[Zy Ùpd “e[M”, “ikg/”, “ikt/”, “oZyK”, “fdb dh” nkfd jB fiBQK okjhA 
w'jB f;zx ekft ftZu ;[ji T[sgzB eodk ekft ˘ gqrhse ozr fdzdk j?.  nfij/ 
Ùpd gqrhs ftZu gqGktÙkbh ;zouBk T[;ko b?Ad/ jB.  fit/A L  
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t/y' ih e/; G[bkfJnk ozr pdbD dk Yzr 
t/y' ih T[wo Bkr dk frnk nt/Jh vzr 
HHH HHH HHH HHH HHH HHH HHH HHH HHH HHH HHH HHH HHH 
t/y' ih B?DK gh fbnk nwo-i'sBk iks 
t/y' ih nzpo e[ZSV Bk y/v/ Ùkw 5    

 nfij/ Ùpd ;fj-;zpzXh b?n fBofws eod/ jB i' noE-;zuko d/ Xow ˘ th 
g{ok eodh j?.  fbyD ;zpzXh eJh tko b/ye “GkÙe i[rsK dh tos'A” be' iK god/ 
dh seBhe Bkb eod/ jB.  fJ; god/ bJh T[gwkB dh tos'A f˜nkdk ehsh iKdh 
j?.  fJ; dh gqftosh nD fdZs/ ftZu r[nkuD ftZu f˜nkdk j[zdh j?.  d{i/ gk;/ 
T[gw/: ftZu gq;s[s iK g/Ùekoh dh rZb f˜nkdk j[zdh j?.  gq'H w'jB f;zx e[M ouBk 
ftZu T[gwkBk Bkb'A T[gw/: toDB tZb T[u/u/ fXnkB fdzdk j?.  fit/A “f;gkjh dk 
fdb” nkfd ftZu ni'e/ ethnK Bkb'A f˜nkdk tos'A ehsh rJh j?.  fJ; Bkb gq'H 
w'jB f;zx, nzfwqsk gqhsw, fÙt e[wko nkfd d/ gqrhs ftZu T[gw/: d/ toDB bJh 
T[gwkB dh tos'A f˜nkdk ehsh fwbdh j?.  
 rkfJB:'r ;zrhswJh rhsK ftZu Szd dhnK pzfdÙK dk fınkb eoBk ˜o{oh 
j[zdk j?.  rhs dh j'o f;B¯ bJh fJ; s'A fB˜ks j' ;edh j? go rkJ/ ikD tkb/ 
rhs ftZu X[Bh dk T[sokn-uVQkn gZeh soQK pzfdÙK ftZu j'Dk ukjhdk j?.  
;zrhse rhs ftZu y[ZbQ/ ;`o s/ dhox ;`o Bkb'-Bkb nkT[D/ ˜o{oh j[zd/ jB. Szd 
u'D th fJ; gZy'A ehsh iKdh j? fe fJjBK ftZu T[sokn-uVQkn ;fji o{g ftZu 
;zGt j' ;e/.  fJ; ekoB nkw s"o s/ S'N/ nkekoh SzdK ˘ rhs ouBk bJh wkfsqe 
SzdK dk gq:'r f˜nkdk ;fji wzfBnk iKdk j?.  tofDe SzdK dh pZMthA s/ fJZe o; 
b?n ftZu ;`o ;zp'XB dh ni/jh ;j{bs BjhA j[zdh i/j' i/jh wkfsqe SzdK ftZu gkJh 
iKdh j?.  fJ; pko/ vkH ;fszdo f;zx efjzd/ jB L  

SzdK ftZu wksqktK s/ ;`oK dk wB-fJfSe gq:'r j' ;edk j?, 
tofDe SzdK ftZu BjhA.  fJ; s'A pj[shnK wksqktK tkb/ tZv/ 
Szd th ;zrhs d/ nB[e{b BjhA j[zd/.  rhs ftZu nkw s"o s/ 
gfjbh gzesh N/e dh j[zdh j?, fi; d/ jo pzd fgS'A djokU ehsk 
iKdk j?. 6   

 fiZE'A sZe ;zrhse ftÙ/ t;s{ dk ;zpzX j? rhseko fJZe ;hwk ftZu ftuodk 
j?.  rhs ftZu g/Ù GktBk iK ftuko ;"yk s/ f;ZXk gZXok j'Dk ukjhdk j?.  gqekfÙs 
rhsK ftZu r[zMbdko ftuko s/ nB[G{sh dh ;{ywsk nk ;edh j? go rkJ/ ikD 
tkfbnK ftZu BjhA.  fJ; ekoB gkmrs s/ r/: rhsK dh ;fEsh nbZr soQK dh 
j[zdh j?.  gkme e'b eftsk dk gqGkt j[zdk j?, fi; okjhA gkme tko-tko gVQ e/ 
T[; dk GktBkswe nkt/r nkgD/ fdb ftZu wfj;{;dk ofjzdk j?.  fJj gVQB 
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gqfefonk ftZu o"fuesk dk fJZe gZy SzdK ftZu ehsh rZb dk th j?. fJ; ;zpzXh 
fjdo fvT{po' (Heather Dubrow) d/ (Szd) o{gkeko pko/ ftuko jB L  

o{gkeko b/ye ns/ gkme ftub/ e'v dk gqekoi eodk j?, fit/A 
fe “Szd ;zpzXh g?NoB, iK Szd, th nkgD/ nkg ftZu fJe ekft 
o{gkeko jz[dk j?. i' gqrhse ekft ftZu rZb efjD bJh tofsnk 
iKdk j?, nfijk Ujbk rbg ftZu BjhA j[zdk HHH. 7    

 Szd ekft ftZu nkgDh tZyoh G{fwek fBGkT[Adk j? i' fJ; ftZu T[Zs;[esk 
dk ezw eodk j?.  go rhs ftZu ;[DB t/b/ nfijk BjhA tkgodk, ;q'sk f;o¯ p'b 
S/sh-S/sh rqfjD eodk j? ns/ fJ; ftZu ;'u e/ iK o[e e/ noEK ˘ wfj;{; eoB 
dk ;wK BjhA j[zdk.  ;q's/ d/ fınkbK dh bVh ftZu ;zrhs r{ziD ekoB tyo/t/A 
nkT[Ad/ ofjzd/ jB.  fJ; soQK dh jkbs ftZu T[j ÙpdK dh ;koEesk ˘ jh wkD 
;edk j?.  r/: rhs dh GkÙk f˜nkdkso nbzekfoe s/ p'Mb Bk j' e/ ;ob, wX[o s/ 
;zrhswJh j[zdh j?.  i' GktK ˘ nkgD/ nB[e{b eoe/ ;q's/ d/ wB ftZu sobsk g?dk 
eodh j?, fJ; nB[e{bsk eoe/ ;q's/ d/ wB ftZu sobsk d/ nfj;k; g?dk j[zd/ jB.  
fJ;s'A fJbktk GkÙk ftZu ˜o{os nB[;ko nkt/r, shposk nkfd r[D gkJ/ iKd/ 
jB.  fJjBK ftukoK pko/ fJj fNZgDh fd fJB;kJheb'ghvhnk nk¯ nw?oheBk (The 

Encyclopadia of Americana) ftZu doi j? L 
gqrhse eftsk fJe rd o{g j?, fi; dh ;zouBk d/ e[M sZs ;zrhse 
ftÙ/ÙsktK do;kT[Ad/ jB ns/ fJ;dk ftÙk, ftÙ/Ù GktBkswe 
s˜ofpnK gqsh fBZih j[zrkfonK Bkb ;zpzXs j[zdk j? HHH. 8   

 rkfJB rhs s'A jN e/ gqrhs eftsk ftZu ;zrhsesk ns/ GktBkswe 
i˜fpnK dh g/Ùekoh dk ;[w/b j[zdk j?.  fposKse ns/ BkNeh eftsk th e[M jZd 
sZe fJjBK sZsK dh XkoBh j[zdh j?.  gozs{ gqrhse eftsk g{oh soQK fJjBK sZsK ˘ 
;wofgs j[zdh j?.  fposKs ekft ftZu yk; ;w/A ftZu tkgod/ ekoiK dh bVh ns/ 
nzÙK dk gqdoÙB eoB tkb/ sZsK ˘ eJh tko B˜o nzdk˜ eo fdZsk iKdk j?.  
Gkt/A gqrhse ouBk ftZu fpqsKse ns/ BkNeh d't/A sZs ftdwkB j[zd/ jB.  fJj 
sZs gqrhse eftsk d/ nzs sZe ;jkfJe s"o s/ i[V/ j[zd/ jB - p"fXe gqsZyD ns/ 
Gkt[e nB[GtK dk fwbkg ÙpdK dh iVs okjhA j[zdk j? ns/ fJj “skb” b?npZXsk 
ebgBk ns/ j'o wB'GktK s'A gq/oBk b?Adh j?.  skb dh wjZssk pko/ ihHn?;H co/̃ o 
(G.S. Fraser) ftuko fdzdk j? L 

id'A n;hA ;w[zdo ezv/ yV/ j' e/ o/s s/ g?AdhnK bfjoK ˘ d/yd/ 
jK sK ;kc j' iKdk j? fe fJe bfjo d{ih bfjo torh BjhA 
j[zdh.  fJ; tyo/t/A s/ ;wkBsk d/ ;bhe/ ˘ n;hA skb efj 
;ed/ jK. 9  
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 ;' skb ftZu ;[w/bsk s/ tyo/tK d'BK dk fB:w fJeZm/ jh uZb fojk j[zdk j? 
i' eftsk ftZu b?n d/ Gkt g?dk eodk j'fJnk gkme ns/ Ùq's/ bJh o"uesk g?dk 
eodk j?.  fJT[A gqrhs ftZu Ùkfwb ;ko/ sZsK dk pb ;zrhs T[gikD T[Zgo tX/o/ 
j[zdk j? fi; ekoB gkme ibdh fJe;[o j' ;e/.  gqrhs dh nfijh ;fEsh ftZu e[M 
sZs nfij/ th j[zd/ jB i' i˜fpnK ˘ T[sgzB eoB d/ gq/oe pDd/ jBl fJjBK 
gq/oeK ftZu wB[Zy iK b/ye d/ fBZih s˜ofpnK dh fJZe bVh f;oiDk d/ o{g ftZu 
ezw eodh j?, i' gqrhs dk w{b j[zdh j?.  
 fJjBK ftukoK ˘ ftukod/ rhs ns/ gqrhs dh ;kfjs ;w[Zusk fJZe 
r[zMbdko YKuk j? i' pj[s ;kohnK fJekJhnK s'A j'Ad gqkgs eodk j?. fJ; dh tZy'-
tZy nkXko s/ ftnkfynk ehsh ik ;edh j? i' fe;/ th ekft feos dh soshp d/ 
nfXn?B bJh ;jkJh f;ZX j' ;edh j?.  id'A fe;/ th ouBk dk ftÙb/ÙD eoBk j[zdk 
j? sK T[;s'A gfjbK T[; d/ “o{gkeko” ˘ ikDBk ˜o{oh j[zdk j? fi; sfjs T[; dk 
nfXn?B j'Dk j[zdk j?.  o{gkeko nzro/˜h Ùpd “genre” dk ;wkBkoEe j? i' bkshBh 
Ùpd “genius” s'A fbnk frnk j?.  “Genre” Ùpd p[fBnkdh s"o ”s/ ;kfjse fe;wK 
(literary types) tZb ;ze/s eodk j?.  gqrhs (lyric), sqk;dh (tragedy), Bktb 
(novel), ;kB/N (sonnet) ns/ vokfJzr o{w ew/vh (drawing room comedy) nkfd 
;kfjs o{gK T[go fJ;˘ f;XKse s"o ”s/ bkr{ ehsk ik ;edk j?.   
 fit/A e[dosh gqpzX nB[;ko jo e[dosh iht izs nkfd ˘ fe;/ Bk fe;/ tor 
iK o{g ftZu oZfynk iKdk j?.  fJ;/ soQK wkBt ofus ;kfjs f;oiBktK ˘ th 
T[jBK d/ fBZih bZSDK d/ nkXko ”s/ torhfeqs ehsk frnk j?.  fJ; torheoB ˘ 
o{gkeko dk BK fdZsk iKdk j?.  fw;kb ti'A rhs iK gqrhs ;kfjs dk fJZe o{g j? 
go fJ; o{g d/ nzsors nkT[D tkbhnK ouBktK fJZe d{ih s'A tyo/t/A oZydhnK 
jB.  noEks fwbt/A r[DK, bZSDK tkbhnK ekft feosK ˘ id'A fJZe yk; tor 
(gqrhs, w'B'bkr) ;ztkdh eftsk nkfd d[nkok ftukfonk iKdk j? sK fJ; ˘ 
o{gkeko fejk iKdk j?.  fJ; nkXkfos o{g s'A Gkt ekft ouBk dh fJZe yk; ftXh 
s'A fbnk iKdk j?.  fJ; ftZu fJZe yk; :'iBk, fJZe nfijh o{gkekoe ftÙ/Ùsk i' 
pj[shnK ouBktK ftZu ;wkB j'Ad oZydh j't/, ˘ o{gkeko d/ s"o ”s/ oZfynk iKdk 
j?.  fJ; ;zpzXh o?B/ t?be (Rene Wellek) d/ ftuko jB L  

o{gkeko fJe ;[jikswe, Ù?bhrs ns/ Ehwe ;zpzXh jB fiBQK B/ 
ftneshrs ebk feosK ˘ yk; Yzr Bkb Ykfbnk j[zdk j?. 10   

 nfij/ o{gkekoK dh pDso ns/ fJjBK d/ ekoiK dh s[bBk wB[Zyh ;ıÙhns 
Bkb ehsh ik ;edh j?.  fi; soQK tZy-tZy ;ıÙhnsK ˘ T[jBK d/ r[DK d/ nkXko 
”s/ gSkfDnk iKdk j? T[;/ soQK o{g ns/ o{gkeko ˘ tZyok eoe/ gSkfDnk iKdk 
;edk j?.  go ne;o “o{g ns/ o{gkeko (genre) ˘ ;wkBkoEh ;wM fbnk iKdk j? 
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gozs{ fJjBK ftZu gSkD:'r tyo/t/A j[zd/ jB.  c/o th fJ; rZb s'A fJBeko BjhA 
ehsk ik ;edk fe o{gkeko sZe gj[zuD bJh o{g ˘ ikDBk ˜o{oh j?.  efj ;ed/ jK 
fe d[BhnK dh j'Ad jh “o{g” eoe/ j?.  d[BhnK d/ gk;ko dh e'Jh t;s{ th o{g-ftj{Dh 
BjhA j' ;edh.  fJ; ftZu ftfGzB t;s{nK d/ o{g eoe/ jh n;hA T[jBK dh j'Ad ˘ 
ngDkT[Ad/ jK.  d{i/ ÙpdK ftZu t;s{nK dh gSkD dk nkXko T[jBK dk o{g jh j?.  
fJ; gfog/y ftZu fe;/ th wB[Zyh t;s{ d/ pkjoh ;zgoe s'A ;k˘ i' nB[Gt j[zdk j?, 
T[jh T[;dk o{g j?.  gqftosh d/ nzso-w[yh j' ikD s/ pkjob/ o{g ;k˘ nkgD/ 
wkBf;e irs ftZu Gk;d/ jB.  o{g dh nfijh ;kofEesk pko/ N?oh JhrbNB 
(Terry Eagltion)  d/ ftuko jB L  

o{g dk T[d'A sZe e'Jh w[Zb BjhA id'A sZe fJj nkgDh t;s{ dk 
o{g Bjh pDdk.  fJ;˘ T[jd/ (o{g) ;'Ado: pko/ ftukoK T[Zs/ th 
;wkB o{g ftZu bkr{ ehsk ik ;edk j?. 11   

 ;' o{g gZy'A Gkt/A gqrhs ekft-o{g th ;zy/g j[zdk j? go T[; ftZu i/ eth dh 
GktXkok e[M d{oh se tfjzdh oj/ sK ouBk ftZu e'Jh o[ektN BjhA pDdh.  gozs{ 
rhs ftZu r/:sk dh oZfynk bJh nkeko dk ft;Eko ;zGt BjhA.  nkeko dh 
;zy/gsk rhs dk ˜o{oh bZSD j?.  gqrhs ekft ;zouBk gqpzX ekft Bkb'A w[ese 
ekft Bkb f˜nkdk w/b yKdh j?.  fJj ;zouBk ftXh w[y o{g ftZu fszB-nzrh 
pDso dh j[zdh j?.  nkfd, wZX ns/ nzs tkbh.  fJ; soQK gqrhs dh nfijh gVkn 
tko pDso do;kT[Adh j? fe nkfd fjZ;/ ftZu eth gq/oBkwJh wkBf;esk ftZu 
ftuodk j? ns/ jo gqrhs dk e'Jh Bk e'Jh T[sÙkj fpzd{ j[zdk j?.  fJj gq/oBk fpzd{ 
d/ j'Ad ftZu nkT[D Bkb T[; s'A iBwh gq/oBkwJh T[s/iBk eth ˘ fJZe nB'y/ 
Gktkt/Ù (mood) ftZu b? iKdh j?.  fJj ;fEsh n?Bh s/˜h Bkb tkgodh j? fe 
nzdo{Bh fpzp dk o{g nyfsnko eo b?Adh j?.  fJj gqrhs dk Ù[o{nksh Gkr j[zdk j?.  
fw;kb ti'A i/ gqrhs rhs d/ o{gkeko ftZu ;zrfms j't/ sK fJ; ˘ rhs dk w[yVk 
iK ;EkJh nzr wzfBnk iKdk j?, fi; ftZu rhs dk e/Adoh Gkt S[fgnk j[zdk j?.  i/ 
n;hA Gkosh ekftFÙk;so d/ o; f;XKs dk ftÙb/ÙD eohJ/ sK gqrhs dh ;fEsh 
th o; T[sgsh dh gqfefonk Bkb w/b yKdh B˜o nkT[Adh j?.  gq/oBk fpzd{ s'A Gkt[e 
gq/oBk b? e/ eth dk fjodk fyV T[Zmdk j? ns/ T[j nksw dqtD dh nt;Ek ftZu 
yk; wB';fEsh ftZu ehfbnk iKdk j?.  fJ; nt;Ek ftZu eth wdj'Ùh torh 
jkbs ftZu nkgD/ nkg ˘ ftuodk wfj;{; eodk j?.  
 gqrhs dk w[Zy Gkr eth d/ ftÙ/Ù wB'Gkt i' nkw eoe/ ;"y/ s/ fJefjo/ j[zd/ 
jB, dk shpo ns/ ;zxDk ft;Eko pDdk j?.  fJ; ftZu eth nzdo{Bh wB'ftt;Ek 
˘ j"bh-j"bh y'bQdk j'fJnk e[M e[ gqrNkT[D dk :sB eodk j?.  gqrhs d/ fJj yzv 
ns/ rhs d/ nzso/ fJe' fij/ j[zd/ jB i' fJ; ftuekob/ fjZ;/ dh w[y ejkDh dh 
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ftnkfynk iK ft;Eko eod/ jB.  fJjh ekoB j? fe rhs ftZu'A id'A ;EkJh dh g[Bo 
ftnkfynk ehsh iKdh j? sd nrbk nzsok nkgD/ nkg jh gqrhs dh w[ZYbh eVh 
Bkb i[Vdk j?.  
 id'A Gktkt/Ù dh ;fEsh ÙKs j'D s/ nkT[Adh j? sK gqrhs dh ;[o ftZu th 
pdbkn nkT[Adk j?.  T[; t/b/ eJh tko gqrhs dh Gkt[e jkbs ftukoÙhb ;[o 
ftZu o{gKfsqs j' iKdh j?.  fJ; ˘ eJh tko rhs d/ f;ZN/ tkbk fjZ;k th efj fbnk 
iKdk j? i' eJh tko ftneshrs wB't/dBk iK ;zt/dBk Bk efj e/ fe;/ ftnkge 
;Zu dk o{g gqkgs eodk gqshs j[zdk j?.  nfXnkswe gqrhsK ftZu wB'GktK dk 
T[dksheoB gqrhs d/ fJ; shi/ ns/ nkyoh gVkn s/ nk e/ jh ehsk iKdk j?. fJ; 
;zouBk ftXh dk w[Zy ftXkB fJj j? fe nkfd ns/ nyho Gkr ghv/ gqsZyD ns/ 
;fji nB[Gt d/ bykfJe j'D/ ukjhd/ jB.  fJ;d/ ftuekob/ fjZ;/ ftZu Gkt dk 
ft;Eko j't/, go T[E/ feT[A i' eth dh Gkt[e wkBf;esk pj[s ;w/A sZe ;fEo BjhA 
ofj ;edh, fJ; bJh fszB yzvK ftZu jh fJZe ;ob gqrhs dh gqfefonk fBGkT[Dh 
g?Adh j?.  fJ; ftZu T[sÙkfjs frnkB dk ekoi ek¯h e[dosh o{g ftZu tkgodk j?.  
gfjbK eth wB fe;/ xNBk ekoB ;[Gkte T[s/fis j[zdk j?.  T[; ftu'A nkt/Ù 
T[mdk j? s/ “Gkt” nkgDh f;yobh jZd s/ g[Zidk j? fco fJ; ;fEsh ”u'A j"bh j"bh 
T[skok j[zdk j?.  nyho nkgDh ;kXkoB ;fEsh s/ gj[zu e/ ;fEo j' iKdk j?.  fJ; 
wB'Gkt dh :ksok d/ gVktK ˘ vkH ;fszdo f;zx efjzd/ jB fe fJ; ftZu fszB 
sZsK ˘ fXnkB ftZu oZyDk ˜o{oh j? L (T) gqsZyD, (n) GktBk, (J) ;kozÙ 12    
 fJj fszB gVkn gqrhs ekft dh fszB-nzÙh ;zouBk dk T[;ko eod/ jB.  fJ; 
;zdoG ftZu wfjzdo e"o frZb gqrhs ekft pko/ sq?-yzvh ftXh ˘ gqtkB  eodh j?L    

gqsZyDk, GktBk, nB[fefonk ns/ ;kozÙ fJjBK fszBK dh ;z:[es 
g/Ùekoh eoe/ jh gqrhs dh sq?nzrh ;zouBk pDdh j?. 13     

 fJ; soQK fuzseK d[nkok wzfBnk iKdk j? fe gqrhs dk ;zouBk ftXkB gZSwh 
ekft-o{g “Uv” (ode) i' fJZe gqeko dk ;s'so ekft j?, Bkb ik fwbdk j?.  fi; 
d/ fszB nzr - strophe, antistrophe s/ epode j[zd/ jB i' fe BkNeh o{g Bkb 
fwbd/ ;B.  fJ; bJh gqrhs tk;s/ tkd, gqfstkd fij/ ÙpdK dk fJ;s/wkb th 
ehsk iKdk j?.  fJ; soQK mke[o dZs i'Ùh gqrhs d/ o{gkeko pko/ nkydk j? L  

gqrhs fJe o{gkeko j?.  fJ; o{gkeko dk nkgDk g{ot gquZfbs 
f;;Nw j?, fi; s'A eth nkgDh ouBk dk ekoi nkozGdk j? ns/ 
fe;/ gqrhs dh ouBk eodk j?. 14    

 Gkt gqrhs ekft-o{g dk fJZe nkgDk ;zouBkswe gqpzX j?.  ;ko/ ;kfjse 
;z;ko ftZu gqrhs o{gkeko dh nkgDh ;[szso ftbZyD gSkD j?.  gqrhs ftZu 
Ehwe gZXo s/ ouBkeko dhnK GktBktK dk i˜pksh gqrNkn o{gwkB j[zdk j?.  
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;w[Zu/ gqrhs d/ ;zouBkswe YKu/ ftZu Gkt[e t/otk rhs ˘ wB[Zyh fuZs d/ B/V/ 
fbnkT[Adk j?.  fJj ;[Gkfte toDB wB[Zyh fuZs fposh ˘ X[o nzdo sZe N[zpdk j?.  
fJj toBD ;t? ;ztkd dh ftXh d[nkok gqrhseko dh ;ıÙhns dk gqfsfpzp pD e/ 
ouBk ˘ ;[ji gqdkB eodk j?.  ftdtkB BkoE'cokJh (Northophry) gqrhs dh fJ; 
gqfeosh ;zpzXh ftuko fdzd/ jBL 

gqrhs nfijk o{gkeko j? fi; dk w{b nkXko ;t?-;zp'XB j?, tZb 
tX/o/ Y[edk j?.  fJ; ftZu gqrhseko dh gkmeK ns/ ;o'fsnK 
tb fgZm ofjzdh j?. 15   

 gqrhs f;oiD ;w/A eth nkgD/ pkjoh t;s{ irs dh pikfJ nzdo{Bh Gkt 
irs ftZu ftuo fojk j[zdk j?.  gqrhs ftubk ;zp'XB ;t?-e/Adfos j[zdk j'fJnk 
ftneshrs wkBf;e ntu/sB dh fefonkÙhbsk do;kT[Adk j?.  n;b ftZu 
gqrhs wB'-GktK dk ebkswe nfGftnziB j?, i' ;{yw GktBktK dk ;w{osheoB 
eodk nkgDh rZb nkydk j?.  nzro/˜h nkb'ue NhHn?;H JhbhnN (T.S. Eloit) fJ; 
pko/ ftuko ftnes eod/ jB L  

gqrhs eth dk nfijk T[uko j? fi; ftZu eth nkgD/ nkg ˘ 
;zp'fXs j[zdk j? iK fe;/ ˘ th BjhA.  fJj fJe nKsfoe wBB j? 
iK fJj jtk ftu'A T[Goh j'o ;[o j? i' fe;/ ;zGkfts tes/ iK 
;o's/ dh j'Ad pko/ u/sB j[zdh j?. 16     

 gqrhs fJZe nfijh o{g ftXk j? fi; ftZu ;o'sk r?o-jk˜o j[zdk j?.  n;b 
ftZu eth dk fJj ;zp'XB nf;ZX/ s"o ”s/ nkgD/ nkg ˘ jh j[zdk j?.  gqwkfDe gqrhs 
dk fJj r[D fe T[j ;[DkfJnk BjhA iKdk, go'y o{g ftZu ;[fDnk (over hear) iKdk 
j?.  fJ; soQK gqrhs ouBk dk ekft-gkso nkgD/ nkg ˘ ;zp'fXs j[zdk j?.  vkH 
jfoGiB f;zx fJ; pko/ ftuko fdzd/ jB L  

gqrhs fe;/ u[g wB[Zy dh nkgD/ nkg Bkb rZbpks j?.  p'b sK 
e[M fuo pknd w"B j' iKd/ jB go w"B p'bdk ofjzdk j?.  w"B dk 
p'b jh Ù[ZX gqrhs j?.  fJ; ftZu e[M th ckbs{ BjhA j[zdk. 17    

 Gkt w"B ftZu'A T[gi/ gqrhs dk gqtkj fBZih nB[Gt ftZu T[rwdk fe;/ w{b 
gq/oBk Gkt d[nkb/ jh e/Adfos ofjzdk j?.  fJ; ftZu fe;/ fe;w d/ tkX{ t/oftnK 
bJh r[zikfJÙ BjhA j[zdh.  gqrhs ftZu fe;/ fJZe GktBk iK go;fEsh s/ ftuko 
fdzfdnK gkb'rq/t  (F.T. Palgrav) B/ fejk j? L  

gqrhs ftZu fe;/ fJe nyzv ftuko iK go;fEsh ˘ T[bhfenk 
iKdk j?. 18   

 gqrhs ftZu nfGftnes j'fJnk Gkt nkt/Ù eth dh nyzv wB'fposh dk 
;{ue j[zdk j?.  fJ; wB'fposh dh nzdo{Bh N[ZN GZi ftZu'A T[gi/ nkg;h dtzdtkdh 
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ftukoK ˘ b? e/ eth ouBk fbydk j?.  id'A fJj ouBk gqrhs o{g nyfsnko eodh 
j? sK T[j fBZi Bkb eth dk nkg;h ;ztkd pDdh j?.  ;hHv/H b/ft; (C. Day 

Lewis) gqrhs pko/ nkydk j?L  
fe;/ fJefjoh wB'dÙk, fJefjo/ wB'Gkt iK d' fJefjo/ wB'Gkt ˘ 
gqrNkT[D tkbh eftsk ˘ gqrhs efjzd/ jK. 19    

 gqrhs ftZu g/Ù j'Jh fJ; wkBf;esk dk ;fEshÙhb j'Dk pj[s bk˜wh j? i' 
fe T[; ftubh yV'swJh jkbs dh nfGftnziBk eodh j?.  feT[Afe ouBk gqfeqnk 
ftZu ftuod/ tesk gqrhseko fi; jkbks iK tksktoD ftu'A r[̃ odk j? T[j fSD 
Go dk jh j[zdk j? ns/ T[; yk; gb ftZu Gkt wB'Gkt d/ J/Bk B/V/ j' iKdk j? fe T[; 
bJh pkjob/ irs dh pkeh fd;dh ;fEsh nZy'A Ujb/ j' iKdh j?.  fJ; soQK gqrhs 
nkgD/ nkg ftZu ;fji Gkth gqrNkn j? fi; okjhA eth nkgDh ouBk ftZu nkg-
w[jko/ nkg/ ˘ ftnes eo fojk j[zdk j?.  gqrhseko nkgDhnK fBZih GktBktK dk 
gqrNkn eoe/ gqrhs ekft ftubh “ekft-w?A” ˘ g/Ù eodk j?, i' eth d/ nkgD/ 
nB[GtK ns/ wkBf;e jkbsK ˘ fe;/ B/Vb/ ;kEh Bkb ehs/ fBo'b fBih ;ztkd d/ o{g 
ftZu g/Ù j'D tKr j?.  jv;B (W.H. Hudson) fJ; pko/ fpnkB eodk j? L  

gqrhs fJe eth d/ fBih GktK dh ;fji nfGftnesh j[zdh j? 
go fJj :kd eoBk ˜o{oh j? fe ;z;ko d/ wjkB ;o'dh ekft B/ i' 
wjkBsk gqkgs ehsh j? T[;dk ekoB fBih GktK Bkb'A ;w{fje 
GktBktK dk gqrNkn j'Dk ˜o{oh j?. 20   

 fJ; fNZgDh d/ nkXko s/ fBZisk ni'e/ ;o'dh ekft dk gqw[Zy sZs j?.  gqrhs 
ftZu Gkt/A fBih GktK dh ;fji nfGftnesh j[zdh j? go id'A ou/sk fJ;    ftZu 
;z;ko d/ d[Zy-;[Zy, y[Ùh, rwh, fuzsk nkfd ˘ nkgD/ ihtB nB[GtK ;zr go' e/ 
nfGftnes eodk j?.  T[; t/b/ gqrhs ;w{fje b'e wkBf;esk dh gqfsfBXsk eodk 
j'fJnk wB[Zyh GktBktK dh soiwkBh eoe/ wjkBsk gqkgs eodk j?.  gzikph ethnK 
ftu'A gq'H w'jB f;zx B/ fJ; gqeko dh ftXh dk fJ;s/wkb e[M gqrhs o{g tkbhnK 
eftsktK ftZu ehsk.  gqrhs dh ouBk r[zMbskg{oB ns/ ojZ;wJh fJ; eoe/ th j? 
fe fJj ftneshrs ekft ftXk j'D ekoB fJ; d/ w{b gq/oBk ;zpzX ;ko/ jh 
ouBkekoK d/ fBZi j[zd/ jB. jo/e ouBk d/ ekft nB[Gt ftZu tyo/tK j[zd/ j'J/ gqrhs 
nkgDh gozgok d[nkok fdZs/ f;XKs ˘ nkXko pDk e/ nkgDk o{g ftef;s eodk j?.   
 fJ; soQK gqrhs ftZu eth d[nkok wB dh T[Eb-g[Eb ns/ gqrNkn ˘ 
f;oiDk d/ o{g okjhA gq;s[s ehsk iKdk j?.  fJ; ftZu eth nkgDh ekft f;oiDk 
dk fJe'-fJZe ou/sk j[zdk j?.  fjzdh ;kfjs ftZu “nrBh g[okD” d/ jtkfbnK “ngko/ 
ekt: ;z;ko/ eth o/tk gqikgsh” (;q/Ùm fjzdh rhs ;zuk:B feskp d/ jtkb/ Bkb) 
- s'A frnks j[zdk j? fe fit/A e[dos dh fJ; ekfJBks ˘ BjhA ikfDnk ik ;edk, 
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eth dh f;oiDksfwe ;{M pko/ th mhe soQK e[M BjhA fejk ik ;edk.  eth ˘ 
nkgD/ nkg ftZu gfog{oB fejk frnk j?.  fJ; B[es/ s'A ekft dh ouBk gqfeqnk 
;zpzXh J/Bk fBofttkd o{g ftZu fejk ik ;edk j? fe gqrhse ouBk eth d/ 
nzdo{Bh ouBk ;z;ko ”u'A ;[oihs j[zdh j?.  rhs-ekft eftsk s'A e'Jh pj[sk nbZr 
o{g BjhAl  fJj fJ;/ dk fJZe G/d j? ns/ fJ;d/ ;zpzX ftZu jh fJ; fNgDh ˘ bkr{ 
ehsk ik ;edk j?.  id'A e'Jh eth nkgD/ ftuko ˘ ÙpdK d/ wkfXnw okjhA fe;/ 
w{os ftZu g/Ù eodk j? fJ; dh T[d'A jh f;oiDk j[zdh j?.  ekft dh f;oiDk bk˜wh 
jh ;t?-;{M ns/ nfGftnesh dk gqrNktk j?.  okw ufoZswkB; d/ jtkb/ Bkb 
s[b;hdk; ekft dh T[sgsh ;zpzEh ftuko ftnes eod/ jB ns/ fJjBK ftukoK ˘  
“BzdB” d/ jtkb/ Bkb T[Xfos eod/ jK L  

fjod: f;zX{ wfs ;hg ;wkBk 
;tkfs Ùkodk ejfjz ;[ikBk 
i' poÙkJh po pkfo fpuko{  
j'fjz efpZs w[eskwfB uko{. 21     

 fJjBK ;soK s'A wZX:[Zrh eth dh ;'u dk nkXko gsk bZrdk j? s/ fJ; d/ 
w{b ftZu T[;dk nkgDh fBihgD th ;zwfbs j[zdk j?.  e[M ftdtkBK dh nfijh 
XkoBk j? fe p[ZXh ˘ f;Zgh tKr fdb dh rfjokJh ftZu v[peh brkT[Dh g?Adh j? 
fco e'Jh nb"fee frnkB dh nB[G{sh j[zdh j?.  fJ; ;zdoG ftZu id'A T[sw ftukoK 
dh pkfoÙ j[zdh j?, T[d'A ekft-o{gh y{p;{osh T[xV e/ ;kjwD/ nkT[Adh j?. T[gobhnK 
;soK ftZu ekft ouBk ;zpzXh e[M wjZstg{oB ;ze/s fdZs/ jB.  fJZe sK fJj fe 
ekft ftZu fdbh p[Xh-okr frnkB ns/ ftuko frnkB d'BK dk ;z:'r j[zdk j?.  
d{i/ gk;/ fJj fe fJ;dh f;oiDk d/ w{b ftZu e'Jh nb"fee d?th ns/ nB'yh ;/X 
j[zdh j?.  shih nzfsw yk; rZb nky ;ed/ jK fe ekft ouBk y{p;{os T[eshnK 
ns/ ;otT[Zu nfGftnziBk dh Xkok dk gqtkj jh j[zdh j?.  ekft f;oiDk dk fJj 
ojZ;wJh G/d fJZe nb"fee tosko/ tKr b/ye d/ wB ftZu ekoi eodk j?.  
rhseko nkgDh ;zt/dBÙhb nB[G{sh okjhA nksw ns/ nBksw :EkoE ftZu e[M 
Gkt b?Adk ekft f;oiDk eodk j?.  fJ; f;oiDk dk fJj eow n?Bk ;[Gkfte j[zdk 
j? fe b/ye ˘ ouh rJh ouBk pko/ gfjbK y[d nfj;k; BjhA j[zdk.  GktK dk 
bVhpZX gqrNkn p/jZd nkg w[jkosk t; wB ftu'A c[ZNFc[ZN g?Adk j?.  fJ; soQK 
nzro/̃ h ekft d/ :[Zr eth ftfbnw tov˜ toE dh ekft f;oiD gqfeqnk pko/ 
fejk iKdk j? fe T[; ftu'A eftsk nkgD/ nkg c[ZNdh ;h.  GktBktK dh nfijh 
wB'dÙk ˘ nBzd nt;Ek dh ;fEsh Bkb i'fVnk iKdk j?.  nkgD/ rhs ;zrqfj 
“fboheb p?bv;” (Lyrical Ballads) dh G{fwek ftZu tov˜toE (Wordsworth) B/ 
T[es ftuko fJjBK ÙpdK ftZu ftnes ehs/ jB L  
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eftsk pbwJh GktBktK dk ;fji T[Skbk j[zdh j?. ÙKs nt;Ek 
ftZu Gkt d/ ;z;woD s'A fJ; dk T[dGt j[zdk j?. 22   

 nfijh wB'dÙk ;¯b ouBk dk nkrk˜ j[zdh j? ns/ T[;dh nzdo{Bh wB'dÙk s'A 
jh fJj ft;Ekfos j[zdh j?.  gozs{ ftfGzB ekoBK s'A T[sgzB Gkt ukj/ T[j fe;/ th 
gqeko shpo gb j'D iK tZy'-tZyo/ gqeko d/ nkBzd Bkb i[V/ j'D.  nzs fe;/ th 
ekwBk d/ fBo{gD ftZu i' th Ùkfwb j't/, wB e[b fwbk e/ nkBzd dh nt;Ek ftZu 
jh j[zdk j?.  rhs dh nfijh f;oiDk jh fJ;dh w{b nkXkofÙbk j?.  fJ; ;zdoG ftZu 
nzro/̃ h ekft dk o[wKfNe :[Zr, rhs-ekft dk wjZstg{oB :[Zr fojk j?.   ekbfoi, 
pkfJoB, ehN;, Ù?b/ nkfd fJ; ekft-Xkok d/ gqw[Zy  eth ;B.  fJjBK ;ko/ ethnK 
dh ekft f;oiDk ;zpzXh nB[GtK ns/ ftukoK ftZu gqkgs ;wkBsk fdqÙNhrs j[zdh 
j?.  T[dkjoD ;o{g ftbhnw tov˜toE (William Wordsworth) d/ T[go'es 
ftukoK dh s[bBk ftZu Ù?b/ (Shelly) dh ekft ;zpzXh fJj XkoBk pj[s nbZr BjhA j? 
fe fiE/ T[j ekft d/ Gkt ns/ f;oiD ft;Eko ˘ gqw[Zysk ti'A wzBdk j?.  
 eftsk dk nfijk ;w[Zuk f;oiDkswe gqpzX n;b ftZu T[sw wB dh ;G s'A 
;[yh iK d[yh gbK dk b/yk i'yk j[zdh j?.  ekft ftZu fdZs/ ftuko ns/ Gkt dh e[M 
fSD T[dGktBk j[zdh j?.  ed/ fJj fSD fe;/ ;EkB iK ftnesh s'A ;zpzXs j[zd/ jB.  
edh nkgD/ jh wB Bkb ;zpzfXs j[zd/ jB.  fJj gqfeqnk nfijh ;fEsh j[zdh j? fe 
fiT[A b/ye dh gqfeqsh ftZu fe;/ d?th gqfeqsh dk dıb j' frnk j't/.  gozs{ fJ;d/ gd 
fuzBQ ;w[zdo Bkb yfje/ ikD tkbh jtk d/ tKr j[zd/ jB, i' u[Zg Skn ikD s/ b[gs 
j' iKd/ jB ns/ fi; d/ ntÙ/Ù f;o¯ bfjoK d/ o{g ftZu ofj iKd/ jB.   
 fJB;kJheb'ghvhnk nk¯ nw?ohekBk dhnK ft;Ekfos fNZgDhnK nkXkfos 
rhs-ekft dh nfijh gqfeosh d/ gfjb{nK s'A rZb eod/ Bt-o'wKfNe ekftXkok d/ 
eth ftbhnw pNbo (William Butlar) nkfd B/ nkgDh gq/oBk ns/ nkwd d/ fSDK ˘ 
gqrN eod/ j'J/ fe;/ ÙKs Xkok s/ fBÙfus Gkt s'A fBozso gqtkjÙhb ofjD tkbh 
nt;Ek dh gfoebgBk ehsh j?.  ouBk d/ fJjBK ehwsh gbK ftZu Gkt[e rhs dh 
u/sBk e[M fJ; gqeko gqGkfts j[zdh j? fe fes/ th c[oB/ iK nkwd d/ gbK dk c[oBk c[o 
iKdk j?.  f;oiDk dh fJ; gqfeosh ˘ fe;/ d?th gqfeqsh dk ;wkt/Ù fejk ;h.  ftbhnw 
pNbo B/ rhs dh ouBk gqfeqnk d/ fBih ;zdoG ftZu o"ue rZbK eofdnK fejk fe 
“T[;B/ d' ;kbK sZe e'Jh th ouBk Bk fby ;eD ekoB wB dh r?o ebkswesk (non-

creativeness) dk gsk bZrD s/ fJZe tko T[;B/ nkgD/ fJZe GkÙD ˘ jh SzdpX eoBk 
Ù[o{ eo fdZsk.”  T[;B/ rd ftZu fJZe nfijk eEB “d fezr nk¯ dk ro/N ebke 
Nkto” (The King of the Great Clock Tower) ˘ fbghpZX ehsk, fi; d/ ebfgs 
gksoK bJh T[;˘ n"y/ j' e/ rhs ouBk eoBh gJh.  fJjBK ftukoK s'A ouBkeko dh 
ftbZyDsk d/ Bkb-Bkb ekft-f;oiD dh ftbZyDsk dk th p'X j[zdk j?.   
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 fJ; soQK rhs dh f;oiDk d"okB e[M b/ye nkgD/ wB dh nt;Ek ˘ 
fJekro fus eoB bJh ;V/ j'J/ ;/p dh d[orzX iK ukj dhnK gZshnK iK ekjt/ dh 
e"Vh x[ZN, iK f;roN d/ fBozso X{zJ/ ftZu eftsk f;oiDk dk ekoi eod/ ;B.  
nfij/ b/yeK dk wzBDk ;h fe eftsk fbyD bJh fJZe nkt/Ù dh ˜o{os j[zdh j? i' 
eth d/ n;kXkoB wB Bkb jh ;zGt j' ;edk j?.  wB dh nfijh n;kXkoB ;fEsh 
g?dk eoB bJh b/ye wkfde gdkoEK dk ;/tB th eod/ oj/ jB.  T[jBK dk wzBDk 
;h fe nfijh gqfefonk s'A b/ye dh wkBf;e nB[G{sh ikfrqs j[zdh ;h fi; Bkb 
ekft nzdo'A c[ZNdk ;h. fw;kb bJh g[ÙfeB gZsMV dh o[Zs ftZu fbyDk g;zd 
eodk ;h.  fJj o[Zs T[;dh wB'-nt;Ek ˘ X[o nzdo sZe N[zpdh ;h, fJ; s'A fJe;[o 
j' T[j ekft oudk ;h.  T[j gsMV dh o[Zs ;h id'A g[ÙfeB B/ fbyD dh 
f;oiDkswe fefonk ;zpzXh fJZe ;[jDh eftsk fbyh L  

s/ w?A d[BhnK ˘ G[Zb iKdk jK s/ v{zxh u[Zg ftu 
w/oh ebgBk w?̆  fwZmh b'oh d/ e/ ;tkT[Adh j?  
s/ sd w/o/ nzdo eftsk nZyK y'jbdh j?  
w/oh o{j ;zrhse nktk˜ Bkb fyb T[mdh j?. 23    

 fJ; soQK nkgD/ nkg Bkb nksw;ks j'Dk f;oiD gqfefonk dk gfjbk 
eow j? i' b/ye ˘ fe;/ j'o d[BhnK ftZu b? iKdk j?.  ;kfjs f;oiDk d/ fJ; eow 
ftZu b/ye wkBf;e s"o s/ nfsÙ[ZXsk ftZu ;w'fJnk j[zdk j?.  fJj Ù[ZXsk T[;˘ e[M 
tes bJh fJZe f;oie pDkT[Adh T[;˘ y[d Bkb'A T[Zsw ns/ tZyo/ ufoZso ftZu 
g/Ù eo ojh j[zdh j? s/ fJ; d[BhnK ftZu fGZfink b/ye ;z;ko ˘ Bt/A fdqÙNhe'D s'A 
ftukodk j? fi; Bkb fe;/ ouBk dk iBw j[zdk j?.  

0-0-0 
jtkb/jtkb/jtkb/jtkb/----fNZgDhnK fNZgDhnK fNZgDhnK fNZgDhnK  
1. vkH jfoGiB f;zx, nfXnB s/ nfXnkgBnfXnB s/ nfXnkgBnfXnB s/ nfXnkgBnfXnB s/ nfXnkgB, gzBk 114  
2. Clive Cazeaux (ed.), The Continental Aesthetics Reader, p 102 

 "Here as everywhere, it is not only the form which differentiate, the 

matter as well and it is one thing to work with colour and sound and 

another to express onleself by means of words ... "    
3. n?;Hn?;H ;/mh, ebw s/ ebk e"Ùbebw s/ ebk e"Ùbebw s/ ebk e"Ùbebw s/ ebk e"Ùb, gzBk 149  
4. w'jB f;zx, e;[zGVke;[zGVke;[zGVke;[zGVk, gzBk 62  
5. vkH jfoGiB f;zx, w/oh ekftw/oh ekftw/oh ekftw/oh ekft----:ksok:ksok:ksok:ksok, gzBk 27  
6. vkH ;fszdo f;zx, nkX[fBe gzikph ekft L o{g nfXn?BnkX[fBe gzikph ekft L o{g nfXn?BnkX[fBe gzikph ekft L o{g nfXn?BnkX[fBe gzikph ekft L o{g nfXn?B, gzBk 209  
7. Heather Dubrow, Genre-42, p 34 

 Genre may function as a code between writer and reader in other 

senses as were.  Like Prosodic Patterns, generic signals often draw 

attention to the fact that what are encounterning is a finction ...  
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8. The Encyclopedia of Americana, Vol-17, p 890 

9. G.S. Fraser, Meire, Rhyme and Free Verse, the Critical Idiom, p 1 

 When we stand on the sea-shore, and watch breaking on the sand and 

being sucked out again, there is a basic similarity in the motion of 

each move, but no two waves break in a manner that is a  

10. Rene Wellek and Austin Warren, Theory of Literature, p 237  

 Genre should be conveived, as a grouping of literary makes based, 

theoretically, upon both out from and also inner form ...  
11. N?oh JhrbNB, wkoe;tkdh ;kfjs nkb'uBk, (nB[H i'rk f;zx), gzBk 34 
12. vkH ;fszdo f;zx, nkX[fBe gzikph ekft L o{g nfXn?B, gzBk 209  
13. vkH wfjzdo e"o, gqrhs, gzBk 31  
14. mkeo dZs i'Ùh, nkX[fBe gqrhs fÙbg, gzBk 103  
15. Northroup Frye, Anatomy of Criticism, p 271 

 The lyric is the genre in which the poet, like the ironic written, turns 

his back on his audience.  

16. Ibid, p 4 

 The lyric is the voice of the poet talking to himself or the nothing.  It 

is the interior meditation or it is the voice air, regardless of any 

possible speaking or hear.  

17. jfoGiB f;zx, o{geho{geho{geho{geh, gzBk 53  

18. F.T. Palograv, Golden Treasury (Selected Songs), XXVII 

 Lyrical has been here held essentially to imply that each shall turn on 

some single thought, feeling, or situation.  

19. C.D. Lewis, The Lyric Impulse, p 3 

 It is a poem which express a single state of mind, it does not agrve or 

preach.  

20. W.H. Hudson, An Introduction to Study of Literature, p 97 

 Lyrical poetry must yet be remembered that the majority of the 

world’s great lyrics owe their place in literature very largely to the fact 

that they embody what is typically human, rather than what is merely 

individual and particular.  
21. T[Xfos, ezfB:k bkb BzdB, ;q/Ùm fjzdh rhs ;zukbB, gzBk 23   
22. Wordsworth & Caleridge, Lyrical Ballads, p XXVI 

 To excite a feeling analogous to the supernatural by awakening the 

mind’s attention to the lethargy of custom. 

23. e/H g;s't;eh, ;[Bfjok r[bkp, (nB[H ;[ypho), gzBk 99-100  

nf;;N?AN gq̄ ?;o, 
:{HnkJhHn?bHn?;H,  
gzikp :{Bhtof;Nh, 
uzvhrVQ.  
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Portrait of a Writer 

Satyapal Sehgal 

 
 The heading above seems clichéd as it also echoes the title of the 

famous novel by Irish fiction-writer James Joyce, A Portrait of an Artist as a 

Young Man (1916). However, few decades back, it would have looked 

perfectly ordinary to reflect on the distinguishable ‘portrait’ of an artist, 

author or a poet; in public eyes and in peer-groups. May be there is a shift in 

viewpoint in certain quarters now, at least in India. There are uncommon 

talks, as one moves around literary circles these days. Can we say, the 

‘classical image’ of a writer is gone, as Shakespeare put it: “The lunatic, the 

lover and the Poet, Are of imagination all compact.”1 legendry Urdu poet 

Mirza Ghalib (1797-1869) possibly resonated the same in the following 

couplet: 

Ragon mein daudte phirne ke hum nahin kaayal,  

Jab aankh hi se na tapka to phir lahu kya hai 2 

 There were times when writers, more particularly poets had an 

‘stereotyped’ representation. Call it ‘popular’, if the adjective stereotyped 

gives the impression of being a bit inappropriate. Some of the characteristics 

of this ‘picture’ of a writer or a poet would refer to his offbeat lifestyle, 

irrationalities, over-emotionality, depressive behavior-pattern, alcoholism or 

drug-addictiveness, carelessness, laziness, being undependable, obsessive 

in love-life, over-fascinated with beauty of the fairer sex, polygamous, shy, 

unexpressive; romantic, unrealistic, impractical mindset, not worldly-wise, 

non-conformist, chaotic, cynical, living in an imaginary-world or finally 

complete bohemian, a bit deranged or mad. It can be noticed that the 

preceding narrative is about ‘him’, not ‘her’ and that explains something 

about history of literary culture and gender issues, as literature had been 

primarily a male-dominated domain before modernity stepped in and 

advanced, despite a few female writers like Meera Bai (Hindi,1498-1557), 

Habba Khatoon (Kashmiri,1554-1609), Akaa Mahadevi (Kannad,1130-

60CE) in India or similar examples worldwide. In modern times, as feminist 

concerns came to the fore and women inched towards equal status with men, 

many of them entered the literary arena and in due course produced 

autobiographical manuscripts which shed some light on their personalities. 

There are as well some scholarly and insightful works available on the 

subject like The Savage God (1972) by A. Alvarez, poet and critic from 

England, discussing American poetess Sylvia Plath who took her own life. 

More about that later. Continuing from Shakespeare and Mirza Ghalib, one 

could similarly quote English poet William Blake (1757-1822): “The road of 

excess leads to the palace of wisdom.” (The Marriage of Heaven and Hell, 

1790-1793). Perhaps taking a cue from Blake, Road of Excess, (2005, 

Harvard University Press) by Marcus Boon narrates ‘... the history of the 
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relationship between writers and specific drugs, and between these drugs and 

literary and philosophical traditions.”3 The book shows that consumption of 

drugs had been a great issue as far as writing-community was concerned.  

 In ancient times, Plato (427BC-327BC) had not nourished a very 

favorable opinion about poets. That seems to be an exception rather than a 

rule. Even his disciple Aristotle (384BC-322BC) did not look like agreeing 

with him. It can be safely concluded that the so-called ‘popular’ image of the 

writer is somewhat an modern-age phenomenon, additionally handed-over to 

the rest of the world through Western literature and Psychological studies. 

Its negativity is so pervasive that American writer Earnest Hemingway 

(1899-1961), who otherwise shows a robust and strong creative personality 

through his celebrated fictional writings as The Old Man and the Sea (1962) 

and For Whom the Bells Toll (1942) makes the following catastrophic 

prophecy about all writers:  

“Now I know there is nothing you can do about any 

writer ever. The seeds of their destruction are in them 

from the start, and the thing to do about writers is get 

along with them if you see them, and try not to see 

them.”4      

 He himself committed suicide. In any case, we do not have much 

information on the writers in distant past. It is difficult even to verify the 

date and place of birth of writers like Shakespeare and Kalidas, what to say 

about their biographies and make-up. We have only their works to speculate 

about them. Another problem: there is not much information available to us 

on African and Latin American literary texts, traditions and litterateurs. 

Studies available are Euro-centric or here in India we have the privilege of 

going back to Indian sources. Surprisingly, Sanskrit literary theoreticians had 

have a very healthy and positive-looking concept of a writer. For example, 

Rajshekhara (880-920CE) deliberated extensively on the genesis of poetry, 

disposition of poets and their imaginative environment in his acclaimed 

volume Kavyamimansa. He views :  

‘ ...Poetry originated from Kavyapursha who was an 

offspring of deity Sarswati. The men of the whole 

country followed the way of life of Kavyapursha and the 

women took to the grace of his wife, Sahityavidya-vadhu, 

also created by Sarswati... eight mothers of poesies 

include health, enthusiasm and zeal (swasthya and utsah) 

and a poet should always observe three kinds of purities 

(Shuchita): of mind, body and speech... only virtuous 

character or attitude wins or enchants Sarswati. A poet 

should live in a beautiful, clean and well-made house 

with exotic gardens and well-behaved servants, well 

versant with colloquial languages etc. And he should 

have good sleep too.’  
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 So, for Rajsekhara poet is not only a very worthy and revered person, 

but also a vigorous, well-off and quite disciplined being.5 Kavirbrhama is a 

popular saying in Sanskrit language.6 Conclusively, as per Sanskrit 

traditions, poetic temperament is divine, on a higher pedestal, unsullied and 

something which common folk emulate.  

 Expectedly, the modern Indian writers differed in understanding the 

olden writer, as was shown by Hindi playwright Mohan Rakesh (1925-1972) 

in Aashadh ka Ek Din (One Day in June, 1958) where protagonist Kalidas, 

the poet, comes out as a  morally weak, selfish and unconcerned person, 

choked by internal conflicts. Alike, Amrit lal Nagar (1916-1990), one of the 

foremost Hindi novelists, depicts the adorable Tulasidas in a different shade 

in his novel Manas Ka Hans (1972) where the focus is on the psychic state 

of the Bhakt poet and Nagar reckons: It is kaam (sex) which took Tulsi to 

Ram (the Hindu God). There is another illustration in the form of one more 

Hindi novel, Banbhatt ki Aatmkatha (1946) by Acharya Hazari Prasad 

Dvivedi (1907-1979). Atmkatha is about one of the greatest Sanskrit poets 

Banbhatta. In the story, he leads a struggling life full of internal and external 

exertions, his tale revolving around many a women. Certainly, these present-

day interpretations of writers gone-bye are much diverse from what 

Rajsekhara wanted us to believe.  

 During Middle Ages (8-18CE), the Indian writer comes across 

encompassing the assets of a Saint, social-reformer, musician and sometimes 

a warrior. It   is the rebellious, anti-establishment elements in poets, stressing 

upon ‘truth’ which we notice so clearly. Specially among the poets in Saint 

and Sufi cults, such as Guru Nanak (1469-1539), Kabir (1440-1518), 

Meerabai, Bulleshah (1680-1757). A very unique appearance; poet as a 

religious or spiritual head or leader. Tenth Sikh Guru and poet Guru Gobind 

Singh (1666-1708) was also a military leader. 

 Therefore, the ‘Portrait  of a Writer’ outlined at the outset seems to be 

a historical construct i.e. a result of the modern condition and if we take 

European civilization as a benchmark, it evolved sometime around the 

thickening of the Industrialization or latest with the beginning of the same in 

18th century. As it coincides with the Romantic Age of English poetry, one 

may look at the biographies of poets of the period, namely, Lord Byron 

(1788–1824), Percy Bysshe Shelley (1792–1822) and John Keats (1795–

1821) and observe their short life spans, which is quite intriguing. Add to the 

category Russian poet Aleksander Pushkin (1799-1837), killed in a duel. 

Death, love, failures, feelings of wretchedness are all we know about them 

and their poetry. The self-perception of the poet is one of melancholy, as 

seen in the lines of Pushkin, in the poem titled The Poet:  

“And of the world’s unworthy sons 

He is, perhaps, the very least.”  

 On the other side, Shelley shows a defiant and non-conforming spirit 

by writing The Necessity of Atheism (1811) and professing like, “Chastity is 
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a monkish and evangelical superstition, a greater foe to natural temperance 

even than unintellectual sensuality; it strikes at the root of all domestic 

happiness, and consigns more than half the human race to misery.”7Around 

that time only, we find Karl Marx’s famous comments on the era which he 

terms capitalistic or bourgeoisie state and notes times have changed to worst, 

as far as writers are concerned, comparing it with the former feudal society. 

In his openion:   

“...The bourgeoisie, wherever it has got the upper hand, 

has put an end to all feudal, patriarchal, idyllic 

relations. It has pitilessly torn asunder the motley feudal 

ties that bound man to his “natural superiors”, and has 

left no other nexus between man and man than naked 

self-interest, than callous “cash payment”. It has 

drowned out the most heavenly ecstasies of religious 

fervour, of chivalrous enthusiasm, of philistine 

sentimentalism, in the icy water of egotistical 

calculation. It has resolved personal worth into 

exchange value, and in place of the numberless 

indefeasible chartered freedoms, has set up that single, 

unconscionable freedom — Free Trade. In one word, 

for exploitation, veiled by religious and political 

illusions, it has substituted naked, shameless, direct, 

brutal exploitation. 

 The bourgeoisie has stripped of its halo every occupation hitherto 

honored and looked up to with reverent awe. It has converted the 

physician, the lawyer, the priest, the poet, the man of science, into its 

paid wage laborers.  

 The bourgeoisie has torn away from the family its sentimental veil, 

and has reduced the family relation into a mere money relation.”8  

 In other words, with the coming of Industrialization or Capitalism, the 

very backbone of poet’s position in the social order and culture and 

consequently his psychological wellbeing had broken. Just about the start of 

Chhayawaad, Hindi version of English Romanticism, noted Hindi scholar 

and critic Acharya Ram Chandra Shukla (1882-1941)  observed: ‘As our 

natural tendencies get into more and more veils of civilization, the creation 

of poetry shall become increasingly difficult.’9 The statement simply 

resembles in mellowed form what Marx said earlier. 

 Back to Romantic poets of Europe. Their profiles do suggest troubled 

and brief lives in general, with streaks of radicalism and direct conflicts with 

establishment. In Hindi language, the same was true about poets like 

Suryakant Tripathi Nirala (1896-1961) and poetess Mahadevi Verma (1907-

97) of Chhayavad, making us think again that the typical image of the writer 

is something of a present-epoch development. Chhayavad began coming into 

force near 1910s when younger generation of poets and writers was 
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emerging with a marked sense of individuality, inviting bitter criticism from 

the conventional institutions of literary style and social standards. Nirala, 

first among the stalwarts of the period took up a way of life much against the 

norms of his Brahmin lineage; eating meat-dishes and drinking liquor 

openly, criticizing varn-vyavastha- caste-system, always having a bare-chest 

appearance, heated debates with political leaders of the stature of Gandhi 

and Nehru, being the pioneer in bringing in free verse poetry technique to 

Hindi and consequently demolishing age-old literary traditions; his 

extraordinary benevolent nature towards poor and helpless with personal 

stories of severe economic deprivation and tragedies. The journey of ‘the 

idea of a poet’, commencing from ‘being close to Brahma’, reaching up to 

his becoming a non-entity and radical, is sarcastically summed up in the 

popular song from the Hindi movie Amar Prem (1972): ‘’Mein Shayar 

badnam ‘’ (I am a stigmatic poet!). And we set off having jokes about 

writers; about poets, in particular.  

 With scientific advancements, coupled with many other facilitators, 

we have much more data available about writers nowadays than any time 

before. With the rise in faith in the Individual, unlike their fellow-travelers in 

times-gone, modern-day writers started writing about themselves and we 

have had autobiographies and biographies, memoirs etc. Though 

circumstances are still pretty male-centric, of late, we hear a lot from women 

writers too. The evolution of Psychology as an independent discipline, since 

late nineteenth century, has also provided opportunities to collect 

information and dwell on the creative men and women. The Messiah of 

Psychology, Sigmund Freud (1856-1939) was handy to quote, for quite a 

length of modern history, for academicians and writing-fraternity equally. In 

fact, Psychoanalysis attributed to Freud had been a rage among writers, 

artists and had literary genres and streams named after it, like 

Psychoanalytical fiction or Psychoanalytical literary criticism. There is a lot 

of literature now, though scattered, on creativeness, creative process and 

obviously on the unique features of creative people, using terminology of 

Psychology and Psychoanalysis quite often. Nevertheless, this needs to be 

given an organized structure.  

 Rene Wellek and Austin Warren have a chapter titled ‘Psychology and 

literature’ in their admired critical work Theory of Literature (Penguin, 

1949). It opens like following: “The poet is the ‘possessed’: he is unlike 

other men, at once less and more; and the unconscious out of which he 

speaks is felt to be at once sub-  and super-rational...Another early and 

persistent conception is that of the poet’s ‘gift’ as compensatory ‘’. (p.81) 

According to them, Freud “thought of author as an obdurate neurotic who, 

by his creative work, kept himself from a crack-up but also from any real 

cure..The poet, that is, is a day dreamer who is socially validated. Instead of 

altering his character, he perpetuates and publishes his fantasies.”(p.82) 

Most of them have not wanted to be ‘cured’ or ‘ adjusted’, either thinking 
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they would cease to write if they were adjusted, or that the adjustment 

proposed was to a normality or social environment which they rejected as 

philistine or bourgeoisie.” Quoting English poet W.H. Auden they add, 

“...that artists should be as neurotic as they can endure.” (p.83) They also 

mention T.S. Eliot, who wrote that the artist,’’is more primitive, as well as 

more civilized, than his contemporaries.”(p.84) 

 As the shine of Freud’s Psychoanalysis wears down a little with time, 

there is less hullabaloo on the topic in recent years. However, as mentioned 

before, Marcus Boon’s book, The Road of Excess: A History of Writers on 

Drugs (2005) looks like to have attracted enough attention for its empirical 

work on the relationship between writers and drugs, about which famous 

English writer Adouls Haxley had following well-known words: “The need 

for frequent chemical vacations from intolerable selfhood and repulsive 

surroundings will undoubtedly remain. What is needed is a new drug which 

will relieve and console our suffering species without doing more harm in 

the long run than it does good in the short.”10 Welleck and Warren also 

referred to drugs but in a different context: “Alcohol, opium and other drugs 

dull the conscious mind, the over-critical ‘censor’, and release the activity of 

the subconscious. Romantic writers Coleridge and De Quincey made a more 

grandiose claim- that through opium, a whole new world of experience was 

opened up for literary treatment...” (p.86) In Bengali language, Sharat 

Chandra Chattopadhyaya (1876-1938) likewise was infamous for his opium 

use. In Panjabi, Shiv Kumar Batalavi (1976-73), in Urdu Sahir Ludhyanavi 

(1921-80), Saadat Hasan Manto (1912-55) and in Hindi Kumar Vikal (1935-

97) were prominent alcoholics. Sahir Ludhyanavi, Mohan Rakesh 

(Hindi,1925-1972) and Gajanan Madhav Muktibodh (Hindi,1917-1964) 

were chain smokers too and consequently died quite early. It is said that 

American literary icon of seventies of last century, Allen Ginsberg (1926-

1997) wrote his popular poem ‘Howl’ under the influence of Marijuana. In 

Hindi, during so-called Anti-poetry literary movement - Akavita (1960-70), 

poets like Rajkamal Chowdhary (1929-67), Dhoomil (1936-75) and many 

more showed abundance in drugs use. 

 Do we have records on the writers visiting Psychiatrists or mental 

asylums for psychiatric problems? We do have many instances to point out 

their vulnerability including of Friedrich Nietzsche (1844-1900), Ezra 

Pound (1885-1972) and Anne Sexton (1928-74) who had to live in mental 

institutions. Hans Fallada (1893-1947) of Germany was considered to be “a 

full-blown criminal lunatic, drifting in and out of prisons and insane 

asylums. He was a morphine addict, a womanizer and an alcoholic, all 

while being one of the most celebrated German authors of the 1930s’ and 

40s.”11 There are many more samples in Europe and USA of distinguished 

writers who were diagnosed with some sort of serious psychiatric disorder 

and had to undergo treatment including electroconvulsive therapy and 

ended up in suicides or mysterious deaths. Names include Edgar Allan Poe 
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(1809-49), Marquis de Sade (1740-1814), Jonathan Swift (1667-1745), Leo 

Tolstoy (1828-1910), Ernest Hemingway, Sylvia Plath (1932-63) and 

Virginia Woolf (1882-1941) etc.12 In Hindi, among the reported insanity of 

writers, Suryakant Tripathi Nirala tops the list. Gorakh Pandey (1945-89), 

after unsuccessful therapy, committed suicide. Swadesh Deepak(1942-) has 

written detailed account of his mental illness in his book Meine Mandu 

Nahin Dekha (2003, Rajkamal). Jagdeesh Chaturvedi (1933-) was a 

leading poet of  Akavita, the so-called avant-garde literary stream in Hindi. 

He wrote in Nishedh (1962,Gyanbharti), the representative work of the 

same, edited by him, containing poems by him and fellow poets, that their 

poems were their case-histories, obviously referring to Psychiatric cases. In 

Panjabi, mental treatment of short-story writer and poet Santokh Singh 

Dheer (1920-2010) and Amrita Pritam (1919-2005) are familiar and 

documented. Some fringe data collected by an Indian news-magazine in 

2008 show that 72% writers, 42% artists, 36% intellectuals and 35% 

musicians are prone to depression and stress related illnesses.’13 There are 

further findings which indicate ‘the association between bipolar disorder, 

serious depressive disorders or psychopathology in general and 

creativity.’14 Tortured Artists (2012) by the American arts journalist 

Chistopher Zara “shows the universal nature of the  tortured artist 

stereotype and how it applies to all of the creative disciplines, including 

film, theater, literature, music and visual arts...”15  

 Although there are not enough written accounts, at best not readily 

available in India, individual instances of writers succumbing to mental 

disturbances including suicides can be found everywhere. One can always 

recall personal information which is not counted. Many such stories are kept 

under wraps as talking about emotional disturbances or mental issues in 

public is still a taboo in this part of the world. Previously mentioned survey 

by The Week magazine also informs: “... 58% people are embarrassed to 

acknowledge that they are depressed.”16 However, in some sections in the 

Western world, there has been a distinctive interest in this and we find a long 

catalog of writers who committed suicide.17 It has around 300 entries and is 

not updated or finally drawn. As many as 33% of the listing are poets. Rest 

include other members of the writing fraternity; dramatists, critics, journalist 

and political writers etc. Apparently and sadly,  poets head the list. It is also 

evident that the counting do not contain writers from all corners of the world 

or languages and at all levels i.e. it possibly does not enumerate lesser 

known or unknown writers at smaller places. The inventory is also without 

others in the neighborhood; painters, actors, film-makers etc. Another set of 

data of scientists making suicide is also pertinent, as they belong to the 

larger community of people doing intellectual or creative-work. It may be 

assumed that an exhaustive roll may run into hundreds of entries, if not 

thousands. That would be a frightening scenario by all accounts and should 

force us to contemplate the reasons for the gloomy scene. 
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 Even otherwise, it is distressing to learn about relationship between 

mental diseases and the writers or writing, to consider writer as a sick or 

persecuted person. We are propelled to doubt our understanding of the 

matter. Are creative people apprehended correctly or we need go beyond? 

Are they victim of the circumstances or responsible for what they are, 

particularly as the philosophy of the Post-modern prompts us to argue afresh, 

giving respect to the so-called deviant behaviors, expending the horizons of 

civil rights and favoring ‘pluralism’?18  Specially after the works of  likes of 

French philosopher Michel Foucault (1926-84: 1961,History of Madness) 

who had to his credit this often-quoted quote :  

“We must not understand it [madness] as reason diseased, 

or as reason lost or alienated, but quite simply as reason 

dazzled.”    

 As said elsewhere in the paper, the pessimistic image of the literary 

persona appears to be a dated thing, could be comprehended only in terms of 

the Industrial Age or the Age of Reason, as some would debate. The crisis of 

the writer’s inner-self is the crisis of his or her times. Agreeing that the point 

at issue is not simple, it is disputable still; that we may possibly look 

differently upon something or somebody whose efforts resulted in marvelous 

creations of arts, mesmerizing and affecting millions of lives, along length 

and breadth of human history!  

 There are more aspects of the question in hand; Of Gender, Class, 

Region, Culture and Cast. Seemingly, over-all, it is the male writer who 

is being discussed here. Women being writers is relatively a modern time 

development. In this context, Virginia wolf’s long essay on women as 

writers and women’s writing A Room of One’s Own (1929) is significant. 

Pointing towards oppressive social situations in women’s history in 

regard to women’s literary creativeness, she identifies it in following 

word :  

“ ... When, however, one reads of a witch being ducked, 

of a woman possessed by devils, of a wise woman 

selling herbs, or even of a very remarkable man who 

had a mother, then I think we are on the track of a lost 

novelist, a suppressed poet, of some mute and 

inglorious Jane Austen, some Emily Bronte who dashed 

her brains out on the moor or mopped and mowed about 

the highways crazed with the torture that her gift had 

put her to. Indeed, I would venture to guess that Anon, 

who wrote so many poems without signing them, was 

often a woman.”19 

 By further readings into women writers’ texts, autobiographical - 

biographical creations, Psychological studies and forays in to feminist 

discourse, it should be possible to state women writers’ character. A research 

volume like The Compulsion to Create: Women Writers and Their Demon 
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Lovers by Susan Kavaler-Adler (2000,Other Press) may be handy and 

valuable. 

 Frantz Fanon (1925-61), the much acclaimed author and activist in 

last 50 years, from a French colony Martinique in eastern Caribbean Sea, a 

Psychoanalyst by training, underlined so boldly and definitively the 

Psychology of being a black man and intellectual, that we have to think 

again over our moorings after reading him. He believed “that the fact of the 

juxtaposition of the white and black races has created a massive psycho 

existential complex.”20 His deep agony expressed in following lines: “For the 

black man there is only one destiny. And it is white.” His renowned treaties 

on being a Black, Black Skin, White Masks (1952),on the Psychology of 

racism and colonial domination, bares apart all the pain a black man goes 

through in a white world: “What does a man want? What does a black man 

want? At the risk of arousing the resentment of my colored brothers, I will 

say that the black is not a man...” or “ ... the expression, “a great black poet.” 

These ready-made phrases, which seem in a common-sense way to fill a 

need- or have a hidden subtlety, a permanent rub..” or “The Negro enslaved 

by his inferiority, the white man enslaved by his superiority alike behave in 

accordance with a neurotic orientation”. Finally, he appears to be summing 

up: “When people like me, they like me “in spite of my color.” When they 

dislike me; they point out that it isn’t because of my color. Either way, I am 

locked in to the infernal circle.”21 Take his assertions to Dalit writers in India 

and one would find the similarities. After going through the Dalit auto-

biographical prose like Jhoothan (2009, Om Prakash Valmiki) and Achhoot 

(Trans. of  Marathi Baluta:1978, Daya Pawar) we discover likeness between 

Black and Dalit identities. Psychological studies in India should embody 

researches into the Psychology of being Dalit in India. In a recent article, 

leading Hindi Dalit writer Dr. Dharmveer articulated bit of this psyche:  

‘ ... though we were also human beings, system made us 

deaf and dumb. We were not allowed to say our story, 

though we had the most to say about ... Some writers 

have their literature banned, but we have had our lives 

banned...’22   

 The subject of colonial rule, raised by Fanon is also related to writers 

writing in Indian languages who were hit by the British Authority and 

English knowing class snobbary, been refered to as poor vernacular-writers, 

in their own land, while English became The Language. Can one presume 

that Indian languages writers have had a typical Psychopathology for using a 

language or belonging to the history and culture of a language degraded by 

the colonialism and after Indian independence, by the colonial mindset and 

linguistic imperialism? 

 In addition, it is noteworthy that many of the Psychiatrists or 

Psychologists have themselves been into creative writing. Frantz Fanon was 

one such glaring example. Winner of the 2011 Nobel prize for literature 
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Tomas Transtromer is another instance. So is Norway’s eminent poet Helge 

Torvund (1951-). In Panjabi, Dr. J.S. Neki (1925-), a well-reputed poet has 

been an accomplished Psychiatrist as well. In Urdu, Salim Akhtar, son of 

legendry poet Jaan Nisaar Akhtar, a poet of some recognition himself is a 

practicing Psychiatrist. There may be more such cases out there.23 Claims 

have been made that, “Writers, not psychiatrists are the true interpreters of 

the human mind and heart, and we have been at it for a very long time”.24 

And there are writers who have been into medical profession, trained doctors 

themselves. There is a long listing of them, certainly incomplete, running 

into dozens, down the history-line.25 It should be exciting to know; how they 

looked at themselves and other fellow writers in terms of their traits and how 

their observations and findings go against or support the prevalent notions or 

how they themselves acted as creative-people! Add to the roster writers who 

enjoyed powerful positions in Governments and administrations, including 

Kings and Heads of States. From Sanskrit; Raja Bhoj (11th century) and 

Shudrak (2nd century BCE); In Panjabi, Guru Gobind Singh; In Urdu, 

Bahadur Shah Jafar (1775-1862); In Hindi Ashok Vajpayi (1941-), In Oriya, 

Ramakant Rath (1934-),  Sitakant Mahapatra (1937-) and in English Amitav 

Ghosh ( 1956-) have remained senior bureaucrats in Government of India. 

Pablo Neruda (1904-73) and Octavio Paz (1914-98) from Latin America, in 

Spanish; both working in the diplomatic position of Ambassadors for their 

countries i.e. Chile and Mexico respectively. Maxim Gorky (1868-1936) was 

a Minister in the Soviet Republic. More illustrations should be on hand, if 

one looks around. Evidently, their life situation and approach, psychology 

and working conditions should be very different from the average writers 

and aren’t they a class apart as writers? 

 Despite these ‘not-very explored’ dimensions of the problem under 

consideration, we have come to see changes in the prevalent ‘portrait’ of a 

writer as detailed in the beginning here. It seems the so-called ‘neurosis’ of 

the writer is a bit tamed in his/her contemporary avatar. He or she appears 

more ‘healthy’, behaved, ‘one among many’; not somebody unusual in 

exterior, wearing special dresses with long, unkempt hair or with 

mannerisms or idiosyncrasies, as was the case two-three decades before in 

Hindi heartland. One may similarly recollect a random conversation with 

Allen Ginsberg, when he attended an international gathering of poets 

involving India, few years before his death. He was all clad in a good 

matching suit and looked very polished. This was strange to the people 

meeting him as his unconventional, carefree lifestyle had influenced a 

generation. When questioned, he replied, ‘Oh, yes, those were the times.’ So 

thinks a non-celebrity poet from a small town in Himachal Pradesh, India 

who pronounces :  

‘ ... Poet is nothing more than a common man ... He does 

not need a particular manner or look to become visible like 

a poet ... If he does that, he drifts away from his society, his 
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family ... Drugs do not make somebody a better writer ... 

Someone may do all kinds of things to have distinctiveness 

among his peers...a writer must be one with his people, 

which are certainly humanity in general; to write 

authentically and successfully about them ...’ 26    

 It would be interesting to ponder over the difference in the psychic-

qualities of a Hindi language writer in colonial and post-colonial India. 

Notwithstanding this has not been a case of specific interest in Hindi circles 

currently, one encounters remarks here and there, indicating twist in the self-

perception of writers, as they would rather not like to differentiate them from 

rest of the public. Some of the lot seriously consider it a sham to discuss the 

‘Psychology of a writer’, finding it a useless excercise. Are we in an era 

when theories like Psychoanalysis are not ‘in-thing’ any more? May be the 

beliefs of Post-Modernism has provided us with a lot more room to 

acknowledge ‘things’! May be the spread of awareness on various matters, 

including general health; more ‘open’ political and cultural environments, a 

better and realistic appreciation of one’s ‘imaginative self’ have lead to this 

phase! Or the nature and substance of creative-inspiration is itself changing? 

Or with advancements in technology, better techniques of marketing, the 

‘narcissism’ of the writers have found subtler ways to activate itself ? Or we 

have passed by the age of ‘great’ literature, coming through ‘possessed’ and 

‘mad’ persons? Or the negatively modified position of writers in the 

community, particularily, language writers in India has effected their 

psychology and they themselves participate in demolishing the myths around 

them? Or this is something conceptual; like arguments that eccentricities in 

writers are results of the systems and oppressive circumstances, not inherent 

in them or simply disbelieving traditional psychological insights or findings 

which would categorize or reduce writers into paradigms of ‘unhealthiness’, 

which is of course unpleasant to take?27 Or loosing their superior position in 

the Social Institution of Art, being on the margins, they have chosen to be 

part of the mainstream instead of  confronting it; or this is humbleness, 

admitting the worthiness of ‘commoness’, being a part of the multitudes, to 

empathize with and influence them better, while grasping their own egostic 

limitations fairly? Thus, we hit upon several attributes of the area under 

contemplation which have not been addressed yet or not taken up in a 

systematic way. But there does not seem to be much enthusiasm either. May 

be the endless ideological wars have taken the centre stage, apart from 

malnourished academics. In languages such as Hindi or Panjabi, there is 

hardly any focused effort in the field, despite indirect contributions in the 

form of biographical and autobiographical accounts: In Hindi; 

autobiographical novel of Agyeya titled Shekhar Ek Jivani (1941) or 

Doodhnath Singh’s analysis of the creative-selfhood of Suryakant Tripaithi 

Nirala; Nirala: Ek Atmhanta Astha (1972); or memoirs Ham Hashmat 

(1999) by Krishana Sobati about fellow writers; to cite a few.  
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 There is indeed a ‘contemporary face of writer’ emerging across the 

globe. The ‘New Writer’ is rarely a full time writer, specially in Indian 

languages, unless he or she retires from respective non-writing vocations, 

as being a ‘total writer’ does not gaurantee a living, leave aside a nice 

living. This feature is also pertinent while ‘portraying’ him or her. In a 

time when free, instantly connecting social sites on the web and internet-

writing are becoming integeral parts of his or her existence, when love-life 

is loosing intensity and curiousity, when he or she is not exactly the 

leading light of times and there are hardly any literary movements to create 

ripples; when typical audience of literature is almost sucked-up and when 

there are so many other modes of artistic communication and gratification 

provided by the ‘New Media’, the ‘New Writer’ has born. A writer who is 

finacially well off than his or her previous colleagues, necessarily not 

because of literary pursuits, but for the widening and strengthening of the 

middle class in recent years. In languages of the world-powers, like 

English, we even find super-rich writers with fast-track translations of 

him/her in several languages, thanks to globalized publishing industry, 

expending his/her economic base. While readers are hard to be found in 

Indian languages, the media-blitz and decorations are much more in 

proportion than formerly, hence, need for ‘recognition’  is relatively 

fulfilled. As said before, with the rise in overall knowledge scale, being 

sensible is fashionable and suitable today. The job of identifying altogether 

the ‘New Writer’ is yet to start; with ‘New Psychology’ in the ‘New 

World’. Of course with all its socio-political borders in a region which is 

‘New’ but without ‘Oneness’. 

0-0-0  
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Surjit Patar : Poet of the Personal and the Political 
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This paper examines Surjit Putur's contribution 10 Punjabi literature. Ilis 

poems enjoy immense popularity with the general public and have won high 

acclaim from critics Weaving local metaphors motifs while interpreting 

contemporary reality. Patar has created poetry that enjoys a unique place 

within Punjabi literary tradition. 

 

 After Shiv Kumar Batalvi (d. 1973) and Mohan Singh (d. 1978), 

Surjit Patar (b. 1945) has cast a charming effect upon the general reading 

public. His lyrical language seems to hold them in a trance, and literary 

critics have marveled at the new horizons towards which his poetry 

continues to aspire. Patar has effectively interacted with contemporary 

literary trends while successfully maintaining his distinct poetic identity. 

'With a rare resolve, Patar has kept his sense of reality and the modes to 

apprehend it that are free from the creative and ideological constraints of his 

times. This very freedom bears witness to the authenticity of his perception 

and experience.' 

 To attain critical acclaim as well as win the hearts of the reading 

public is a daunting task. Batalvi was able to accomplish this by employing 

folk-imagery in his powerful articulation of the agony of the human heart. 

How did Patar perform this feat? Before seeking an answer to this question, 

it may be helpful to have a quick look at his life's experience. 

 Surjit Patar was born in village Patarhan, from which he derives his 

pen-name. His Father, Harbhajan Singh, had migrated to Kenya to earn his 

living and would return home for a short break every five years. The family 

he left behind included his wife, Harbhajan Kaur, along with Surjit and his 

four older sisters. Surjit thus grew up in a household where the father was 

absent and he being the only male member had to take care of his mother 

and sisters. Young Surjit dreamed of becoming a musician, perhaps to 

please his father, who was a deeply religious person and adept in the singing 

of Gurbanhi himself, and provide solace to the rest of the family. These 

emotions, however, lie at the foundation of the poetic universe that Surjit 

was to create for himself later in his life. 

 After matriculating from a close-by village-school, Patar was admitted 

as a science-student in a college in Kapurthala. It did not take him long to 

get disenchanted with science-subjects. The following year, he took up arts, 

Under the guidance of his teacher, Surjit Singh Sethi, he began taking part in 

literary activities, which imparted creative resonance to his sensibility. 
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Around this time he had the opportunity to meet Shiv Kumar Batalvi and 

Sohan Singh Misha, the well known Punjabi poets. After finishing his BA, 

he joined Punjabi University, Patiala, for a Masters in Punjabi language and 

literature. This was time of great intellectual excitement in the Punjab, and 

Patar had the opportunity to interact with writers and scholars based at 

Punjabi University who used various models, Marxism, Existentialism and 

Structuralism, to understand and interpret Punjabi life and literature.  

 After completing his masters, Patar registered himself for doctoral 

work on “The Existential Element in Punjabi Drama." There was, however, 

as student strike in the university. Patar wrote a poem, Buddhi Jadugarni 

Akhdi Hai (Says the Old Sorceress), which made fun of the vice-chancellor 

of the university. He was forced to leave the doctoral program. He 

eventually got a teaching position in a rural college near Amritsar. Mohan 

Singh, the leading poet and a professor in Department of Languages and 

Culture at Punjab Agriculture University, Ludhiana, invited him to work 

with him. Patar joined PAU, completed his PhD on “Folkloric Elements in 

the Banhi of Guru Nanak Dev," got a professorship there from which he 

retired in 2004.  

 Patar was still a student when his poems began to appear in 

Preetilarhi, a celebrated journal of the time. His poems appeared along with 

the writings of a fellow-poet and short story writer in a book entitled 

'Collage' in 1973. Modern in their orientation, these poems bring to the fore 

his social, political and ideological concerns. This was followed by Birkh 

Arz Kare (Entreats the Tree, 1992), which was comprised of ghazals only. 

Its publication ensured his place among the foremost poets of Punjabi and 

made the genre of ghazal intrinsic to Punjabi poetry. Tejwant Singh Gill 

comments on this development as follows :  

One begins to doubt whether the poetic form of 

compositions, arising from what goes on in the Blood 

itself, can be of ghazal, usually associated with formal 

perfection rather than poetic creation. In the course of 

reading these ghazals, the experience of oscillating 

between covert belief and overt disbelief, remains 

obvious enough. (Surjit Patar: Jivan te Rachna, 17) 

 By bringing ghazal to the fore, Patar gave evidence of his creative 

potential. At the same time, he subjected this traditionally ordained form to 

new possibilities. In them, the problems existentially faced by the sensitive 

self are freed from romantic illusion and immersed in the world of reality. 

His search beyond the split between the personal and impersonal becomes 

apparent. Now he is after their mutual interaction, their dialectical union. In 

his later compositions, this exercise of the poet acquires further proportions.  

 Hanere vichch Sulagadi varanhmamla (Script Smoldering in the 

Dark,1992) was his next collection of poems and it got him the coveted 

Sahitya Akademi Award for 1993. Poems in this book focus upon the 
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conflict between desire and convention, nature and civilization. Various 

dimensions is conflict acquires are unraveled in these poems with much 

sensitivity and sobriety. Conflict between nature and culture is laid bare, and 

at the same time, an attempt is made to understand it anew. Likewise, the 

past figures here as a brutal entity that, having been passed through, does not 

loosen its grip on the present. Along with this, the poet brings into focus a 

way of living resilient enough to provide scope for fulfilling human dreams 

and desires. In this context, the present appears as a duration causing 

consciousness to become stale and feelings to become dead. In the absence 

of any struggle to retrieve consciousness and feelings, poetry lends voice to 

sadness and a seeming death-wish.  

 For want of a lasting vision, the poet seems to recall them, signifying 

not an escape from life but a bitter response to the time in which human 

feelings and emotions have met with a debacle, included are also poems that, 

while depicting the contemporary debacle, draw attention to the dignified 

and dignifying heritage of the Punjabi people. How the Punjabi people, 

deprived of historical achievement, are faced with a dead end, becomes 

evident. Incidents and accidents cannot salvage them is the message 

disseminated in them. Such is the poetic technique employed that the 

personal and the impersonal no longer remain isolated entities.  

 Patar's next collection Lafzan di Dargah (Shrine of Words) appeared 

in 1999, with this comes to the fore the poet's concern with poetry. In this 

era, when human feelings and emotions seem to hayoreached a dead end, 

only poetry holds out hope of their retrieval. Engaged further in dialogue 

with the self, the poet presents nature as an entity that deals more humanely 

with human beings than does civilization, which with their own will and 

effort, humans themselves have raised. Such a predicament arises when the 

domination that the establishment exercises, gets extremely oppressive and 

the hope of any retrieval vanishes into thin air.  

 This collection includes a poem 'Aia Nand Kishore' (Nand Kishore 

has Come) that opens up the next chapter of Patar's poetic creation. Feeling a 

kin to a migrant laborer come to Punjab from Bihar, he looks at his emergent 

affinity with Punjab and the Punjabi language with deep regard. He looks 

askance at the sons of the soil who, in pursuit of prosperity abroad, have 

turned their back on their mother-tongue. The crisis that the Punjabi 

language is faced with at the present juncture is best articulated in his recent 

poem, “Marr Rahi Hai Meri Bhasha” (My Language is Dying). He plans 

toexpand it into a long poem, along with another poem 'Urvashi'. Of late, he 

has brought out a collection of all his ghazals in a single volume, namely 

Paljharh di Panjeb(Autumn's Bells).  

 Patar's literary achievement also includes his adaptations in Punjabi of 

world-famous plays. Most of them have been staged and are available in 

book-form, as well. Neelam Man Singh, the famous stage-director and 

teacher of stage-craft, has made all this possible. These adaptations include 
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three tragedies of Garcia Lorca, Giradoux's Mad Woman of Shaliot, Bertolt 

Brecht’s Exception and the rule, Moliere's George Dadin, and Girish 

Karmad’s Nag Mandala. Patar has imparted so much local color to their 

diction, characterization and verisimilitude that they seem to have been 

written in Punjabi. This enables Punjabi audiences to have at taste of the 

exceptional dramaturgy of the West. 

 In addition, Patar has made numerous presentations on television, 

dealing with the life and works of Punjabi writers. He has also written songs 

and scripts for several Punjabi films. This experience has enriched his 

creative process considerably. 

 Several studies of Surjit Patar and his poetry are available. Tejwant Singh 

Gill's Surjit Patar Jivan de Rachna (1995) is the best. The book examines his 

poetry in the light of the poet's life-experience, cultural background, ideological 

affinity and literary tradition. Gill focuses on the dialectics of the poet's popular 

appeal and literary excellence of his poetry, Gill writes: “Surjit Patar's poetic 

practice stands for such reconciliation between lyrical feelings and discursive 

cogitation that it rises above the conflict between communication and 

expression.” Expanding upon the poet's creative practice, he contends, “Surjit 

Patar's structure of experience is lunar in nature. His poetic concerns, personal 

and impersonal, domestic and public, social and cultural in orientation, arise 

from his ability to descend deep into his memory. As a result, to give voice to 

duality, alienation and estrangement arising from his poetic interlocutor appears 

varyingly as a youth disconsolate with every thing in life, and a mature person 

who in imagination defies the whole world but in practice is helpless against the 

establishment, or a poet whose self is split between his behavioral and functional 

aspects on the one hand and his poetic and imaginative facets on the other. No 

wonder then, that his poetic form is very intricate like a film-montage in which 

sear and distant shots, close-ups and profiles play a crucial role. By dissolving 

the traditional ethos from within, it tends to assume the form of an innovative 

text.” (Surjit Patar, 17) 

 In his Ikk Kavita da Adhian (1975), Amarjit Grewal first brought 

Surjit Patar's poetry under scrutiny. Taking his poem, ‘Hunh Gharan nun 

Partama, (Time to Return Home) as illustration, he conducted a survey 

about its appeal to the youth and its effect on them. As far as the 

communicative aspect of the poem, this study was purposeful but it had 

nothing to reveal about its poetic excellence. Its linear method and restricted 

scope could not go far enough. 

 In his subsequent book, Mohabat di Rajniti (Politics of Love, 1999), 

Grewal included a long article in which he posits an absolute contrast 

between the poet's feelings and discursive cogitation. Rather than become a 

subject intent on reconciling his conscious with the unconscious, the 

interlocutor for Grewal is a fragmented object. From all this, the conclusion 

at which he seems to arrive is that the poet's purpose is to measure up to a 

poetic theory of postmodernism in particular. It is theory that defines 
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Grewal's point of departure as well as his destination, betwixt which Patar's 

poetry figure in a negligible way. 

 Some critics have included chapters on one or another aspect of Surjit 

Patar's Poetry, Jaswinder Singh's book entitled Navin kavita, de Pachhanh 

Chinn deserves special mention in this regard. He believes that the poet is 

able to achieve an appealing, higher and beautiful union of “progress, love 

and lyricism” (84). He is distinct from the traditionally known love-poets or 

poets of revolution in the sense that their categories do not figure in his 

poetry. Thus Jaswinder Singh succeeds in locating tension in Patar's poetry 

that from the thematic level goes to the formal and the stylistic levels. It is 

marked by a circular pattern that for him begins from a motif which through 

direct, indirect, overt and covert references completes its circle. Lyricism 

comes to it naturally enough which in combination with discourse attains its 

thematic purpose and formal end. 

 In his books, Adhunik Punjabi Kavita: Punar Chintan (Modern 

Punjabi Poetry: A Critical Look, 1986) and Adhunik Punjabi Kavita da 

Itihas (History of Modern Punjabi Poetry, 2006), Rajinderpal Singh argues 

that Patar's poems, suffused with images drawn from mythology, folklore 

and history, comment ironically on the life around him. In his ghazals, he 

achieves this end through lyrical articulation. In this way, “his poetry has not 

changed its direction, only its condition has undergone a change. At first, his 

intention was overt, now it has become covert.” (70) No doubt, there is an 

element of truth in what Rajinderpal Singh states but this tends to lose its 

validity when he talks of the great hold that the poetry has on the reading 

public. Visualizing there ading public as a multitude of listeners only, he 

attributes this appeal to Patar’s being a fine singer. At the same time by 

terming him a great poet blessed with felicity to compose a poem, he tries to 

delve deeper, but without synthesizing the two view-points. 

Gurbachan's Kis Kis Taran de Sikander (Types of Alexanders, 2001) 

includes five essays on  Patar. For him, the crux of poetry lies in the new 

idiom that it forges. In his first article, he finds in Patar such potential, 

particularly in poetry, that “carries more of intellectual coherence and 

refinement. In this lies the power of his craft, awarding a penetrating irony to 

his words.” (158) While making this observation, Gurbachan gets caught in a 

deterministic met and over looks the fact that well-defined literary forms 

continue to evolve. So much is he conditioned by his static view of literary 

form that he regards Patar only as a composer of ghazals, essentially a singer 

and no more.  

 In addition, two edited books on Surjit Patar's poetry are also 

available. The first one, Surjit Patar di Kavita da Samvad (Study of Surjit 

Patar’s Poetry, 1998) is co edited by Satinder Noor and Vaneeta. It has 

several articles that examine how the poet approaches the folklore, 

mythology, history and politics to forge his poetic discourse. Of them, the 

most perceptive is by Tarlok Singh Kanwar who reflects upon Patar's 
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lyricism. He states, “Patar employs lyricism as a mode that combines 

discourse with recitation. It does not figure just to award intensity. Operating 

within the ideological system, it awards reflective tone to the writing.” (21) 

The second book, Patar Kav Chintan (Study of Patar’r Poetry, 2006) is 

edited by Guriqbal Singh and includes some articles that appear in the earlier 

book. 

 In his book, Utta Adhunikia te Samkali Punjabi Kavita 

(Postmodernism and Contemporary Punjabi Poetry, 2002), Atam Randhawa, 

has devoted a chapter to Patar. In this, Randhawa attempts to prove Patar to 

be a postmodernist poet but regrettably Randhawa is neither aware of 

postmodernist norms of poetic practice, nor is he able to find them operative 

in the poems chosen for the purpose. Gurcharan Singh Aulakh's Surjit Patar 

da Kavik Sansar (Poetic World of Surjit Patar, 2004) and Adhunik Punjabi 

Pragiti Kav da Kav Shastra (Poetics of Modern Punjabi Lyrical Poetry, 

2006) are the latest additions. These books are rather elementary and do not 

add much to our understanding. 

 Patar began writing at the time when the Naxalite movement was on 

the rise in the Punjab. After an early upsurge, it was brutally suppressed by 

the Punjab authorities. Rather than find fault with one side and exonerate the 

other, Patar articulates the dilemma in terms of a harrowing personal 

experience. In fact, this inner dialogue serves as the foundation for his 

poetry. Hints to this effect appear in his early poems, but they are fully 

developed in the subsequent decades:  

I keep tracking sadness all the time, 

Each time the track gets close to my mind, 

go where the blood-drops take me 

And they end up in the same dungeon 

In which prevails the darkness of my mind, 

Many times I get hold of the culprit's hand 

And each time I see it as my own hand. 

 (Hanere vichch Sulagadi Varnhmala, 120) 

 Self-critique that thus becomes a poetic strategy for Patar is not aimed 

solely at his own person. To some extent, the poet’s self is involved, but 

greater involvement is of the polity, the people and other entities that control 

life. By entering the discourse, he puts himself in a position that provides 

him full scope to be both personal and impersonal. This is the best strategy 

that a poet can adopt for becoming the voice of humanity, not rhetorically 

but actually, without harming his poetic practice. His strategy, so 

consummately employed by Patar, goes a long way in awarding excellence 

to his poetry.  

 His poetic strategy is integrally related to his insight into the tragic 

core of human life that becomes eloquent when desires and dreams get 

suppressed. Is it any wonder, then, that his poetry has much to do with 

dreams and desires that meet with their end by striking against the brute 
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actualities of life. Very many times, this end does not keep up its tragic 

nobility. It comes down to a pitiable level when its bodily, emotional and 

intellectual layers operate in separation from the social, political and cultural 

entanglements. Patar strives to maintain their network so as to uncover it in 

all its wholeness.  

 In one of his earliest compositions, he finds polity insensitive to the 

feelings and emotions of the ordinary people, who in their ordinariness, wish 

to keep up their integrity. Whether polity is of a country that is under the 

authoritarian rule or is of a country that has democratic dispensation, the fate 

of the ordinary people remains relatively the same. So just after India’s 

liberation from the foreign rule, the interlocutor's father has to migrate to a 

foreign land to provide for his family left behind in the native village. Even 

as an adolescent boy, how could the interlocutor restrain himself from a 

feeling of this sort?  

Searching for feed, to far-off places birds fly  

For the sake of daughters, went abroad my father,  

How great is my country, only then could i fathom  

When in the breast got stuck, our national flag. 

  (Birkh Arz Kare, 28) 

 At the same time, he was disposed to see this suppression dispersed in 

every nook and corner of life. Included in the same collection but composed 

much laterthan the earlier ones, is a poem carrying the following plea:  

Lend to bare branches, O my Lord,  

A couple of leaves for each to put on, 

What sort of a city is it under your rule,  

Where flowers beg for emitting fragrance? 

 (Birkh Arz Kare, 58) 

 In Patar’s subsequent poems, the conflict between desire and 

convention, acquires further elaboration. Desire then represents the human 

urge to freedom and convention stands for its suppression. Not only pictures 

of oppression exercised by economic and political forces are there, even 

those born of social and cultural institutions do not lag behind. When this 

conflict is viewed through the prism of the self, then the family as an 

institution becomes quite problematic. Going across restrictions imposed by 

domestic life, the interlocutor then comes face-to-face with conventions that 

pose a very enigmatic situation. Then no norm seems to prevail which can 

win over the poet's approval. Only a tragic situation comes forth, which the 

poet recreates with a profound sense of irony. Irony then becomes the poet's 

chief response, as is clear from the following lines: 

Religion, morality, law, what besides these, 

Stands for the gap between your raining, and my trees.  

 (Birkh Arz Kare, 23) 

 In his next collection, there are varied representations of this conflict 

wherein the interlocutor experiences acute pain, but he has no opening that 
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may deliver him from this dilemma. Evoking the suppression involved, the 

poet aspires for a resolution between nature and culture so that a human 

being is able to fulfill his desires without inviting any censure:- 

Towards you when I advance, 

Pages of our scriptures 

Get scattered under my feet, 

Get scattered lullabies 

Which my mother would sing, 

Get scattered, sepulchers 

Of our forefathers 

With pucca bricks made, 

Along with their sermons. 

 

If all this lies inert under your feet, 

You proceed towards the future. 

 

But what is all this mourning, 

Marching behind you? 

 

What is this laughter after all? 

It is of people turned to the past. 

But what is this sobbing in the air, 

And deep within my mind too? 

 

It is perhaps the mother of my children 

Urging them to face all danger, 

How has she wrapped herself, 

With the Almighty's Name? 

Is it with the hope of my return, 

And the future of her children too? 

No, no, I cannot go beyond this, 

Unless my brethren do il too. 

 

I shall go around this sacred place 

Of mysterious pilgrimage too. 

Within the pull of your charm. I shall live, 

With her, you and your children around. 

Beyond this, I shall not go 

Unless my brethren do it too. 

 (Hanere vichch Sulagadi Varnhmala, 73-74) 

 Such outer and inner dialogue cannot avoid dealing with death, its 

incidence, fear and fascination. In Patar's poetry, it emerges as an 

unavoidable concern. Time and again, the wish to die appears in his poems, 

but nowhere does il express an escapist attitude. Its meaning becomes quite 
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clear when in closeness with darkness, loneliness, and melancholy, it figures 

in his poetic discourse. If melancholy awards a somber tone to the conflict 

that goes on between desire and convention, then death stands for the 

subdued celebration of what lies hidden in the unconscious. Likewise, 

darkness is not an utter ignorance; it is the storehouse of unfulfilled desires. 

 Poems written about the predicament that Punjab faced during the late 

seventies and the eighties is a testimony of all the interplay between 

contending forces, feelings, desires and despairs. Rarely does his poetic 

discourse seek shelter in nostalgia or lamentation. Mostly, it remains 

couched in ironical recall of the erosion that has not spared any aspect of 

life, including the poetic practice. At the obvious level, the following poem 

mourns the brutal assassination of his contemporary poet, Pash, but at a 

deeper level, it uncovers the deracination that begins to lurk over poetic 

practice in the dark times. Thus goes this poem:  

Flowing water he was,  

On dying, he turned into a stone.  

Om hearing of this calamity,  

The second hardened into a stone. 

In describing this calamity,  

The third froze into a stone.  

Only the poet was left  

Trembling with emotion, 

So many stones! 

Counting them, he too turned into a stone.  

(Birkh Arz Kare, 9) 

 Not only does Patar draw a sympathetic picture of a person fraught with 

fear, he also ironically comments upon the vanishing away of human 

solidarity. The ¿ion of the poetic practice is to his mind proof enough of the 

predicament quite lasting, though not everlasting. In this context when he 

subjects his personal self to ironical scrutiny, them he does not remain an 

individual. Rather, he figures as there representative of the Punjabi people 

who, unaware of their historical heritage, no longer bother about their personal 

integrity. Though he condemns the oppression unleashed by social and 

political forces, he does not absolve the individual of his/her responsibility. 

 So far as the predicament of Punjab goes, he puts the blame squarely 

on the polity that for its sheer survival can resort to any nefarious activity. In 

his view', the responsibility to identify the villain rests with the people. 

When he finds them not rising to the occasion, then, in tone partly of 

persuasion and partly of recrimination, he exhorts them to do so: 

When do i say demanding justice is not right? 

when do i dissuade you from waging of fight? 

To identify the foe is so essential, 

To get mutilated without reason is futile. 

   (Birkh Arz Kare, 90) 



180 

 

 In his poems, Patar not only portrays problems, conflicts and 

predicaments, he also draws attention to the world transcending them all. Of 

course, it is not obvious enough, through tonal effect, it works underneath so 

erode fears, despairs and disappointments, however hard and brutal they 

look from outside. To lend voice to this tonal effect, he becomes eloquent, 

sometimes to great effect, as in the following lines: 

Thrones did last, but not forever, 

People betrayed, but not forever, 

Drip by drip flows the water, 

Urge to change is subdued, 

But inevitable is the change. 

(Hanere vichch Sulagadi Varnhmala, 18)  

 After this, the context that dreams and desires have so far provided of 

remaining alive, changes, instead of history, it is poetry that becomes the 

mode for deliverance from the privations of life. It does not remain just a 

mode but becomes a way of understanding; a way to make sense of the 

ambiguities and mysteries of life. This is understandable enough because 

during the last decade or so, almost all cognitive disciplines have lost their 

validity, and for Patar, to rely on one or the other discipline for ideological 

affirmation, did not seem authentic. To go to his innermost self has seemed 

more authentic to him and to raise questions about the validity of poetry has, 

of late, become second nature to him. Raising questions about its creation, 

appreciation and effect, he sets it up as the only mode for taking human 

beings beyond the confines of power and authority. Knowledge-versus-

power is his credo, and to convey this, no other mode is more authentic than 

poetry. As he contends:  

Deserted will get the paths of life  

And winter will mark relations, 

Only a line of poetry will go along  

If nothing else is there to keep company. 

(Birkh Arz Kare, 50)    

 For him, poetry provides space for awarding uninhibited expression to 

the innermost emotions and feelings. Rather than judge their validity by 

striking them against the crudities of life, it is more meaningful to evaluate 

life by making poetic space the criterion, a reference-point instead. To the 

skewed eyes of power, this aspect of poetry is likely to seem most offensive: 

A bird is there flapping wings in a cage. 

This is how each poem begins 

Then the bird flies away, 

Breaking asunder the cage. 

This is how each poem should end, 

Though the bird flies only in dream. 

(Lafjan di Dargah, 88) 

 Finding the bird akin to his innermost self, Patar asserts:  
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My poem is angry with me on the score  

It is a flight while I am the cage. 

Utter not a word, O poet!  

All resent your utterance. 

Your songs will tell at best Light lies hidden in your breast. 

 (Lafzan di Dargah, 22-23) 

 Just possibly, the poet may fail to perform his function. Lack of 

felicity or some vested interest may hinder him from achieving his purpose. 

In such a situation, what he appears to be, how he goes about, is also 

portrayed in some satirical poems of Patar. Ridden with fear or greed, he just 

breathes, but living deserts him to all intents and purposes: 

I seek a poem 

Like a weapon at one moment, 

Then as a cup of cool water. 

Sometimes like ointment 

Or a candle in the dark, 

Like a refuge, 

I seek a poem then. 

(Lafzan di Dargah, 89) 

 The risk that such a poem poses for the poet, in the dark times, is thus 

portrayed:  

Resplendent in the dark 

Was his poem. 

For the poet it posed a risk, 

Such wildness came to fill 

Is gasping breath: 

The poet survived, 

But the poem died. 

(Lafzan di Dargah, 64) 

 Of late, Patar has made Punjabi language itself the subject of his 

poetic writing. We are usually accustomed to think about Punjabi in a 

matter-of-fact way, believing that as it is our mother-tongue, nothing needs 

be done to learn it. On the other extreme, it is taken as a platform for 

pursuing political demands. It is apparently not bothersome to anyone that in 

adapting ourselves to the current way of living, we are turning our back on 

the learning of this language and thereby on our cultural heritage. In this 

regard, Patar's poem "Aia Nand Kishore” is of seminal importance. In the 

poem two contrasting narratives are presented. One is of Nand kishore, a 

migrant from Bihar, who comes to Punjab with the modest expectation to 

make ends meet, that, from the angle of economic prosperity, is considered 

front-ranking in the country. He brings his family along with him, and his 

daughter, Madhuri, is put in a village-school. She becomes very adept in the 

reading and writing of Punjabi. The grandsons of the village head, however, 

join an English-speaking school in the city. Since their parents are intent on 



182 

 

settling them abroad, it is not their intention to become adept in the reading 

and writing of their own language. A great deal of expense is incurred to 

teach them English.  

 Further layers of the linguistic problematic are revealed and explored 

in Patar's poem on the death of Punjabi language. It begins as follows:  

My language is on the verge of death 

Each word, each sentence gasps for breath. 

 Recalling the factors, which have landed this language into this 

pitiable state, the poet becomes fatalistically pessimistic about its future: 

In such a hopeless situation 

Only God may save my language! 

Of my language, 

How can even God be the savior? 

Deserted by hungry generations, 

God, Himself, gasps for breath, 

Under His benign protection 

Lies my language, gasping, dying, 

By God! 

On the verge of death lies my language. 

 Patar brings under scrutiny all the economic, political and cultural 

factors that have impelled/compelled the Punjabis to turn their back on their 

language Without showing an iota of cynicism, he casts a sympathetic look 

at the impulses and compulsions that have gone into the making of this 

crisis. Patar, however is not a prophet of doom but concludes the poem on a 

characteristic note of hope. 

It may happen otherwise, 

Face to face with suicidal situations, 

Reckoning with homicidal challenges, 

More deserving of life, 

More living may fare my language. 

0-0-0 
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Towards the Understanding of ‘Nation, Identity and 

Diaspora in Surinamese Poetry’ 
by Poetess Dr. Amar Jyoti 

 
 Dr. Amar Jyoti is a prolific writer, she is creative as well as critical. 

She has six book of poetry, two of prose and a number of edited books to her 

credit. Rooted in the Punjabi soil and space, she has also lived in The 

Netherlands for over three decades. The readings of her writings reveal that 

she is “vernacular” and simultaneously global. Her work has been translated 

in various Indian languages as well as in Dutch and English which proves 

that she is a prolific and penetrated Punjabi poet.  

 The present paper deals with her fascinating and interesting book 

‘Nation, Identity and Diaspora in Surinamese Poetry’. Suriname is a Latin 

American country which used to be a Dutch colony. It was only in the year 

1975 that Suriname got liberated from Dutch colonialism. Since then its own 

literature and writers emerged in abundance; hence Surinamese literature 

flourished. It is pertinent to mention that the majority of the population of 

Suriname consists out of Indians who migrated to this Dutch colony in 1873. 

This migration took place because of an agreement between the British and 

the Dutch governments. Among these migrated Indians, there were people 

from Northern as well as Southern India. They evolved their own language 

which is a blend of Indian vernaculars. When Europeans visited other 

countries, they imposed their own culture. However when Asians (included 

Indians) migrated to other countries (whether as colonisers or as labourers) 

they did keep their own culture in tact but they also adapted the local culture 

hence absorbing both cultures. Despite Dutch being the official language of 

Suriname at the time, the colonised people created their own language 

‘Sarnami’ which was derived from their original Indian dialects.  

 This book is an example of Indian literature being written outside of 

India. Jyoti talks about Surinamese literature and language of Indian flavour 

which has so far not been as popular as Punjabi literature written in Canada 

and other European countries. We must congratulate her for bringing such a 

genre of diasporic literature to the forefront which has otherwise been 

marginalized. In this book under our study Jyoti acquaints us with the 

literature of other nations as well. To me ‘Nation, Identity and Diaspora in 

Surinamese Poetry’ falls in the discipline known as cultural study. Dr. Amar 

Jyoti convincingly displays that a historically evolved cultural group of 

people, despite their migration and its long stay in an alienating land, do not 

submerge in the global and cultural streams. In other words, Jyoti suggests 

that there is a difference between ‘nation’ and ‘culture’. Culture is not 

wholly or simply a nation oriented phenomena.  

 Surinamese literature began to emerge in 1975 when Suriname gained 

independence from its coloniser The Netherlands. Since this literature was 
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rooted in divergent Indian cultures, spaces and vernacular, it attracted the 

attention of diasporic writers of Indian origins such as Dr. Amar Jyoti. We 

may call this emotional bondage. Her odyssey to Suriname enables her to 

pronounce that : - (17-18) “Imagining nation and nationality as narrative 

does not mean to exalt them. Instead, it is meant to uphold a view point in 

which the recollections and memories of the hegemonic nation merge into 

those of the subaltern people. This raises the possibility of new way of 

living, feeling and thinking common to all of them. Therefore, the 

dissolution of the imperial and industrialised model of nation and nationality 

is set aside. This can no longer fulfil the desires and aspirations of people 

who have become citizens of a region or a country after migration from 

various directions carrying the baggage of different cultures, races, religions 

and ethnic identities. Conceived as conglomerations of signs, nation and 

nationality to grow into a narrative meant to forge space for new values, 

feelings and emotions. Due to this, contemporary literature cannot do 

without conveying the marriage of transcending the national boundaries, 

earlier determined of the scale of geography and politics ... No wonder, Julia 

Kristeva, one of the profoundest thinkers, believes that nowhere is one more 

a foreigner them in France”. (p 17-18).  

 The important point I want to emphasize is Dr. Jyoti’s focus on the 

form and that various themes picked up by the Surinamese poets of Indian 

origin.  In her book she identifies the first Surinamese Indian poet and the 

first Surinamese Punjabi Indian poet Sabal Singh and Munshi Rehman Khan. 

She has situated the major concerns of Surinamese Indian poets into eight 

categories.  They can be enumerated as following: 

1. Portrayal of colonial life in which special emphasis is put on 

the injustice meted out to the slaves and menial workers and 

the troubles faced by them. 

2. Mention of the struggle for independence and the urge to 

acquire Surinamese identity with reference to ceremonies and 

customs. 

3. Description of festivals 

4. Exposure of dogmatic biases and prejudices. 

5. Presentation of Indian customs and ceremonies from a cultural angle. 

6. Emphasis upon the unity of Suriname and interaction among various 

ethnic groups. 

7. Portrayal of women on the Indian — Surinamese culture. 

8. Cultivation of patriotic feeling among the inhabitants of Indian 

Surinamese. 

 Dr. Amar Jyoti has also written about the poetic form of this poetry 

(metaphors, ornamentations and other poetic skills) of ‘Surinamese 

Hindustanis’.  To understand the origin and concern of the Surinamese 

poetry, it is necessary to know historically about Suriname. It was the 

historical conditions) that played a major role in shaping the ideology of 
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Surinamese poetry. In her forward, ‘The saga of suffering of across culture’ 

Jyoti writes a brief history of Suriname. “When the slavery system was 

finished, the then Dutch government needed labourers to build the colony 

and handle the agriculture work. Hence the Dutch transported labourers to 

Suriname from other countries including India. India was a colony of the 

British at the time and the Dutch government signed a contract with Britain 

and according to the contract, labourers were transported from India to 

Suriname. This activity continues from 1873 to 1916 when 64 ship loads of 

poor, helpless and innocent labourers were sent to Suriname under this 

contract.  Due to this reason, the people of Suriname shared certain 

communal mental, social and cultural concerns. Therefore people of 

Suriname lead their lives in Diaspora. Whilst reading poems of Surinamese 

poets, the reality of the historical and cultural processes of diaspora in the 

lives of those people lives again and again before us”. (p 12-13) 

In Dutch 

You hurdled abuses on us 

Threatened us to leave Netherlands 

Now produce any evidence 

How you can drive us out (p. 57) – Shri Nivasi 

 Dr. Jyoti’s book is based on her field work. She visited Surinamese 

cultural and educational institutions, families and participated in Surinamese 

social activities, fairs and engaged in dialogues with the poets and people of 

Surinamese origin. In the process the collected the original source material 

which is the backbone of her book. During her field work she found that 

poets like Sabal Singh and Munishi Rehman Khan of Suriname are the 

protagonist of communitarian (Hindu Muslim) harmony:  

 Those, come from India called themselves Indians 

Each other they loved like two bothers of their mothers. (p. 61) – Munshi 

Rehman Khan 

 Rini Satyam is crossing all the boundaries of caste, religion, cultural 

identity, narrow minded nationalism talk about humanity in his poems: 

I don’t put on Dhoti Kurta 

Of looking glass am not fond 

Neither opposed to the Vedas 

Nor am I critical of any faith 

Not inclined to go to Mandir or Masjid 

I teach Hindi to the children besides the official language, 

of course 

To them I narrate the tale of humanity (p-64) – Rini Satyam  

 Dr. Amar Jyoti also discovers that the poets of Suriname desire a 

healthy link between their original social cultural space and that of 

Suriname. For them Suriname is no longer an alienated space which it was 

earlier during the 19
th
 century when they were slaves, for example Chitra 

Gajadin a poet, though she lives in The Netherlands, she remembers 
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Suriname on an emotional level. She has revived her memories of the 

country of her birth in a poem ‘Rehtal Weg’ :  

My mother suggests 

Rehtal Weg we should go 

It’s dropped from my mind 

Who lived there or it was 

As a matter of course, 

She wanted me to visit the family 

Who knows when again to come here? 

Through the streets we went, 

Hired a Tanga 

Offended the coach 

For not having change to pay 

All shops being closed, 

We couldn’t purchase sweets for kids 

Walking on the clean path. 

We kept on pacing with slow steps, 

Enjoying the sun’s warmth. 

When my mother located a house 

Surrounded with coconut trees 

Bearing no nameplate at the door. 

Came running the barking dog 

Daughter-in-law came forward to tell 

Of mother-in-law gone to bazaar (p.72) – Chitra Gajadin 

 Suriname is a multicultural and multilingual country. People of 

African, Chinese, Indian and Indonesian descent have been the residents of 

Suriname. Dr. Jyoti also studies the literature of those people and she finds a 

literary unity in diversity which is a unique feature of Suriname, its people 

and their literature. Such a study as dine by Dr. Amar Jyoti needs to be 

carried out by younger scholars if we want to highlight, protect and courage 

the local/vernacular culture, language and literature despite the presence of 

hegemonic Diaspora. 
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Resistance In Kabir’s Poetry : The Beloved Iconoclast  

Monika Sethi 

 
 This paper aims to study the tradition of protest and dissent which 

culminated in the Sant mat of medieval times with special reference to Sant 

Kabir. The Sant strongly upheld the concept of transcendent, immanent and 

monotheistic God. The resistant movement in the medieval times was 

essentially the phenomenal revolt of the marginalized segment (i.e. the lower 

castes and classes) at decentralizing the hierarchy imposed by the Brahmin 

fraternity. Salvation which was considered attainable only by men of 

Brahmins, Kshatriyas and Vaishnava castes became available to anyone. 

Sant Kabir through his poetic protest provided members of the shudras and 

unattainable communities an inclusive path to spiritual salvation. He 

questioned the orthodox and repressive Brahminical understanding of 

Hinduism and as such made it possible for the deprived, lower castes and 

marginalized to give a form to their religious aspirations, emphasizing 

devotion and love, not knowledge as a means to salvation. His poetry set the 

tenor of social protest amongst the low caste people. It empowered them 

with great inner strength to raise their voice against historical injustice and 

social oppression they have been undergoing for ages. 

 Resistance has received increasing attention in various disciplines 

like cultural studies, political science and women studies etc. The term 

resistance has been used to describe a wide variety of actions and 

behaviors at all levels of human social life (individual, collective, and 

institutional) and in a number of different settings, including political 

system, entertainment and literature and the work places. Resistance has 

often been connected with anti social attitudes, destructiveness, reactionary 

or revolutionary ideologies, unusual and sudden explosions of violence and 

emotional outbursts. At the same time resistance also has the potential to 

be productive and integrated in to everyday social life. Resistance through 

literature is valuable and important aspect to analysis. James Scott argues 

that class resistance includes “any acts by members of subordinate class 

that is or intended either to mitigate or deny claims made on that class by 

super ordinate classes”.
1
 In the study of imperialism, anti –colonial and 

anti –racist resistance, Bush opens up the concept of resistance to “any 

action, individual or collective, violent or lawful, covert or overt, that is 

critical of, opposes, upsets or challenges the smooth running of colonial 

rule”. 
2  

 The literature of resistance is a specific genre to make people 

conscious towards the ground reality and oppose the oppressions and 

injustice prevalent in the society. Barbara Harlow’s concept of “Resistance 

Literature” emphasized on the power of literature itself to resist particular 

ideological oppressions. 
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 Throughout the long course of Indian history there have been large 

numbers of reform movements which have sprung from time to time with 

varying degree of impact and which have questioned the authority of the 

Vedas and created an alternative space through different modes and means. 

All these movements have been shaped by the philosophical thinking and 

attitude, which have come from revolutionary writings whether fictional or 

non fictional. These movements of resistance have a goal to get rid from the 

dominant, conventional, orthodox institutions of society. 

 India witnessed socio-economic changes during the thirteenth century 

giving rise to emergence of new social groups which could not fit into the 

traditional hierarchy. These newly emerging social groups attempted to 

redefine their position and status within the given traditional hierarchy and 

spearheaded a movement articulating their demands for reconstructing the 

existing order. By declaring that God dwells in each individual and one 

could attain God through faith and devotion; these bhakti saints brought 

religion to downtrodden and henceforth marginalized sections of the society. 

Religious movements acquire greater significance as they have a far 

reaching impact on society as a whole by penetrating even the ideological as 

well as pragmatic base.  

 Earlier the bhakti movement was treated as literary or at best an 

ideological phenomena which has religion at the basis of its inspiration. But 

this movement has not only turned out as a religious movement but also as a 

social protest and resistance movement under the rubric of religion, since 

religion was one of the sanctioned ways of protest. As a literary movement it 

liberated poetry from singing the praises of kings and introduced spiritual 

themes. From the style point of view, it introduced simple and accessible 

styles and other forms in various languages and ended the hegemony of 

Sanskrit metrical forms. Far from being a literary or religious movement, 

bhakti was solely rooted to the ground and was a reflection of the aspirations 

of the newly emerging agrarian and artisanal groups whose economic 

position improved on account of the large scale material changes, namely 

agrarian expansion and craft diversification. But this did little to alter their 

ritual ranking in society and therefore this movement by newly emerging 

social groups was an attempt to get a new status. This movement attempted 

to define their position and status within the given traditional hierarchy for 

restructuring the existing order. Almost always instinctively rebellious, these 

poets played an important role in laying the foundation for a reconfiguration 

of society on more equitable lines.   

 There are a large number of scholars who believe that this movement 

came about as a result of the Islamic influence on Indian religion and 

culture. They have tried to point out the similarities between the bhakti 

movement and Islam, especially with both their focus being on universal 

brotherhood and making religion simple. Though saints like Kabir were 

influenced by Islam and Sufi traditions and did borrow a lot of concepts 
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from them especially faith in one personal God and equality of all human 

beings and attacked the caste system but he was equally equivocal in 

denouncing the orthodox Islam also. The impact of bhakti movement and 

Sufism seems to have been mutual because the Sufi concept of pir, mystic 

union with the beloved Fana, coincided with many of the concepts of bhakti.  

 The bhakti movement originated in South India and later it spread and 

became popular in North India during the medieval period in fourteenth and 

fifteenth century. Further in North India, the medieval period saw both 

nirgun (worship of a formless God) as well as sagun (worship of a form) 

worship. The sant prampara or the nirgun sampardaya are the names given 

to the religious movement which is represented by Kabir, Ravidass, and 

other bhaktas which flourished in the later medieval centuries in Northern 

India.  

 The pre-eminent mystic of India, Kabir (1440-1518) gave a new 

impetus to the Bhakti Movement in Northern India. He was born in Varanasi 

around the beginning of the fifteenth century in a class of weavers recently 

converted in Islam. He learned the family craft, probably studied meditative 

and devotional practice with a Hindu guru, and became a powerful teacher 

and a poet, who came to be known for his highly personalized thoughts and 

forthrightness. Winand M. Callewaert opines “when around 1500 the 

Muslim weaver, Kabir, sang his songs in Benaras, nobody could imagine 

that at the end of the twentieth century he would be the most frequently 

quoted Bhakti saint in North India”.
3 
 Kabir’s verse has been immortalized in 

the popular culture and the psyche of India. He thrives as a long living 

tradition in the subcontinent.  

 Kabir was deeply concerned with the socio-religious issues of his 

times. The reigns of the social order in the middle ages were in the hands of 

Brahmins and Maulvis. These powerful advocates of the religion made the 

innocent and ignorant people fools by making them believe that their 

miseries were the result of their past actions. They preached them the 

message of detachment, devotion and pious deeds for the salvation of their 

lives instead of arising any social awakening in them. They were also 

successful in dividing the society in to caste- system. The possibility of any 

integrated society got another setback when they divided the society into 

Hindus and Muslims. These were the conditions when Sant Kabir came in to 

scene. He had not only recorded the factual statements of social disparities 

and social evils in his poetry, but has also attempted to strike awareness in 

the masses for the eradication of these vices. The common man was denied 

the key to the wealth of spiritual knowledge with the scriptures and such 

other holy books written in Sanskrit. He was not satisfied with the traditional 

system of religious knowledge which to him led to controversies. It was in 

this spirit that he thought it better not to touch pen or paper and chose to pen 

his verses through oral narratives. He says: 

I don’t touch ink or paper 
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This hand never grasped a pen 

The greatness of four ages 

Kabir tells with his mouth alone .
4 

 It was in such a setting Kabir chose to use vernacular language being 

bold enough to resist the established practices. He composed most of his 

verses in regional language so that the tyranny of Sanskrit was broken on 

one hand and spiritual knowledge become easily accessible to common 

people on the other hand. Through his inspired poetical utterance, he 

presented to the people the best of spiritual wisdom contained in Hinduism 

and Islam, firmly refusing to see them apart. He seeks to establish the fact 

that these two faiths are not essentially different from each other. They offer 

the same message to the Mankind in different words. It is just that their 

followers cannot see the truth and out of ignorance they fight.  

 This was all because Kabir believed in direct knowledge from 

personal experience. He emphasized that people were dead by studying 

books but nobody could become a learned man. 

Reading and pondering on the Veda, the pandits went astray: 

The mystery of their own self, they never pierced! 
5
 

 As a social thinker, satirist and strong critic of older, established 

religion, Kabir stands among the major reformers of the period who helped 

in defining the multifarious traditions from the middle ages to the early 

modernity and even in contemporary era around the globe. Kabir’s poetry 

questions the reasonableness of central Hindu and Muslim beliefs as well as 

practices. He denounced the rituals and idol worship. His poetry also 

highlights the pretentions and hypocrisy embedded in their actual practices 

and exposes the absurdity of their practices in relation to their proposed 

principle. Kabir says: 

There is nothing but water at the holy bathing places; and I 

know 

that they are useless, for I have bathed in them. 

The images are all lifeless, they cannot speak; I know, for I 

have cried aloud to them. 

The Purana and the Koran are mere words; lifting up the 

curtain, 

I have seen. 

Kabir gives utterance to the words of experience; and he 

knows 

very well that all other things are untrue. 
6 

 Kabir’s stand against idolatry is evident in his strong emphasis on the 

nirgun. The nirgun that he talks about in his poetry is the formless Supreme 

Being as opposed to the sagun form, which is the visible manifestation of the 

Supreme Being. In one of his couplets he says: 

It is but an image of stone 

Which they worship as ‘Creator’! 
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Those who put their trust in it 

Were drowned in a black torrent. 

…   … … … … … … … … … 

Why does that Mullah climb the minaret? 

Allah is not outside!  

Him for whom you shout the call to prayers   

You should recognize in your heart. 
7
 

 By accepting the attribute less Kabir attained the courage to deny 

everything else. But his attribute less Ram is not an abstract philosophical 

concept. “The attribute less which shook the foundation of the temple and 

the mosque, which upset the Brahmin and the Shaikh and which brought the 

credibility of the Veda and Koran in to question could not be an airy thing. 

The attribute less is a kind of knowledge that is ‘neither Hindu nor 

Musalman’ that repudiates the difference between the Brahmin and the 

Shudra could be nothing else but without attributes.”
8
 It is actually the 

negation of all established beliefs is attribute less. He asserts: 

If I made the seven seas my ink, 

And all the trees of the forest my pen, 

And the whole expanse of the earth my paper 

Still I could not write the greatness of Ram. 
9 

 Kabir is famous for his iconoclastic outpours and is best known voice 

for equality of caste and religious divisions in poetic and fiercely strong 

terms. He questions the concept of purity so obsessively peddled by the 

twice born Brahmins. He asks: 

Tell me o pundit 

What place is pure? 

Where I can sit 

And eat my meal? 

Mother was impure, 

Father was impure 

The fruits they bore 

Were also impure. 

They arrived impure, 

They left impure 

Unlucky folks 

They died impure. 
10 

 Kabir has launched a vital assault on conservative Hindu conception 

of ‘purity’ and ‘pollution’. He rejects all conventional Hindu arguments 

about physical, material or ritual purity and impurity and in opposition 

proposes the ‘mind’ or ‘thought’ as the only true focus of purity.  

 Kabir refused to recognize the superiority of Brahmins and rejected 

the notion that birth in the superior caste was due to good actions committed 

in the previous life. He says : 
 

You don’t know your caste 
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When you are in the womb. 

All are born 

From Brahma’s seed 

……………………… 

If you are a Brahmin, 

Born of a Brahmin mother, 

Then why weren’t you born 

By some other method? 
11 

 Kabir advocated full equality between Brahmin and shudras and 

became a champion of the downtrodden.  Humiliated and oppressed at the 

hands of the upper caste, Kabir incorporated in his poetry symbols and 

metaphors derived from his low profession not only to shatter the myth of 

the dominance of the pundits but also to resister with the masses a conviction 

that devotion and salvation are possible without the mediation of pundits and 

purohits. He tried to awaken the people about the duplicity and hypocrisy of 

the priests exploiting people’s religious sentiment to serve their own ends. 

He claims: 

If by roaming around naked 

You can find God 

Then all the forest –animals 

Should have been saved 

If by shaving your head 

You gain spiritual fulfillment, 

Why aren’t all the sheep 

Saved? 

If by holding back sperm 

You acquire salvation, my friend, 

Why haven’t eunuchs achieved 

That highest condition of the soul? 
12  

 Kabir is very critical of the power and privileges enjoyed by the 

Brahmins. He says the rich use costly clothes, wear gold and diamond 

ornaments and sleep in soft beds, while the poor people wear rags and sleep 

on the ground. Hence Kabir questioned the feudal structure of his times 

which gave rich and the powerful many facilities and right to rule and 

exercise authority. There is a spirit of anxiety and hostility in Kabir’s words 

against the political authorities who were exploiting the common people and 

the peasants.  He not only attacked the priestly class but also targeted the 

rich merchants and feudal lords. “He named the Bohias and Baniyas as 

exploiting money lenders, and among the Muslims he included both the 

Turkish immigrants who looked down on Indians, and converted upper-class 

Muslims.”
13 

Kabir rejected the notion that only elite had the right to rule. He 

marked the disparity between the rich and the poor. He says: 

No one respects a poor man; 

He may do a thousand things 
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But no one pays any attention. 
14 

 Kabir was also against the accumulation of wealth. He emphasized the 

value of satisfaction and contentment with one has got. He criticizes those 

who are proud of their wealth, power and family status. He warns: 

Kabir, cowrie by cowrie 

People have amassed lakhs and crores 

Yet, when departing, they keep nothing; 

Stripped of all, up to their loincloth. 
15  

 Kabir was greatly influenced by Sufism as well as by the 

Vaishnavism. He very seriously claimed that knowledge is not dependent on 

any caste and he refused to submit to the rule of the Brahmin Priest. He also 

denied the doctrine of incarnation and forbade the worship of idols. Kabir is 

regarded as the pioneer of the epoch making sect of nirguna or abstract 

conceptualization of God. Within bhakti tradition of poetry, Kabir was ahead 

of Surdas and Tulsidas, who sought for a saguna, the concrete embodiment 

of God. Farquhar writes, “Immediate Islamic influence may possibly be 

behind his tirade against the irrelevant rites and customs that had crept up in 

the Hindu society through the ages. For him, the yogic rites and physical 

exercises, caste system, Brahmanical learning, necked austerity was 

irrelevant ceremonies. He chose to criticize the wrong notions that crept in 

Islam too.” 
16 

Kabir didn’t spare the maulvis and the pundits for their 

orthodox behavior. He tried to pin point the wrong actions for a healthy 

social order and mutual harmony and understanding for peaceful existence. 

 Kabir was against creating any cult around him. When he realized that 

his epigrams were attracting a following, he started loitering around the city 

in the company of a well known prostitute. He pretended to be drunk so that 

he could ward off the attention he was receiving. He did not want to start   a 

cult. In one of his couplets he says: 

Look Saints, I see the world is mad 

If I tell the truth, they rush to beat me 

If I lie they trust me. 
17

 

 Kabir challenged the famous superstition that to die in Kashi would 

merit entry to heaven, and to die in Magahar would lead to rebirth as an ass. 

So he left Benaras for Magahar. He says: 

He who dies at Magahar becomes an ass, they say: 

So, have you lost faith in Ram? 

Dying in Magahar, you won’t know death, 

Dying elsewhere, you will put Ram to shame. 

What is Kashi? What is the barren land of Magahar, 

So long as Ram dwells in your heart? 

If kabir leaves his body at Kashi, 

What honour will he render Ram?
 18 

 When Kabir died, his followers squabbled over whether he had to be 

buried in the Muslim way or cremated in the Hindu way. Two mausoleums, 
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one Hindu and other Muslim mark the final resting place of the town of 

Maghar in the eastern Uttar Pradesh.   

 Evelyn Underhill  in Introduction to Rabinderanath Tagore’s 

translations writes, “A hater of religious exclusivism and seeking above all 

things to initiate men in to the liberty of God, his followers have honored his 

memory by erecting in a new place the barriers which he labored to caste 

down.” 
19

 

 Kabir calls himself an extremely ordinary person. He never claimed to 

be a dharma .He always calls himself a humble Julaha from Benaras and 

sometimes he was quite ironic and satirical when referring to his social 

origins. His low caste and high spiritual status posed a challenge to the 

Brahmanical structure of domination. The traditional Brahminical institution 

failed to confront his pragmatic and revolutionary reasoning based on 

equality, liberty and fraternity. Instead Brahmins attempted to undermine his 

low caste profile by appropriating him in the Hindu fold. 

  Purshotam Agarwaal feels that the young generation is attracted 

towards Kabir for his iconoclasm and aggressive nature. But this iconoclasm 

which hurt the feelings and sentiments of all would not have been possible in 

the absence of love. Kabir’s fundamental concern is not for demolition but for 

love. He is a poet who brings tears to the eyes of the people because of his 

yearning and agony. He is looking for Ram whom he sometimes calls, Govind, 

Madhav, Keshav, Karim, Rahim. All the names of God employed by Kabir in 

his poems are actually nothing but an attempt to name love, and nothing else. 

Kabir firmly believed that the true understanding of bhakti is in striving for the 

well being of the individual and society. Kabir’s philosophy of bhakti had a 

great social application as he used it as a tool to establish social and communal 

well being by sowing the seeds of love. Kabir does not seek moksha, nirvana 

or enlightenment through bhakti. He weaves his profound concept of bhakti 

with the filament of love and service to humanity. Kabir often expressed the 

view that more than learning and scholarship it is the element of love that 

takes individual to the sublime and colossal heights. 

Reading and reading all the scriptures 

None becomes a wise man 

Knowing the two syllables of love 

Makes you the wise man. 
20 

 Kabir completely rejected all vows, fasts, and pilgrimages. “He 

declared his own aim to be affection towards the one untainted Allah, 

Niranjan. The means to this affection or love is love itself, and he did not 

accept any intermediate means. Love is the end, and love is the means, not 

vows, not Muharram, not puja, not prayer, not hajj, not pilgrimage.”
21 

But 

Kabir does not stop here. If the word ‘Allah’ represents Muslim religion and 

the word ‘Rama’ Hindu culture, then he is ready to pay homage to both. 

With unswerving confidence, he established his own path of love.  

0-0-0 



196 

 

References : 
1. Scott, James C. The Weapons of the Weak: Everyday Forms of 

Peasant Resistance. Yale University Press. 1987. 

2. Bush, Barbara. Imperialism, Race and Resistance: Africa and Britain, 

1919-1945, Routledge 1999. p. 16. 

3.  Callewaert, Winand M., The Millennium Kabir Vani: A Collection of 

Pad-s. New Delhi: Manohar.2000.p.2 

4. Hess, Linda and Sukhdev Singh, The Bijak of Kabir, reprint 2001. 

Delhi : Motilal Bnarsidass Publishers Private Limited,1983, p.111. 

5. Vaudeville, Charlotte, A Weaver Named Kabir: Selected Verses, With 

a Detailed Biographical and Historical Introduction. Delhi: Oxford 

University Press.1993.p.143. 

 6. Tagore, Rabindranath, One Hundred Poems of Kabir, With An 

Introduction by Miss E.Underhill, London,1914. Song  XLII.p 93. 

7. Vaudeville, p.206. 

8. Singh, Namwar, The Sorrows of Kabir. ‘Images of Kabir’, ed. by 

Monika Hortsman. Manohar, 2002 ,pp.85-92. 

9. Vaudeville, p.177. 

10. Dharwadekar, Vinay.Kabir.1995.p.124. 

11. Dass, Nirmal, trans, Songs of Kabir from Adi Granth, Albany: State 

University of New York.1991.p.45. 

12. Ibid. p.43. 

13.  Shobha, Savitri Chandra .ed., Medieval India and Hindi Bhakti 

Poetry: a Socio- Cultural Study, Delhi: Har-Anand,1996,pp.24-6. 

14.  Hess and Sukhdev Singh, p.42. 

15.  Vaudeville.p.309. 

16. Farquhar, J.N. An Outline of Religious Literature of India, rpt., Delhi:  

Banarsidass, 1984, pp. 280-4. 

17.  Hess and Sukhdev Singh, p.42. 

18.  Vaudeville, p.156. 

19.  Evelyn Underhill, in Tagore.P.2 

20. Das, G.N, ed., tr. Couplets from Kabir (Kabir ke Dohe). Motilal 

Banarsidass : New Delhi, 2011.p.15 

21. Barthwal, P.D “The Time and Their Need”, in : Religious Movements 

in South Asia(600-1800), ed. by David N.  Lorenzen. Delhi: Oxford 

University Press, 2004, pp.253-268. 

 

Assistant Professor 

Govt. College,  

Sangrur.  

 


